SIDE ONE 
YESTERNIGHT SUITE (John Barry) Interpolating 
BY MYSELF (Arthur Schwartz—Howard Dietz) and 
AS TIME GOES BY (Herman Hupfeld) 


SIDE TWO 
DOWNTOWN WALKER 
SCORPIO 

SOCIAL SWING 

STRIP DRIVE 
SPEAKING MIRRORS 


Composed, Arranged,Conducted 
& Produced by John Barry 


Orchestra featuring: 

Tony Terran (trumpet); 

Dick Nash (trombone); 

Ronnie Lang (alto saxophone); 

Jerome Richardson (tenor saxophone); 
Artie Kane (piano, electric piano, keyboards); 


Mike Rubin (bass); 
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John Guerin (drums); 

Israel Baker (leader). 

Recorded at Glen Glenn Sound Studios, 
Hollywood—November, 1975. 

Engineer: John Norman 


Sleeve design lan Murray/Smudge Ltd. 
Photography: Tony Stone Associates 


This sound recording was made by Polydor Ltd, 
17/19 Stratford Place London WIN OBL 

—- and first published 1976 in the United Kingdom. 
Printed and Made in England by James Upton Ltd. 


EVENIN 


GARRY HUGHES 
_ ANCIENT EVENINGS 


1, ANCIENT EVENINGS’ 8:54 
2. DEAD SEA 4:05 
3, BIKILA 6:24 
4. BREAKFAST IN THE RUINS 5:15 


SIDE TWO! 

5, ALEXANDRIA 5:17 
“6. TRANCE 7 +4:37 
71. ZANZIBAR 5:28 
“8.REDSEA 3:3 


"ALL TITLES COMPOSED, ARRANGED, 
PRODUCED IG EREORMED BY GARRY 


=D BY UNCUT MUSIC 


TOOLS OF THE TRADE—Fairlight Series I 
CMI, Emulator Il, Roland Sampler, Yamaha 
DX7S, Roland D50, Ensoniq ESQ 1, Roland Alfa 
~ Juno 1, Oberheim OB8, Korg Vocoder, 
SEQUENCING—Roland MC 500, Fairlight Real 


Also available by the same composer — 
‘Sacred Cities’ (SYN 102), 


; ES ART IN COMMUNICATION (B.C) 


Also available on Chrome Cassette and Compact Disc. 
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(Charlie Smalls) Fox Fanfare Music, Inc. (BMI) 


(Andrew Lloyd Webber & Tim Rice) 
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(Stephen Schwartz) Jobete Music Co., Inc. & Belwin Mills Publ. (ASCAP) 


_____ (Tom Waits) Fifth Floor Music, Inc. (ASCAP) 
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(Dan Fogelberg) Hickory Grove Music & April Music, Inc. (ASCAP) 
(Amanda McBroom) Fox Fanfare Music, Inc. (BMI) 


(Dan Hill & Barry Mann) Welbeck Music Corp; ATV Music Corp; 
Mann & Weil Songs, Inc. (BMI) 


(Paul Simon) Paul Simon Publ. Co. (BMI) 


(Randy Goodrum) Chappell & Co., Inc. & Ironside Music (ASCAP) 


Produced by Ron DeLay and Paul Hurst 

Arranged and Conducted by Paul Hurst 

Recorded and Mixed at Kingsound Studios 

Sound Engineering and Editing by Ed King 

All Harp music performed on a Salvi “Aurora” Harp 


Printed in U.S.A. 
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DEDICATION FOR SOMETHING SPECIAL — 
It has been said ‘Behind every successful man there is someone pushing him on.’ While success is counted 
in many different ways by different people, the biggest success in my life has been the dedication of my 
life to my Lord and Savior, Jesus Christ. The two most influential people pushing me on are Mr. Arthur 
F “Dad” and Betty “Mom” Snyder. They also played a large role in my becoming involved in gospel music. 
y1 I intone So for these and many other reasons far too numerous to mention in this short space, it is with much love 
: that | dedicate this, my first album to them. 
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Recorded at Baldwin Sound Productions, Inc. 5252 Trindle Rd,, Mechanicsburg, Pa. 17055 With Love, 
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ec 1 hy A SIGNIFICANT MOTION PICTURE ABOUT THE EXCITING STORY OF CHANGE 


“The persistence 
of change... 


has always fascinated man from the geolo- 
gist and archaeologist who seek out evidence 
of the changes of the past to the astronomer 
who hopes for clues to changes of the future.” 
Alcoa’s motion picture “Change For The Bet- 
ter” deals with man’s fascination for the per- 
sistence of change. The film, aided by the 
sweep and inspiration of John Poister’s writ- 
ing and the brilliance and vitality of Otis 
Clements’ music, conveys the spirit of “The 
Age of Acceleration” in which we live. 

Douglas Fairbanks, Jr., in a sensitive and 
moving narration keynotes the meaning of 
this film in the prologue: “This is the exciting 
story of change—change that has made our 
world, molded our past, shaped our future... 
and which touches upon our lives in many, 
many ways every day.” 

As the film opens, we are moving through 
the vast, cold reaches of outer space. Worlds 
open before us that are so distant that they 
may have died a million years before man’s 
appearance on earth, and yet their light still 
continues to shine. We see the primordial 
forces that did in fact mold our past. Or to 
quote from the picture: “Turbulent changes 
that shaped the very face of the earth... 
through eon after eon of geologic time. These 
changes have left indelible marks upon the 
shape of the land... recorded in rock and 
stone—age piled upon age like leaves in a 
great book of time.” 

“Change For The Better’ dramatically 
chronicles some of the great scientific changes 
that have sparked man’s progress through the 
ages. These are related to the great advances 
that are being made in our own time—in “The 
Age of Acceleration,” where more things are 
happening than ever before. The acceleration 
of change has affected more than science, and 
technology; it has deeply affected the politi- 
cal scheme of things, our culture and customs, 
and our economic life. We have come to rec- 
ognize change as a condition of modern times 
..-or to quote from the film: “Even the word 
‘change’ has taken on an exciting, electric 
sound. Our century has seen the ushering in 
of the Automobile Age...the Air Age...the 
Atomic Age...the Automation Age...and the 
Space Age...and the old copy-book slogan 
takes on a bright new lustre: Ad Astra Aspi- 
ramus... To the stars we aspire.’” 

Aluminum, one of the “building blocks of 
our time,” is an example of a metal which has 


played a vital part in many of the most signi- 
ficant changes we have experienced. “...for 
aluminum is a material which exemplifies the 
whole concept of change; it is both the cause 
of change and the result of change. It has 
shared in... benefited from...and contributed 
to nearly every facet of the great break- 
throughs that have come to pass in this 
century.” 

The contributions of Alcoa® Aluminum to 
aerospace, to communication, and transpor- 
tation; its role in the Atomic Age; and its 
application to many products and processes 
unfolds before us in a dramatic panorama. 
This illustrates change in its most positive 
form—change that is progress. In a series of 
unusual before and after situations, we see 
how Aluminum Company of America, having 
pioneered every major commercial applica- 
tion of aluminum, has put change to work in 
a most positive way: Change For The Better! 

The climax of the film brings us to the ines- 
capable conclusion that the greatest “changes 
for the better” are yet to come: 

“We're a future-oriented people here in 
America. 

“We've had to believe in the future because 
most of our fathers and grandfathers had lit- 
tle past to fall back on. 

“So, perhaps, at this moment in time, in 
this “Age of Acceleration,” it is right that we 
take the concept of change—change for the 
better—and make this idea an ideal.” 

The film ends with these stirring words by 
Carl Schurz: 

“Ideals are like the stars— 
we never reach them; 
but like mariners of the sea, 
we chart our course by them.” 


MUSICAL THEMES FROM 
“CHANGE FOR THE BETTER” 
. The Galaxies—Part | 


2. The Galaxies—Part II 
3. Age of Acceleration 
4. Baccalaureate Theme—Part | 
5. Baccalaureate Theme—Part II 
6. Sarsaparilla & Slapstick 
7. Excelsior March—Part | 
8. Excelsior March—Part II 
9. “To the Stars We Aspire’ 
10. Baccalaureate Theme—Postlude 


change for the better 


About the Music... 


In writing the music for a documentary film like 
“Change For The Better,’ Mr. Clements elected 
to use two principal themes with strong melodic 
lines from which could be developed a homo- 
geneous portion of the film score. Variations on 
“The Galaxies” and “Baccalaureate” themes have 
been used to achieve this end; and as a result, the 
music stands on its own, as well as underscoring 
the picture. The music has been given further 
magnitude by the inventive orchestration of Mr. 
Pleis, who has produced this remarkable sound. 


DOUGLAS FAIRBANKS, JR. 


has led an outstanding career on the stage, in 
radio, television, and, of course, in motion pic- 
tures. His talent and versatility has also enabled 
him to become successful as a businessman and 
to distinguish himself as a diplomat and as a 
naval officer. He is also an accomplished writer, 
with many films and television productions to his 
credit, as well as articles and short stories which 
have appeared in such magazines as Esquire and 
The Saturday Evening Post. 

Douglas Fairbanks, Jr., is best known for his 
brilliant film career, which has involved him in 
roles in more than 75 feature films. Some of these 
well-remembered films, many of which are.con- 
sidered classics, are “Stella Dallas,” “Dawn 
Patrol,” “Outward Bound,” “Little Caesar,” 
“Catherine The Great,” “The Prisoner of Zenda,” 
“Gunga Din,” and “The Corsican Brothers.” 

Mr. Fairbanks has produced a number of motion 
pictures and has headed several of his own pro- 
duction firms. Following World War II, where 
he distinguished himself after nearly five years of 
service with the U. S. Navy, he returned to civil- 
ian life and to his many financial interests, which 
include a number of business enterprises both in 
America and England. In addition, he is a direc- 
tor of a dozen or more corporations and is trustee 
of numerous philanthropic and charitable 
foundations. 

Mr. Fairbanks, through the years, has demon- 
strated his great dramatic ability in a wide variety 
of roles. This talent, coupled with his mastery of 
the English language, is nowhere more apparent 
than in his narration of “Change For The Better.” 
It is done with great sensitivity and restraint, and, 
despite the many changes of pace in the film, the 
narration has an almost poetic aura about it which 
is brought out by Mr. Fairbanks’ flawless tech- 
nique and matchless artistry. 


s 


ALCOA 


John J. Poister 


has tackled every kind of writing assignment. But, 
as he puts it, “Writing for films is especially ex- 
citing and rewarding because ideas really can 
come alive on the screen.” His first full-time writ- 
ing job was that of staff reporter for the China 
Edition of The Stars & Stripes, in Shanghai, im- 
mediately following World War II. Since that 
time he has written promotional and advertising 
copy for advertising agencies, ghostwritten arti- 
cles and speeches, and has written for radio and 
television. He worked as a theatrical press agent 
to help finance his education at Drake University, 
where he majored in drama. Immediately after 
his graduation, he taught playwriting at the old 
Actor's Company School of the Drama in Chicago. 
He now lives in New York City where he is 
Director of Creative Services for a large adver- 
tising agency. 


Edward H. Mahoney 


came to New York after graduating from Harvard 
University where he was editor of the Lampoon 
and helped to write words and music for the 
“Hasty Pudding” shows. He entered television— 
in the creative and production side—in 1947, and 
has concentrated on both program and commer- 
cial television ever since. He designed the original 
“I Remember Mama’ show starring Peggy Wood. 
From there he went on to a series of musical 
comedy specials for Procter & Gamble, and later 
worked on the concept and executive production 
on NBC Specials honoring Ethel Barrymore, Ed 
Wynn, and Benny Goodman. He is now in charge 
of the Radio & Television Department for a large 
New York advertising agency. 


Otis Clemenis 


came to New York from his native Baltimore, 
Md., to study theory and composition at the 
Juilliard Graduate School. Shortly afterward, he 
entered the field of television through producer- 
directors Mare Daniels and Herbert Swope, Jz., 
for whom he wrote original songs for two shows. 
His songs have been recorded by Mable Mercer, 
Johnny Mathis, and Dorothy Loudon; and he has 
been arranger-accompanist for numerous produc- 
tions both in New York and Hollywood, and for 
five years was musical director of Manhattan’s 
famed “Blue Angel.” 


Jack Pleis 


studied classical piano in his hometown of Phila- 
delphia when he was four, gave his first concert 
three years later, and was featured on children’s 
radio programs at eleven. But when he entered 
college, Jack discovered popular and jazz music, 
playing piano with local bands to help forward 
his intended career in medicine. Soon, Pleis aban- 
doned medicine for music and headed for New 
York where he attained success as a pianist, con- 
ductor, composer and arranger. He has been 
musical director of Decca, Columbia, and London 
Records. He has also composed and arranged 
music for many television commercials and, more 
recently, motion pictures. 


Visualization Director, EDWARD TRICOMI; 
Director of Live Photography, DAVID QUADE; 
Assistant Film Editor, IVAN HENRY; 
Animation & Special Effects, COASTAL FILMS, INC. 
Production by FULLER & SMITH & ROSS INC. 


Narrated by DOUGLAS FAIRBANKS, JR. written vy JOHN J. POISTER; 


Production Supervision by EDWARD H. MAHONEY; Produced & Directed by ROBERT DAVIS; 
Original Music by OTIS CLEMENTS; Arranged and Conducted by JACK PLEIS; 
Film Editor, LOUIS SAN ANDRES; Film Researcher, ELAINE RICH 


(1965 - The Aluminum Company of America ADS-7765 
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SIDE1 
Om Mani Padme Hum. D.Rohl. 


SIDE 2 
Determination. J. Stimpson. 
SongForA King. D.Rohl. 
Roof Of The World D.Rohl. 
LookingIn. J.Stimpson. 


David Durant — Vocals 
Ashley Mulford — Electric and acoustic guitars 
John Stimpson — Bass & acoustic twelve string guitars 
Tony Cresswell — Drums, timpani & tubular bells 
Vic Emerson — Piano, organ, moog, clavinet, Fender 
Rhodes, claviolines and glockenspiel. 


Choir—TheLondonChorale. Musical Director—Roy Wales. 


String and Choir arrangements by Vic Emerson. 
Produced by John Alcock. 
Engineer—Tim Friese-Greene. r yw 
Recorded at Wessex Studios,London.July1975. 
__ Remixed by David Rohl and Bill Price. _ 
Cover photography and concept by Trevor Key. 
Mandala painting by David and Gilly Rohl. 
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‘CHAPTER I 


BEFORE THE RAIN 

Lee Oskar: Harmonicas 

Greg Errico: Drums 

Bobby Vega: Bass 

Herman Eberitzsch: Piano, clavinet 

Steve Beckmeier: Electric guitar 

Terry Medeiros: Acoustic guitar 

Paulinho Dacosta: Percussion 

Pat Rizzo: Saxophone (harmonies) 

Gene Page: String and brass arrangements, Gene Page Orchestra 
“T guess time has a way of changing things, yet we always try to do our best. 
I love you and miss you both.” 


STEPPIN’ 

Lee Oskar: Harmonica 

Greg Errico: Drums, guitar 

Bobby Vega: Bass 

Herman Eberitzsch: Keyboards 

Robert Christie Hunter: Bagpipes 

Greg Adams: Trumpet, flugelhorn, horn arrangements 
Emilio Castillo: Tenor sax 

Stephen Kupka: Baritone sax 

William Lamb: Trombone, trumpet 

Leonard Pickett: Soprano and tenor sax, piccolo 
“When it rains and gets cold we gotta be strong and journey on.” 


SAN FRANCISCO BAY 

Lee Oskar: Harmonica, vocal 

Greg Errico: Drums 

Jamie Faunt: Bass 

Herman Eberitzsch: Keyboards 

Bobby Vega: Guitar 

Paul Buckmaster: Strings, brass, woodwinds, and 

choir arrangements 

Martyn Ford Orchestra 

English Chorale 

San Francisco Bay Singers 

“There are a million people in San Francisco, a million people I don’t really 
know. 900,000 doing 9 to 5 and 100,000 staying up all night, going toa 
nightclub drink it all up, they hate to go home but they gotta get up, drive to 
the country on Sunday afternoons, get the kids down early so they'll get them 


up for school.” 


(Lee Oskar/Keri Oskar/Greg Errico) 

© 1978 by Far Out Music, Inc./Ikke-Bad Music/Radio Active Material 
Publishing Company (ASCAP) 

Allrights reserved. Used by permission. 


1 would like to thank Linda Creed and Jerry Goldstein for helping out on 
the LA. string dates; all the family at Far Out for haying the faith to let 
me carry out the things I wanted to do; all the people listed above, and 
even those who are not; Keri and our son, Nathan; Dr. and Mrs. Koon; 
War (Harold Brown, Charles Miller, B.B. Dickerson, Lonnie Jordan, 
Dee Allen, Howard Scott), Eppy and Steve Topley; Pat and Lolly; Jerry 
Goldstein and Steve Gold for your love and understanding, Elektra 
Records for believing; Joe Chambers, his lovely wife Susan and their 
newborn baby Sacha. I love you Mom and Dad, Brother Ralph. Living 
sure is inspiration. 


(©1978 Elokira/Asylum Records, A Division of Warner Communications, inc, 9. Printed in U.S.A, 


CHAPTER II 


FEELIN’ HAPPY 

Lee Oskar: Harmonica, vocal 

Greg Errico: Drums, percussion 

Bobby Vega: Bass 

Herman Eberitzsch: Keyboards 

Joe Chambers: Featured vocals 

Bianca Thornton-QOden: Featured vocals 

Travis Fullerton: Background vocals 

Mic Gillette: Trumpet solo 

Greg Adams: Trumpet, flugelhorn, horn arrangements 
Emilio Castillo: Tenor sax 

Stephen Kupka: Baritone sax 

William Lamb: Trombone, trumpet 

Leonard Pickett: Soprano and tenor sax 

“It's great to wake up in the morning and see home with happy faces.” 


MORE THAN WORDS CAN SAY 
Lee Oskar: Harmonica 
Greg Errico: Drums 
Bobby Vega: Bass 
Herman Eberitzsch: Piano 
Terry Medeiros: Guitar 
Leonard Pickett: Lyricon 
Gene Page: String arrangements, Gene Page Orchestra 
“There must be sweet dreams lying just behind your closed eyes. I woke up just to 
watch you today with your peaceful sleepy smile. There is a sun that rises up 
from somewhere deep inside you. You know I love you so, much more than my 
words could ever say. It’s always so nice to wake up and see your friendly face. 


You reach out and I hold you in my arms, as we start out this lovely day.” 


(Lee Oskar/Keri Oskar) 
© 1978 by Far Out Music, Inc./Ikke-Bad Music {ASCAP) 
All rights reserved. Used by permission. 


SING SONG 

Lee Oskar: Harmonica, vocal 
Greg Errico: Drums 

Bobby Vega: Bass 

Herman Eberitzsch: Piano 
Terry Medeiros: Scratch guitar 
Steve Beckmeier: Rhythm guitar 
Paulinho Dacosta: Percussion 
Eloise Laws: Background vocals 
Linda Creed: Background vocals 
Gene Page: String arrangements, Gene Page Orchestra 


“Why don’t we just stay right here for today, or forever.” 


(Lee Oskar/Keri Oskar) 
© 1978 by Far Out Music, Inc./Ikke-Bad Music (ASCAP) 
All rights reserved. Used by permission. 


HAUNTED HOUSE 

Lee Oskar: Harmonica 

Greg Errico: Drums, guitar 

Bobby Vega: Bass 

Herman Eberitzsch: Piano 

Terry Medeiros: Guitar 

Paulinho Dacosta: Percussion 

Joe, Willie & George Chambers of the Chambers Brothers: Vocals 
Charles Miller: Saxophone 


“You remind me of a haunted house I once was in!” 

(Lee Oskar/Keri Oskar/Greg Errico) 

© 1978 by Far Out Music, Inc./Ikke-Bad Music/Radio Active Material 
Publishing Company (ASCAP) 

All rights reserved, Used by permission. 


GENE PAGE ORCHESTRA 

Concertmaster: Harry Bluestone 

Violin: Israel Baker, Harry Bluestone, Bonnie Douglas, Anatol 
Kaminsky, Jacob Krachmalnick, Bernard Kundell, Don Palmer, 
Nathan Ross, Henry L. Roth, Jack Shulman, Paul C. Shure, 
Marshall Sosson 

Viola: Virginia Majewski, Alex Neiman, Gareth Nuttycombe, Robert 
Ostrowsky 

Cello: Jesse Ehrlich, Joan Lunde, Edgar Lustgarten, Gloria Strassner 

Harp: Stella Castellucci 

Horn Section: Gene Cipriano, Gary E. Grant, Lew McCreary, Oliver 
Mitchell, Jerome Richardson, Thomas M. Shepard 


ENGLISH CHORALE 

Conducted by Robert Howes 

Barbara Courtney-King, Steve Davis, Marion Dodd, Lee Gibson, Mary 
Hammond, Linda Hibbard, Ian Kennedy, Mike Nottingham, 
Jennifer O’Grady, Gareth Roberts, Shirley Smith, Hilary Weston 


MARTYN FORD ORCHESTRA 

Conducted by Paul Buckmaster 

Led by Christopher Warren-Green (First Violin) 

Violin: Christopher Warren-Green, David Woodcock, Roger Garland, 
Steve Rowlinson, Jain Mackinnon, Peter Oxer, Eddie Roberts, 
Thelma Paige, Lennox Mackenzie, Liz Edwards, Howard Ball, 
Irvine Arditti 

Viola: Roger Best, Don McVay, Jan Schlapp, Stephen Tees. 

Cello: Clive Anstee, Mike Hurwitz, Roger Smith, Lynden Cranham 

Flute: Rubena Fison, Christopher Taylor 

Flute/Oboe: Duke Dobing 

Oboe: Andrew Cauthry 

Clarinet: Michael Harris 

Bassoon: Michael Parkinson 

Trumpet: Paul Cosh, Malcolm Smith 

Trombone: Paul Barrett, Paul Beer 


SAN FRANCISCO BAY SINGERS 
Bianca Thornton-Oden, Virginia Ayres, Verlyn Sandles 


PRODUCED BY 
GREG ERRICO FOR FAR OUT PRODUCTIONS 


RECORDING & REMIXING ENGINEER: CHRIS HUSTON 

Additional Engineers: Neil Schwartz (‘“‘Feelin’ Happy” basic track), 
Ed Barton (Strings on “Before the Rain,” “Sing Song,” “More 
Than Words Can Say’’), Chris Morris (Bagpipes on ““Steppin’””) 

Edited by John Hanlon 

Mastered at Capitol Records by Wally Traugott 

Recorded at the following studios: Sound City, Van Nuys; Air London, 
London; Record Plant, LA & SF; Wally Heider, SF; ABC, LA; 
Clover, LA 

Segue, sound effects by Mickey Hart, Greg Errico, Lee Oskar 

Sound effects recorded by Mickey Hart and Brett Cohen 

Management: Steve Gold, Far Out Management. 

Executive Producer: Jerry Goldstein 


Greg Adams, Emilio Castillo, Mic Gillette, Stephen Kupka and Lenny 
Pickett appear courtesy of Columbia Records 

Paulinho Dacosta appears courtesy of Pablo Records Inc. 

Eloise Laws appears courtesy of Far Out Productions Inc. and ABC 
Records 


Art Direction: Ron Coro 

Illustration: Joe Garnett/Concept: Lee Oskar 
Design: Ron Coro, Alana Coghlan 

Front Cover Typography: Bill Franks 
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NOBODY 
BUT ME 


with the Human Beinz and The Mammals 


The Human Beinz and The Mammals, 
two of America’s most exciting pop 
groups, are combined in one soul- 
stirring, groovin’ album. Their high 
level performances and creative genius 
recreate on a record the excitment of 
an unforgettable live performance. 
You'll be turned on by the electrifying 
music that is packed into every groove. 


The Human Beinz have demonstrated 
their fantastic popular appeal by rising 
to the peak of the nation’s top 100 
charts. The sound of the Human Beinz 
is definitely tuned in to what is 
happening in today’s pop music. 

This sound is goin’ all the way! 


Why put the Mammals with the Human 
Beinz on one album? Listen to the 
Mammals rendition of ‘““Nobody But 
Me” and “Hey, Little One’’ and you’ll 
see that the Mammals are one of the 
top group discoveries in a long time. 
Gateway Recordings again introduces 
an upcoming group that will make it 
big on any chart. 


Side one 

RIEDUPIPER Ts eevee ts OOO 2:14 
WA? GENE STION o0000000c000000000006 2:41 
GLORIA eee eee eee 2:45 
THE TIMES THEY ARE A CHANGING..... 2:00 
MOON (AO WIE oco00sns0000000000000 2:10 
Side two 

ESAVALOV EM pm iccsrrcerietcra ce tanciniiaiiontek 2:15 
HEVALNTTEEVONE! a pyonisnicnr aeiaken nurs: 2:27 
STOP IN THE NAME OF LOVE........... 2:40 
HOLD ON! I'M COMIN ......++.++++0005- 3:30 
OOOUBABY. BABY. wer eisienvaarope wieloe oavereress 3:00 


OP WWE 0000000000000000000000000600 2:45 


CREDITS: 


Cover — Art & Storyboard Lid. 
Musical Direction — John Golden 


Engineers — John Golden, Lou Lombardi, 
Larry Ziemba 


Stereo GLP 3012 


GATEWAY RECORDINGS, INC. 
Box 3089 


Pittsburgh 22, Penna. eee) 


Barry is the complete music man. He studies 
the masters. from Elvis to Elgar (or vice-versa). 
he has his.own full-time group (the popular John 
Barry Seven), he composes and arranges music 
for records. films and television and he acts as his 
own musical director. He does it all. 


BRED 51 


aa 


parry 


STrTINGOeaT 


It doesn’t matter anymore. 
Sweet talk. Moody river. 
There’s life in the old boy yet. 
A handful of songs. Like waltz. 
Rodeo. Donna’s theme. . . 
Starfire. Baubles, bangles & beads.” 
Zapata. Rum-dee-dum-dee-dah. 
Spanish Harlem. Man from Madrid. 
The challenge. 


“(FROM “KISMET’) BASED ON THEMES OF A. BORODIN 


®+8 Cherry Red Records Ltd 
53 Kensington Gardens Square 
London W2 4BA 

Distributed by Pinnacle 

4, Oasthouse Way 

Orpington Kent 


Itisn’t enough just to sing and play the pop music these 
days since so many rock bands are doing them every- 
day. But, here is the one group of musicians who sing 
and play the pops not only outstandingly but, also offer 
aunique kind of entertainment wherever they perform. 


Almost every night, for the past four years, John Holm 
and his group have been entertaining their fans in Min- 
nesota and the Dakotas. John Holm’s dynamic voice 
has thrilled his fans, and his fun loving personality have 
filled his listeners hearts. 


His band members are Steve Rundquist — drums; Bill 
Scherer— guitar; Fred Lilleboe — guitar; and Don Berg 
— bass, are the finest musicians that ever grouped 
together with John Holm. 


For quite sometime, fans have asked John Holm to put 
his current pops together on a record. The band felt it 
wasn't a bad idea, so John Holm and his group worked 
extra hours for months to put their liveliest entertain- 
ment on this album for you. 

Also in this album, you'll hear many songs recorded live 
in front of the East Gate crowd in Moorhead, Minne- 


sota. John Holm and his group find East Gate one of the 
fun places to play in Moorhead, and their fans feel the 


same way, too. 

Ole is the latest fun character in the band, and you'll 

find some of his talents inside this album. 

Lot's of FUN in listening to this album. 

——— 
6124N8 


Bill Scherer 


Special thanks to all those who have come to watch us play at 
numerous places, and to the East Gate fans who helped with the 
live recordings on side two of this album, and especially thanks 
to the following people: Jerry Amel, Dave Bee Music Co., Mike 
Gilson, Dave Hoffman, Brendt Knudson, Mark Ligteid, Jeff 
Mooridian, Jerry Rice, Wilson Roberts, Dave Schoeder, Marilyn 
and Amye 


re 


Produced by Dave Hanson for Friendship Productions, Moorhead, Minnesota 

Live recordings production produced by Bob Eveslage for Mark Custom Records. 
Live mix produced at Audio Media Studio, Fargo, North Dakota by Harold Harmal 
Photography and Graphic Design by Leo L. Kim 

Printed in U:5.A 


Fred ‘Ole’ Lilleboe 


SIDE ONE 
1. 
2. 


NOARD 


BAREFOOTEN 
MEDELY-RUNAROUND SUE 
CHAINS 
CALENDAR GIRL 
YOU'VE LOST THAT LOVIN’ FEELIN’ 
POLK SALAD ANNE 
TIMOTHY P 


. T-R-O-U-B-L-E 
. GOOD HEARTED WOMEN 


SIDE TWO (Recorded Live at East Gate, Moorhead, Mn.) 


NOP OP = 


INTRO-MR. FUN 

(STEVE RUNDQUIST) 

PLAY THAT FUNKY MUSIC 
(BILL ‘ MOOGIE’ SCHERER) 


. HOME ON THE RANGE 


(JOHN HOLM AND EAST GATE SINGERS) 
NOBODIES BUSINESS 

(JOHN HOLM AND EAST GATE SINGERS) 
JOHNNY B. GOODE 

(JOHN HOLM) 

SOME KIND OF VUNDERFUL 
(THE GREAT OLE LILLEBOE) 


. THOSE WERE THE DAYS 


(JOHN HOLM AND EAST GATE CROWD) 


SIDE ONE 


Everybody Eats (When They Come To My House) (3:18) 
Satisfied With Life (2:24) 

Ain’t Nobody Here But Us Chickens (2:42) 

San Antonio Mushroom (4:08) 

Disco Madness (3:01) 


ZORRO AND THE BLUE FOOTBALLS 


Windy Austin: Lead Vocals 

Mike Mohney: Alto, Tenor, Bari Sax; Vocals 
Mike Sizemore: Acoustic and Electric Guitars 
Ron Rummage: Bass Guitar 

Ron Brooks: Drums 


SIDE TWO 


Dunkin’ Bagels (2:37) 

That’s ee Love Goes (2:53) 

It Don’t Mean A Thing (If It Ain’t Got That Swing) (4:08) 
Dogs (2:49) 

Bleeding Heart Inn (3:59) 


Produced by Zorro and the Blue Footballs and Scott Lunsford 
Executive Producer: Jim Stephens 

Engineered by Scott Lunsford and David Lunsford 
Mastered by John Eberly at Nashville Record Productions 
Horn Arrangements by Mike Mohney 

Front cover by Greg Otwell 


All songs, except where noted, published by Burdett Music, Inc., 964 Tanglebriar, Fayetteville, AR 72701 


Recorded at Sequoyah Studios, 2242 North College, Fayetteville, AR 72701 


For booking information: Zorro and the Blue Footballs, 2241 Lawson, Fayetteville, AR 72701 


Special thanks to: Jim and Suzi Stephens, Jim Mhoon, Scott and David Lunsford 


Compatible Stereo 


THE TWO 


“Live” in club 


ON STAGE 


The Spectacles are without a doubt entertainment plus! This sparkling group consists of Jim 
Mercer and his wife, Betty; Brad Mercer and his wife, Connie; and Mike Neil and his wife, 
Cheryl. They are unique in their ability to capture and hold an audience in the palms of their 
hands with the finest entertainment in the business today. Each individual member of the group 
is extremely talented and they have taken these talents and blended them into something very 
special indeed. In doing so, they have achieved a specialty that is theirs and theirs alone. After 
an evening with The Spectacles, it is quite apparent that they enjoy every minute they are 
performing on stage and you come away feeling wonderful and wanting to come back again 
and again. On stage they are professionals, giving everything they have and their mixture of 
music and comedy is delightful and unbeatable, as well as refreshing. 

Their two appearances at Pilgrim Inn, Indianapolis, have been not only highly successful, 
but an unforgettable experience for everyone involved. The public response to The Spectacles 
has been unbelievable and people have stood in line for hours to see and hear them, and on 
occasions, they have put on an extra show on their own for just this reason. 


SIDE ONE “LIVE” SIDE TWO “LIVE” 


1. Make Me Smile 1, Tie a Yellow Ribbon (Round The Old Oak Tree) 
. Knock 3 Times 2, IF 

. Morning After 3. I Never See Maggie Alone 

. Chinatown My Chinatown 4, The World Is Waiting For The Sunrise 

. Johnny Cash Medley 5, America Communicate With Me 


At play 


LPS 7140 


“Live” in recording session 


OFF STAGE 


Off stage each and everyone of them is as popular as they are on stage. Their friendly, warm, 
outgoing magnetic personalities reach out and touch everyone with whom they come in contact. 
You feel this the minute you meet them and their special kind of sincerity is a rare thing these 
days. They have made many many friends here in Indianapolis and will long be remembered 
as very special people. We are all looking forward to their return in the near future. We feel a 
part of that “very special family’ and know they will be highly successful in anything they 
do, as they are truly dedicated to their profession and are always finding new ways to enter- 
tain you. The Spectacles-are without a doubt six of the finest, most sincere people that we 
(or 1) have ever met. We wish them the very best. We know thay will go far. 


PILGRIM INN 


Pete Davidson 


Vice President and General Manager 


SIDE THREE SIDE FOUR 


. The Devil Made Me Do It 

. Ridin’ Empty (Back To San Antone) 
. I Believe In Music 

It’s A Vicious Circle 

. Proud Mary 


1. Beatles Medley 

2, Medley: Watch What Happens/And I Love You So 
3, Smoke, Smoke, Smoke (That Cigarette) 

4, Daddy Don’t Walk So Fast 

5. Delta Dawn 


oe oo ht 


Credits 


1. Beatles Medley (J. Lennon, P, McCartney, G. Harrison) Lead Vocal: Brad Mercer 

2. Medley: Watch What Happens/And I Love You So (D, McLean) Lead Vocal: Berry Mercer 
3. Smoke, Smoke, Smoke (M. Travis, T, Williams) 

4, Daddy Don’t You Walk So Fast (P. Calendar, G. Stephens) Lead Vocal: Brad Mercer 

5, Delta Dawn (A, Harvey, L. Collins) Lead Vocal: Connie Mercer 


1. The Devil Made Me Do It (B. Mercer, M. Neil, J. Mercer) Lead Vocal: Brad Mercer 
2, Ridin’ Empty (Back To San Antone) (J. Mercer) Lead Vocal: Jim Mercer 

3. I Believe in Music (M. Davis) Lead Vocal: Mike Neil 

4, It’s A Vicious Circle (B, Mercer) Lead Vocal: Brad Mercer 

5, Proud Mary (J. Fogerty) Lead Vocal: Brad Mercer 


Mailing Address: 

The Spectacles 

P.O. Box. 215 

Crest Park, California 92326 


——— i ee ee ee le ee es ee —— 


PRODUCED BY: Edna Furbee 

STUDIO RECORDING: Ohmit Recording Studio, Indianapolis, Indiana. 
LIVE RECORDING: Pilgrim Inn, Indianapolis, Indiana 

REDORDING ENGINEER: Les Ohmit 

ALL SONGS ARRANGED BY: Brad Mercer 

PHOTOS BY: Ron Sanderson 


PERSONNEL: 

BRAD MERCER: Guitar, Banjo and Guitorgan 
CONNIE MERCER: Vocalist 

MIKE NEIL: Drums 

CHERYL NEIL: Vocalist 

JIM MERCER: Bass 

BETTY MERCER: Vocalist 
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. ORIGINAL MOTION PICTURE SOUNDTRACK 


Bi DOLLAR BRAIN 
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Music arranged and composed by ©’ 
RICHARD RODNEY BENNETT 


Orchestra conducted by | : 
MARCUS DODS 
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©1967 UNITED ARTISTS RECORDSIINC, 


edhe ited artists | STEREO UAS 5174 


HIGH FIDELITY UAL 4174 
UNITED ABEISTS, RECORBS, IINtc..9@ - 7es SEVENTH AVENUE » INEW YORK 19, NEW YORK 


Music Arranged and Composed by 


RICHARD RODNEY BENNETT 


Orchestra Conducted by 


MARCUS DODS 


SIDE ONE 


1. BILLION DOLLAR BRAIN..........-..---------:- 2:55 
(Main Theme) 


\ LN NI, cccooseccococncocasc0c06c900307035000900000200 3020 20DOTIC 1:10 
© THE CHURCH ......s:scccsceserssceceecserceeenssensessnees 1:30 
Cre AAT] D1 © 10) epoccsass0000r0o00cR05015 7030050300000 CASED :59 
NT URE) csecoosccscoo ecoceeseocesosenectoneoco3030300000200000 3:03 
WKAR cccccestccescceccsoesosttreeccocnareMcetrenenesnensc 2:46 
. RUSSIAN CAVALRY .....:.::::cccrceeeereteeeeeee 1:25 


B. LOVE SCENE .u.....c:ssccssessscssscescretecsceeeeeeeeee 1:12 


9, HOE DOWN. on...eccccceccssscsesessssssececenesserseeee 1:03 


SIDE TWO 


1. PANIC IN THE BRAIN .......:::0:0::0cecereeeee 1:14 


DIMI GARG CHASER ccc ctcstcescnswrersehensurscesenstntnes 2:15 


3. MIDWINTER’S ARMY .......:::::::cccceeeeeeees 9:37 


soa . OC ANVA ttt ee nee 


1 FRANCOISE DORLEAC 5. BILLION DOLLAR BRAIN (Reprise) «......1:18 


propucep ay HARRY SALTZMAN: pirecteo sy KEN RUSSELL (ED Uineiot) 


EXECUTIVE PRODUCER ANDRE DE TOTH - novel ey LEN DEIGHTON « screenplay BY JOHN McGRATH 


t=] COLOR by DeLuxe and PANAVISION” Ge 
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Meet...LEE HAZLEWOOD... 
The Wit and Warmth Behind 


"N.S.V.I.P.s 


{Not So Very Important People) 


An Unusual Collection of Song and Story 


About a Lot of People 
Who Never Heard of You 
Side One: 

FIRST STREET BLUES 3:45 

| HAD A FRIEND 3:40 

I'M GONNA FLY 3:39 

GO DIE BIG CITY 3:39 

| AINT GONNA BE 2:39 


Side Two: 


HAVE YOU MADE ANY NEW BOMBS TODAY? 3:15 


EVERYBODY CALLS ME SOMETHING 3:28 
SAVE YOUR VOTE FOR CLARENCE MUDD 3:11 
| MIGHT BREAK EVEN 3:37 

JUST BLUESIN’ 3:42 

(ALL SELECTIONS ARE BMI) 


Produced by Lee Hazlewood / Supervised for Reprise 


Records by Jimmy Bowen / Engineering by 


Eddie Bracket / Cover Photograph by Studio Five 


This album isn’t the easiest thing inthe world Valley of California, spending his time 


to explain, so bear with us for a moment. 

First of all, the album is a product of the 
mind of Lee Hazlewood, who is impossible 
to explain. Basically a writer, Lee has 
created a number of great rock-and-roll 
smashes of the past decade. But at heart 
Lee’s still a country-type fella. He chews 
straw a lot, stuff like that. He’s also one of 
the funniest guys ever. So, finally, Lee 
has put together an album just the way he 
feels an album should be put together. 

To say the least, it’s different. 

On each band, Lee begins telling a tale. 
It’s usually a gentle tale, usually about a 
soul that, if not lost, is at least pretty 
widely overlooked (hence, the album title) . 
After a minute or so of winsome verbal 
wanderings, Lee then launches into another 
Hollywood product: a song, usually less 
winsome and more pointed, and satirical. 

So much for the record. 

Now a few words about the man behind 
the record. Lee Hazlewood is one of the 
leading independent record producers in 
the United States. A Mannford, Oklahoma 
evacuee, Lee now lives in the San Fernando 


writing, loafing (he hates ties—he owns 
lots of pants, lots of shirts, and one tie 
which glows in the dark and reminds you 
of a vacation trip to Govler’s Knob, Ken.), 
and fixing his favorite food, Billy Steak 
(“take one fifth of twelve-year-old Scotch 
and eight ounces of cheap steak; drink the 
fifth of Scotch and feed the steak to the 

dog ; nobody likes to eat a cheap cut of steak 
anyway’). Lee also gives considerable 
thought to the development of a low-cal 
Scotch. 


At this point, it would be best to confess 
that we at Reprise Records have a real 
problem. We originally asked Lee to write 
his own liner notes for this album. What is 
so embarrassing is that he did. 


The following notes, by Lee Hazlewood, 
are reprinted as nearly verbatim as we 
feel is decent. Written in the style of Dylan, 
it is... what it is. In case you need help, 
some of the characters mentioned below 
are Mo Ostin (general manager of Reprise 
Records) , Jimmy Bowen (producer at 


Reprise) , and Jack Nitzsche (an arranger). 


THE N.S.V.I.P’s (a free verse tone poem originally performed in 19 B.C. by three thousand and nine scantily clad short 


distance runners with small arms’ accompaniment by twenty-two irate long distance runners.) _ : 


— 


in may of 1964 

(when the world and i were very young) 
imet jimmy bowen (former teenage star) 
and i said, 

‘Jimmy bowen, 

“former teenage star, 

“why is it thou does not asketh i 

“to make a brilliant album 

“filled with wit and jolly satire?” 
jimmy bowen (former teenage star) 
hurled me no less than three kos? 

and disappeared with the speed of 

a psycophant? into, ee We . : 
generation. : ms 


in june of 1964 ~ 
(when the world 
(and i was wrin 

i met again jimmy 
(dramatic, form 


“so whata ya say, s 
jimmy bowen 
(dramatic former teenage star)” 
stood looking more like 
someone 


he opened his mouth 
as if co speak and 


spaketh, 
“so maketh your damned #77, * 


the kindly gentleman 

than someone else. spake, 

“Sf you should survive 
“(and surely no one in your 


in tr. agic pain 


(while some heartl 
See the lace 
7. (fr6m my 


rea, has this knowle 
Seame so late?” 


the Kindly mo ostin 
continued, 


“earn to ‘forgive your fellow 
“man for he is flesh and flesh 


“is weak” 
“it deeply wounds me?’ 
he saidth, 
“to inform you that... 


Za 


BAA N ee “JA 
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1, small arms accompa 
helped many shortdis 
runners develop rapi 
Jong distance runners. 
2.a measure of distance in India 
varying from 114 to 3 miles. 
. a mentally disturbed elephant. 
. first long distance runner to 
die from injuries received in 
a head-on collision with a 
psycophant. 


special thanks to these nsvip’s 

a gorilla named —roger 

a barefoot sombrero named —leo 
a lady great dane named —trouble 
a casey named —al 

a strange named —billy 


SS. 
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FOX HUNT 


FIND THE FOX AT SOxX'S PGB, 9655, 143% STREET, 
ORLAND PARK, JLLINOIS 60462. PHONE :312-349-21111 


For a great evening of fine food, drink and the best in entertainment, then Tom and Ron Fox are the 
men to see. They are the brothers who have revolutionised the suburban eating/entertainment scene in 
Chicago, and spare no pains to ensure that an unforgettable night is had by all who enter their Pub 

in Orland Park. The menu has a wide and excellently prepared choice of dishes, served by a pleasant, 
smiling staff, who also do everything in their power to make for a memorable evening. 

The entertainment iS indicative of Tom and Ron's desire for perfection in all aspects of the operation 
of their establishment. They bring acts from all parts of the United States, as well as from such 

far flung places as Ireland and Scotland, the homelands of the two acts featured on this album. 


BILL CARSON THE BEGGARMEN 
hails from Glasgow, Scotland, and is a renowned are two young, talented Irishmen, Tom O'Carroll 
Celtic folk singer who has performed in all the from Dublin, and Seamus Kennedy from Belfast. 
top clubs in the United States, among which are They perform on not less than seven different 
"The Gate of Horn", in Chicago, "The Hungry I" instruments, including banjo, guitar and mandolin, 
in San Francisco, the John Hancock Hall in and their act is not only musical but humorous. 
Boston; and he has also appeared on the "Tonight" The Beggarmen have made television appearances, 
show. Bill has other albums to his credit, not concerts (One with the famed Jury's Cabaret from 
to say anything of his concert appearances in Dublin), and have not only recorded in their own 
Carnegie Hall, New York, the most recent of which right, but have provided backing for other artists. 
was with Pat Cooper. On this record Bill sings: On this record they sing: 

SIDE ONE SIDE TWO 
1. Man from Kiandra. (Trad. Arr. Carson) 1. Reynard the Fox. (Trad. Arr. Beggarmen) 
2. Johnny I Hardly Knew Ye. (Trad. Arr. Carson) 2. Lament for the Fox. (O'Carroll) 
3. The Lavender Cowboy. (Arr. Carson) 3. Spanish Fandango. (Gigalcl ee Ararsem OM Ganaraoyl als) 
4. Patriot Game. (D. Behan Arr. Carson) 4. Rocky Road to Dublin. (Trad. Arr. Beggarmen) 
5. The Maid of Amsterdam. (Trad. Arr. Carson) 5. The Leitrim Fancy. (Trad. Arr. Beggarmen) 
6. Whiskey You're the Devil. (Trad. Arr. Carson) 6. Big Strong Man. (Trad. Arr. Beggarmen) 

7. Paddy on the Railway. (Trad. Arr. Beggarmen) 


Bill Carson and the Beggarmen would like to thank the following for making this album possible... 


Mary Carson, for her fine vocals on "Man from Kiandra", Tommy Grassetti, for his superb bass work, 
Steve Langstaff of the Musician's Workshop, Waltham, Mass., for a great engineering job, and last 
but not least, Tom and Ron Fox for asking us to record our songs for them. 
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SL Going Sling/ THE CLOVERS 
Tae “Live” 


THE CLOVERS are: Steve Charles, Johnny Mason, Harold Lucas and John Bowie 
] 


Sit back and enjoy a real treat, or get up and dance. Hither way, this album is truly something special...as it 
catches one of the true vintage groups in music history in live performance - THE CLOVERS. 

Vintage, yes. They have been around since 1947 when formed in Washington, D.C., by still active member, 
Harold Lucas. Their hits are classics and you've heard them before, but now you'll capture the excitement, 
enthusiasm, and the feel that only a Clovers’ live performance can bring to them. I know because I have seen } 
many of their performances through the years and plan to see many more. 

Accept an invitation from the Clovers to entertain you -- experience it! 

Remember, .... “One Mint Julep was the cause of it all.” 


HARRY TURNER-WKDY 14 AM-Spartanburg, sie 
Ss 


Winner of The Radio Disc Jockey of The Year Award - 1983 a 
presented at the Beach Music Awards Show November 21, 1983 
at the Myrtle Beach Convention Center, Myrtle Beach, S.C. 
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Side One » Side Two 
DRIVE STH OME, ois cce cess ceca (Hal Paige-Unicha Music Co., BMI) ONE MINT JULEP .......... (R. Toombs-Unichappell Music/Regents Music/BMI) 


DEVIL OR ANGEL............... (Blanch Carter-Unichappell Music Co.,BMI) YOUR TENDER LIPS Joseph Brisbon, Howard Biggs-Unichappell Music Co. BMI) 
LOVE POTION No. 9. (Leiber-Stoller-Beinstock Pub., Quintet Music Inc., ASCAP) BEUEP VEEN E De arnrertrer rent: (Bernie Wayne, Lee Morris-Vogue Music/BMI) 
(_ GUARANTEED _ ) RECORDED LIVE 
MIXED AT ROAR PRODUCTIONS OF COLUMBIA, MD. 
RECORDS 
No, 2 Professional Drive, Suite 240 Personal Management: Mike Evans, Barry Rick Associates, Inc. (301) 840-9400 NO. 223 
Gaithersburg, MD) 20479 CI 


2482-240 STANDARD 


Also available on Musicassette: 
3192-215 
“ , And 8-track cartridge: ; 
| ; 3795-15 


14TOPTV THEMES | | 
: 
alloping Home ian 


SIDE ONE SIDETWO 

1 COLDITZ=Morch 1 GALLOPING HOME 
(Farnon) from‘The Adventures of Black Beauty” (King) 1 
John Schroeder r John Schroeder 

2. SLEEPY. SHORES: = 2 LOVE THEME FROM “SPARTACUS” ee 

} from “Owen M.D’ (Pearson) : A Version of the “Onedin Line” TV Theme 
John Schroeder (otence Tew) 

MP Wwe THEME 3 ORSON WELLES GREAT MYSTERIES 

pees ; Poe Orchestra | : 

yer : 4 HAWAII FIVE-O 

John Barry Orchestra ere : Biever a 

| 5 THEMEFROM ae eae : : 
“THE STRAUSS FAMILY” = » 5 MANALIVE : 
(Strauss/Ornadel) (Hatch) - 

\ Cyril Ornadel conducting the London Symphony Orchestra Lee Williams 

6 THEHANGED MAN 6 AQUARIUS 

t (Tew) (Ragni/Rado/MacDermot) 
Bullet Gunter Kallmann 

7 STONE FOX CHASE 
: 7 SOMERSET MAUGHAM THEME Theme from ‘The Old Grey Whistle Test” ae 
: Orchestra conducted by Marcus Dods (pure dioley/ McCoy) 


This Stereo record can be played on mono reproducers provided 
either a compatible or stereo cartridge wired for mono is fitted. 
Recent equipment may already be fitted with a suitable cartridge. 
If in doubt consult your dealer. 

Also available in this series 

In Retrospect Cleo Laine | 
Mono 2354 026 ; | 
Bing goes Latin Bing Crosby 4 
2354-028 ’ 


Sleeve printed and made in England 
by Mac Neill Press Ltd., London SEI. 
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pe “in |he mood” 


™ Saxophonics 


“In the Mood” is an album especially designed to provide a welcome inter- 
lued for your listening pleasure. Recorded by the Saxophonics, these songs 
and many others were especially arranged for them by Ted Dreher and Willie 
Rice. Although their library of original arrangements include rock °n roll 
and jazz, they feature the music of the Glen Miller era with the blending of 
saxophones and clarinets. The response by adult groups to these boys and 
their music has been truly amazing. It is most unique to find a group of 
young people who specialize in presenting this type of music today. 


The Saxophonics, who range in age from 10 to 16, all attend the public 
schools of Raytown, Missouri. Starting with three saxes a couple of years 
ago, the band now has seven saxophonists, a guitarist, and two percussionists. 
Much of the group’s success is due to their teacher and organizer, Mr. 


W. H. Thurman. 
: The Saxophonics have played throughout Greater Kansas City for hos- 
PA : = 2 : 
t pitals, convalescant homes, golden age groups. and for parties at various 
| hotels and private clubs. The group also played for some time at Unity 
x Village. 
= 
SIDE I SIDE II 
1. INTHE MOOD 1. STRANGERS IN THE NIGHT 
2. CHARADE 2. MAME 
“THE SAXOPHONICS” 3.SATINDOLL 3. MORE 
They are, (front from left), Bruce Holm, base guitar; Dwight Waggener, drums; 4. WINCHESTER CATHEDRAL 4. GEORGY GIRL : 
Dave Thurman, bongos, and (from top), Bob Baldwin, tenor sax; Jim Johnson, 5. SPANISH FLEA 5. MERCY, MERCY, MERCY 
tenor sax: Tim Frets, alto sax; Bill Thurman, baritone sax: Mark Norris, alto sax: 6. SUMMER SAMBA 6. CABARET 
Greg Johnson, tenor sax and clarinet: and Dave Johnson, alto sax and clarinet. 7. SAINTS GO MARCHIN’ IN 7. BEER BARREL POLKA 
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Your best resource in entertainment programming is a qualified 
booking agency. Established in 1963, J. BIRD BOOKING — THE : MEET OUR STAFF 
ENTERTAINMENT AGENCY offers a staff of five licensed and John R. Bird II — president 
Stuart Pavlik — managing agent, club division 
William Ralph — concerts, one nighters 


bonded agents — representing more than fifty.of the nation’s best 
Richard Lamb — Tallahassee office, one nighters 


dance and concert bands; including national recording acts. 
We have earned a reputation for fair dealing and top g 
John Ross — artist management 


quality entertainment; give us the opportunity to prove 


it. Our success derives from a single time-tested formula: 
that of offering true value for the budget through sincere 
professional effort. J. BIRD BOOKING — THE ENTER- 
TAINMENT AGENCY, active members 
NECAA 
Main office mailing address: 


J. BIRD BOOKING — THE ENTER- 
TAINMENT AGENCY, 1000 Academy 
Boulevard, Lake Helen, Florida. 


P.O. Box 1015, 
Lake Helen, Florida 32744 
Phone: (904) 228-3131 (24 hour service) 
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CREDITS. 


BOOK THE STARS — 
not intended for air play. 
Executive Producer — Stuart Neel, 
Songbird Records 

Cover Art — John McKenna 


Layout — Shark Art Graphic Designs 
All recording and mixing — BEE JAY RECORDING STUDIOS, 


All inquiries regarding these and other ex- 
clusive artists should be directed to: 


J. Bird Booking — The Entertainment Agency 


Orlando, Florida i 
**Orlando Recording Center — Skydancing 

Engineer — Andy deGanahl P.O. Box 1015 

Lake Helen, Florida 32744 

Phone: (904) 228-3131 


Nantucket courtesy CBS Records, Epic Records 
Brewed courtesy Atlantic Records 
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1. SWEET MELODIES 


Once again, Spring is here 

| see flowers and | hear 

Sweet melodies, sweet melodies 
And | love you in Springtime 

| love you 

Summer time, bells are ringing 
Trees are green, birds are singing 
Sweet melodies, sweet melodies 
And | love you in Summer. 

| love you 

Springtime doesn’t last 
Summer goes too fast 

Leaves begin to fall 

Winter makes his call 

Life just has a way 

Of changing every day 

But not my love for you 

In the Fall, come September 
Leaves turn yellow, we remember 
Sweet melodies, sweet melodies 
And | love you in Autumn 

| love you 

Winter time, sleighbells ringing 
Happy season, children singing 
Sweet melodies, sweet melodies 
And | love you in Winter 

I love you 

Springtime doesn’t last. . . - 


2. LUCKY ME* 


I'm so happy and | feel so good 
| feel like flying if | only could 
I'm so lucky, lucky as can be 
I'm in love with my baby 

And my baby loves me 

I'm in love with my baby 

And my baby loves me 


My days are sunny and my skies are blue 
My heart is jumping like a kangaroo 


I'm so lucky, lucky as can be... . 
Every day | remind myself 

How empty life would be 

If | didn’t have you by my side 
Oh babe, you're meant for me 


In the morning when | open my eyes 


| think of you and then | realize 
I'm so lucky, lucky as can be... . 


wi Oy 


— SIDE ONE - 


3. |'VE BEEN THERE* 
| know this street 
I've been this place before 
| know this man 
I've seen his face before 
| don’t know when 
| don't know where 
But | know that I've been there 
| know this time 
It has occurred before 
And what | hear 
| know I've heard before 
| don’t know when. .. . 
Is this a moment when two times collide 
When now and yesterday run side by side 
Is this an echo that had lost it’s way 
And finally has found my ear today 
| say a phrase 
| know I've said before 
| read.a line 
| know I’ve read before 
| don’t know when. . . . 


4. HANG ON 
My friend | see you down and singin the blues 
And every game you play you seem to lose 
The odds are stacked against you 
No matter how hard you try 
Well, don’t get to feeling too low 
And don't you start to cry: 
Hang on, hang on, hang on 
Don't let it get you down 
You ain't got it nearly as bad 
As some folks in this town (repeat) 
Your love has left you 
Your heart is broken in two 
You're dragging around 
With lead soles on your shoes 
Life has lost its meaning 
There are dark clouds in the sky 
Well, don’t get to feeling too low 
And don't you start to cry: 
Hang on, hang on, hang on.... 
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5. EASY ROAD 
Easy road, only a fool will take it 
Easy road, only a fool tries to make it 
Easy come, easy go, 
At the end nothing to show 
That's what you get 
Travelling down easy road 
You've got to work 
To get somewhere 
| don’t care what they tell you 
You better pay 
The going price 
For anything that they sell you 
If the price tag doesn’t show 
Be wise my friend and say: No 
When you get something for nothing 
There is something wrong 
Listen to my song: 
Easy road, only a fool. . . . 


6. BELIEVE ME 
Believe me when | say: 
| love you so 
And trust me when | say: 
| care 


There's just no other way to say 

The way | feel for you each day 
Believe me when | say: 

You mean the world to me 

| want you with me 

When the morning breaks 

| need you when the sun goes down 
And when you hold me in your arms 

| want to give into your charms 
Believe me when I say: _ 

You mean the world to me. 

Every day I’m more and more in love with you 
When it rains the sun still shines for me 
When I’m down | think of you and just like that 
All my fear will disappear 

| know that life will be so beautiful 
When you will spend it by my side 
What ever we might have to bear 

If you are with me | don’t care 

Believe me when | say: 

You mean the world to me 


CREDITS: 
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1. ONE BIG TREE* 
Mankind is like a tree 
And we are the branches 
You and me, growing free 
We grow in different ways 
But we're all tied together 
You and me, don't you see 
Though every man is diffrent 
We're all one big tree 
And if that tree would tumble 
You'd go down with me 
So keep that tree growing 
And make it good and strong 
By helping all your brothers 
And sisters along. 
Though every man is diff'rent. . 
Some branches are high 
Some branches are low 
That's the way a tree will grow 
The top gets all the sunshine 
And get to look around 
While the bottom part 
Is in the ground. 
Though every man is diff'rent. 


2.(WISH THAT | COULD) 
STOP THE TIME 
Flower beds, honey bees, 
Buzzing all about 
A sky without a cloud 
And you with me 
Wish that | could stop the time 
Sandy beach, ocean waves 
Bouncing people up and down 
Friendly folks in every town 
And you with me 
Wish that | could stop the time 
When you are with me 
My problems disappear 
Like the season of the year 
When Winter yields to Spring 
The best times for me 
Are those | spend with you 
Nothing else to do 
But being together 
Raking leaves, snowball fights 
Making payments on the car 
Eating pickles from a jar 
And you with me 
Wish that | could stop the time 


MO, VF 42 (301) 229-3432 


This album is the second of a series introducing original compositions by Helmut Licht as performed by his group “FRESH 
WIND” with vocalist Queen Coleman, drummer Tom Foertsch and bass player Ashton Fletcher. The fifth and newest member is 
Harry “Bud” Okubo. “FRESH WIND” has been together since the Spring of 1970 and has been playing along the Eastern part of 
the United States. Below are the lyrics to the songs on this album. 


AFTER OCT. 1S 
— SIDE TWO - 


3. AND LIFE 1S BEAUTIFUL* 


Baby since I've met you 

| don't want anybody else but you. 
And life is beautiful, 

And life is beautiful, 

Having you by my side 

From day to day, 

Having you by my side 

From day to day. 

You make me feel 

The way I've never, never felt before 
And life is beautiful. . . . 

What took you so long 

To find me? 

I've needed someone 

To stand behind me. 


~———~ You came along 
——— And made me stong, 
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Baby, |’m in love with you! 

| love you, don't you see? 

And | know you feel the same for me. 
And life is beautiful. . . . 


4. AND THIS WILL NEVER CHANGE 
Every day the sun comes up 
Every day the sun goes down 
And this will never change 
Never never never change 
Just like my love for you 
Which ts part of my day 
Like the sun going up and down 
Oh, oh, oh, oh, | love you so 
Oh, oh, oh, oh, | love you so 
Every day the tide comes in 
Every day the tide goes out 
And this will never change. . . . 
You are part of my day 
Part of my way 
Life means nothing to me 
Without you 
We are two that make one 
Like night and day 
Don't go ‘way, please stay 
Every year the seasons come 
Every year the seasons go 
And this will never change. . . . 


5. WISE MAN* 
Wise man, can you tell me what to do 
Show me the way and help me along 
Show me what's right and show me what's wrong 
| know when you close your eyes 
You can see right into paradise 
So all | want to know is: 
Do you see a place for me there 
So all | want to know is: 
Do you see a place for me there 
And if you do, I'll see it through 
I'll fight my way from day to day — 
| can make it if you see 
Better times for me 
| can make it as long as | know 
It don’t last for.ever 
| can make it if you see 
Better times for me 
| can make if as long as | know 
It don’t last for ever 
Wise man, can you tell me what will be 
Take my hand and guide me through the night 
Show me that tomorrow the sun is shining bright 
| know when you close your eyes. . . . 
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About this record: 


In this recorded sales clinic, Dr. Goldner appears before a roomful of 
typical salesmen to diagnose and prescribe the strongest possible stimu- 
lant to successful selling. His “hypodermic injection” is simply: Be a 


creative salesman. 


Dr. Goldner’s thesis is challenged from the floor. But he demonstrates 
by simple logic and examples, how a top producer must be creative, how 


creative selling can: 


e Plan your work and work your plan; 

e Beat competition; 

e Save an account that would otherwise be lost; 

e Catch and hold your prospect’s undivided attention; 
e Put you in the driver’s seat through every interview; 
e Individualize your approach to each account; 

e Capitalize on the “what-if” approach; 

e Turn dull statistics into a winning sales program; 


e Expand your quota every day to make more money! 


The speaker’s simple, three-step formula for being creative is: 

A — for attitude 

R — for receptivity 

C — for creativity 
The day anyone adopts an attitude of self-confidence and optimism, 
along with being receptive to new ideas and putting those ideas to work 


to make more money, be adding a new twist here and there—that will 


be the day he is a creative and more successful salesman. 


By being creative, a salesman puts himself in the buyer’s shoes, dreaming 
up new ideas to help the buyer sell more units of the salesman’s product. 
The creative salesman not only closes more orders, but multiplies the 


size of each sale. 


Copyright 1963 by Businessmen’s Record Club 


BRC 126 
LP hi-fidelity 


WHY CREATIVE SALESMEN 
MAKE MORE MONEY 


by Dr. B. B. Goldner 
Director, School of Creative Thinking, 


LaSalle College 
Author of ‘‘The Strategy of Creative Thinking”’ 


Dr. Goldner concludes with three vital questions which spell success 
or failure—and a check list of what every top-flight, creative salesman 
must do. ; 


About the author: 


One of the nation’s leading authorities on creative thinking, Dr. Goldner 
is author of the current best-seller, published by Prentice-Hall, entitled 
“The Strategy of Creative Thinking.” He has also written many provoca- 
tive articles to explain creativity and to dispel misconceptions about 


brainstorming. 


A man who trains. executive minds to think creatively, Dr. Goldner is 
an example of the modern creative executive himself. He is not only 
Professor of Industry and Director, School of:Creative Thinking, LaSalle 
College, Philadelphia, but...a manufacturer in the plastics industry, 


inventor and patent holder, consultant to industry and government, TV 


’ program creator and moderator, lecturer and author. He is widely sought 
as a speaker who can add thinking and excitement to a meeting program. ” 
- And he is frequently called on for presentations to company and sales 


meetings. 


Complete Printed Script of Narration 
Included With This Album 


Each album produced by the Businessmen’s Record Club includes a 
booklet containing all of the spoken narration. To derive the greatest 
benefit from each record, the club suggests that you read the booklet 
while listening to the speaker. 


® BUSINESSMEN’S RECORD CLUB 
A Division of National Communications Corporation 


350 North Clark St., Chicago 10, Illinois 


Printed In U.S.A. 
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MONOPHONIC LP 331% 
Limited Edition, Volume #1 


THIS LONG PLAYING RECORD CONTAINS SOME OF THE 
MOST FORCEFUL AND INSPIRING MESSAGES FROM THE MAN 
WHO HAS SHOWN HUNDREDS OF THOUSANDS HOW TO WORK 
WONDERS IN THEIR OWN LIVES. 


THE GOLDEN KEY on side #1 is a complete philosophical 
lesson in itself, and as Dr. Fox has said, if followed, can work miracles 
in your life. — THE PRESENCE is a meditation frequently used by 
Dr. Fox during his ministry at the Church of the Healing Christ in 
New York. — THE GOLDEN GATE is an explanation of the part 
that love, Divine love, plays in our lives; and TREATMENT FOR 
DIVINE LOVE is a way for bringing this tremendous power into being. 


~~ 


Once you have proved the power of THE GOLDEN KEY, then 
you are ready for THE SEVEN DAY MENTAL DIET on side #2. 
Not to be taken lightly, this diet can change your whole life, not just 
a part of it, in seven days. — NOW I SPEAK THE WORD is a medi- 
tation that was used frequently in such well known places as the 
Biltmore and Astor hotels, the old Hippodrome, the Manhattan Opera 


SIDE ONE House, and Carnegie Hall. It forms a powerful prayer and can be 
THE GOLDEN KEY used in whole or in part as a daily meditation. 
THE PRESENCE From the many hundreds of essays and meditations written by 

(A Technique for Healing) Emmet Fox, the producer of this record has chosen only a few, par- 
THE GOLDEN GATE ticularly those which were written to be read or heard over and over 
TREATMENT FOR DIVINE LOVE again. They offer miraculous self-help for those who want to improve 
their lives in: — 

SIDE TWO HAPPINESS 
THE SEVEN DAY MENTAL DIET HEALTH 
NOW I SPEAK, THE WORD PROSPERITY 


PEACE OF MIND 
EMMET FOX, one of the outstanding spiritual teachers of our time, 
is the author of these meditations. In his life time he has addressed 
some of the largest audiences ever gathered to hear one man’s thoughts 
on the religious and philosophical meaning of life. His books and 
pamphlets have been read by more than 10 million persons. 
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All material on this record is copyrighted by Emmet Fox. THE GOLDEN KEY, THE PRESENCE, THE GOLDEN GATE, TREATMENT FOR DIVINE 
LOVE and THE SEVEN DAY MENTAL DIET are from the book POWER THROUGH CONSTRUCTIVE THINKING, published by Harper & Brothers. 
NOW I SPEAK THE WORD is from the book STAKE YOUR CLAIM, also published by Harper & Brothers. 
THE LIVING WORDS OF EMMET FOX is produced and narrated by Wade Barnes, copyright 1961 
BARNES RECORD COMPANY, 20 Beekman Place, New York 22, N. Y. 
ALL RIGHTS RESERVED. 
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SPORTS AFIELD = <em> 


INC. 


outa. HUNT, POINT, RETRIEVE 


SPORTS AFIELD’S GUN DOGS OF AMERICA SERIES by HENRY P. DAVIS Secrtins Dogs Esitor for “BRING 


THE 


EXPERT 


HENRY P. DAVIS, Sporting Dogs Editor of Sports 


Afield Magazine, is the only man who has ever had the honor 
to be asked to judge every major bird-dog field trial in the 
United States and Canada. In addition, he constantly judges 
hound, retriever and spaniel contests. It is this latter distinction, 
I feel, that makes Henry Davis such a valuable member of our 
staff. The great majority of dog people seem to favor one par- 
ticular breed or certain type. There can be no greater tribute 
Listen to Henry explain: What to Look for in to Henry’s open-mindedness toward all sporting breeds than to have the various fanciers 
ask him to judge their different trials. 


NOW for the first time you can sit in your 
own home and hear the authoritative voice of 
Henry P. Davis, Sporting Dogs Editor for Sports 
Afield Magazine. 


Henry will tell you how to get the most out of 


your hunting dog, regardless of breed. 


Selecting a Good Hunting Dog, The Type of Dog 


Needed for the Kind of Hunting You Wish to Do, For practically all of Henry Davis’ life, he has been actively engaged in breeding, rais- / 
How to Introduce a Puppy to Your Home and ing, training, handling and writing about dogs. He is author of the book Training Your 
How to Train and Feed Him for the Best Results. Own Bird Dog, and he edited the massive Modern Dog Encyclopedia, a volume of half- \ 


a-million words. 


Knowledge, bined with th d : : 
eee sia aa a ae ee. For all of his busy schedule, Henry always seems to have time to give a helping hand to 


: youngsters starting out in the dog game, whether getting established as breeders or be- 
ger bag. Given FREE with every record album coming indoctrinated into the intricacies of the field-trial game. A number of new breeds 
is an illustrated chart showing most of the Tec: have become recognized and popular in this country through his expert guidance. 


Wee Keating 


Editor, SPORTS AFIELD 


training of your dog, will help you achieve a big- 
: ognized hunting dogs of today. 


WING, TRAP & SKEET SHOOTING 


ANOTHER GREAT SPORTS AFIELD RECORD 


JIMMY ROBINSON, Trap and Skeet Editor for Sports Afield Magazine, tells you How to Get the Most 
out of Your Shotgun While Wing, Trap and Skeet Shooting. How to Keep Your Eyes on Target, Correct 
Position for Feet and Legs, Pointing-Out Method are only a few of the subjects covered. FREE il- 
lustrated chart with every album sold. t 


Copyright 1960 by Sports-In-Sound, Inc., 211 West 58th Street, New York 19, New York. All rights throughout the world controlled. Produced by Lyle Kenyon Engel. 


SPORTS TRAINING YOUR DOG TO 
Patani HUNT, POINT, RETRIEVE 


M A G A Z I N E SPORTS AFIELD’S GUN DOGS OF AMERICA SERIES hy HENRY P. DAVIS Seoctine Cogs Ecitor for 


Sports Afield Magazine 


BLACK-AND-TAN COON HOUND 


AMERICAN FOXHOUNDS 


HOUNAS we pictured on these two pages, and included 


are some of the best-loved dogs in the American hunting field. Bea- 
gles, fox and coon hounds are very popular—their ringing voices 
provide thrills for our autumn and winter sport. Forerunner of the 
hounds was the ancient Egyptian greyhound not greatly unlike its 
modern greyhound descendants. It’s a far stretch between a lithe 
greyhound and a short-legged basset hound—one courses game by 
sight whereas a basset trails by scent—but they possess character- 
istics in common marking them as members of the same great hound 
family. Among hounds that can be traced back for thousands of 
years are salukis and Afghans—which are good hunters as well as 
show dogs in which latter role they usually appear. Most popular 
hunting dog in America is the little beagle—which means rabbit hunt- 
ing and sport for everybody. 


Copyright 1960 by Sports-in-Sound, Inc., 211 West 58th Street, New York 19, New 
York, All rights throughout the world controlled. Produced by Lyle Kenyon Engel. 
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For MOR Formats 


Cut No.1 Home Loan 7 PT Safeguards 60 


ANNCR: If you're a veteran in the market for a new home, you'll be 
glad to know about the safeguards in the Veterans Administration's G.I. 
Home Loan program. When you buy a newly constructed house or 
mobile home, the VA requires the builder to give you a one-year war- 
ranty. The Veterans Administration can’t act as your architect; but VA 
can work to protect your investment. . . with home loan safeguards — — 
another part of VA's half century of service to veterans. 

LYRICS OUT 


Cut No.2 Medical Appointments 730 


ANNCR: Do you want better service at Veterans Administration 
health-care facilities? If you do, don’t just drop in. . . call for an ap- 
pointment first! And, if you have an appointment, be sure you keep it. 
Making and keeping appointments are vital, and help VA handle your 
medical needs more quickly and efficiently. Improving medital care. . . 
another part of VA's half-century of service to veterans. 

LYRICS OUT 


Cut No.3 Inflation :30 


ANNGR: Skyrocketing prices are making it harder and harder for 
people to buy a home. But the Veterans Administration can help 
veterans fight inflation through VA’s guaranteed home loan program. 
For eligible vets, a VA guaranteed home loan means little or no down 
payment, lower interest rates, and a longer payback period. Before you 
buy a home, ask your lender, real estate agent, or nearest VA office 
about a VA guaranteed home loan -- another part of VA’s half-century 
of service to veterans. 


Cut No.4 CHAMPVA :30 


ANNCR: Are you a dependent or survivor of a veteran who was 
totally disabled in the service? Then the Veterans Administration wants 
you to know more about a program of medical benefits that might 
apply to you. Under this special program, you may be eligible for 
health services, mental health consultation, and professional counseling. 
For more information, check with your nearest VA Medical Center. 
Help in time of need -- another part of VA‘s half-century of service to 
veterans. 


For EASY LISTENING Formats 


Cut No.1 Survivors 60 


ANNCR: The Veterans Administration knows that beginning again — 
after a loss — isn’t easy. It takes courage, determination, and help 
from someone like the Veterans Administration. VA benefits can pro- 
vide assistance to eligible families in areas such as education, health 
care and pensions. Caring for the families of veterans — another part 
of VA's half-century of service to veterans. 


Cut No. 2 Alcohol :30 


ANNCR: Alcohol. Sometimes alcohol can be too big a problem to 
handle by yourself. That’s where the Veterans Administration can 
help. Alcohol treatment programs are available throughout the VA's 
nationwide network of medical facilities, including 100 full-service 
treatment centers. Alcohol treatment — another part of VA's half- 
century of service to veterans. 


Cut No.3 Inflation 730 


ANNCR: Skyrocketing prices are making it harder and harder for 
people to buy a home. But the Veterans Administration can help 
veterans fight inflation through the VA’s guaranteed home loan pro- 
gram. For eligible vets, a VA guaranteed home Joan means little or no 
down payment, lower interest rates, and a longer payback period. 
Ask your lender, real estate agent, or nearest VA office about a VA 
guaranteed home Joan — another part of VA's half-century of service 
to veterans. 


Cut No.4 Nursing Recruitment 730 


ANNCR: If you're a registered nurse who's looking for an opportunity 
for leadership in health-care services, the Veterans Administration is 
looking for you. Besides a choice of career positions, the VA offers 
comprehensive training programs, liberal fringe benefits, and a chance 
to move up. To see if you qualify check with the nearest VA Medical 
Center — an equal opportunity employer. Join VA’s health-care 
team — another part of VA's half century of service to veterans. 


Side 1 


For COUNTRY Formats 


Cut No. 5 Inflation :60 


ANNCR: Skyrocketing prices are making it harder and harder for 
people to buy a home. But the Veterans Administration can help 
veterans fight inflation through the VA’s guaranteed home loan pro- 
gram. For eligible vets, a VA guaranteed home loan means little or no 
down payment, lower interest rates, and a longer payback period. 
Before you buy a home, ask your lender, real estate agent, or nearest 
VA office about a VA guaranteed home loan — another part of VA‘s 
half-century of service to veterans. 

LYRICS OUT 


Cut No. 6 Medical Appointments 730 


ANNCR: Do you want better service at Veterans Administration 
health-care facilities? Then, don’t just drop in. . . call for an appoint- 
ment first! And, if you have an appointment, be sure you keep it. 
Making and keeping appointments are vital, and help VA handle your 
medical needs more quickly and efficiently. Improving medical care 
.. . another part of the VA's half-century of service to veterans. 


Cut No.7 Home Loan 7 Point Safeguards 730 


ANNCR: If you're a veteran who's buying a newly constructed house 
or mobile home, you'll be glad to know about the built-in safeguards 
in a VA guaranteed home loan — like requiring builders to give you 
a one-year warranty that the home meets VA standards, and as a bor- 
rower you only pay the lender fees allowed by VA. Home Loan 
safeguards — another part of VA's half-century of service to veterans. 


Cut No. 8 Service Connected :30 


ANNCR: If you're a veteran with a service-connected disability, you 
already know about VA compensation. But there are also other VA 
benefits that might apply to you. Benefits like clothing allowances, 
professional counseling, and vocational rehabilitation to name a few. 
Benefits for disabled veterans — another part of VA’s half-century of 
service to veterans.. 

LYRICS OUT 


Side 2 


For BLACK Formats 


Cut No.5 Job Counseling 760 


ANNCR: Sometimes two heads are better than one! That's why the 
Veterans Administration is working with the U.S. Department of Labor 
to provide veterans, who are looking for work, with information about 
job marts, on-the-job and apprenticeship training opportunities, profes- 
sional counseling and testing, and other job-related services. Eligible 


veterans, especially disabled vets, are given priority referrals to job open- 


ings and training programs. The Veterans Administration - working with 
the Department of Labor to help keep vets on the job - another part of 
VA's half-century of service to veterans. 

LYRICS OUT 


Cut No.6 Youth Volunteers :30 
ANNCR: Are you exploring career opportunities? If you're interested 


in health-care services - you can begin now, and get free training and ex- 


perience. How? By working as a volunteer with the professionals at a 
Veterans Administration Medical Center - the largest medical network 
in the United States. Volunteers in professional health-care - another 
part of VA's half-century of service to veterans. 

LYRICS OUT 


Cut No.7 Medical Appointments :30 


ANNCR: Do you want better service at Veterans Administration 
health-care facilities? Then don’t just drop in... call for an appointment 
first! And, if you have an appointment, be sure you keep it. Making 
and keeping appointments are vital, and help VA handle your medical 
needs more quickly and efficiently. Improving medical care... another 
part of VA‘s half-century of service to veterans. 

LYRICS OUT 


Cut No.8 Alcoholism 730 


ANNCR: It isn't easy to kick alcohol! But if you're a veteran - and 
you want to stop, VA can help. VA operates 100 alcohol treatment 
centers...and most veterans qualify if they were discharged from the ser- 
vice under conditions other than dishonorable - and it doesn't matter 
when you got out. Help in kicking alcoholism...another part of VA's 
half-century of service to veterans. 

LYRICS OUT 


For ROCK Formats 


CutNo.9 . Outpatient Medical :60 


ANNCR: Veterans with service-connected disabilities have top prior- 
ity at the Veterans Administration. And that includes outpatient care 
at VA medical facilities. Services like medical exams, consultation, 
rehabilitation, and professional counseling are all available. The VA can 
help you prepare for a hospital stay, and provide services after you are 
released. And, in many cases, the VA can provide outpatient treatment 
that eliminates the need for hospitalization altogether. Helping dis- 
abled vets — another part of the VA's half-century of service to vet- 
erans. 

LYRICS OUT 


Cut No. 10 Youth Volunteers :30 


ANNCR: Are you exploring career opportunities? If you are interested 
in health-care services — you can begin now, and get free training and 
experience. How? By working as a volunteer with professionals at a 
Veterans Administration medical facility — the largest medical network 
in the United States. Volunteers in health-care — another part of 
VA's half-century of service to veterans. 

LYRICS OUT 


Cut No. 11 Inflation :30 


ANNGR: Skyrocketing prices are making it harder and harder for 
people to buy a home. But the Veterans Administration can help 
veterans fight inflation through the VA’s guaranteed home loan pro- 
gram. For eligible vets, a VA guaranteed home loan means little or no 
down payment, lower interest rates, and a longer payback period. 
Before you buy a home, ask your lender, real estate agent, or nearest 
VA office about a VA guaranteed home loan — another part of VA's 
half-century of service to veterans. . 


Cut No. 12 Medical Appointments :30 


ANNCR: Want better service at Veterans Administration health-care 
facilities? Don’t just drop in... call for an appointment first! And, if 
you have an appointment, be sure you keep it. Making and keeping 
appointments are vital, and help VA handle your medical needs more 
quickly and efficiently. Improving medical care . . . another part of 
VA‘s half-century of service to veterans. 

LYRICS OUT 


For SPANISH Formats 


Cut No.9 Home Loan 7 Pt. Safeguards :60 


ANNCR: Si Vd. es veterano y estd buscando un préstamo para comprar 
su casa, le interesard conocer las medios de proteccidn que le ofrece el ~ 
programa de prestamos de la Administracidn de Veteranos. Una de esas 
medidas de proteccion, es la defensa de su derecho a comprar la casa 
que’VD. desea, en el sitio que Vd. prefiera. La Administracidn de Veter- 
anos le ofrece otra medida de proteccidn: Asegurarse que las entidades 
financieras que otorgan el préstamo, no abusan de los veteranos califi- 
cados y merecedores del crédito. Crédito justo y vivienda justa para los 
veteranos. Ayudar a que los veteranos lo consigan es otra parte im- 
portante de la Administracin de Veteranos, 50 afios a su servico. 


CutNo.10 Medical Appointments :30 

ANNCR: éQuiere Vd. que la Administracién de Veteranos preste un ser- 
vicio mejor en sus Centros Medicos....{ Vd. puede ayudar: No vaya de 
improviso, Primero haga una cita y cuando la haya confirmado, cumplala. 
Para que la Administracion de Veteranos atienda con rapidez y eficien- 
cia sus necesidades médicas, es importante que Vd. haga una cita y que 
la cumpla, Mejorando la atencidn médica. La Administraci6n de Veter- 
anos, 50 anos a su servicio. 

Cut No.11 Inflation 730 

ANNCR: Con los precios de las casas hoy en dia, es casi imposible com- 
prar nada. Los veteranos pueden combatir la inflacion con un prestamo 

garantizado por la Administracién de Veteranos. ?Que significa para los 

veteranos elegibles un préstamo garantizadoé Significa poco o ningun 

pago inicial,... intereses mas bajos y plazo més largo. Antes de comprar 

Casa, pregunte al banco, al vendedor de propiedades o a la Administra- 

cion de Veteranos sobre los préstamos garantizados. La Administracion 

de Veteranos, 50 aitos a su servicio. 

Cut No.12 Nursing Recruitment 230 

ANNCR: En la Administracion de Veteranos, hay un lugar que esta 

esperandole si Vd. itene un titulo de enfermeria y tiene deseos de pro- 
gresar. Averique si Vd. tiene las calificaciones requeridas, comunican- 

dose con el Centro Médico de la Administraci6n de Veteranos mas cer- 
cano. Alli hay opportunidades iguales de trabajo para todos, Unase a 

nuestro Grupo de Profesionales. La Administracion de Veternos, 50 

anos a su servicio. 

LYRICS OUT 
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member firms of 


THE STATION 
REPRESENTATIVES 
ASSOCIATION, INC. 


AM RADIO SALES CO. 
AVERY-KNODEL, INC. 

MORT BASSETT & CO. 

JOHN BLAIR & COMPANY 

BLAIR TV, INC. 

ROBERT E. EASTMAN COMPANY, INC. 
EASTMAN TV CORPORATION 

H-R REPRESENTATIVES, INC. 

H-R TELEVISION CORPORATION 
THE KATZ AGENCY, INC. 

THE MEEKER COMPANY, INC. 
PETERS, GRIFFIN, WOODWARD, INC. 
STONE REPRESENTATIVES, INC. 
ADAM YOUNG, INC. 

YOUNG TELEVISION CORPORATION 


Edward P. Shurick, Co-Chairman of the Awards Committee, Mel Blanc, Guest 
Speaker, Lloyd Griffin, President of SRA. 


TAKES A buMmonous 
Look AT COMMER ~ 
CIALS; PAST, PRESENT, 
Q FuTURE...AT The 
1966 ANNUAL AWAROS 
LUNCHEON oF The 
STATION REPRESENT- 
ATiVES ASSOCIATION. 


From the achievement of interna- 
tional acclaim for his cartoon voices 
and comedy performances on radio 
and television MEL BLANC has 
emerged as a major force in Ameri- 
ca’s advertising. 

The special brand of BLANC humor 
is in abundant evidence through the 
radio and television commercials 
created by MEL BLANC ASSOCIATES. 
The Hollywood-based firm, estab- 
lished in 1961, specializes in the off- 
beat entertainment approach to 
broadcast advertising. 

MBA serves a wide-range of broad- 
cast advertisers, including General 
Electric, Dodge, Ford, Chrysler, Bud- 
weiser, Avis Rent-a-Car, Lever Broth- 
ers, Durkee’s, Standard Brand Foods. 

The principals of MEL BLANC 
ASSOCIATES are MEL BLANC, Presi- 
dent; NOEL BLANC, Executive Vice 
President; RICHARD CLORFENE, 


Vice President and Creative Director; 
and, HARRY O’CONNOR, Vice Presi- 
dent — Production. 

The Hollywood offices and studios 
of MEL BLANC ASSOCIATES are 
located at 1591 Crossroads of the 
World, Telephone HO 6-6127, and 
the firm’s New York service office is 
located at 16 West 46th Street, Tele- 
phone Cl 7-3380. 


A Complimentary Recording from 


THE STATION REPRESENTATIVES ASSN. 


PRODUCED BY 


by) 
y 


a_™ 


MBa 


Met BLANC ASSOCIATES. INC 
Crossroads of the World = Hollywood 
California 90028 = Hollywood 6-6127 


NOT FOR BROADCASTING 


TRIPLE STEREO: Turn your Balance Control to either side of your channel. On one 
channel you hear only the singing of Riccardo Dini. On the other channel you hear 


only the musicians. Turn to the center channel, and you hear both, in stereo. 


SINGERS: Sing with Riccardo Dini or, adjust your balance control, and sing alone. (The musicians 
will carry the tune.) Triple Stereo makes it possible. 


MUSICIANS: Play along with these musicians or, adjust your balance control, and you and your 
musician friends can back Riccardo Dini alone. Triple Stereo makes it possible. 


EVERYONE: |his recording is a unique experience in stereophonic sound; only Triple Stereo makes 


it possible for you to hear three exciting variations on one record. 


CIAO, CIAO, BAMBINA. 


Mille violini suonati dal ve-nto, 
tuttii colori dell’arcobaleno 
vanno a fermare la pioggia d’argento, 
ma piove piove, sul nostro amor. 

Ciao ciao bambina, un bacio ancora, e poi per 
sempre, ti perdero’ come una fiaba |’amore 
passa c’era una volta, poi non c’e’ piu’. 

Cos’e’ che trema, sul tuo visino, E” pioggia o 
pianto, dimmi cos’e’, vorrei trovare, parole 
nuove, ma piove piove, sul nostro amor. 

Ciao, ciao, bambina, non ti voltare, non posso 
dirti rimani ancor, vorrei trovare parole nuove, 
ma piove piove sul nostro amor. 

DICITENCELLO VUIE. 

Dicitencello a sta cumpagna vosta, c’aggio 
perduto o suonne ea fantasia. ca penso sempe, 
chee’ tutta a vita mia, io ncio vulesse dicere, ma 
nun cio saccio di. 

A voglio bene, a voglio bene assaie, dicitencello 
vuie ca nun m’a scordo maie, e’ na passione chiu 
forte ena catena, ca me turmenta l’anema.e 
nun me fa campa’. 


GUAGLIONE. 


Stai sempre ca, ’mpuntato ca, miezo a sta via, 
nun mange chiu, nun duorme chiu, che 
pucundria ue picceri che vene a dista gelusia 
tu vuo suffri tu vuo muri chi t’o fa fa. 

Corre ’mbraccio addu mamma’, nun fa 0 scemo 
picceri’ dille tutta a verita, ca mamma’ te 
po capi’. 

E passa e spassa sotto a stu balcone ma tu si 
guaglione, tu nun cunusce e femmene, si ancora 
accussi’ giovane. 

Tusi guaglione che t’e mise ncapo va a giuca 0 
pallone, che vonno diste lacrime, vatte nun 
me fa ridere. 

Chi desider’e vasa, scuordatella picceri’, ca si 
o diceno a papa’, chissa’ comme va a fini’. 

Staisemoe ca, ’mpuntato ca, miezo a sta via, 
nun mange chiu, nun duorme chiu, chi t’o fa fa. 


MALA FEMMENA. 


Siavisse fatto a n’ato, chello che’e fatto ame 
*st!ato t’avesse acciso, e vuo sape pecche’ pecche 
*ncoppa a sta terra, femmene comme a te, nun 
cianna sta pe n’ommo, onesto comme a me. 

Femmena, tu sina malafemmena, chist’uocchie e 
fatto chiagnere,lacrime e ’nfamita’ femmena 
si tu peggio ena vipera me ’ntussecato l’anima, 
nun pozzo chiu’campa’. 


? 


Femmena si doce comme 0 zucchero, pero’sta 
faccia d’angelo te serve pe’nganna’, femmena, 
tusia chiu’bella femmena, te voglio bene e 
odio, nun te pozzo scurda’. 


NON DIMENTICAR. 


Non dimenticar che t’ho voluto tanto bene, t’ho 
saputo amare, non dimenticar. 

Or di questo amor un sol ricordo t’appartiene, 
non gettarlo ancora, fuori dal tuo cuor. 

Se ciseparo’, se ci allontano’, l’ala del destino, 
non ne ho colpa no se mi sentiro’ 
sempre a te vicino. 

Non dimenticar che t’ho voluto tanto bene, 
forse nel mio cuor puoi trovare ancor tanto e 
tanto amor. 


LA PIU’ BELLA DEL MONDO. 

Tu sei per me, la piu’bella del mondo e un amore 
profondo mi lega a te. 

Tu sei per me una cara bambina primavera 
divina per il mio cuor. 

Splende quel tuo, sorriso, nel dolce tuo bel viso, 
e gli occhi tuoi sinceri mi parlano d’amor. 

Tu sei per me, la piu’ bella del mondo e un amore 
profondo mi lega a te, tutto tu sei per me. 


CHELLA’LLA. 


St’ammore me teneva ’ncatenato, ma ho detto 
basta e meso liberato, me pare chiu’ turchino 0 
cielo me pare chiw’ lucente o sole e 0 core 
canta p’a felicita’. 


Chellala’, chellala’, mo va dicenno che me vo lassa’, 


se crede che me faccio 0 sangue amaro, 
se crede che impazzisco e po me sparo. 


Chellala’, chellala’, nun sape che piacere che me fa, 


me ne piglio n’ata chiu’ bella e zitella restarra’, 
chellala’, chellala’, chellala’, chellala’, 
chellala’, chellala’. 

Aiere ma mannato nu biglietto, p’a figlia d’u 
purtiere di rimpetto me scrive ca nun e’ 
felice, e che vurria cumme fa pace, ma io me 
sto gustanno a liberta’. 


ALDILA. 

Aldila del bene piu prezioso ci sei tu, aldila del 
sogno piu’ ambizioso cisei tu, aldila delle cose 
piu’ belle aldila delle stelle, cisei tu aldila cisei 
tu per me per me soltanto per me. 

Aldila del mare piu profondo ci sei tu, aldila dei 
limiti del mondo ci sei tu. 

Aldila della volta infinita aldila della vita 
cisei tu aldila ci sei tu per me. 


QUANDO, QUANDO, QUANDO. 


Dimmi quando tu verrai, dimmi quando quando 
quando, !’anno, il giorno, I’ora in cui, 
forse tu mi bacerai. 

Ogni giorno attendero’, fino a quando quando 
quando, d’improwviso ti vedro’, 
sorridente accanto a te. 

Se vuoi dirmi di si, devi dirlo perche’ non ha 
senso per me, la mia vita senza te. 

Dimmi quando tu verrai, dimmi quando, quando, 
quando, e baciandomi dirai, 
non ci lasceremo mai. 


IL NOSTRO CONCERTO. 

Dovunque sei se ascoterai, accanto ate mi 
rivedrai, vedrai lo sguardo che per me parlo’ 
ela tua mano che la mia sfioro’. 

Dovunque sei se ascolterai, accanto a te 
mirivedrai, e troverai un po’ di me, 
in un concerto dedicato a te. 

Ovunque sei ovunque sei, dove sarai, 
mi troverai, vicino a te. 


SCAPRICCIATIELLO. 


Scapricciatiello mio, vattenne a casa, 
sinun vuoi’ ’ngalera, dinta stu mese. 

Comme tell’aggia di che nun e’ cosa, chella nun 
e’ pette’, chella e’ na ’nmpesa, che vene a di che 
e’bella chiu’ e na rosa, si po te veco e chiagnere 
annascuso, lassala siente a me, ca nun e’ cosa. 

Tu p’a bionda si troppo onesto chella e’ nata 
pell’ommo ’nzisto, alluntanete a sta maesta, ca 
te pierde figlio e mamma’. 

Nun 0 vide che t’arrepassa, te ciancea cu ciento 
mosse. 

T’o fa credere e po te lassa, te fa perdere a liberta’. 


MORE N’ESTATE. 


More n’estate, more n’ammore, 0 cielo se fa 
scuro, a vita se sculora, escenneno chiu’ 
fredde, e scenneno chiu’ amare, e 
‘llacrime d’autunno dint’o core. 

E passa e passa o tiempo, e vene n’ata estate, 
evene n’ato ammore, sulo pe me, 0 tiempos’e 
fermato, o tiempo s’e fermato a chell’esta’ ca se 
purtaie l’ammore, e se pigliaie a vita. 


EN 
/Waurus, = 


LESSONS AND CAROLS...at St. Thomas 


Best-loved Christmas songs and stories 


The St. Thomas Choir of Men and Boys conducted by Gerre Hancock. 


SIDE 1 LAUTinieRanctsn cs ScoadeTenenasemoereor as Mendelssohn 
Hark! the herald angels sing Christ, by highest heaven adored; 
Glory to the new-born King! Christ, the everlasting Lord; 
Peace on earth and mercy mild, Late in time behold him come, 
God and sinners reconciled! Offspring of the Virgin’s womb. 
Joyful, all ye nations, rise, Veiled in flesh the Godhead see; 
Join the triumph of the skies; Hail the incarnate Deity, 
With the angelic host proclaim Pleased as man with man to dwell; 
Christ is born in Bethlehem! Jesus, our Emmanuel! 
Hark! the herald angels sing Hark! the herald angels sing 
Glory to the new-born King! Glory to the new-born King! 


Mild he lays his glory by, 

Born that man no more may die, 

Born to raise the sons of earth, 

Born to give them second birth. 

Risen with healing in his wings, 

Light and life to all he brings, 

Hail, the Sun of Righteousness! 

Hail, the heaven-born Prince of Peace! 
Hark! the herald angels sing 
Glory to the new-born King! 

Charles Wesley 


The Rector gives the Bidding 
The Lord’s Prayer 


Carol Hodie Christus Natus est ..................-..----2----0+--s> Benjamin Britten 
(A Ceremony of Carols) 

Today Christ is born: 

Today the Saviour hath appeared: 

Today on earth the Angels sing: 

The Archangels rejoice: 

Today the just exult, saying: 

Glory to God in the highest, Alleluia! 


Hodie Christus natus est: 
Hodie Salvator apparuit: 
Hodie in terra canunt angeli: 
Laetantur archangeli: 
Hodie exultant justi dicentes: 
Gloria in excelsis Deo, Alleluia! 
First Lesson: Genesis III 

God announces in the Garden of Eden that the seed 

of woman shall bruise the serpent’s head. 

Reader: A Boy of the Choir 


Carol God Rest You Merry, Gentlemen................. (Descant by David Willcocks) 


SIDE 2 


Fourth Lesson: St. Luke II 


While shepherds watched their flocks 
by night, 
All seated on the ground, 
The angel of the Lord came down, 
And glory shone around. 


“Fear not,” said he, (for mighty dread 
Had seized their troubled mind); 
“Glad tidings of great joy I bring 
To you and all mankind. 
“To you, in David’s town, this day 
Is born of David's line 
The Saviour, who is Christ the Lord; 
And this shall be the sign: 


Fifth Lesson: St. Luke II 


Infant holy, Infant lowly 
For his bed a cattle stall; 
Oxen lowing, little knowing 
Christ the Babe is Lord of all. 
Swift are winging Angels singing, 
Nowells ringing, Tidings bringing, 
Christ the Babe is Lord of all. 


Sixth Lesson: St. Matthew II 


St. Luke tells of the birth of Jesus. 


Reader: The Warden of the Parish : 
Carol While Shepherds Watched Their Flocks...... (Descants by T. Ravenscroft and 
A. Gray) 


“The heavenly Babe you there shall find 
To human view displayed, 

All meanly wrapped in swathing bands, 
And in a manger laid.” 


Thus spake the seraph, and forthwith 
Appeared a shining throng 

Of angels praising God, who thus 
Addressed their joyful song: 


“All glory be to God on high 
And on the earth be peace; 
Good will henceforth from heaven to men 
Begin and never cease.” 
Nahum Tate 


The shepherds go to the manger. 
Reader: The Senior Warden of the Parish 


Carol Infant Holy, Infant Lowly........... 


Translated by Edith M. Reed 
and arranged by Gerre Hancock 


Flocks were sleeping, Shepherds keeping 
Vigil ‘till the morning new; 

Saw the glory, heard the story, 
Tidings of a Gospel true. 

Thus rejoicing, free from sorrow, 

Praises voicing, greet the morrow, 
Christ the Babe was born for you! 


The Wise Men are led by the star to Jesus. 
Reader: The Senior Assistant Clergyman 


Carol Here is the Little Door............. 


Here is the little door, lift up the latch, 
oh lift! 
We need not wander more but enter with 
our gift: 
Our gift of finest gold, 
Gold that was never bought nor sold; 
Myrrh to be strewn about his bed; 
Incense in clouds about his head; 
All for the child that stirs not in his sleep, 
But holy slumber holds with ass and sheep. 


spauDeboadeoDoDGOODDOaDOL Herbert Howells 


Bend low about his bed, for each he has 
a gift; 

See how his eyes awake, lift up your 
hands, O lift; 
For gold, he gives a keen-edged sword 
(Defend with it thy little Lord!) 

For incense, smoke of battle red, 
Myrrh for the honoured happy dead; 
Gifts for his children, terrible and sweet. 

Touched by such tiny hands, and oh 


God rest you merry, gentlemen, 
Let nothing you dismay, 
Remember Christ our Saviour 
Was born on Christmas Day; 
To save us all from Satan’s power 
When we were gone astray. 
O tidings of comfort and joy, 
Comfort and joy ; 
O tidings of comfort and joy! 


From God our heavenly Father 
A blessed angel came; 

And unto certain shepherds 
Brought tidings of the same; 
How that in Bethlehem was born 

The Son of God by name. 


Second Lesson: Isaiah IX 


A new work is come on hand 

Through might and grace of Gode’s son 
To save the lost of every land, 

For now is free that erst was bound; 
We may well sing Alleluya. 


“Fear not, then,” said the angel, 
“Tet nothing you affright; 

This day is born a Saviour 
Of a pure virgin bright, 

To free all those who trust in him 
From Satan’s power and might.” 


Now to the Lord sing praises, 
All you within this place, 
And with true love and brotherhood 
Each other now embrace; 
This holy tide of Christmas 
Doth bring redeeming grace. 
London Carol, Eighteenth Century 


Christ’s birth and kingdom are foretold by Isaiah. 
Reader: The Associate Organist 
Carol Alleluia, A New Work is Come...............---2eecceererecees Peter Wishart 


Now is fulfilled the prophecy 

Of David and of Jeremy 

And also of Isaiah; 

Sing we therefore both loud and high: 
Alleluya, alleluya. 


Alleluya, this sweete song 


Out of a green branch 


it sprung. 


God send us the life that lasteth long! 
Now joy and bliss be him among 
That thus can sing Alleluya. 

Fifteenth Century English 


Third Lesson: St. Luke I 


Torches, torches, run with torches 
All the way to Bethlehem! 

Christ is born and now lies sleeping; 
Come and sing your song to him! 


Lo, he lives, the King 


The angel Gabriel salutes the Blessed Virgin Mary. 
Reader: A Member of the Church 
(Chri) WRITES nondecogn0sna9909000000000 


HbA DO DADO DOOOOOODOGOOAANDO John Joubert 
Ah, Ro-ro, Ro-ro, my baby, 

Ah, Ro-ro, my love, Ro-ro; 

Sleep you well, my heart’s own darling, 
While we sing you our Ro-ro. 


Sing, my friends, and make you merry, 
Joy and mirth and joy again, 


of heaven, 


Now and evermore, Amen. 
Translated from the Galician 


hy J. B. Trend 


such tiny feet. 
Frances Chesterton 
Seventh Lesson: St. John I 
St. John unfolds the great mystery of the Incarnation. 
Reader: The Rector 

Priest: The Lord be with you. 

People: And with thy spirit. 

Priest: Let us pray. 


The Christmas Collects 
Carol O Come, All Ye Faithful ........................ (Descant by Dayid Willcocks) 


God of God, 
Light of Light, 
Lo! he abhors not the Virgin’s womb: 
Very God, 
Begotten, not created; 


O come, all ye faithful, 
Joyful and triumphant, 
O come ye, O come ye to Bethlehem; 
Come and behold him, 
Born the King of Angels; 
Sing, choirs of angels, 
Sing in exultation, 
Sing, all ye citizens of heaven above; 
Glory to God 
In the highest; 


O come, let us adore him, 
O come, let us adore him, 
O come, let us adore him, Christ the Lord. 


Eighteenth Century Latin 
The Rector gives the Blessing 


The Anthem by Mr. Britten is performed by kind permission of Boosey-Hawkes Inc.,the Descants by Mr. 

Willcocks and the Anthems by Messrs. Joubert and Wishart by kind permission of Oxford University 

Press, and the carol arrangement by Mr. Hancock by kind permission of H. W. Gray, Inc./Belwin-Mills 

Publishing Corporation. 

ST. THOMAS CHURCH 

The Reverend John Andrew, D.D., Rector; Gordon Clem, Headmaster, St. Thomas Choir School; Gerre 

Hancock, Organist and Master of the Choristers; Judith Hancock, Associate Organist. 

Readers: Alan Murchie, Judith Hancock, Miner Raymond III, Sidney H. Stires, John E. Merow, The 
Reverend Thomas M. Greene, The Reverend John Andrew, D.D. 

Produced by Miner Raymond III; recorded at St. Thomas Church by E. T. Herzog, Audiocraft Record- 

ing Company, Cincinnati, Ohio. Photography: Josh Miller. Album Design: Stephen M. Glick. 

Organ: G. F. Adams Organ Builders, New York City. 

RECORDING NOTE: Located at the busy corner of Fifth Avenue and 53rd Street in New York, St. 

Thomas Church receives more than its share of ambient noise, including the 6th and 8th Avenue sub- 

ways. No effort has been made to eliminate this noise from this recording, it being very much a part of 

the St. Thomas worship experience. 

Additional records are available from St. Thomas Church, Fifth Avenue at 53rd Street, New York, New 

York, 10019. 

©1976 St. Thomas Church, Fifth Avenue at 53rd Street, New York, New York, 10019. 


FACIL Y RAPIDAMENTE CON ESTE 
“NUEVO Y MODERNO METODO DIDACTICO AUDIOVISUAL 


* LA BATERIA 
¥ 105 RITMOS 
LATINOS 


* como SUENA 
; {ADA UNO DE 

165 ELEMENTOS 
; DE LA BATERIA 


* EJERCICIOS 
BASICOS 


* EJERCICIOS PARA 
PEDAL, PLATILLOS, 
ESCOBETILLAS, 
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ESCRITO Y TOCADO y | 
EN ESTE ALBUM : 


POR TINO CONTRERAS, y:- 
BATERISTA ESTRELLA DEL JAZZ "UN METODO Y UN DISCO 


a different comedy album) 


Created by Sarid Baron & James R, McGraw 
THE GASH 
| eae) Eafe 


Hildy Brooks, Ray Eilenborne, James R. McGraw, John Myles 


| 
| Produced and Directed by: Sandy Baron 
. Written by: Sandy Baron 

&: James R. McGraw 
“God Save ‘The Queens”: Words 

& Music by Sandy Baron 
Musical Director: John Myles 


ACT ONE 


It Happened One Night 
Do You Take This Man...?2 
‘That Was Y our Life 
4. Awe In The Family 4. (The Counselor And The Hustler 
5. Clockwork Pink Z 5. FINALE: A Fairy Tale: “The Queen eae 
a That Came Out Of The Closet” . 


DOO Humor will not solve social problems, but a 

true humorist can raise important social issues. Homo- 
sexuals have long been one of the most persecuted 
minorities in this country. Sandy Baron, though an 
outsider to the homosexual community, has gotten inside 
the truth about being ga; in a straight World. The 
result is both funny and touching.”” DICK GREGORY 


Sound Direction: Dick Burns 
Assisted by: Steve Escallier 
Sound Effects: Ray Eilenborne 
Art Direction: Roland Young 
. Illustration: Frank Mell 
Design: Chuck Beeson . 


ACT TWO 
1. The Plot 
2. Buy Gay! © 
3. The Politician 


Sandy and Jim wish 

to express their thanks to 

Harvey Miller, 

Treva Silverman and mee 
Dennis Klein for their time, . 
talent and friendship. 


0.0 010 Gay Liberation is long out of the 
closet and into the streets and courts. 
Listening to GOD SAVE THE QUEENS 
is a good primer for those who do not 

Jet understand it all, and it is a refreshing 
airing of closet linen for the gay 
community.” MORRIS KIGHT 


ilo) atgeita There is an element It takes a true com- 
“of humanity here that tran- 
scends straight and/or gay. 
But, oh my nerves! 
‘This certainly should tear 
them up at The Tubs.” 


BETTE MIDLER 


edian to approach a ‘taboo’ 
subject and with insight 
and taste make it hilarious 
and touching. Sandy Baron 
IS a true comedian.” 


ALAN KING 


GOD SAVE THE QUEENS 

is Sandy Baron's third com- 

edy album. Once again, he’s 

shooting ‘straight’ from 

the hip, with a satirical look 

at an important social 

issue. His past albums dealt 

with black-white relation- 

ships (The Race Race) and 

student-teacher misunderstandings (1 Never 

Let School Interfere With My Education). 
Sandy spends 4 good deal of time “standing 

up” for what he believes. As a monologist, 

he travels the college and concert circuit (play- 

ing 50 to 100 campuses a year), appearing 

with such leading talents as Neil Diamond, 

The Fifth Dimension, Lou Rawls, Nancy 

Wilson and Anthony Mewley, and is also a 

major attraction in top night clubs through- 

out the United States and Canada, 


At The Downstairs’ and 
“The Copacabana,” 


including New York’s “Upstairs _ 


Chicago's ‘Mister Kelly's,” ‘‘ Harrah's” in 

Reno, ‘King’s Castle” in Lake Tahoe, “The Latin 
Casino” in Cherry Hill, NJ. and “The Now 
Grove" in Los Angeles. 

Sandy’s forte is improvisational comedy, 
an art he mastered on the New York stage 
with The Premise and Second City, appearing 
nightly with artists like Buck Henry, George 
Segal, Godfrey Cambridge, Alan Arkin, 
Renee Taylor and Alan Alda. On the Broad- 
way stage, he appeared with Anthony Quinn 
and Margaret Leighton in Tchin-Tchin, 

Kirk Douglas in One Flew Over The Cuckoo's 
Nest, Christopher Plummer in Arturo Ui, 
Henry Fonda in Generation, and is currently 
starring as Lenny Bruce in Lenny. 

A member of that select circle always 
welcome on the Johnny Carson, Mike Douglas, 
Mery Griffin, David Frost, Dick Cavett and 
Steve Allen Shows, Sandy has also co-starred 
in three television series NBC's Hey 
Landlord and That Was The Week That Was 
and RKO General's The Della Reese Show. 


A PRINTED IM 


A&M RECORDS, Inc. P.O, BOX 782, BEVERLY HILLS, CLITORIS 90213 


Moving from television to movies, 
Sandy appeared in Sweet November, If 
It's Tuesday, This Must Be Belgium, The 
Out-Of-Towners, and Peter Bogdonayich’ 5 
Targets. 

In between his stage-film-television per- 
formances, Sandy somehow finds time 
to express his talents as a writer and lyricist. 
As a lyricist, Sandy wrote Natural Man with 
composer Bobby Hebb, which won a Grammy 
Award for singer Lou Rawls, and the next 
Broadway season, a Baron-Hebb score for 
the musical comedy Eskimo (for which Sandy 
is also co-authoring the book) will hope- 
fully add to the enjoyment of theatregoers. 

. Sandy now calls Sherman Oaks, California, 
his home, though he was raised in the 
Brownsville section of Brooklyn. Thus he can 
truly claim to be known from coast to coast. 
He is married to the poetess Mary Jo 
Webster-Baron. They were pronounced ‘'man 
and wife" (in November, 1970) by their 
close friend, the Rev. James R. McGraw. 


USVAy. 


The Rev. James R. McGraw, 
on the other hand, is.not 
married. He remains a 
“bachelor by choice.” 

An ordained elder in the 
United Methodist Church, 
he served two Brooklyn 
pastorates (not in Browns- 
ville) before devoting most 
of his time to writing and editing. He edited 
the last four books for author-comedian- 

social activist Dick Gregory, served as editor 
of Renewal magazine, and is currently a 
contributing editor to Christianity & Crisis maga- 
zine. His writings have appeared in a number 
of religious and secular journals, 
including American Report and 
The Realist. Rev. McGraw lives on 
the Lower East Side of Manhattan 
(New York City). This is his first 
writing effort for a comedy album, and 
he hopes it proves that ‘‘gay”’ also 
means laughter and happiness. 


Demonstration Not For Sale pz 34122 


? Philadelphia International Records [_ | 


Side 1 Side 2 


Suggested Cuts 


Suggested Cuts 
() Introduction 
t 


*Gettin’ Down In Hollywood 
Mighty Three Music (BMI) 


oovin’ In North Philly 0) Hollywood Phonies, Freaks & 


Mighty Three Music (BMI) 
The Sorrowful Truth 
Mighty Three Music (BMI) 
Niggers & Rats 
Mighty Three Music (BMI) 
A 19%2 Pound Rat 
Mighty Three Music (BMI) 
12th Street Projects 
‘ighty Three Music (BMI) 
Germantown Love 
iighty Three Music (BMI) 
Brothers & White Girls 
Aighty Three Music (BMI) 
Groovin’ In North Philly 
Mighty Three Music (BMI) 


Uptown Theat 
Mighty Three Music 


| Big Jim 


iz a 
Mighty Three Music (BMI) 


Dap’s Too Clean 
Mighty Three Music (BMI) 


"Background Music 


Oo 


Religious Fanatics 
Mighty Three Music (BMI) 


Mean Women 


Al Green 

Mighty Three Mi 
“Dracula 

Mighty Three Music (BMI) 
Dracula 

Mighty Three Music (BMI) 
Rap 

Mighty Three 

Little Green 


Russell-Cason Music (ASCAP) 


Background Music 
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STEREO WY 
PLAYABLE ON MONO EDM A. WY 


records 


Coca Cola Presents | — 
THE REAL THING STEEL BAND 
At Clay House Inn Bermuda 


SIDE ONE The natural gift, which is relatively common in Trinidad for a young 
man to be able to produce such pleasing sounds from an old oil drum 
WALTZ OF THE FLOWERS wavering on the same level as a concert orchestra and which Is so 


remarkable to others, is, we feel, displayed to its best advantage on 
this second recording of the Camboulays Steel Band. You can appreciate 
even more pieces such as Tchaikowsky’s Waltz of the Flowers or the 


SELL THE PUSSY 
(Slinger Francisco) 


HALLELUJAH CHORUS thunderoys hymn Jerusalem when you take into account there is 
no music written for a steel band and that it depends solely on the 
GRANADA ability of the Captain to produce suitable arrangements. 


(Lara - Dodd - Poletto - Siegel - Musel - Lisbona) . : 
The group have been playing together for approximately three years. 


MARGIE They started with Lever Brothers of the West Indies and then, after 
(A. Roberts) touring for a while in the United States returned to the Clayhouse Inn, 

Bermuda where they are presently a ing and where they have now 
MY WAY OF LIFE ew yee Eau erey 


acquired a new sponsor, Coca Cola. 
(Kaempfert — Reubein — Sigman) 4 B 


The pans were produced by Mr. Bertram Kellman who is well known 
in Trinidad for his ability to create and tune this unusual instrument. 


SIDE TWO When one mixes the co-operation of the members, with the skill of 
Mr. Kellman, the leadership of Gordon Barrow, the backing of Coca 

SOUND OF MUSIC MEDLEY Cola, and setting of Clayhouse the final results could only be success 

(Rodgers — Hammerstein) as evidenced by this record. 

HOLY CITY B. Watson 

ROSE OF TRALEE 

STAND MEMBERS OF THE BAND: 


(S. Stewart) 

Gordon Barrow (Captain); Neil Gibbs; Henry Jordon; Steve Snaggs; 
LISBOA ES SEMPRE MULHER Lal. Jagroop; Allan Woods; Carlyle Rose; Carlos Peters; Michael 
(Joao Nobre) Scanterbury; Verold Matthews; Lester Hutchings. 


OTHER LP AVAILABLE ON EDMAR 
BERMUDA STROLLERS 


} LIVE AT THE NEW CLAY HOUSE INN BERMUDA 
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ELPS 1097 ELPS 1010 FP 1004 ELPS 1100 ELPS 1104 
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FP 1002 


DISTRIBUTED IN BERMUDA BY DISTRIBUTED IN CANADA BY /f you are unable to obtain this album 
Edmar Records Caravan Record Sales, from your local dealer contact: 
Harrington Hundreds 117 Midwest Ave., EDMAR, BERMUDA — 


Bermuda Scarborough, Ontario CARAVAN, CANADA 
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STEREO 


FOR DANCING AND LISTENING 


Paul Griffin Pours On Some 


SOUL SAUCE 


GET ON BOARD 


SWING LOW SWEET CHARIOT 


1 WANT TO BE READY 


BLOW ONE FOR OTIS 


YES INDEED 


SAINTS COME MARCHIN’ IN 


WILSON, OTIS AND ARETHA 
OLD TIME SOUL SAUCE 
SOME DOWN HOME SOUL 
SUNDAY SHOES 

STUDY WAR NO MORE 


AMEN! 


Like the man said—“‘you can’t write about Soul. Like It’s somethin’ that’s there or it aiwt! 
You can’t cook soul food from no cookbook. You ‘feel’ taste while yowre cookin it. You cant 
blow soul licks from sheet music—you feel them and then blow.” 

That's what this Paul Griffin album’s all about. The greatest instrumental album of soul 


Hammond organ you ve heard yet. 


RECORDED UNDER DIRECTION OF: D. L. MILLER 


COVER DESIGN: CHIC LAGANELLA 


ASK YOUR DEALER FOR THESE POPULAR LONG PLAY ALBUMS 


MUSIC TO STRIP BY 
A funfilled party program 
from the Golden Age of Burlesque 
SF-16800 


COUNTRY QUEENS 
Direct from Nashville — 
All the great hits made famous 
by Country Queens. 
SF-19700 


RAY CHARLES SINGERS 
Quiet Moments for Young Lovers — 
Sounds with a Texture of Love 
for people alone — A program for 
Young Lovers of all ages. 


STRAUSS WALTZES 
The Danube Strings play the 
“King of the Woltz’s’’ 
most beloved melodies. 
SF-2000 


DOCTOR ZHIVAGO 
Sound Track Music from one of the 
most dramatic films of this century. 


THE SOUND OF MUSIC 
The Sound Stage Chorus sings 
wonderful hits from one of the 
most delightful musicals presented on 
Broadway and Hollywood. 


JIM REEVES 
Here's the big country hits, 
including Distant Drums, 
that made Jim Reeves one of the 
most beloved singers in the world, 
F-26300 


MORE TIJUANA HITS 
Sounds of Los Norte Americanos 
once again, including Caino Royale 
ond The Happening in thot 
happy Tijuana Sound, 

-2 


A COUNTRY BOY KEEPS MOVING ON 
The picture of life as a 
Country Boy keeps Moving On — 
Recorded in Nashville, 


28800 


DOCTOR DOLITTLE 
The Cinema Sound Stage Chorus 
sings favorites from 
Hollywood's newest hit. 
SF-29500 


POLKA PARTY 
Here's the happiest Polka Party 
ever recorded, with the ‘'Coal Diggers’ 
from up state Pennsylvania, 
00 


LOVE IS BLUE 
Paul Murad's Academy Award Orchestra 
plays International Hit songs. 
s 01 


GOLD AWARD HITS OF ‘67 
Recorded in brilliant 
Sound Stage dimension — 
International favorites of 1967, 


WE'LL NEVER FORGET 
A tribute to names that will ever 
grace the country Music Hall of Fame — 
Hank Williams — Patsy Cline — 
Jim Reeves — Jimmy Rodgers. 
SF-28000 


THOROUGHLY MODERN MILLIE 
Hit Songs from one of the most 
entertaining and sparkling musicals 
to come from Hollywood In a decade. 
SF-27700 


THE GUITAR AND ITS FAMILY 
The Guitar is an International instrument 
— It Is fascinating to listen to the many 
Instruments from various countries that 

are In the Guitar family. 
SF-27000 


This stereophonic 33!4 R.P.M. long playing record has been mastered employing the Westrex cutter 
head system driven by a Sculley lathe. We do not claim full fidelity when played on a monaural 
phonograph. This is a stereo recording manufactured to the highest stereophonic audio standards, 


AN ALSHIRE PRODUCTION 


STEREO- FIDELITY RECORDS ARE MANUFACTURED BY BUDGET SOUND, INC., 222 West Orange Grove Avenue, Burbank, California 91502 


ALBUM SF-30900 
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WRITE FOR FREE CATALOG. 


Fellow Songuriters and Musicians: 


This ULTRA-DRUMS cassette /record contains 10 different tracks of 
today’s “‘hottest'’ most commercial uptempo drum rhythms. €ach track 
was programmed on state-of-the-art digital-drum computers 
(Oberheim's DMX and Simmons €lectronic Drums) by leading New 
York recording and ‘live’ drummer/ programmer, Jon Kaufman. 


ULTRA-DRUMS was recorded at a top 24 track recording studio utiliz- 
ing today's most advanced recording technology. 


ULTRA-DRUMS give you both the ‘hottest’ beats and the incredible 
electronic drum sounds of today's hits—keeping you on top of the cur- 
rent uptempo dance-oriented music scene. 


€ach track is arranged in the easy-to-follow, commonly used song 
format printed below: 


SONG FORMAT . 


Intro Verse Verse 


== = = = 


Chorus Verse Verse 


= === > = SS 


Chorus Intro/ Bridge Verse/Solo 


ee 


Chorus Chorus Chorus/Fade 


= — = —— 


SONGWRITERS — Just put on ULTRA-DRUMS, and you'll have 10 
different “‘hit’’ drum rhythm foundations upon which to write more 
commerical uptempo “‘hit-potential’’ songs. It can make a big dif- 
ference in your creativity, your musical success, and the added fun 
you'll have with your music. 


USE ULTRA-DARUMS to make better demos! We recorded 
at a top 24 track New York City studio on 2°" Ampex 456 recording 
tape, the finest master-quality tape available. The tape duplication is 
at a low 16 to 1 speed, enabling you to record directly onto your home 
studio recorder (Fostex X-15 or 250, Teac Portastudio, etc.) with very 
little loss of master tape quality. You'll have better quality demos and 
a more impressive presentation of your ‘‘hit-potential’’ song! 


Or take ULTRA-DRUMS into a ‘pro’ studio for a first take, hot drum 
track. You'll save lots of time and money. 


MUSICIANS — For practicing and jamming, you can’t beat 
ULTRA-DRUMS! Because the pulse remains constant throughout the 
arrangement for each track, you can use ULTRA-DRUMS as your rock- 
steady background for making practicing and jamming more fun and 
more productive on any instrument in any key. Practice along with 
ULTRA-DRUMS or get together with some musical buddies for hours of 
great jamming pleasure. 


Obviously I'm enthusiastic about the ULTRA-DRUMS package. Like hun- 
dreds of other musicians and songwriters who are using it, ULTRA- 
DAUMS is helping me to stay on top of today’s music business and 
have more fun with my music. 


Jon and | are pleased to share ULTRA-DRUMS with you. We know you 
won't be disappointed. | Dog PLL 


A Product of Musicality Productions c/o ULTRA-DRUMS 


Style Time Tempo 


INTRO 1:32 
DANCE/ROCK 3:39 
STRAIGHT-AHEAD ROCK 3:35 
POP/ROCK 3:90 
R&B 3:58 
NEW MUSIC 3.04 


@d=19 
d=195 
d= 95 


d = 149 


Style Time Tempo 
DANCE/ROCK 2 3:45 130 
STRAIGHT-AHEAD ROCK 2 2:38 
POP/ROCK 2 3:45 
R&a&B2 3:20 
NEW MUSIC 2 3:10 


ULTRA-DRUMS 


Each ULTRA-DRUMS track is patterned in the style of 
one of today’s most popular up-tempo hit songs, like 
those of Michael Jackson (Dance/Rock), The Police 
(Pop/Rock), Van Halen (Straight-Ahead Rock), Prince 
(R & B) and The Eurythmics (New Music) as examples. 


INSIDE!!.. 


“Tips for Better, More 
Commerical Songuuriting 
Using ULTRA-DRUMS" 


Also available .... 
ULTRA-DRUMS, volume 2 
Pop/Rock Ballad ¢ R & B Ballad 


Jazz/Fusion ¢ Rap/Breakdance 
Reggae/Rock. 


292 East 49th Street — Gth Fl. New York, NY 10017 


d = 193 


n 4 
] 


(L. to R.) Jon Kaufman, Doug Roll, Frank Doyle during the 
recording of ULTRA-DRUMS at The Ranch, N.Y.C. 


The creator and producer of ULTRA-DRUMS, Doug is a published 
songuriter, and an active keyboardist, singer, and producer. Doug's 20 
year musical background has included studies at the Westchester 
Conservatory of Music and the Berklee School of Music. He has toured 
with Gary 'U.S.' Bonds, played keyboards for Dick Clark's Rock ‘N Roll 
Revival on nationwide tours, and served as musical director for 
comedian Jerry Van Dyke's night club performances. 


Jon Kaufman 

A native of Miami, Jon has been one of New York's most in-demand 
drummer/programmers since moving to ‘The Big Apple’’ 6 years ago. 
His broad musical background and wide range of playing experiences 
include appearances with jazz greats Chick Corea and Larry Coryell, 
touring with Broadway's The Wiz and Best Little Whorehouse in 
Texas, and regular jingle session work for some of the country's 
leading advertisers. 


Frank Doyle 

Frank is one of the hottest young producers in New York. He recently 
produced a #1 album for the popular Japanese rock artist Moto Sano, 
and is currently working with Jamie Bernstein on her Island Records 
debut album. Frank is a regularly featured columnist on the subjects 
of music theory and songwriting in New York music journals. 


Created and Produced by Doug Roll and Jon Kaufman 

Production and Engineering Consultant: Frank Doyle 

Programmed and played by: ''J.K."* Jon Kaufman 

Recorded at The Ranch, New York Mixed at: Nimbus 9, New York 
Intro Music: Borg 

Art/Design: Randy Vieth 

Additional Artwork: Hagen Ink, Martin Gordon, and Oscar Recalde 
Special Thanks to: The Folks, €v, Martin, and Sal 


Distributed by MUSIC MINUS ONE 
50 S. Buckhout Street, Irvington, NY 10533 UD 1 
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AROUND THE WORLD IN 80 WAYS 


as Florian’ in Catherine Was Great from 1945 to 1947 
as ‘Bowery Rose’ in Diamond Lil from 1948 to 1950 


cruising with Rae Bourbon 
Sparkling Bourboudey 


im i UTC 1 AN EVENING IN COPENHAGEN 
You may have seen him in one of the following places .. . The Wedding : 


Mr. Wong 
ALBUQUERQUE, New Mexico Erma's Weekend 
ATLANTA, Georgia 


The Raid 

Mrs. Bevington Swope 
BOSTON, Massachusetts 
BALTIMORE, Maryland 


Rae Bourbon enjoyed unique billing in the above Mae West productions. 


The Silver Slipper 

The Imperial Lounge 

The Mayfair — The Schubert Theatre 
Stacy's Bar — Ford's Theatre (Sans Lincoln) 


A Gentleman's Gentleman 
Sisters Of Charity 
Extended Play 


, i 
; pues ee Argentina Biches! Club UTC 2 YOU'RE STEPPING ON MY EYELASHES P 
' we oes 10 a t 
4 CENTRAL CITY, Colorado Emmy Wilson's "Glory Hole’ — The Central City Opera Queen Of The YMCA F 
! CHICAGO, Illinois 100 Club — Cafe Society reel en Cee. 
CLEVELAND, Ohio Hanna Theatre Tom Thumb 
COMMAND PERFORMANCE ...... .....for Edward, King of England at Belvedere Castle, England ej fan - 
DEADWOOD CITY, South Dakota Clara's Place Queen Of The Navy 


DENVER, Colorado 
HAVANA, Cuba 
HOLLYWOOD, California 
HONG KONG 

IDAHO FALLS, Idaho 


The Zanzibar — The Rendezvous I Must Have A Greek 
Hotel Nacional The Party Line 
Rendezvous — Rue Angel — Charlie Foy's —lvar Theatre UTC 3 DON'T CALL ME MADAM 
L'Oriente Club The Neighbor's Party 

a Tennessee 
Cheerio Club The Family (A Trilogy) 


Fea ae a aS 


ISTANBUL, Turkey Semitar Sunday Driver 


JUAREZ, Mexico 
KANSAS CITY, Kansas 
KEY WEST, Florida 
LAS VEGAS, Nevada 
LONDON, England 
MADRID, Spain 


The Submarino — Molino Rojo 
Dante's Inferno — Lusco's Stork Club 
The Tropics — The Preview Lounge 
The Blue Heaven 

“Paradise Club'’— 81 Regent Street 


Command Performance at the "Teatro Lyrico" 


UTC 4 


The Cafeteria 
Bed-Time Story 
Country Ham 


A GIRL OF THE GOLDEN WEST 
To Hell With The Range 
The Railroad's Coming Thru 
Horse Opera 
Ugh! 
Pocahontis 


MIAMI, Florida Blackamoor Room — Cornet Lounge — Cork Club and Delicate Franks 


Where Does The Difference Come In 


MEMPHIS, Tennessee Silver Slipper 

MEXICO CITY, Mexico Canaan Manola's — San Souci — Palace of Fine Arts ure 5 BOUBEOT ee eer 

NEW ORLEANS, Louisiana Mardi Gras — Sugar Bowl — Dixie's Bar Of Music Sailor Boy 

NEW YORK, New York Blue Angel —La Vie Parisienne — Park Avenue Hlemletis Solloguy 

PARIS, France Frolics The NewiNsichber 

PHILADELPHIA, Pennsylvania Forrest Theatre Tennis 
PHOENIX, Arizona Roy's — Kay's Happy Landing Spots : 
PITTSBURGH, Pennsylvania Carnival Lounge — Nixon Theatre ob 
PORTLAND, Oregon. Glover Clubl== Civic Theatre Bee oe eerea ores (AtGicse Pacian (ote aaa 

RENO, Nevada Belle Livingston's Cow Shed Sahara 


RIO de JANIERO, Brazit Del Sol 
SALT LAKE CITY, Utah Coon Chicken Inn 


Brunhilde's Emulsion if 
Orchids To Alice 
Carmen 


SAN DIEGO, California P.M. House T ET ME TELL YOU ABOUT MY OPERATION ‘ 
SAN FRANCISCO, California Dut (h— Cit Miley bevieane —ldinewdne Meee ee ea aitveuateinTounea : 
SANTA BARBARA, California Lober Theatre Oh! Doctor 


I'm In The Family Way 

Mrs. Willoughby Will Definitely Object 
When | Said, "No" To Joe 

| Don't Want To Be A Madam 


SEATTLE, Washington 
SHANGHAI, China 


Town Ranch — The Garden Of Allah 

"Little Club"’ on Bubbling Well Road 

ST. LOUIS, Missouri Manger Roof — Gaiety Theatre — American Theatre 
TUCSON, Arizona Cotillion Room —La Jolla The Piano Teacher 
VANCOUVER, B.C. The Cave Telephone Girl At The Ritz 


WASHINGTON, D.C. The National Theatre UTC 8 AROUND THE WORLD IN 80 WAYS 
-—— - . ——- . Russian Refugee 
. 3 . Cleopatra And Her Asp 

The Stipend Must Rally ‘Round Here 

British Ways 

The Fortune Teller 

Spanish 


Millie 


CaN Me a 


NO as a 


Nero 

The Shanghai Gesture 
Ponce De Leon 

One For The Road 


UTC 9 HOLLYWOOD EXPOSE 
Bourbon Has Been To The Cleaners 
Percy 

The Last Of The Bobby Soxers 

When Yussel Gave Me Muscle In A Hustle 

Dancers Of Nature 

My Petty-gree 

Constance Isn't Constant Anymore 

She's Only A Link In A Daisy Chain 

When Knighthood Was In Flower 

Tessie, The Messy Extra 


UTC 10 LADIES OF BURLESQUE 


Strip Queen 

Parade Girl 

Cocktail Time 

Anne, Fanny, Tessie, Bessie & Flo 


Old Mrs. Richbit 

Three Girls At A Matinee 
Forty-Five 

The Awkward Age 
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Royal 
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DEDICATED TO THE MEMORY OF ELVIS 


Linda Davis 
SIDE 1 SIDE 2 
1. TRIBUTE TO ELVIS by Viola Sveom 1. THE LEGEND OF ELVIS PRESLEY 
(Vocalist - Matt Vincent) By Mary Mathis; Vocalist - Jim Ward 
2. A GUITAR AND A SONG by Linda Davis 2. ELVIS, THEN AND NOW by Maxine Hall 
(Vocalist - Jim Ward) (Vocalist - Matt Vincent) 
3. ONE IN A MILLION by Joanne Whipple 3. A TRIBUTE TO ELVIS by Ginny Millay 


(Vocalist - Matt Vincent) (Vocalist - Gina Val) 


4. TO MY FANS by Debbie Franzwa 4. ELVIS, A LEGEND by Ginny Millay of 
(Vocalist - Matt Vincent) (Vocalist - Matt Vincent) 4 = 
a 


5. DEAR ELVIS, HOW WE MISS YOU by Dee Lee_ 5. ELVIS HAS GONE TO HEAVEN 


ae 
A 


(Vocalist - Matt Vincent) By Jerome McCall; Vocalist - Matt Vincent 
6. WORDS TO ELVIS by Sara West 6. THAT’S ALL RIGHT BABY 
(Vocalist - Matt Vincent) By Julia Montgomery; Vocalist - Jim Ward 
7. MERRY CHRISTMAS TO THEM 7. MAY THE KING STILL REIGN by Winston Feser M Mathi 
By Bonnie Dunlap; Vocalist - Jaye Pauley (Vocalist - Gina Val) ey iS 


Raa 


Bonnie Buniap Julia Montgomery Joanne Whipple Ginny Millay 
| Music by Jim Ward & Alex Zanetis Royal Master Records, Inc. 
Copyright: Jack O’ Diamonds Pub. Co. 6820 Fleetwood Dr. 


Country Creations Nashville, TN 37205 


PERCEPTIVE RECORDS PC-903 


“,.. 1975's Biggest Cultural Whirlwind...” (New York Times) 


THE TM(’) ee Releasing Stress and Finding Happiness 


Dr. Harold H. Bloomfield 
(*) Transcendental Meditation 


Side One—Introductory Lecture (30:08 min.) 


Side Two—Questions and Answers (27:45 min.) 


“More and more physicians are prescribing TM now .. . its greatest 
future is in preventive medicine —being prescribed for the... . healthy 
to prevent accumulations of stress and fatigue. . . .” 

—Frances Cawthon, Atlanta Journal 


“The past three years have seen an extraordinary medical and social 
validation of TM as a practical and easily learned and readily utilized 
method of diminishing the enervating and often physically and emo- 
tionally harmful effects of the constant stress that almost all individuals 
in modern society share to some degree or other.” 

—Bill Randle, Cleveland Heights, Sun Press 


. Transcendental Meditation seems to be taking a firm hold on the 
American mind.” 
—Anatole Broyard, New York Times 


“ 


. There is undisputed evidence that meditation Jowers oxygen 
consumption and induces other physiological changes....1TM.. . is 
also more appealing than psychotherapy or other . . . demanding 
kinds of help... .” 

—Time Magazine 


The Transcendental Meditation Program is based upon a unique technique by 
which everyone can reduce the stress and strain of twentieth-century living. 
Through the Transcendental Meditation program, one can obtain a deep, stress- 
relieving rest. Anyone can find new, higher levels of happiness, relaxation and 
fulfillment through the TM technique, which involves neither religion nor 
philosophy, and which is not meant to replace the need for professional medical 
or psychiatric care. The program is not a cult or a fad; yet with the practice of 
meditation twice a day, anyone, from children to senior citizens, can gain a 
new awareness, greater energy, and a zest for life. The medical profession, and 
mankind in general, have continually sought the means to keep the body free 
of disease and to provide relief from stress often associated with physical ail- 
ments such as ulcers or hypertension. Such relief can be found through the TM 
technique. 


Educators, business executives, athletes, housepersons, students, and en- 
tertainers have found the TM technique to be a simple, natural procedure that 
has helped lead them to a better way of life. Merv Griffin, Clint Eastwood, Joe 
Namath, Jim Lonborg, and poet Anne Waldman are among the more famous 
TM practitioners. Many people who formerly found it necessary to take tran- 
quilizers have found that meditation may relieve the need for such drugs. 


The Transcendental Meditation technique is an entirely different process 
from sleep, hypnosis, contemplation, concentration, or other relaxation tech- 
niques. The value of the program has been proved by several scientific studies. 
Research has shown that meditators have a lower oxygen intake, lower blood 
pressure, and often experience relief from insomnia, tension headaches, hyper- 
tension, fatigue, and emotional distress, while maintaining mental alertness. 
The need for overuse of tobacco or alcohol is also often decreased sharply. 


The practice of the TM technique, while it is not offered as a panacea, can 
contribute to more harmonious personal relationships and better work per- 
formance through a relaxed state of mind. Meditators freely have stated that 
their concentration has improved markedly with the added benefits being felt 
in increased athletic abilities and greater study effectiveness, among other areas. 


The TM Program has gained great popularity during the past five years. 
There are over a million TM practitioners worldwide; every month another 
30,000 people enter the program in the U.S. alone. Transcendental Meditation 
has been taught as a credit course at Yale, at Stanford, and other schools. 
Courses are now being introduced in some progressive public school systems. 


Meditators insist—and researchers agree—that the TM Program, twice a 
day, can provide more rest and renewed energy than a full night of “normal” 
sleep. Maharishi Mahesh Yogi, the founder of the worldwide, non-profit move- 
ment, has personally trained more than eight thousand qualified instructors. 
Hundreds of centers around the world are training a new generation of more 
stable, mentally happier people, who may make the world a better place for 
everyone. 


Harold H. Bloomfield was born in New York City in 1944. He graduated 
from the University of Pittsburgh, receiving his medical degree from the State 
University of New York with Honors in Psychiatry and Public Health. 


During his residency at the Yale University School of Medicine, Dr. Bloom- 
field received training in Evaluation, Brief Treatment, Therapy, T-group, Be- 
havior Therapy, Social and Community Psychiatry, and other disciplines. While 
at Yale he was introduced to the TM Program. 


Dr. Bloomfield is now Director of Psychiatry at the Institute of Psycho- 
physiological Medicine in San Diego, California. He is the first medical doctor 
to have become a trained instructor in the TM Technique, and he lectures 
extensively on the Program throughout the United States, Canada and Europe. 
As co-author of the book “The TM Program—Discovering Inner Energy and 
Overcoming Stress” (Delacorte Press) he has appeared on the Merv Griffin Show, 
and Tom Snyder's Tomorrow program, and other national, regional and local 
radio and television programs. He is currently at work on a new book. 


For further information about the TM Program and the location of the center 
nearest you, write: 

World Plan Executive Council—US 

1015 Gayley Avenue 

Los Angeles, CA 90024 


Cover Photograph: Dr. Harold Bloomfield (left) and the Maharishi Mahesh Yogi; 
Maharishi International University, Savoie, France 


Recorded at Camp Colomby, New City, New York/Recording Engineer: Bob 
Colomby/Producer: Peter F. Ross, SQN Productions 


(© 1975 Perceptive Records, a product of SQN Productions Ltd., One West St., 
Fall River, MA 02720 


Comments from profersioual educators: 


Dr. Benjamin Fine, Education Editor, North American Newspaper Alliance, 


Education Editor of the New York Times: 


“We all agree that this is among the finest projects we have seen in this 
field ... They deserve a tremendous amount of acclamation.” 


Charles E. Bish, Director, Projects on the Academically Talented Student, National 


Education Association, Washington, D.C. 


“These records contain a message for both parents and students. These 
suggestions might be modified but their importance cannot be disputed.” 


Dr. Claude Purcell, former Georgia State Superintendent of Schools: 


“Listening to these records could make the difference between success 
and failure to a student. Every parent should have his child listen to 
+S these fantastically important messages.” 


artin Essex, Superintendent of Schools, Akron, Ohio: 


“The stimulating, interesting, and practical information recorded in 
‘HOW TO STUDY AND WHY’ can be invaluable in developing better 
study skills and motivating good study habits.” 


from parents 
teachers who have bouglt this album: 


“The impact is tremendous” (Mother, San Leandro, California) 
“T would rate it superb” (Teacher, Winston-Salem, N. Carolina) 


“You have made an outstanding contribution to my family” 
(Father, Lewiston, Maine) 


“We think it is fabulous” (Teacher, Troy, Pennsylvania) 


Aere are the teu vital lessous 
on Arow to Study and Why 
1-WHY 7-HOW TO READ MORE 


2-HOW TO LISTEN 8-HOW TO GET BETTER MARKS 


3-HOW TO TAKE NOTES ON EXAMS 


6-HOW TO WRITE CLEARLY SELF-CONFIDENT 


| | 
a pt FIA! 


_ 4-HOW TO DO HOMEWORK 9-HOW TO HANDLE GROWNUPS 
5-HOW TO SPEAK BETTER 10-HOW TO BECOME MORE 


pllout the Lila ea 


BERNICE McCULLAR, A.B., Woman’s College of 
Georgia; M.A., Mercer University; Graduate work, 
Columbia University; Former Director of Informa- 
tion, Georgia State Dept. of Education. 

Among Mrs. McCullar’s recent accomplishments are: 
Author of the Georgia history text book, 
“GEORGIA” 

Author of the four LP record album, “HOW 
YOU CAN BECOME AN EXCITING TEACHER” 
1965 Atlanta’s “Woman of the Year” and “Wo- 
man of the Year in Education” 

Sigma Delta Chi (Newsmen) award 

Collins Award for excellence in writing. 

1967 “Great Georgian” award. 


Now retired, she continues to write for newspapers 
and magazines, and makes frequent TV appearances. 
She continues to lecture throughout the United 
States on education. 


Her dedication to education and her practical ex- 
perience in teaching, eminently qualify her to write 
this series. 


Produced and Edited by: 


G.G. Voith 
4612 Club Circle, NE 
Atlanta, Ga. 30319 


Other, Educational Record Albums produced by 
G.G. Voith: 


HOW YOU CAN BECOME AN EXCITING TEACHER 
by BERNICE McCULLAR, MA 

SEX EDUCATION FOR SCHOOL & FAMILY by 
DR. NINI VAS DIAS 


SPECIAL SCHOOL EDITION PRODUCED FOR: 
NATIONAL SCHOOL PUBLIC RELATIONS AS- 
SOCIATION 

1201 16th St., N.W. 

WASHINGTON, D.C. 20036 
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A Galactic Exploration Energy into Rhythm. ..Rhythm into Light 


THE HERALDING 


*Look After Tomorrow For Me 


I've Spilled the Rice 
From Out My Bowl...Too Many Times 
Not to Have Noticed the Sparrows 


High Upon the Hill 

Voices Are Calling 

A Sweeter Lullaby Never Trumpeted 
the Nightingale 


Look After Tomorrow For Me 
Knowing I'm Every Son In Every Field 
Look After Tomorrow For Me 
Knowing I'm Every Son In Every Field 
No Footprint Upon Tomorrow’s Walk 
Shall I Leave 

Beyond Your Remembrance 

Look After Tomorrow For Me 
Knowing I’m Every Son In Every Field 
Look After Tomorrow For Me 
Knowing I’m Every Son In Every Field 
Loneliness Ends... Defending 
Distance Fades in Emptiness 

Crying Out 

Make Friends with Tomorrow For Me 


Knowing I'm Every Son In Every Field 


~_ 


*“The Awakening Electromagnetic Spectrum” 


*Missing You 
Swooping Gulls Fly the Bay 
Sunset Finds Me Footing 
Missing You... Missing You 
Drifters Are Called By Many Names 
Loneliness Knows No Distance 
Sunset Finds Me Footing... Alone 
Missing You 
Love Is the Very Light 
Cradling the Candle 
Searching Out the Darkness 
Listening to Silence 
Calling Aloud Your Name 


*T’ll Remember 


Flowered Melodies Sung... Will 
Sing Anew 
The Lyrics of My Life 
Return I Will... Return I Will 
The Raft But Passes... Not Alone Am I 


Long After Autumn Has Faded 

I'll Remember the Warmth of Early 
Sprin 

Long After My Bloom Has Flourished 

I'll Taste Again the Sweet Nectar of 
My Youth 


And Once Again I'll Remember 

And Once Again I'll Remember 

The Majestic Stately Yellow Roses 

Beautiful Yellow Roses... and You... 
and You 


You've Kissed Me in a Way I’ve Never 
Been Kissed Before . 

You've Touched Me ina Way I've 
Never Been Touched Before 

You've Seeded in Me a New Love... 
In An All New Way 

I’ve Never Been Loved Before 


— 


i 


“Being Here With You 


I’ve Seen a Thousand and One Sunsets 

I’ve Walked Within Cities Floating in 
the Sky 

But Never Have I Seen More Love or 
Felt More Alive 

Than This Moment being Here 
With You 

I've Talked with Voices from Far Far 
Beyond Belief 

I've Even Danced in Silence and 
Questioned It Not 

But Never Have I Seen More Love or 
Felt More Alive 

Than This Moment Being Here With You 


For Each Day I Had Lost... I Find No 
One Was to Blame 

For Each Story Without Ending... 
I Needed You to tell It To 

Like Sand Sifting Through An Hour 
Glass 

Time Holds For Me a New Beginning 

Now That I've Found You 


authored by Robert James Bearns. ©1974 


ROBERT BEARNS, the Lyricist of the Writing and Composing Team is a Philosopher, Poet, Artist and Entertainer 
...a Twenty-First Century Visionary of The New Age. 

Evolving New Age Awareness, he has authored “The Awakening Electromagnetic Spectrum,” nominated for 
the Pulitzer Prize in Contemporary Verse and Poetry. 

After graduating from Chiounard Art Institute in California, Robert's creative ability led him to a theatrical career 
crediting him with two major Broadway shows, a contract with Desilu Studio, numerous guest appearances on 
major television, and an extended world-wide tour of the nite club and television circuit with Johnny Mathis. 
Robert is the Chairman of Awakening Productions Inc., and Co-Producer of The Golden Voyage Music Series. 
His quest as a humanitarian is to awaken the creative dream within every individual. 


RON DEXTER’S versatility as a Composer, Arranger & Musician awakens the listener to a multi-dimensional, 
new rennaisance in music, evoking the past, present and future. 


His inspirational gift of music and dance eminates from childhood, and has aligned him with Masterful Guidance, 
creating a well-rounded platform of study heightened at Carnegie Hall. This led him as an entertainer to seven 
Major Broadway Shows, and expanded to major television variety shows and specials. 

His creative musical talent has been further enhanced through his close association in concert with Henry Mancini 
and Burt Bacharach. The Nite Club Circuit extended his performing talent throughout The United States and the 
world. Ron’s credits also include two performances before Presidents, Kennedy and Johnson. 


The Golden Voyage Vol’s 1,2,3é4 are all instrumental beautifully orchestrated and interwoven with the purest, 
uncontaminated sounds of nature... truly a Magical Experience. Vol's 1, 2, 3, 4&5 available on cassette. 


©1984 AWAKENING PRODUCTIONS, INC. 


All Rights Reserved Cover designed and rendered by Robert James Bearns. 4132 Tuller Ave, Culver City, CA 90230, (213) 659-6238 


) Metro-Goldmyn-Mayer Inc./Printed in U.S.A.“ 
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(staftofo for this production) 

STAGE CREW:, brie, it. 
TECHNICAL CONSULTANTS: 

Bt SZYMCZYK (Regis 20 Studios) 

wr 

JACK ADAMS (Dik Enaties, Studios) 

RON JOHNSEN (Mirasound Studios) 

plus . ~ : sh 

MAURICE” oe : 
PROPS: FRANK MUCCIO, JOHN HALL of course 
BOX OFFICE: HANNAH, CARYL and_ TERRI. 
CUSTODIAN: JESSE 
PRODUCTION OFFICERS: 
THEATRE MANAGEMENT: JERRY SCHOENBAUM 
PUBLISHING: CHARLES KOPPELMAN, DON. RUBIN 
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GUEST. ‘MEMBERS OF THE COMPANY: _. ote eo 


Chuck Israels > 

Garry Sherman ee 
“Larry Coryell 

Foliage Pe ae 
Michael Equine a 
The Egg and his brood 
Richie Allen 

Paul Griffin 

Icebag 

Denny Bruce 

Chuck Rainey 

Herb Lovelle 

Drew 
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and the Family 


Bill Szymezyk 


© Eric Gale 
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SIDE ONE 
| THE ALTOGETHER OVERTURE 
41) ‘in the beginning ... :55 
) HIGHTOWER SQUARE 
(the start of it all) 2:24 
ACT I 
3) lullaby :25 
4) SATURDAY MORNING 
(about a-Saturday morning) 1:53 
5) NEVERTHELESS IT WAS ITALY __ 
(a déja vu in a pizza*pagler~anda ~ 
bit of merry olde England) 2:t5 
ACT II 
6) | WONDER IF LOUISE IS HOME 
(a bit of tragic relief) 2:10 
7) chez Louise 1:02 
8) E-TRAIN (the jello song) 1:00 
9) meanwhile :15 
10) BROTHER SPEED 
(vocal with didactic chorus) 3:15 


SIDE TWO 

ACT Il (Continued) - = 

1) YOU'RE THE BIGGEST THINGAN MY LIFE 
(being, as it is, a pause in the 
* proceedingS) 3: 35 gee ae 

ACT'IIl = 

2) DON'T BLAME IT ON YOUR WIFE 
(the Fellini song: an ode or an elegy 
depending on tomorrow) 2:50 

3) THE SORRY STATE OF STAYING AWAKE 
(an old banjo tune we rearranged) 3:54 


EPILOGUE 

4) BAREFOOT BOY ~ 
(a bit of Johnny Appleseed).2: ds. 

5) LOTUS FLOWER 

(Michael, John and Boona) 2:16 

6) WHAT A WAY TO GO (yes) 2:50 

_All compositions written vey. John & Terry Boylan 

Chardon Music, BMII-** : we 

Director of Engineering: fe Valentin 

Cover Art: Nick Gaétano/ Liner Photo: Mark Roth 

Cover Design: David Krieger 
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Industry Association of America, Iric., & non- profit 
organization dedicated to the betterment of gaconged 
music and literature, a 
Manutactured by MGM Records Division; Metro- Goldwyn- Hae 
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THIS ALBUM IS ALSO AVAILABLE ON STEREO TAPES/WRITE FOR A FREE FULL-COLOR A&M RECORD CATALOGUE/A&M RECORDS, 1416 NORTH LA BREA AVENUE/HOLLYWOOD, CALIFORNIA 90028 


ADRIAN GG 
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Adrian Legg scares people for a living; not only by showing them his awesome prowess 
on the strings, but also by the way he repairs their guitars, often converting the hap- 
less instruments into souped-up mutations of their former sorry selves. 

Through a career spanning 14 years, Adrian has travelled world-wide, playing 
electric lead guitar in various, mainly country-based, bands; and has done just about 
any type of gig you may care to mention. Along the way, he’s left a trail of astonished 
guitarists wondering how much they can get for their equipment. 

In’76, he won a “Guitar” magazine competition in both perform- 
ance and competition categories, which was something 
the organizers hadn't anticipated— both 
first prizes were identical electric guitars! 

He also did a lot of solo broadcasting on BBC 

radio; some recording for the Transatlantic 

Guitar Workshop Volume 2 and a teaching 
project. In recent times, he’s performed many 
demonstrations for Ovation guitars at music 

fairs and clinics throughout Europe. These dis- 

plays becoming the talk of the instrument 
industry. As well as all this, he has still found 1 
time to become a respected technical man for a \ \' 
major instrument distributor, where, every day, 
thousands of pounds worth of guitars are subject 

to his blessing, curse or vicious assaults with 
soldering iron or fret-file. 

In 82, his book, “Customising Your Electric 
Guitar’, (Kay & Ward, Heinnemann Group) was 
published in the UK and promptly sold out. In ’83, 
it was published in the USA, (Amsco, Music Sales), 
and promptly sold out. The publishers have reprinted 
this worthy tome and it is currently available all over 
the globe. During experimental work for said book, 
Adrian came up with some “passive circuit’ designs 
that are now used in name production instruments, 
and he developed, for his own use, some of the hottest 
custom electric guitars ever seen. That experience has 
been priceless in helping him understand his chosen 
instrument, and listeners will notice occasional unusual 
tonalities that have their origin on his home workbench. 

Arevelation came with his acquisition of an Ovation 
Adamas,an acoustic guitar with built-in pickups, which en- 
able the performer to obtain, with amplification, a loud, 
malleable but authentic, acoustic sound. With this unique 
tool, he could combine elements of electric and acoustic 
playing technique, thus aiding him to break away from the 
limitations imposed by the traditional acoustic instrument. 

The material on this album is a small selection from a 
rapidly expanding original repertoire, ranging from sizzling, joyously flashy and funky 
pyrotechnics to tenderness and emotional warmth— a combination many musicians 
find impossible to achieve. Throw away any musical prejudices you may have, put this 
on the Dansette and absorb the work of a Master. 


A 

Pass The Valium 

Chicken Licken’s Last Ride 
Gebrauchsmusik I] 
Kalahari Blues 

Reckless Love 


spite. 


Alexis Korner 

“Over the years I've heard a lot guitarists who possess phenomenal technique, but 
who allow that technique to dominate their playing— not so with Adrian. Here's a 
man who completely understands his instrument, plays with fiery passion and controls 
his rampant fingers with dexterity and delicacy.” 


John Tobler (Author, Researcher for Radio 
One’s ‘Guitar Greats” series) 

“Adrian Legg has the virtuosity of a brain 
surgeon, the taste of a tuna fish sandwich and 
the speed of man with more fingers than the 
rest of us”. 


Stuart Colman (Producer, Radio Presenter) 
“The guitar is the easiest instrument to 
play badly; to play it well, indeed ex- 
tremely well, is a rare phenomenon. The 
skills of Adrian Legg justifiably elevate 
this unique player into that select group 
of guitarists who have mastered their 
instrument to its full capabilities. Great 
talent like this is truly a joy to the ears.” 


Paul Colbert (Melody Maker) 
“Discovering a genuinely skilful and 
inventive guitarist is hard enough, 
but finding one who can make all 
the notes ring with his own sense 
of wry humour is almost impossible 
... unless you know Adrian Legg. 
This album is rich with his witty 
and sparkling playing. Not to be 

missed! 


Further information on Adrian 
Legg can be obtained from 
Making Waves. 


This album was recorded at 
Woodworm Studios by Mark 
Powell, May 1983. 


Photography by Pete Scofield. 
Artwork by Stefan Suchomski. 
Cover concept by Barry Martin for Making Waves. 

All songs copyright © Adrian Legg 1983 (M.C.P.S. P.R.S.). 

© 1983 Spindrift Records 

® 1983 Spindrift Records 

Spindrift is manufactured and distributed by:— 

Making Waves Ltd., 6-8 Alie Street, London E1 8DE. Tel. 01-481 9917. 
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Een Kleyne Komedye 
Born Again Idle 
Cajun Interlude 

Sour Grapes 

Tune For Derroll 
Dying Embers 


FiJe in “Ludicrously Hot Guitar” section. 
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Games Robison Evangelist rugelistic rbesoctation 


The team is made up of James Robison who started preaching in April, 1962, and John McKay who started working with James as singer in 1965. God 


has blessed with thousands comine to Christ. 
advance preparation in these meetings James and John urged their pastor, 


Many doors started opening for city-wide and area-wide crusades. 
T. Dorrell Hall, to pray about coming as a part of the team to take care of 


Because of the urgent need for 


the responsibilities of setting up the committees, training committee chairmen and counselors, leading prayer retreats for pastors and evangelistic 


rallies in preparation for city-wide and area-wide crusades. 


In February of 1967 T. Dorrell Ilall became the Executive Director of the James Robison 


Evangelistic Association. Trumpet Player Phil Driscoll of Baylor University and organist Ron Staton of Oklahoma Baptist University work in the 


area-wide and city-wide crusades. 


The purpose of the Association is the work of evangelism with a major emphasis on area-wide and city-wide crusades. The Association has 16 directors, 


most of whom are business men, who direct the business of the Association 


and support the work financially. There are other monthly financial sup- 


porters who belong to the James Robison LIFE CLUB (Love’s Investment For Evangelism) and scores of others who are faithful prayer supporters. 


The Association office is temporarily located at 113A West Pipeline R 


McKAY FAMILY 


ROBISON FAMILY 


John and Julia, Laurie (9), Jay (8), Scott (4), 
Brian (2), Cary (5 mo.) 


John McKay was born in 1934 near the small 
Panhandle town of Turkey, Texas. He is a grad- 
uate of North Texas University. While in high 
schoo] ALL STATE football honors were awarded 
him as halfback in Technical High School in Fort 
Worth, Texas. 


Through competition John won a place in the 
1956 Dallas State Fair Musicals, 1955 St. Louis 
Municipal Opera, roles in Verdi’s “Rigoletto” and 
Leoncaville’s “Pagliacci,” and also N.T.S.U.’s 
Acapella Choir. 


Since 1961 John has been in full-time music evan- 
gelism. He has worked in 160 revivals and city- 
wide crusades and youth camps across the nation. 


James and Betty, Rhonda (3) 
@ 
James Robison is 24 years of age. He is a gradu- 
ate of Pasadena High School, receiving his col- 
lege education from San Jacinto Junior College 
and East Texas Baptist College. 


In six years of preaching he has conducted over 
200 revivals. In the spring and summer of 1967 
James Robison team conducted 16 area-wide and 
city-wide crusades. In 1967 alone 5200 souls re- 
sponded to his invitation to receive Christ as 
Saviour and Lord with thousands making other 
Christian commitments. 


Most of the future engagements in his schedule 
are area-wide and city-wide crusades. 


oad in Hurst, Texas. Sherry Hines is serving as full-time secretary of the Association. 


HALL FAMILY 


T. D. and Sara, Dennis (13), Donna (11), 
Tommy (6), Danny (3) 


T. Dorrell Hall was born in Alabama on Janu- 
ary 5, 1931. He is a graduate of Howard College 
in Birmingham, Alabama, and Southwestern Bap- 
tist Theological Seminary in Fort Worth, Texas. 
He pastored churches in Georgia, Alabama, and 
Texas; and was pastor of the First Baptist Church 
of Hurst, Texas, from 1958-1967. During this 
time the First Baptist Church grew from 668 
members to 2,250. Of the 2,880 additions during 
the time he served as pastor 1,026 were for bap- 
tism. 


Since his call to preach in 1949 Dorrell Hall has 
preached approximately 200 revivals, went on an 
evangelistic tour of Europe in 1953 and an evan- 
gelistic tour of Asia (New Life Movement) in 
Japan, Hong Kong, and Singapore in 1963. 


In addition to his campaign preparation for the 
James Robison Evangelistic Association Dorrell 
Hall holds church revivals, Bible studies, youth 
retreats, etc. 


ALL GIFTS TO THIS ASSOCIATION ARE TAX DEDUCTIBLE 


P. O. BOX 55 
HURST, TEXAS 76053 


MASTER RECORDS 


JOHN McKAY Sing 
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If You Want To Fall. 


13°35 
Marian Varga/Peter Saller 
Strange Theme. Part I. 4’45 
Marian Varga/Peter Saller 
Strange Theme. Part II. 8’50 
Marian Varga/Peter Saller 
Concerto in D 12’40 


Joseph Haydn 
Diriguje Vladimir Popelka 


COLLEGIUM MUSICUM 
MARIAN VARGA varhany 

FEDOR FRESO basova kytara a zpév 
RASTISLAV VACHO kytara 
DUSAN HAJEK. bici 


(Produkcia Hynek Zaléik) 


Hudobna rézia Vladimir Valovic, Vladimir Popelka 
a Slava Kunst 

Zvukova rézia Frantisek Rebiéek a Jan Chalupsky 
Technicka spolupraca Jifi Rohan 

Nahrané 26.—28. oktébra 1970 

V prazskom Studiu Supraphon-Dejvice 


NAHRAVKY Z KATALOGU OPUS 


COYLR © BL RATHOUSKY 1971 


RAW BUSINESS 


The transfer from tape to disc was accomplished at the facilities of Cali- 
Tex, Inc. by means of the most sophisticated “state of the art” equip- 
ment available. The signal was processed via a custom Quad Eight solid- 
state console which provides eight sets of equalizers and has facilities for 
adding echo and panning program. Unique design features of this system 
give precise control to both program signal and lathe automation. 


The disc cutting was done on a Neumann VMS 70 computerized lathe with 
full automation using the Neumann SX 68 cutterhead driven by specially 
modified Neumann 200 watt solid-state amplifiers. The disc was cut to 
RIAA specifications and the highest possible standards of the industry have 
been maintained to assure the listener of receiving the finest recording avail- 
able. To this end, the full frequency, natural balance, and dynamic range has 
been maintained with the highest possible fidelity. 


All rights for above songs reserved by orginal author(s) and copyright holder(s). This compilation and packaging ©2005 Cali-Tex Records, a division of Reconstruction Productions, Inc. Rerecorded from client's furnished tape. 
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REDI-MADE 
CONCERT rs 


CREATE AN INSTANT SHOW USING 
THE SCRIPT/NARRATIVE & CHORAL 
OPTIONS! 


NAME THAT TUNE 
SPOTLIGHT YOUR CONCERT BAND IN AN 
INNOVATIVE AUDIENCE-PARTICIPATING GAME-SHOW. 


TOM SAWYER 


THREE CAPTIVATING MUSICAL VIGNETTES 


Your Educational Music Source 


Concert Baud Cc 


COMPANY 


OF NORTH AMERICA 
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THE MUSIC : 
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WITH CHORAL, SCRIPT, SING-ALONG OPTIONS 


BASEBALL STORY 
NO IFS, ANDS OR BUNTS!. . .MUSICAL 
EXCITEMENT WITH READING OF CASEY AT THE BAT 
.. AUDIENCE PARTICIPATION & MORE. 
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| VERSATILE ARRANGER 
— EDUCATIONAL MUSIC SPECIALIST 
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REDI-MADE 
CONCERT::.... 


i INSTANT S 


=n 


USING 


IPT/NARRATIV 


IN THIC INNOVATI\ 
IN FRO INNUVATIVYV 


DBAWD Senllews 


Each REDI-MADE CONCERT™ includes: 


e CONCERT BAND ARRANGEMENTS (incl. Full Score) 
(a) They sound with concert and/or stage band 


instrumentation.! 


(b) Each arrangement works by itself, providing an ideal 
teaching and performance piece 

(c) Complete set of arrangements in each package work 
together creating an instant concert. 


e SCRIPT/NARRATIVE (for optional use) 
Attention grabbing themes cued for quick and easy inte- 
gration into the concert band performance. 


e CHORAL (Two voice octavos, for optional use) 


Detailed plans insure success using either 
(1) concert band alone; (2) concert band and chorus; (3) 
band, chorus, and script; (4) script with accompaniment 


tape; (5) chorus and piano. 


DIRECTOR’S/PIANO SCORE (any REDI-MADE) 


ACCOMPANIMENT TAPE 


$20.00 
$40.00 


(full perf. on one side, concert band accomp. on other) 


muredeconeert== 


He ADVENTURES OF 


‘ arr. Bob Lowden 
A aRnyelans REDI MADE CONCERT™ 
that includes 13 impressive arrangements 
by Bob Lowden. Three of the most popular 
Mark Twain tales (Whitewashing the 
Fence, Becky Thatcher, Pirates/The Fun- 
eral) anchor this REDI MADE 
CONCERT™. Each of the arrangements 
or any of the three musical vignettes can 
be performed individually; or the entire 
show can be performed in 30 minutes! The 
script can be performed with or without 
staging or props. Includes three full length 
arrangements (Tom Sawyer Overture, 
Reprise, In The Good Old Summer- 
time) and humorous shorter versions of 
Blow The Man Down, Swanee River, 
Camptown Races, Swing Low, Sweet 
Chariot, and more. Save money! Time- 
less storyline and thematic musical appeal 
make this exceptional REDI-MADE 
CONCERT™ work year after year! 

RMC3002 ....222+2+++- $49.00 


MAME THAT TI 


NAR E THAT TUNE 

arr. Dennis Fisher/Ed Etkins 
This REDI-MADE CONCERT™ package is 
guaranteed to be the highlight of your 
assembly schedule! The premise of this con- 
cert is a game show where members of 
two teams compete to identify the titles 
cf musical selections played by the 
concert band. The package includes about 
40 short selections and two full-length con- 
cert band originals (with optional lyrics for 
two-part chorus) that work as the opening 
and closing themes of this REDILMADE 
CONCERT™. The 40 odd selections enable 
band members to become familiar with a 
wide variety of music. Full arrangements of 
many of these pieces are in The Music Com- 
pany of North America catalog, opening the 
door for greater musical development. A 
wonderful way to develop appreciation for 
the concert band and music departmentina 
unique way. AN ABSOLUTE MUST FOR 
EVERY SCHOOL! 


REDI-MADE CONCERTS™ HELP YOU 
DEVELOP RAPPORT WITH OTHER 
DEPARTMENTS AT SCHOOL. 


Premiered by The United States 
Army Field Band, March 22, 1986 


at D.A.R. Constitution Hall. Lt. 
Col. oli E. Clark. 
comp./ 
arr. Ken McCoy 


A majestic musical salute to the 200th 
Anniversary of The Constitution of the Uni- 
ted States. Features a stirring original nar- 
rative and mixed chorus. A patriotic show 
stopper that plays in 7 minutes! 

RMC 3004......... 
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BASEBALL STORY: NO IFS, 
ANDS OR BUNTS 


(Create An Instant Show 
The Scare And Corl Ops aT 
Innovative Concert Band 


STORY: 


ST : NO IFS, ANDS 


OR arr. Jett Holmes 
Here’s a heavy hitter that’s sure to pack ’em 
into the stands for your next band perfor- 
mance. The concert opens with a rousing 
rendition of Take Me Out To The Ball- 
game. Crowd and vendor sounds are pro- 
vided by bandmembers. The concert segues 
into a ballad like setting orchestrated as 
background to accommodate the reading of 
Casey at The Bat. Audience participation- 
generating appropmiate responses to the sto- 
ryline is built in. The concert reaches the 
exciting “ninth and final inning” with an 
optional audience (or chorus) sing-along. 
Baseball Story works effectively at all times 
throughout the year, whether it’s World Ser- 
ies Time or Opening Day. 10 to 12 minutes to 
perform. Increase your concert band’s win- 
ning percentage! This REDI-MADE CON- 
CERT™ is sure to be the ace of your starting 
rotation! 
RMC 3003 . . 


eeecccecess $49.00 


BIG APPLE 
: BAND PAK #5 

BIG APPLE TRIBUTE arr. Jeff Holmes 
Asuper programming idea! This tribute to 
the “Big Apple” includes the famous New 
York New York, Give My Regards to 
Broadway, Sidewalks of New York and 
Manhattan After Hours, avery nice, med- 
itative original work depicting the quiet 
moments of the big city. Each selection 
may be played individually, or they may 
be performed as a suite. 


2159556 ... $45.00 


TIVAL PAK 
comp./arr. Jeff Holmes 
Here are two marvelous, full sounding 
selections for your Winter concert at one 
low price. Only Santa Knows is a spar- 
kling pop-styled original (optional two- 
part choral parts for combined band- 
chorus performance); and December 
Fireside is a distinctive secular holiday 
original that will leave your audience 
looking forward to being “home for the 
holidays!” 

XMC 1004.....-+-++++--+ $40.00 
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Suh Series 


an innovatve sczies of arrange- 
Memes sei concert band and solo- 
ist tat enable you to feature 
any instrumentalist in the band 
ac-xaloist! 


arr. Dennis Fisher 
This arrangement is so special we don’t 
know wat to tell you first! Each part 
=+=~ 7 yy.::sen solo so you can designate 
any one instrumentalist as your featured 
sors Inci:2es such favorites as Swingin’ 
um A Star, Twinkle Twinkle Little Star and 
-=ore-Tenuis’ unique treatment enables you 
==-i0rm any of the three pieces individu- 
\y or asa compieve medley. 


=-3 Ssmeday My Prince Will Come, 
Whistle While You Work, and more. 
Stands above the rest on any performance, 
from Christmas to Spring concert. A real 
t= get stretcher. 

ACS 7762 


MAS 

arr. Bob Lowden 
Sensational music from the PEANUTS 
Christmas Television Special - Christmas 
is Coming, Christmastime is Here, 
Linus and Lucy -is distinctively scored for 
concert band. Bob’s blockbuster arrange 
ment is a must for your Winter/Christmas 
concert. (Optional 2-part choral facilitates 
coordinated concert band and chorus per- 
formance). Designed to “sound” at your first 
rehearsal. 


VEC 7013 ..... $40.00 


versity of Massachusetts- 
Amherst Studio Marching 
Band, conducted by Jeff 
fiolmes for recording on Side 
1 of our recent Marching 
Band LP. 


Estat Thanks to the Uni- 


Creative Director: Wendy Wanchak 

Narration/ Betty Towzey 

| Voim= Syersy Jordan Pistol 

for REDEMADE Kathy Rinks 

ConurRTs= Wendy Wanchak 

—wixing/Editing — Dirk Devlin, 

Starr Recording, Phila, PA 
JSnuthan Freed, 

The 19 Studio, Glastonbury, CT 


mvcoraca by the 
Sniversity of Mas- 
sachusetts Studio 
Sencert Band, Con- 


ducted by Jat Holmes. 


SIMPLICITY... 


Very Easy Concert Band Series 


Elementary Level Arrangements 
That Are Playable With Con- 
cert And/Or Stage Band 
Instrumentation!!! 


SIMPLICITY. 


This is guaranteed to be the highlight of 
any concert! A prerecorded tape of con- 
temporary synthesizer sounds leads the 
way and guides the young band on an 
innovative musical journey. The tape is 
included at no extra charge, and hasa full 
performance version on one side, and syn- 
thesizer sounds on the other. A blockbus- 
ter that works effectively with or without 
the tape. Safeties built in to music and 
tape guarantee a successful performance. 
Students and audiences will enjoy this 
vibrant piece again and again! 

VEC 7018...... 


TI CL 
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ENCOUNTERS (of the Concert 
Band Kind) arr. Ed Etkins 
Automatic showstopper featuring 
humorous full-band and solo vocaliza- 
tions set in contemporary rap style! 
Solo raps, written as humorous spoofs will 
coax even your shyest band members to 
perform. A great way to lighten up the 
tension of any concert situation by 
enabling the audience to meet the band! 

VEC 7020 ..-...0- +++. $24.00 


RAP 


arr. Ed Etkins 
The Beach Boys have maintained their 
overwhelming appeal since their incep- 
tion in the 1960's. Now they are being 
“discovered” by a whole new generation. 
Students and parents will love this med- 
ley of their biggest hits - California 
Girls, Help Me Rhonda, and Wouldn't 
It Be Nice. Make your band sound 
fantastic! 
VEC 7014... 


SIMPLE G 


MPLE GIFTS arr. Bob Lowden 
Even Aaron Copland borrowed from this 
wonderfully familiar American folksong 
in his composition of Appalachian Spring. 
Bob Lowden’s elegantly crafted arrange- 
ment highlights the full pallet of band 
colors. If you don’t have this you should. 
VEC 7021.... $24.00 


arr. Dennis Fisher 
Individually, these seven outstanding 
short pieces provided unusually musical 
introductions, warm up, or in-between 
pieces for any concert! Together, they 
produce a stunning concert band medley. 


Grumpy, Happy, Sneezy, Dopey. ..they’re 
all here! 
VES. WB oacacnd00000 - $40.00 


a meen holiday selection, magnificently 
scored that works with stage band or coa- 
cert band instrumentation! 

XMC 5002. . 


arr. Dennis Fisher 
You know that awkward time before the 
concert begins? It no longer has to be that 
way! This ingenious piece enables the 
band to tune up effectively in the context 
of an actual performance! 
VEC 7016 


arr. Bob Lowden 
Wonderfully humorous, very playable 
medley of three South of the Border com- 
positions - Mexican Hat Dance, La Cuca- 
racha, Adios Muchachos. An enchilada 
full of special effects and percussion goo- 
dies make your band sound marvelous! 
VEC 7022...--.-2+----- $40.00 


, DOO arr. Ed Etkins 
Percussion/ /drums feature with appealing 
band vocal responses make this infectious 
piece of music a worthwhile addition! 

VEC 7017 $24.00 


arr. Bob Lowden 
Get the advantage on your Winter Concert 
with this superb Bob Lowden medley. 
Sure to generate smiles among audiences 
of all ages. Lilting 3/4 section segues to 
unusually melodic 4/4 (playable with a 
swing groove or bossa groove). 

Written to “sound” right away! 

XMC 5001.... 


J arr. Jeff Holmes 
Unrecorded comp. A.C. Jobim 
Jeffs refreshing treatment of Chega De 
Saudade (No More Blues), Desafinado, 
and Someone To Light Up My Life, ena- 
ble you to play any one of these three pieces 
individually or as a full concert band med- 
ley. (Optional 2-part octavo enables you to 
perform this using concert band & chorus"!!). 
RSC 6001 $45.00 


These Great Music Publications 
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EVERYONE SOLOS” 


FEATURE ANY INSTRUMENTALIST OR VOCALIST IN THE 


a 
BAND AS SOLOIST! 
Jazz insert sheets in every part enable anyone in the band to solo; inserts include: 

CHECK VOCAL LEAD SHEET - Each arrangement can also work as a vocal feature chart! 
—— YOU ARE THE SUNSHINE OF MY LIFE (SJ0015) Bob Lowden $30.00 —— SIDEWALKS OF NEW YORK (SJ0017) Bob Lowden $30.00 
—— MY CHERIE AMOUR (SJ0022) Bob Lowden $30.00 —— AMERICA (bossa nova setting (SJ0018) Jeff Holmes $30.00 
—— DARN THAT DREAM (SJ0001) Bill Zaccagni $30.00 —— INDIANA (SJ0020) Jeff Holmes $30.00 
—— LIKE SOMEONE IN LOVE (SJ0002) Evan Solot $30.00 —— BEACH BOYS MEDLEY (SJ0023) Jeff Holmes $30.00 
—— POLKA DOTS AND MOONBEAMS (SJ0003) Manny Mendelson $30.00 (Help me Rhonda, California Girls, Wouldn't It Be Nice) 
—— ON THE SUNNY SIDE OF THE STREET (SJ0005) John Welte $30.00 —— TAKE ME OUT TO THE BALLGAME (SJ0025) Mike Steinel $30.00 
—— WHO CAN | TURN TO (SJ0004) Ed Etkins $30.00 (funky jazz waltz to 4/4 swing) 
—— EXACTLY LIKE YOU (SJ0006) Les Arnold $30.00 —— PERSONALITY (SJ0026) Mike Steinel $30.00 
—— |'MIN THE MOOD FOR LOVE (SJ0010) Bob Lowden $30.00 (works as a jazz or rock arrangement) 
—— MY SHIP (SJ0007) Larry McKenna $30.00 —— SUPER CHRISTMAS JAM (XMJ1002) L. Kerchner $30.00 
—— SEPTEMBER SONG (SJ0008) Ed Etkins $30.00 (samba rock with great effects) 
—— SPEAK LOW (SJ0009) Eric Nemeyer $30.00 —— SWINGING CHRISTMAS CELEBRATION (XMJ1001) Bob Lowden $30.00 
—— JAZZ BAND RAP (SJ0024) Jeff Holmes $30.00 —— CHARLIE BROWN CHRISTMAS (XMJ1003) Ed Etkins $30.00 

Automatic Showstopper! Full band and solo vocalizations with (from PEANUTS TV SPECIAL) 
humorous lyrics set in contemporary rap style! —— (CHECK THE OIL Jeff Holmes $45.00 

—— LET'S FALL IN LOVE ($J0013) Jeff Holmes $30.00 —— EASIN DOWN BASIE STREET Jeff Holmes $45.00 
—— CHEROKEE (SJ0012) Eric Nemeyer $30.00 —— CHEGA DE SAUDADE Evan Solot $45.00 
—— THERE WILL NEVER BE ANOTHER YOU (SJ0011) Ed Etkins $30.00 —— SCRAMBLER Jeff Holmes $45.00 
—— OVER THE RAINBOW (SJ0019) Bob Lowden $30.00 —— SWINGIN ON A STAR Jeff Holmes $45.00 
—— WILLOW WEEP FOR ME (SJ0014) Eric Nemeyer $30.00 


CONCERT FESTIVAL JAZZ PAKS (Four sensational arrangements at one economical price. Featuring Bob Lowden, Jeff Holmes, Ed Etkins, Eric Nemeyer) 


BL2001 Jazz PAK #1 Grade 2 Easy Price: $69.00 
Includes: I'm In The Mood For Love, Polka Dots and Moonbeams, Beach Boys Medley, Indiana 
BL2002 Jazz PAK #2 Grade 2: Easy Price: $69.00 
Includes: You Are The Sunshine of My Life, On The Sunny Side Of The Street, Over The Rainbow, Who Can | Turn To 
BL2003 Jazz PAK #3 Grade 2: Easy Price: $69.00 
Includes: My Cherie Amour, Indiana, September Song, The Sidewalks of New York 
BL2004 Jazz PAK #4 Grade 3: Med. Easy Price $69.00 
Includes: My Ship, The Second Time Around, Darn That Dream, Exactly Like You 
BL2005 Jazz PAK #5 Grade 3: Med Easy Price $69.00 


Includes: Like Someone In Love, Let’s Fall In Love, America, There Will Never Be Another You 


PLAY ALONG RECORDS (incl. book, small group arrangements) - For all instruments, vocalists; for all levels — teacher, students, pro. 
THE GUEST SOLOIST SERIES — Introductory Price: $19.95 each volume. 


Guest 1 STEVIE WONDER 
Here is a collection of Stevie Wonder's biggest hits for all instruments. Songs included: My Cherie Amour, You Are The Sunshine of My Life, Isn't She 
Lovely, Ribbon In The Sky, Do! Do, All In Love Is Fair, Livin For The City, Too High, Superstition 
Guest 2 CHICK COREA - Volume 1 
Now learn and enjoy playing the music of one of the stellar composer/performers in jazz music. Songs included: Spain, You're Everything, 500 Miles 
| High, Tones for Joan's Bones, Crystal Silence, Windows, Humpty Dumpty, Waltz For Dave 
Guest 3 FREDDIE HUBBARD - Volume 1 
At last, here is a collection of music by one of the most electrifying, energetic, and creative composer/performers in jazz — legendary trumpeter 
Freddie Hubbard. Songs included: Red Clay, Birdlike, Sky Dive, Happy Times, The Intrepid Fox, Suite Sioux, Clarence’s Place, Delphia Thermo, Straight 
Life. 
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AST SERVICE ORDER FORM 
ORDERING INFORMATION 


You can obtain these fine band arrangements in the following ways: 
1. Contact local music dealer. 

2. Order direct. If your dealer is unable to supply you with our product, complete the order page, fold into 
thirds, and mail directly to 

The Music Company of North America, 8211 Forest Hills Drive, Elkins Park, PA 19117 


SIMPLICIT ¥.... REDI-MADE CONCERT™ 
CREATE AN INSTANT SHOW USING THE 
ARRANGEMENTS THAT ARE PLAYABLE 
SCRIPT/NARRATIVE & CHORAL OPTIONS IN 
WITH CONCERT AND/OR STAGE BAND Tus INNOVATIVE CONCERT BAND SERIES! 


INSTRUMENTATION The complete set of arrangements work together as an 
VERY EA SY instant concert; or each arrangement in each pak can work 
ee by itself. (Includes Full Score; Piano/Director’s Guide; 
CHECK Script/narrative. Octavos and accompaniment tape availa- 
@ TITLE ARRANGER PRICE ble (Works w/concert band and/or jazz ensemble instrumen- 
BREAKDANCIN’ (VEC7005) Ed Etkins $24.00 tation). (Very Easy/Easy) 
__ BILLY BOY (VEC7002) Ed Etkins $24.00 TITLE ARRANGER PRICE 
—— THE SEVEN DWARFS (VEC7015) Dennis Fisher $40.00 NAME THAT TUNE (RMC3002) Dennis Fisher 
(Seven wonderful, short-in-between pieces) An innovative game show where members of &Ed Etkins 
____ INSTANT TUNE UP (VEC7016) Dennis Fisher $24.00 two or more teams compete to identify the titles 
__ TUNE AND UP (VEC7030) Ed Etkins $24.00 of musical selections played by the concert 
(An ingenious piece that enables the band to band. 
tune up in the context of an actual performance — Concert Band Set $49.00 
_— YABBA DABBA DOO (VEC7017) Ed Etkins $24.00 (Inc. choral parts, script) 
_— DR. SYNTHESIZER (VEC7018) Ed Etkins $24.00 —— Director's Score $20.00 
—— RAP ENCOUNTERS (VEC7020) Ed Etkins $24.00 —— Accompaniment Tape $40.00 
(Automatic showstopper featuring humorous full THE ADVENTURES OF TOM SAWYER Bob Lowden 
band and solo vocalizations set in contemporary (RMC3001) Three short musical vignettes includ- 
rap style. Introduces band to audience!) ing Whitewashing the Fence, Meeting Becky 
_— DISNEY'S WHISTLES (VEC7019) Ed Etkins $24.00 Thatcher, and Tom Sawyer, Pirate/The Funeral. 
—— Concert Band Set $49.00 
EASY —— Director's/Piano Score $20.00 
= SIMS CFS (Cr) Pebluerilan GAD RSA Sa AOS AUREMIS IEC ad 
—— MEXICAN FUNNY BEANS (VEC7022) Bob Lowden $40.00 (RMC3003) Full length arrangements of Take Me 
Se AHKEEDOODEE DANDY (Bob Lowden $24.00 Out To The Ballgame, Seventh Inning Stretch 
—— RAIDERS OF THE STAR PEOPLE (VEC7003) = BobLowden $24.00 andimorervarktonttheiiotntanas backdrops 
—— THE WORLD'S FAIR (VEC7004) Bob Lowden $24.00 for the reading of CASEY AT THE BAT 
—— CHILDREN OF THE WORLD (VEC7005) Bob Lowden $24.00 Concert Band Set ; $49.00 
_—_ BAND PAK #1 - Jeff Holmes $49.00 vo WE THE PEOPLE (RMC3004) Ken McCoy 
ENGLISH FOLKSONGS (VEC7012) & Ed Etkins Re conceteandset $59.00 
= BID 5 Bob Lowden $49.00 Director’s/Piano Score $20.00 


SONGS OF THE STATES (VEC7007) 


Eticocmm oe "ANYONE CAN 
are WILD WEST/AMERICAN FRONTIER (VEC7009) & Ed Etkins SO LO" Ss E Ri ES 


_— BAND PAK #5 - Jeff Hol \ ; - F 
BIG APPLE TRIBUTE (VEC7010) ei Holmes $49.00 An innovative series of arrangements that 
_— BEACH BOYS MEDLEY (VEC7014) Ed Etkins $40.00 enable you to feature any instrumentalist in 
CHRISTMAS the band as soloist. 
556555 —— —— CATCH A RISING STAR (ACS7701) Dennis Fisher $40.00 
—— A CHARLIE BROWN CHRISTMAS (VEC7013) Bob Lowden $40.00 _— DISNEY WHIRLWIND (ACS7702) Jeff Holmes $40.00 
___ HAPPINESS IS CHRISTMAS (XMC5001) Bob Lowden $40.00 _— JOBIM's GEMS (RSC6001) Jeff Holmes $45.00 
_— GREENSLEEVES (XMC5002) Bob Lowden $24.00 (options to work w/chorus) 
_— WINTER FESTIVAL PAK (XMC1004) Jeff Holmes $40.00 _— RAGTIME STREET PARTY (RSC6002) Dennis Fisher $45.00 
BILL TO: P.O. 
SCHOOL: 
STREET: 
CITY, STATE, ZIP ae quae 
PHE MUSIC 
: \ 
SHIP TO: COMPANY 
SC00) AND D(C O} ——— OF NORTH AMERICA 
STREET: 
CITY, STATE, ZIP: : 8211 Forest Hills Drive 


Note: All school orders must include purchase order number. Elkins Park, PA 19117 
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TMA3000 - Soulful, persistent cowbell beat 
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A Creative Expression Program 


' Listen! Imagine and Write : 


PR 177 60786 
AVAL AN 
Haan, Wanda W 


Signal Knob Middle School 


Copyright © 1973 Xerox Corporation 


Created and Written by Wanda W. Haan, 
Charles F. Herrmann and 

Barbara A. Taylor 

Design and Illustrations by Ted Bertz 
Audio Production by Cinema/Sound LTD. 
Executive Editor, George S. Brown 
Managing Editor, Thomas G. Gunning 


CREATIVE WRITING IS...” 


By Elaine P. Wonsavage, Editor in Chief, Periodicals 


“When a child writes creatively, he expresses one way or another 
his feelings or his intellectual reactions to an experience. ... 

This expression of personal reactions constitutes the quality of 
Originality because no one other than the writer can produce it. 


MH Creative writing is the expression of the child’s own feelings, 
thoughts, and imagination, and therefore a creative, original act. 

It is a creative and original act because the child alone chooses 
what he wants to communicate and how he wants to communicate. 
The child writes to please himself, not other children or adults. 


—@ Creative writing is diverse — diverse in forms, ideas, content, and 
length. Such diversity in creative writing is to be encouraged and 
respected. Creativity is not fostered in an atmosphere of adult 
superimposed standards or in an atmosphere that emphasizes 
conformity. In creative writing there is no “one correct answer.” 


— Creative writing is done for pleasure. Creative writing is not 
done to inform or to report. Creative writing is not specifically 
functional in purpose. There may be times when a child may turna 
functional piece of writing into a creative act — such as using vivid 
sensory impressions to report a field trip to an art museum. 
Basically, creative writing is the child’s personality expressed 
freely and willingly. Functional writing can be creative writing. 


H@ Creative writing is personal. The child writes his innermost 
thoughts. Emotions that are not expressed orally may spill forth 

on paper. Therefore, creative writing is often therapeutic in nature. 
The child is relieved and satisfied after writing about ‘How | 
Would Change the World If | Could.”’ Personal revelations in 
creative writing should be expected and respected. 


19% 
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—™ Creative writing is pleasure in using words to express thoughts 
and feelings colorfully and vividly. Writing creatively involves 

the selection of words that go beyond commonplace usage. Every 
child likes to accumulate new words, trip them over his tongue, 
and use them in writing. A child also likes to coin new words such 
as ‘“glucky’’ mud. Creative writing allows the child to write as he 


talks and to use words in new and different ways. (“The dinosaur 
looked like an alligator with little mountains on his back.’’) Given 
the proper guidance and help, the child uses his large oral 
vocabulary in writing because the emphasis in creative writing is 
on thought, not on linguistics. (Linguistics can always be modified 
later, if the purpose is to communicate with others.) 


B® Creative writing is drawing on past and new experiences. In 
order to write, chilaren must have ideas. Ideas come from 
experience. All children have past experiences they can draw upon 
in their writing However, to develop truly creative writing, 

children need new experiences. Providing new experiences, real and 
vicarious, goes hand in hand with creative writing. 


f Creative writing is something that “doesn’t just happen.” It 
needs to be fostered and nurtured. It cannot be left to chance. 
Most children don’t just sit down and write. They need to be 
stimulated and motivated to write. They need encouragement and 
guidance. Creativity must be taught, it can’t be just caught. 


M@ Creative writing is needed. Each child must be given the oppor- 
tunity to develop his potential capabilities. In order to do this, 

the child must learn to think, imagine, and produce creatively. 
Creative writing is the result of creative thinking. Creative 

thinking uses all the capacities of the individual. A democracy 
demands creative and divergent thinking — therefore schools must 
encourage creativity. 


—@ Creative writing is possible. It is possible for the child when 
conditions are favorable. It is possible for the teacher to develop 
when know-how is present. It is possible when it is a continuous 
day-to-day effort and nota short-term project. The child and teacher 
work together, and each has his specific role. Each reinforces 

the other, step-by-step, in a continuous, ever-widening spiral of 
growth. 


* Anderson, Paul S., Language Skills in Elementary Education, 
The Macmillan Co., New York, 1964, p. 327. 


LISTEN! IMAGINE & WRITE 


A My Weekly Reader Creative Expression Record 


Listen! Imagine and Write is the offspring of Weekly Reader’s 
Imagine and Write Practice Book series. If your students 
enjoyed working with this record, they'll love the creative 
writing challenges in the Imagine and Write series. Separate 
books for each grade, 2-6, are splashed with full-color photos, 
story starters, and specific vocabulary and editing aids—all 
designed to bring out the individual in your budding authors. 
Many writing forms are developed through the series—from 
short captions, cartoons, and descriptive pieces in Book 2 
(for second graders) to mysteries, tall tales, science fiction, 
even haiku in later books. A separate 32-page Teacher’s 
Guide helps you foster creativity and guide students’ work. 


American Education Publications 
Education Center, Columbus, Ohio 43216 
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Evelyn Lohoefer De Boeck 


an 
Beth Osgood Chanock 


Mic and Match Rhythns 


This album has 67 bands, many. of them quite short. We all know 
that the attention span of very,~young children varies from short 
to shorter. We have provided distinctive pieces for several varia- 
tions on each of the basic locomotor and axial movements. These 
same children are a group of individuals with personal preferences 
and styles. What they like to do and how well they are able to 
perform depends to a great extent on their motor ability. At any 
level a child enjoys doing what he can do and especially likes to 


The accumulation of skills in motor activities will in itself begin 
to build a movement vocabulary. Combining this movement vocab- 
ulary with a verbal vocabulary will give confidence to the children 
in expressing themselves more easily, more precisely and more 
emphatically, The list contains active and passive verbs. The 
words offer unlimited possibilities for changing the tempo, or qual- 
ity, or the dynamics of a sequence of movements, This shaping 
process requires decision making and can develop flexibility. Quite 
literally select three of these words at random as the springboard 


Evelyn Lohoefer De Boeck is a graduate of Woman's 
College of the University of North Carolina; studied 
composition with Louis Horst, Norman Lloyd, Vittorio 
Giannini; accompanied for Merce Cunningham, Martha 
Graham, Jose Limon, Lucas Hoving, Alwin Nikolais, 
Donald McKayle, and others; composed for Jack Moore, 
Erika Thimey’s Dance Theater, Paul Taylor, George 


Washington University, and others; has taught Rhyth- 
mic Training and Music for Dance at Connecticut Col- 
lege School of Dance, Bennington College, George 
Washington University, and private studios, 


Progressions - D-101 


Sides 1 and 2 cover the more elementary uses. The tempos are usually ob- 
vious, the dynamics are easy to follow and each piece has a clear shape. 


Side 3 requires a slightly different kind of listening. Take advantage of the 


playful combination of sounds which stimulate unusual movement images. 
Bands 3 through 7 are presented in two extreme tempi. 


Side 4 is designed for patterns with stronger dramatic content, The pieces 
are longer and atmospheric in nature with many moods and environments. 


_ VOCABULARY FOR MIXING AND MATCHING 


Other Albums Available by 

EVELYN LOHOEFER DE BOECK 

Music for Modern Dance - MM 47 
Music for Movement Expression - AR 615 

Come and See the Peppermint Trees- DPT 101 

Drumtalk and Going Places - AR 47 


repeat those actions in which he feels secure. The most important 
concern of the teacher should be to help children discover the 
sheer fun of moving freely. You always have'the option of intro- 
ducing the pieces by encouraging the willing youngster to impro- 
vise. Some people prefer teaching the specific skills first. More 
often than not, the resulting actions of either method will include 
some of the ideas listed for each band. In any case our ideas are 
merely suggestions. 


for movement ideas. Together they will form a movement sequence 
which can be adapted to any band on the entire album. After 
trying three words mix and match groups of four or more from 
our list and add some of your own. 


Apart from the interaction of vocabulary and movement, words 
have rhythm whether read, or said, or seen, and form patterns 
for dancing. The children can write their own word scores. They 
will surprise themselves and you! 


Beth Osgood Chanock has her degree in dance 
from Mills College. Her teaching skills have devel - 
oped in highly structured and unstructured situa- 
tions. She has taught urban and rural children in 
private and public schools, in community centers 
and studios across the country, Currently teaching 
at the Madeira School. 


This album was RE-recorded by Wallace Knapp. 


(®) 1974 Agtivity Records, Inc. 


AR 51 


= 


This record includes samples from nearly every 
YWC event that took place in 2021. It is meant to 
be listened to as is, without identification, simply 


a multiplicity of voices finding schizoid passage 
and reinvention. Created by Ben Blohowiak. 
Mastered by NEOSEOULS5OO. Pressed by NOLA 
Record Press. Red sleeve limited to 25 copies. 
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SIDE A 
Track Title Time Composer Tempo Sound : | 
1. CLOCKWORK ELEPHANT ; 2.40 W. Rockman (Medium Beat) 
2. NAUGHTY BUT NICE 2.40 W. Rockman (Latin Shake) 
(DER SCHALK IM NACKEN) 
3. SLEEPING BEAUTY 2.02 W. Rockman (Slow) 
4. DUCK POND 2.47 W. Rockman (q={-19) 
(QUA, QUA, QUA) Synthesizer and Rhythm. 
5. HEN PARTY 3.00 W. Rockman (Beat Shake) 
(HUEHNERHOF PARADE) : 
6. ELECTRONIC APPLE — 3.37 W. Rockman (Happy Beat) | 


7. THE THREE BEARS 2.55 W. Rockman (Slow Beat) 
(DIE BAERENFAMILIE) 


SIDE B 
Track Title Time Composer Tempo Sound 
1. HIS MASTERS TOYS 2.10 T. Tape (q={--19) 
2. LAZY BOYS 3.21 T. Tape (Slow Beat) 
3. HOLIDAY FOR GIRLS 2.44 T. Tape (Happy Beat) 
4. RUBBER DUCKS 2.20 W. Rockman (Medium Pop Beat) 
(GUMMI-BAEREN) 
: Synthesizer and Rhythm. 
5. PLASTIC PENGUINS ; 1.52 W. Rockman (q={--19) 
(BREMER STADTMUSIKANTEN) 
6. MOON MONKEY 2.05 W. Rockman (Pop Rhythm) 
(SCHIMPANSEN STORY) 
7. DWARFS AND GIANTS 3.08 W. Kaltenbach (Medium Pop) 


(ZWERG UND RIESE) 


BLACK 
DISCO 
MAGIC 
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SIDE 1 

1. DISCO PUSH (6.30) THE MOVERS 
2. DISCO BABY (7.00) THE MOVERS 
3. BIRTHDAY (3.38) THE MOVERS 


SIDE 2 


1. THOKOZA HIGHWAY 
(4.48) MIDNIGHT STARS 


2. POPY’S DISCO (4.37) MIDNIGHT STARS 
3. SHE LOVES YOU (7.04) THE MOVERS 
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ho is mn my Temple 


JOAN MINKOFF. — 


The songs in this album are largely derived from 
the Unitarian Universalist hymnal Hymns for the 
Celebration of Life. We have lent these songs our 
personal interpretation with an attempt to retain 
the original spirit of the diverse musical forms. 


Side One 


Who is in my Temple 
Benson, renaissance flute 

We Sing of Golden Mornings* Emerson, Walker 
Bowman, vocal; Brewer, guitar 

Autumn Fields* Madison, Kirkpatrick 
Minkoff, vocal, guitar; Brewer, harmonica; 
Benson flute 

Oh, Give us Pleasure* Frost, Taylor 
Brewer, vocal: Minkoff, clavichord - 

Vil Fly Away Traditional 
Brewer, vocal, guitar; Minkoff, vocal 

Every Night and Every Morn* Blake, Williams 
Minkoff, vocal, dulcimer; Brewer, guitar; 
Benson, recorder 

The Changes* Box, Trad. Hungarian 
Minkoff, vocal, dulcimer; Brewer, vocal, guitar 

What Makes a City* Bishop 
Benson, recorder; Brewer, guitar; Minkoff, 
dulcimer 


Side Two 


Joyful Joyful* (Ode to Joy) Beethoven 
Minkoff, dulcimer; Brewer, mandolin 

The World Stands Out* Millay, White 
Minkoff, vocal, piano; Benson, flute; Brewer, 
guitar ; 

Leisure* Davies, Carden 
Brewer, Vocal, guitar; Minkoff, dulcimer 

Let Not Young Souls* Lindsay, Wise 
Minkoff, vocal 

Simple Gifts Trad. Shaker Hymn 
Benson, vocal; Minkoff, dulcimer; Brewer, 
guitar 

Now | Recall my Childhood* Tagore, Smith 
Bowman, vocal, harmonica; Brewer, guitar 

Circular Secret* Wheelock, Petri 
Minkoff, vocal, harpsichord; Brewer, vocal, 
guitar; Benson, flute 

Who is in my Temple 
Benson, vocal 


Yogananda 


Yogananda 


* From Hymns for the Celebration of Life 
I> Boston, Beacon Press, 1964 
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songs tor the celebration of lite 


JEFF BREWER 


It’s the fourth take of ‘‘Autumn Fields’’ and we're all 
beginning to wonder if it’s going to happen. Joan is 
worried because maybe we haven’t practiced enough 
(but then again we want to keep a spontaneous feeling 
to it), and her guitar playing feels a little shaky, even 
though it’s better than she thinks it is. Sara’s musician- 
ship improves everyone’s confidence, but she is con- 
cerned about making the contact that will pull the whole 
song together. The first couple of takes haven’t been bad, 
but I’ve messed up the third one because | haven't 
played the harmonica for a couple of years and my mouth 
is tiring. I’m beginning to think we should call it off since 
we've already done ‘‘The World Stands Out’’ tonite and 
everyone is a bit exhausted. 


Tom clicks on the Tandberg and lowers his hand as 
he brings up the mixer. One or two false starts and we’re 
into the introduction. Suddenly things are feeling very 
together. It’s good to have some friends in the room — 
even an audience of three or four raises the energy level. 


In sweet fields of Autumn the gold grain is 
falling, 
The white clouds drift lonely, the wild swan is 
calling. 


Joan’s voice, as always, is lovely and blends perfectly 
with the-guitar. My eyes are closed, and | feel the har- 
monica’s sides vibrate against my mouth as it fills out 
the melody. The first break comes — here is where it 
was sloppy before — but now the harp and guitar work 
together, rising and falling as one. 


The snows of December shall fill windy hollow, 
The bleak rain trails after, and March wind shall 
follow. 


SARA BENSON 


a production of CLEARING 


distributed by: Unitarian Universalist Records 
25 Beacon Street, Boston, Mass. 02108 


$5.25 (40r more $4.00 each) 


LEE BOWMAN 


The pattern begins to emerge — guitar and har- 
monica weaving together, apart, up and down through 
the melody. My eyes are still closed, and for the first time 
| begin to lose myself in the music. Sara’s entrance at 
the next break is perfect and the resonant tone of the 
flute swells and enrichens the music as she carefully 
builds into the third verse. 


The stillness of death shall stoop over the water 
The plover sweep low where the pale streamlets 
falter. 


The interplay of instruments and voice feels really 
good and | want to smile at Joan and Sara, so | open my 
eyes and see that they want to smile too, but of course 
they can’t and neither can | for that matter. And suddenly 
we’re into Joan’s ending. 

When Spring sounds her bugles 
For rousing and giving. 


After that it’s the end, and we all end on the same note 
which Is funny, since we had agreed to end on different 
notes. So we laugh while Tom winds it back, and 
we shrug our shoulders and guess that it might have 
been ok. 


And then we listen to it. “‘It seems tenuous,’’ Joan 
says. “‘It seems to float,’’ | think. We all look at each other 
and smile. We like it. 


Technical: 


T. A. Rothschild Jeff Brewer 


Cover Photos: 
T. A. Rothschild 
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Did you know... 

...that one of the Air Force’s current 
training aircraft, the T-38, actually 
flies about 300 m.p.h. faster than any 
plane used in World War II? 

..that since 1961, the B-58 has set 
9 internationally recognized speed 
and payload records? 

...that the Air Training Command, 
the Air Force’s second largest 
command, last year trained 117,000 
men and women, and gave 2,671 


Ee 
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Here are some “did-you-knows’— 


interesting bits of information about 
the United States Air Force. Use them 
for fillers with real listener appeal! 


different courses? 

..that Major Robert M. White has 
flown the X-15 to an altitude of 
314,750 feet — almost 60 miles above 
the earth? 

..that the X-20 Dyna-Soar will be 
flown into orbit, and then come to 
earth for a perfect three-point landing, 
with the pilot in full control? 

.. that Edwards Air Force base in 
California, home base for the X-15, 
has natural runways up to 
13 miles long? 

..that the longest “shooting range” in 
the world is the 10,000-mile Atlantic 
Missile Range running from Cape 
Canaveral to the Indian Ocean? 

..that “Dyna Soar” stands for 
“Dynamic Soaring Vehicle” and it is 
neither missile, airplane nor satellite 
but will have characteristics of 
each? It will be designed so that its 
pilot retains full control of his 
maneuvers when he leaves orbit and 
re-enters the atmosphere at a speed 


of around 15,000 miles per hour. 
...that the Air Force has testing 
devices that can simulate flight at well 
above 20 times the speed of sound? 
..that today’s F-105 (a one-man 
fighter) has a longer bomb bay than 
the 10-man B-17 of World War II? 
... that the speed increase achieved by 
the B-58 over the fastest previous 
strategic bomber was greater than the 
increase achieved in the preceding 
50 years of aircraft design? 


.. 


cui isthe ei 


100 authentic sound effects, 


ideas, events and quotes Y he Sou nds o 

3 that made up : 

SSeS 

By 20m? shoot until 70u see Lhave not yet 

, he whites of nicir CYeS. begun to fgat 
ils AIEIERLS. » Teun SAUL Tones” 


 “GRITISH" ; f 


i 
bd 
Fs [Be L, 


hfe 
ry 


pe! 
oF a 
SS DAI (Me, OS <_— 


a ~~ 
AY D 
Aes 


. Dispense ge A ag a Dy cgi 
YS Almighty GOD!T know e ESL) Ph! QE: - : 
ynotwnat Courses others —~ S: > 


: XN N ss iy Country. 
¢ " 1 “NATHAN He ” 
Stand your ground. Don?t = gant W HALE 
"Beers WM /,wy tire unless tired upon. 

\ rede ao 


But lf they mezuto have 4 
& War, letzte begin neve 
\ "PATRICK HENRY JOHM DREKER 
oe «. 


7%, : 4 : 2 4 sv : = 


—S 


GERSHON KINGSLEY’S 
and MICHAEL SHARIRO! s 


THE SOUNDS OF EARLY AMERICA 


“Land ahoy!" With this call in the year 1492, a new world was dis- 
Covered. And what a world it was to become! 

From the lashing of sail, the splash of ocean waves over decks, the 
rhythm of oar paddling a route to shore — Indian war whoops, the 
crackling of rifle shots, the cries and screams of men in mortal combat 
was but the beginning of the sounds of Early America. 

The voices of men and women demanding rights, freedoms and oppor- 
tunities spread over the young settlements and colonies throughout 
the land. They culminated in the battles of Bunker Hill, the riotous 
Boston Tea Party, Lexington, Valley Forge, Yorktown and Fort McHenry. 

We are brought back in time to hear the words of Pocahontas, Peter 
Minuit, George Fox, King Charles Il, Peter Zenger, Patrick Henry, 
Benjamin Franklin, Ethan Allen, Thomas Jefferson and Nathan Hale 
comes to life again through their inspiring words and convictions. 

From the clearing of trees in the forests, the building of homesteads, 
early commerce, great legal arguments, the guns of war and the Liberty 
Bell's final ring for peace — the 13 colonies join together to form 
the United States of America. Enjoy this dramatic, fun and act‘on 
packed historically accurate recording of the sounds of Early America. 


Don’t miss these other exciting sound effects 
in story form records from Peter Pan. 


PETER PAN RECORDS 
Newark, New Jersey 07105 


Made and printed in the U.S.A. 


Produced by Gershon Kingsley 
-and Michael Shapiro 
Written by Norman Simon 

Narrated by Patience Jarvis 
Actors; Peter Waldren 
and Jack Naughton 
Cover Illustration by Joseph Veno 
Executive Producer and Coordinator: 
Arvid Knudsen 
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CREATIVE MUSIC 


GERARD PEROTIN ET GUY-JOEL CIPRIANI 


CREATIVE MUSIC 


Musique de 


GERARD PEROTIN ET GUY-JOEL CIPRIANI 


de |’Opéra de Paris 


Conception et réalisation 
Gilberte Cournand 


Le disque de percussion « Creative Music » est le fruit d'une étroite 
collaboration de deux authentiques créateurs, Gérard Pérotin et Guy- 
Joél Cipriani, ces artistes ont une prédilection marquée pour la mu- 
sique et la danse contemporaine. 


Gérard Pérotin et Guy-Joél Cipriani appartiennent a |’Orchestre de 
Opéra de Paris; ils excellent dans l'interprétation des ceuvres des 
musiciens d’aujourd’hui. Hors |’Opéra, ils ont une grande activité ; a 
l'instar de leurs homologues, Sylvio Gualda et Jean-Pierre Drouet, ils 
composent des musiques pour le ballet; ils ont signé ensemble les 
partitions de « Voyelles » et de « Elle lui dirait dans I'lle » deux ballets 
de Serge Keuten, d’une grande qualité artistique. La richesse instru- 
mentale et la variété des rythmes et des couleurs sonores des dix 
séquences de « Creative Music » seront appréciées de tous les artistes, 
créateurs, metteurs en scéne, professeurs, enseignants, animateurs et 
bien entendu, des amateurs de percussions ! « Creative Music » prend 
place avec ces rythmes bouillonnants de vie auprés des autres disques 


gravés par Unidisc : « Rythmes et Percussions », « Choréo-Rythme », 
« Métamorphose », « Free Dance Song ». Les modulations rythmiques 
et le «climat» si personnel de ces fresques sonores, que ce soit 
«Tucson prairie», «Plutonium», «Paradigme», «Botofogo» ou 


« Ophélie », nourrissent et suscitent le mouvement (tension, contrac- 
tion, étirement, sauts, relaxation), ou bien encore s’harmonisent aux 
structures et a la géométrie spaciale. Cette musique nous fait pénétrer 
dans un monde poétique, surréaliste, humoristique, primitif, ou colorée 
d’orientalisme, car elle est vivante, changeante comme le flux et le 
reflux de |’océan. 


Gérard Pérotin sort du Conservatoire National de Musique de Paris, ou 
il a fait de brillantes études, en 1960 il obtint le Premier Prix de per- 
cussions et d’harmonie. || appartient a |’'Orchestre de |’'Opéra de Paris. 
Il fait @galement partie en tant que soliste de l'association des 
Concerts Colonne et de différents groupes de recherches (Domaine 
Musical, Ars Nova, Musique Vivante). Gérard Pérotin est aussi titulaire 
du collectif de |’Ensemble Musical de Champigny. Il a composé la 
musique de scéne d’un spectacle d’Arabal et écrit en collaboration 
avec Guy-Joel Cipriani, des musiques de ballet pour Serge Keuten. 
ll a travaillé aussi avec les « Ballets Blaska ». Comme ses homologues, 
Sylvio Gualda, Jean-Pierre Drouet et Guy Cipriani, Gérard Pérotin joue 
sous la direction de Pierre Boulez, Marius Constant, Gilbert Amy, 
Diego Masson, etc. 


Guy-Joél Cipriani, comme son camarade Gérard Pérotin, a fait de 
brillantes études au Conservatoire National de Musique de Paris, ou 
il a obtenu en 1967, le Premier Prix de percussions a |l’unanimite. En 
1968 il entre sur concours dans |’orchestre de |’Opéra de Paris. || se 
produit en soliste avec |’Ensemble de Percussions de Paris, travaille 
avec Marius Constant (Ars Nova), Diego Masson (Musique Vivante) et 
fait également partie de |’/Ensemble Musical de Champigny ; il a écrit 
des musiques de ballet pour Serge Keuten avec Gérard Pérotin. Il 
travaille avec les Ballets Blaska, pour lequel il interprete avec Georges 
Pludermacher, Christian lvaldi et Gérard Pérotin la «Sonate pour 
deux pianos et percussions » de Béla Bartok. || collabore a. des spec- 
tacles de variétés pour la musique de scéne. Guy-Joél Cipriani est 
professeur de percussions au Conservatoire National de Montreuil. 


Gilberte Cournand 


Face A 


1/ ESPACE FUTURIBLE 

2/ HOMMAGE A MAX ERNST 
3/ TUCSON PRAIRIE 

4/ ODYSSEE 3000 

5/ BOTOFOGO 


Face B 


1/ KAM-KAT 

2/ PARADIGME 

3/ PLUTONIUM 

4/ OPHELIE 

5/ VIRGINIAN BALL 


Dans la collection : 


* Rythmes et percussions pour la danse (17 cm) 


* Choréo-rythmes (30 cm) 
* Free rythms dance (30 cm) 
* Métamorphoses (30 cm) 


UNI * 


EX 45 302 
UD 30 1201 
UD 30 1233 
UD 30 1243 


recto : Photographie de Colette Masson « Pilobolus Dance Theater » D 75 028 
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THE LOUD MINORITY 

REQUIEM FOR DUSTY 
J.P.s’ THING 

E.W.- BEAUTIFUL PEOPLE 


“RANK FOSTER 
KENNY ROGERS 
CECIL BRIDGEWATER 
CHARLES McGEE 
MARVIN PETERSON 
DICK GRIFFEN 
EARL DUNBAR 
STAN GLARKE 
GENE PERLA 
“HAROLD MABERN | 
JAN HAMMER ; 
_ RICHARD PRATT 
OMAR CLAY 
ELVIN JONES 


AIRTO MOREIRA 
| DEE DEE BRIDGEV 


ATER=Vocalist 
Gl OSE 8 


H A , ea et oo ee 
Va / a Baas 
2 4 a A BE 2 
Ja 
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OF, | WELZ, hd Oeue rere 
0 / ’ Z 0) 
/ the music in this album is in reality an oxnlorarion . . Using exotic harmonies, tim- ea Se note 

@) bre and composition to play Bow the more remote realm of human emotions. ins 4 a = 0) 

It is music of a type that has been outstandingly successful as a mood-creat- 

ing background for mofion pictures dealing with the macabre, the fantastic, Zz 
é It is music that can affect the sensitive mind in a way that is sometimes Se ey 2 
ra’ frightening . ./. always fascinating. re Sete a 
Oo Harry Revel created the basic “idea” and themes, while Leslie Baxter, ea 
S arranger and conductor, has given them appropriately unique tone : <<) Vanes = i 
fe) color, using the mass harmonies of human~voices as well as unusual : : — eS SS SSS io} 
2 instrumental éffects with woodwinds, strings and brass;-some with- Se <a ree 
aL sy out rhythm, others with a dominant, demanding beat. Pia ae 3 
= In many of the numbers you will hear the Theremin — a little known 1S) 
fe) member of the musical family that is played by the motions of = 
2 the hands in the air over an electronic field.. “The right hand = 

gives pitch, the left volume, yet neither comes in direct contact 
with the instrument. A throbbing, almost human tone is oo 
; created that has an eerie, vibrant begoty. ooo 3s 
i / The artist who plays the Theremin4s Dr. Samuel J. Hoffman, _ ee 
: whose brilliant technique as/heard i in the music of ‘“’Spell- ome PS 
F bound, “ “Lost/ Weeke qd “Spiral Staircase” and” “The — 
/ Red House,” J ee a 
A word BOUT your: ‘first hearing of ‘’Music Out of the ee =e see 
Moon”: You cannot get its full significance from a ; aa : SoS 
casual playing in a record booth/where the appeal ~~ . 


, , may well ‘be lost. But take it Home — set the stage, 

} LUNAR RHAPSODY / in the; fevening when you are’ perhaps a little 
wea y of the work-a- day world; its hypnotic 

MOON MOODS f ; | beauty assures a Unique musical adventure. 


, LUNETTE | ! , 4 
i CELESTIAL NOCTURNE 
MIST O’*. THE MOON 


RADAR BLUES 


This Capitol Long ye ince, Record is a modern high quality musical reproduction worthy of your special care. Always keep 
it away from heat and in this protective envelope. Capitol Long Playing Microgroove Records can be played only on 331/y RPM instruments. 


© CAPITOL RECORDS. INC.—MADE IN U.S.A. 
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BOB GALLO | 


FREE | 


FREE . 
CARRY ON CAROL 
TEQUILA 

THE HAPPY QUEEN 
BUTTERFLY 

THE SEA 


UMBRELLA SONG 
OPEN THE LID 

I'M DOWN AGAIN 
SUMMER SKIES 
NEVER LOOK BACK | 


PRODUZIONE BOB GALLO 


Distribuzione Esclusiva: DURIUM S.p. A. - MILANO 


STEREOFONICO 
COMPATIBILE 


M\chae 


Nout YOUVENS 


P\chae 


Nout YOuvents 


YORK RECORDS, 
Decca House, 9 Albert Embankment, London SE1 7SW 


All songs written by Michael Blount 

Our very sincere thanks to:-— 

Tony Campo—bass 

Martin Kershaw—piano, organ and arrangements 
Recorded at Nova Sound November 1971 
Recording engineer: Mike Weighell 

Produced by GL Productions Ltd. 

Cover design: Clancy de Roe. 


Sleeve printed in England by Upton Printing Group. 


My thoughts they speak with talking words, 


Escaping from their prison‘d place, 
Behind the curtains of my darkness, 
Still remains her PRETTY FACE. 


Remembering her patient smile, 

Like the sun that waits for morning, 

It brought me through the crooked miles, 
For her | would do ANYTHING. 


Father was an unsettled man, 

Often saying son don’t grow, 

Striding home late from the ale house, 
Oh father, YOU OLD SO AND SO. 


Through minds short memory of childhood days, 


There’s one so near yet so far, 


Her words would greet me from the schoolhouse, 


Gentle loving words MY MOM MA. 


Strands of time echo on my thoughts. 
A rocking horse a child at play, 

A room full of rivers canyons, 

In a world of YIPP] HI HAY 


Oh pretty face still in my eyes, 

You spoke with your reflection, 
When tired eyes were fixed in sleep, 
With oh SO MANY QUESTIONS. 


Each night should be October evening, 
Many changes on faces | see, 

Each night should be OCTOBER EVENING, 
Not a time gone or memory. 


Still moved by his story. 

A tale filled with wow, 

A part of life’s rich pattern, 
My tale of GOODBYE JOE. 


A portrait of happy seasons, 
Pen in fingers captures the year, 
A year so full of reason, 

A time full of SOUVENIRS. 


In green pastures | once slumbered, 
Seagulls sailing from the wing, 

Without a door, without a number, 
Without SUSANNAH IN THE MORNING. 


Many paths my steps have broken, 
Like a morning passing by. 

Many mornings | have woken, 
Under the roof of old MISS SKY. 


Where the river hits the bend, 
All my troubles slowly wither, 
A real pal, a real friend, 

Oh my RIPPLING RIVER. 


Deep inside a woven sleep, 

A tiny hand, small eye that weep, 
This dream | dream as never gone, 
A coming son, my JOHN JOHN. 


© 1972, York Records Limited. 
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Palskicd Nagrane 
XL 0390 


NIEMEN 


PLONACA STODOLA 
BURNING BARN 


GDZIE MAK SIE CZERWIENI 
WHERE THE POPPY REDDENS 


WLEOCZEGA 
WANDERER 


NARODZINY MILOSCI 
THE BIRTH OF LOVE 


ALILAH 


NAJDEUZSZA NOC 
THE LONGEST NIGHT 


SUKCES 
SUCCESS 


JEZELI 
AND IF 


SPIZOWY KRZYK 
THE BRAZEN SHOUT 


TYLE JEST DROG 
THERE ARE SO MANY WAYS 


NIEPOTRZEBNI 
UNWANTED 


KLECZAC PRZED TOBA 
KNEELING BEFORE YOU 


Made in Poland 
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Potskicld Nagrania 
XL 0390 


Rezyser nagrania: W. Pietowski 
Operator dzwieku: H. Jasirzebska 
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SIDE ONE 


, D RATHER BE BY MYSELF 
An rangement > Allan AGE and Leon Baker 
Rhythm Arrangement: Allan Felder 

SOMEBODY 


Arran t: EBO 


FOR THE FIRST TIME 


All Arra 


PARTY Ni GHT 


SIDE TWO 


COUNT THE DAYS 


Ali | Agrar f ul Siren: EBO 


ALWAYS ‘AND F FOREVER 


Rhylin Agr ge oe Ch 
PRIME TIME 


m Baker 


Rhigthn 1 Arrange are ardsor 


CAN YOU FORGI IVE ME 


Arrangement: Ri 
"Rhythm Arrange 


it: pe Felder 


Keyboards: JAMES “J.B.” BATTON 
SCOTT YAHNEY 
RICHIE ROME 
Bass: \ LARRY RICHARDSON 
MELVIN WILSON 
Guitar: DAVE GARDNER 


Linn Programming: JAMES “J.B.” BATTON 
_ Background Singers: DEBBIE CLEMENT 
DOROTHY CLEMENT 

DENISE CLEMENT 

_ String Players: CHRISTINE REEVES 

| _ LEONORE WOLANIUK 

TONY PIROLLO 

ROGER HARRINGTON 

ELIZABETH KADERABEK 

PETER NOCELLA 


Sound Lab Studios 
Engineers; MICHAEL POTASH (WONDER MIKE), PETE DIORIO 
Asst Engineers: BETH SIMON, ROSIE KAHN 
Studio Ears: SANDY THE DOG 


_ Starr Recording Studios 
Engineer: DAVE STARR 


Front Cover Photo: Don Hunstein 
Back Cover Photo: Gregory Turner 
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When Iwas a child, Ispake as a child, understood 
as a child, I thought as a child; but when I became 
aman, I put away childish things. | corinthians 13:11 


There comes a time in every man’s life when he 
comes face to face with himself—for me, that time 
has come. I thank God for giving me the talent, the 
strength, courage and confidence to be able, not 
only to face but also to overcome the negatives 
which might have influenced me to choose a direc- 
tion other than the one that I’ve chosen. BBO 


: ue 
A very loving thank you to my love, my life, my inspiration, my prime- 
time —my 3 year old daughter, Marian Jaclinell Ebo. Daddy loves you 
and always will. This album is dedicated to you! | 


All selections produced by ALLAN FELDER except, 
“Count The Days’ , 
produced by EBO and ALLAN FELDER 


Jacket Made in Canada 


0 85913-5001-4 4 


To my mother, LINETTA EBO (I love you) 
To my family, brothers and sisters (I love you) 
To Ryan Richardson, to Eleanor Gaymon 
(Grandma), Skip and Ne-Ne Jackson 
and family 
To my Playbrother Tauhid, Maujid, 
Odell Johnson, Ms. Marlene and 
Angie Caldwell, Ms. Shirley Simmons, 
Ms. Barbara Washington, 
James (Butch) Lewis, Lenny Myles, 
Gregory Turner, 
The Keys Chorale Stable crew, 
Ms. Florence (Wo-Wo) Fisher and family 
(I love you), Mr. Ronnie Lee Martin—to all of 
you thanks for being there when I needed a 
Jriend. 


A VERY SPECIAL THANKS TO: 

Mr. Harold Melvin and The Bluenotes 
(thanks for seven years of good times) 

Mr. Abdullah (Duke) Fakkar and ~ 
The Four Tops (thanks for your 
imsptrational talks and friendship) 

Mr. Kenny Gamble (thanks for your time— 
T needed that) 

My main man, Foody (thanks—I owe you 
one) 

Hubert Myers (my right-hand man) thanks 
Jor Mobile One 

My Goddaughters, Yolanda Martin and 
Allison Felder (I love you) 

Mr. Kenny Ebo and La-La (Cut-It) Lavonne 
(you two are the greatest) 

Performance Plus: Mr. Robert Murray, 
Gregory Wheeler, Esq., Dr. John Bowden, 
Bill Brown, Noel Mayo and 
Sultan Ahmad, Harold Preston and 
FRuelyn Baldwin (thanks for your time, 
your effort and for believing in me) 


Hey, Al: They believe us now, don't they? 


——s 


Album Art Direction: heyvele® f 
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A Contact Record 

Produced, recorded, and edited 
by Robert Mack 

and Margaret Howard 
Additional material: 

Sheila Turner Seed 


This record is an important 
part of the Values unit. It pro- 
vides an opportunity to extend 
ideas which are presented in the 
Anthology and which arise in 
class discussion, and it offers 

} entirely new concepts for stu- 
dents to think and talk about. 


SIDE ONE 


Casey Goes to Bat 
by Shirley Ravich (24:30) 


Mead, a girl who runs into trou- 
ble when she wants to take an 
auto shop course at her high 
school. 

Casey’s boyfriend, Johnny 
Overton, is strongly influenced 
by his father, who maintains a 
rigidly conservative attitude to- 
ward what are proper activities 

and interests for boys and girls, 
and what are not. Mr. Overton is 
appalled by the changes he sees 
at the high school: not only is 
Casey allowed to take auto shop, 
but the baseball coach will be 
teaching a cooking class for 
boys next semester. 
Johnny shares his father’s mis- 
givings about Casey’s interest in 
| auto repair. But she goes ahead 


This is a play about Casey 


and enrolls anyway. She’s the 
only girl in the class and must 
face a lot of teasing from the 
boys in addition to the hostile 
attitude of the shop teacher. But 
Casey perseveres. In the end, she 
wins the respect of the teacher 
and the boys, and she learns how 
to rebuild a Volkswagen engine. 
But she loses Johnny. They are 
unable to reconcile their differ- 
ences and unavoidably grow 
apart. Johnny can’t accept the 
engine Casey rebuilt for him, 
and she can’t be the kind of girl 
he wants her to be, so they sadly 
go their separate ways. 


SIDE TWO 


Teenagers Talk About 
Values (31:24) 


This part of the record features 
teenagers from various back- 
grounds and from several differ- 
ent places around the country. 
The sound is all documentary — 
none of it was rehearsed. The 
voices belong to real people 
speaking spontaneously and in- 
formally. Some of the speakers 
are from Kansas, others live in 
Wisconsin, Arizona, and New 
York. They offer a wide spectrum 
of thoughts and opinions on such 
matters as religion, money, pa- 


Their 


_rental relationships, goals, pleas- 


ures, and problems. 


Band One: Having Fun, Good 
Times, Satisfactions and Plea- 
sures (7:34) 


These responses range from 


the crazy fun of riding around in 
an old convertible piled full of 
kids, to the quiet pleasure of 
watching a plant grow and thrive. 
One girl recalls what is was like 
to be unexpectedly chosen as an 
Honorary at her school’s junior 
prom. A boy describes his pride 
in doing drawings for an archi- 
tect and being praised for his 
efforts. Closely related to this is 
the feeling of accomplishment 
described by a Navajo girl who 
is learning to create turquoise 
and silver jewelry. 

Note: One of the boys refers 
to “Vista,” which is a local drive- 


in and hangout for high school 
kids. 


Band Two: Bad Times, Dis- 
likes, Worries, and Fears (7:48) 


The speakers on this band ex- 
press their feelings about things 
they hate to do. They tell what 
makes them angry, hurt, bored, 
or disappointed. And they dis- 
cuss some of their worries and 
fears. One girl felt terrible when 
she failed to make the cheerlead- 
ing squad. A boy hates to make 
a fool of himself in public. An- 
other with a serious kidney dis- 
ease describes his ailment. Other 
speakers are dismayed by the 
cruelty, selfishness, and hypoc- 
risy they see around them. Fi- 
nally, two girls voice their fears 
that the end of the world is com- 
ing, either from pollution or 
nuclear war. 


Band Three: Religion and Par- 
ents (7:22) 


For one boy, religion is an im- 
portant part of his life. For others, 
it has little significance. The son 
of a minister describes how he 
differs from his father. Other 
teenagers relate problems they 
have with their parents when 
their values and attitudes do not 
coincide. 


Band Four: Money, 
Where to Live (8:40) 


How important are money and 
material possessions? To some 
of these young people, they mat- 
ter a lot. One of them talks about 
the kind of car he’d like to have, 
the clothes he likes to wear, and 
how he invests his money. A girl 
speaks longingly of what she’d 
have if she were rich. Yet to 
others, these things are not at all 
important. One Indian girl de- 
scribes her interest in the spiri- 
tual side of life. Then the focus 
shifts to goals and places to live. 
The record ends with a young 
Eskimo artist talking about how 
he’d like to live, and what he 
finds distressing about modern 
city life. 


Goals, 


Acknowledgment is made to Shirley Ravich for 
permission to record “Casey Goes to Bat.” 


Dr. J. VernonMcGee — 
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Dr. J. Vernon McGee 


Teacher of “Thru the Bible Broadcast” 


Out of a rich background of 39 years 
as pastor, author, teacher, lecturer, radio 
broadcaster, Dr. J. Vernon McGee pre- 
sents a contemporary message showing 
that the ‘Jesus’ of Superstar is the ‘Jesus’ 
of liberal theology with a little different 
wardrobe. He is a mythical character 
whose ‘miracles’ are slight-of-hand per- 
formances, whose morals are question- 
able, who is without confidence, frus- 
trated and fearful, whose motive for 
dying was fame. Dr. McGee contrasts this 
blasphemous characterization to the historical Jesus Christ revealed in the 
Word of God who came to ‘‘give His life a ransom for many.” He Is pre- 
sented as the glorified Son of God in majesty and great power, worthy of 
our worship, and able to bring believers to maturity as they behold Him in 
the mirror of the Word of God. 

Dr. McGee is well trained for his field of ministry. The degrees he has 
earned during his years of study include the A.B. from Southwestern 
University, the B.D. from Columbia Theological Seminary, the Th.M. and 
Th.D. from Dallas Theological Seminary. 

Dr. McGee has pastored Presbyterian churches in Nashville, Tennessee; 
Cleburne, Texas; Pasadena, California; as well as the interdenominational 
Church of the Open Door from which he retired in 1970 after 21 years. 


Creative Sound ° 6922 Hollywood Blvd., Hollywood, Calif. 90028 


JACKET DESIGN: NORM FRIANT 


His gift of teaching was demonstrated 
by his midweek Bible study in downtown 
Los Angeles which had an average at- 
tendance, over the 20 years, of more than 
2,000. He served as head of the English 
Bible department of the Bible Institute of 
Los Angeles for several years, and pres- 
ently continues as a member of the visit- 
ing faculty of Dallas Theological Seminary 
and of John Brown University. 

As an author Dr. McGee has produced 
a Bible study series — much in demand 
because of his clarity of expression and simplicity of style — on Genesis, 
Leviticus, Ruth, Esther, Isaiah, Daniel, Matthew, Mark, Romans, and Rev- 
elation. In addition he has published over half a hundred sermons. 

As a radio broadcaster Dr. McGee has achieved his greatest outreach. 
Having been a radio broadcaster since 1941, his current “‘Thru the Bible 
Radio” program is heard on 210 stations to an excess of 1150 separate 
broadcasts each week. He completed the herculean task of teaching 
through the entire Bible in 24%4 years, and is presently going through the 
Bible in 5 years, teaching book by book and chapter by chapter from 
Genesis to Revelation. 

Letters from listeners reveal that this new concept in religious broad- 
casting is meeting a deep need of long standing. 
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When Dave Mason, late of Traffic, decided to break 
out and form his own group (as yet unnamed) he spent 
a lot of time figuring out who would play what instru- 
ment. The only position he made a fast judgment on 
was the organ, he knew who he wanted; the man who | 
recorded this album. Why? Because Wynder K. Frog is ¢ 
considered by his peers one of, if not the best organ- | : 
ists in the contemporary music field and has been, for 
three years, a member in excellent standing of the 
British musical underground. 

Wynder K. Frog’s popularity goes far beyond just E 
the respect and admiration of his own kind. His flair \ 
with the organ plus his wide range of musical inter- 
ests have made Wynder a much in demand performer \ 
throughout most of Europe (especially in his native 
England and in Paris where he literally sent that town 
into orbit with his in-person performances). He strives 
for perfection every time his fingers touch the key- 

_ board and an audience would have to be sitting behind 
a lead wall not to respond to this kind of dedication. 

In addition to his own ability Wynder has the good 
sense to appreciate and utilize the ability of fellow 
musicians. His background music, consisting of a bass 
guitar, drummer, sax and trumpet reflects Wynder’s 
careful choice of talent and his ability to use them. | 

The selection of material for this album is a great 
testament to Wynder K. Frog's versatility as well as 
his proficiency. He seems to have drawn from the best 
of many types of music and the predictable result is | 
a today sound that can be tuned into by everyone. He 
runs the gamut from gospel (HYMN TO FREEDOM) 
to mid-fifties Rock & Roll (WILLIE AND THE HAND 
JIVE), from Latin (TEQUILA) to R&B (H!— HEEL 
SNEAKERS) and it seems that each of the songs were 
written especially for the organ. 

0.K., enough said. Just put the album on the turn- 
table and let Wynder take over from here. He won't say 
a word to you, but you can bet your last love bead, he'll 
communicate, 


Produced by GUS DUDGEON 
*Produced by JIMMY MILLER 
Photography: FRANCINE WINHAM-GERED MANKOWITZ 
Cover Design: CHRIS BLACKWELL 
Licensed by ISLAND RECORDS LTD., London 
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INCLUDED 


TITLE 
*“ONE BY ONE” 


**“SHADOW MAN” 


WRITER 
Art Wayne 


Art Wayne & 


FARO 


IN THIS ISSUE 


PUBLISHING 
Tattersall Music, Co. 


Donnie Marchand ... Tattersall Music, Co. 


HAFFKINE CHARGED 
WITH CONSPIRACY 


New York: Ronald Haffkine, famed 
entrepreneur, has been charged with 
masterminding Shadow Mann's break- 
out by producing this album. 


. tah : 
> (aoe 
All the blues that’s fit to print (and pd 
some that isn’t) I 


TOMORROW'S PRODUCTIONS ° 17 WEST 60th STREET * NEW YORK, N.Y. 10023 


SHADOW MANN B 


=“POOR JACK” ; ayne & 
A B fay igil Brian Tattersall Music, Co. Also being held for questioning are : 
+ 6MLYe THART Is SHOWS = Donny “The Rock® Siewgiews. Neil . 
GA # FPO Ag Wayne & q 4 
Y fe fe Cr . Marchan Tattersall Music, Co. ¢ 
"Re & ff, @ y & MRC Music C 
“=“FAMILY PORTRAIT”. Ant Wayne & @ ¢ 
= » Dy Marchand Tattersall Music, Co. z 
ri *“COME LIVE WITH ME” | Art Wayne i, Tattersall Music, Co. 2 
=“MIONKEY GOT HIS EYE = 2 
ON YOU” Art Wayne &) 8°19 B 
Neil Brian 2/9 FattersalMusic, Co. 
“SWEET POTATOE PIE” | Art Wayne & if fo 
Bob Stone _-TattersalMusic, Co. 
=“ AM YOU—YOU ARE "=. 
ME” Art Wayne Tattersall Music, Co. 
*“SOMEWHERE MY GIRL 
IS WAITING” Art Wayne Tattersall Music, Co. 
**6YOU GOTTA BE ME” Art Wayne & Tattersall Music, Co. 


NEW YORK — Citizens of this 
community were jolted from apathy 
early today when Shadow Mann 
flashed through the night in his 
ominous red hawk jacket. Acts like 
Jose Feliciano, Aretha Franklin, 
Charlie Musselwhite, Steve Crop- 
per, Tiny Tim, Barry Goldberg, 
The Howard Street Station, Miriam 
Makeba, The Troggs, and The 
Magic Lanterns know the power 
that is Shadow Mann. 


For many years now, ShadowMann 
has been behind the scenes of some 
of the biggest acts in the world of 
records. He has written songs for 
them, produced their records, and 
published their songs. In some cases, 
he has been instrumental in build- 
ing their careers. He has done all 
of this while remaining behind the 
scenes. 


But now, staying behind the scenes 
is no longer rewarding for Shadow 
Mann-he feels too many important 
things that must be said. They must 
be said now!!!! Too much time has 
already been wasted. 


Shadow Mann is the voice of us all. 
He is the voice of conscience—out- 
raged conscience. 


Listen to the songs included here. 
Listen particularly to these: “Come 
Live With Me,” a plea for reason; 
“Monkey Got His Eye On You”; 
“One By One”; and the caustic ex- 
posure of hypocracy in “Poor Jack.” 


Listen and heed the voice of the red 
hawk as Shadow Mann shreiks in 


the night. Allan Dale 


*Arranged by Paul Harris 


Dave Jimenez & Blue Snow Music 


**Arranged by Hugh C. McCracken 


(For correct playing order see label) 
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Arranged by HUGH 
McCRACKEN & PAUL HARRIS 
Recorded at Century Sound Studios 
& Incredible Sound Studios 
Engineers: BROOKS ARTHUR & 
JOE VENERI 

Album Design: FORLENZA 
VENOSA ASSOCIATES 

Coyer Photo: CHARLES KEDDIE 


Back Cover Photos: STEPHEN 
PALEY 

With Special Thanks To: 

Kelli G. Ross (who watches over us 
all), Chuck Rainey, Herbie Lovelle, 
Al Gorgoni, Bernard Purdy, “The 
Brass,” “The Strings,” Sheilah Kent 
(for inspiration), Cookie Vallone 
(for typing nice), Lotti Golden (for 
soul) Jay Laskay (for West Coast 
Wisdom and use of his Shadow Car) 
Sunny Smith (for aid and comfort 
to the producer) and Lamont Cran- 
ston, wherever he may be. 


Our roving photographer, Stephen 
Paley, took this lovely. photograph 
on this typical autumn day while the 
city shudders with fear at the idea 
that Shadow Mann is still at large. 


Bob 


CREDITS “Philly Dog” Brian, “Bucky” 
Stone and lady-killer Dave “Rave” 
A Jimenez for their hand in writing ma- 
RON HAFFKINE terial for this album. 
PRODUCTION | Still at large, and feverishly being 
FOR sought by the authorities, for helping 
| to arrange and playing a large part in 
ALOUETTE PRODUCTIONS, | the conspiracy, are Hugh C. Mc- 
INC. Cracken (known to some as “Heavy Ax 


Man”) and Paul “Fingers” Harris who 
has a habit of knocking people out. 


Ron Haffkine, in a statement issued 
this morning by his attorneys, stated 
that when his case is put before the 
grand jury later this month, he will 
proudly plead guilty as charged and 
with a wave of the hand and his usual 
flair, hell throw himself upon the 
mercy of the court. 


Haffkine, has always wanted to be a 
martyr, and now this is his chance. In 
anticipation of his new role, he has just 
signed an exclusive merchandising con- 
tract with X. Ploitation Unlimited, a 
subsidiary of his production company, 


| and expects to have the “Free Our 


Ronnie” sweatshirt and the “Baby 
Ronnie Talking-Blues Peace-Wind-Up 
doll” on the market within a few weeks. 


Plans have been abandoned to sell the 
TV rights to his trial since Madison 
Square Garden is not available. 
When Haffkine was asked to make a 
statement this afternoon, he said, “I 
will definitely not be a candidate in 
77” 


_ privilege 


Put The Isley Brothers, Jimi Hendrix, and The 
Soul Survivors together for an evening and 
something is bound to happen. That something 
is called Privilege, a group of four young rock- 
ers dedicated to music that makes you feel it 
first and think about it later. 


Privilege was formed by organist Paul Venturini 
and guitarist Edward Leonetti. Originally mem- 
bers of the Soul Survivors, they met the Isleys 
one night at a concert at Syracuse University. 
A couple of months later, when they split the 
Survivors to form their own group, they con- 
tacted the Isleys. According to Kelly Isley, “We 
remembered Paul and Edward’s musicianship 
very well. In fact, Jimi and my brothers and | 
talked about them a great deal after the concert. 
So when they called, we immediately invited 
them to record for our T-Neck Records label.” 


With the record deal pending, Paul and Edward 
went out in search of two other musicians to 
make up the four man group they envisioned. 
“We eventually got together with Jack Douglas 
and Tommy Brannick. We’d known Jack and 
Tommy when they’d been in another group and 
knew that we'd get along with them well,” says 
Paul, explaining that “instead of finding great 
super musicians for Privilege, we wanted to 
make sure everybody's head was going in the 
same direction.” 


With Jack on bass and Tommy on drums, Priv- 
ilege went into rehearsal, performing material 
written by Paul and Edward. “The music we’re 
trying to make is basic and understandable to 
everybody,” says Edward. “We're trying to come 
out with a group effort, not four soloists col- 
lected together.” 


Finally, the group felt that they were ready to 
record. Under the guidance of The Isley Broth- 
ers they headed into the sessions. “Guidance is 
the word,” says Paul. “Instead of telling us what 
to do, and trying to change what we do mu- 
sically, the Isleys channeled our abilities and 
allowed us to get all our ideas down.” 


Emphasizing the fact that Privilege is much 
more concerned with emotional music than 
with head music, Paul says that the music on 
this album is for everybody. “We want you to 
enjoy this album, feel it, whether your thing is 
FM or AM, hard rock or pop. | can’t explain it, all 
| can say is that you should do what the Isley 
Brothers did when they first saw us... listen.” 


Available exclusively on ITCC 4 and 8 track stereo tape cartridge. 


SIDE A 

*Traitor... 4:38 
It’s Yesterday ... 4:57 
The Quiz... 2:50 
Circling... 4:30 
People... 3:50 


SIDE B 

Going Down... 2:40 

Purple Dog...2:28 

Easter... 3:05 
*Taking Care Of You... 
*Sojourn... 4:20 


3:20 
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All Selections Written 

by Edward Leonetti and Paul Venturini 

except * written by Edward Leonetti 

All Selections Published by Alpine Music ASCAP 
Produced by R. Isley; O. Isley; R. Isley 


Buddah Records is a subsidiary of Viewlex, Inc. 


Printed in U.S.A. 
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__ THE ENFORCERS 


Clarence Wheeler 
& The Enforcers 


To say that I’m thrilled past words to know and feel the way | do 
about jazz musicians is to be mild mannered, which | am not. But 
to say how proud | am to know and feel the way | do about one of 
the hippest groups happening today is to be “‘staunch,”’ which | am 
most of the time. 

It was a dreary Tuesday afternoon when, during my show, | re- 
ceived a call from Clarence Wheeler requesting me to announce the 
funeral arrangements of his lovely young wife. | did, but noting his 
complete downheartedness, | invited him back to sit in on my show 
any afternoon of his choice. 

One day a good while later he showed up at the studio and sat in 
as my guest. Between records we discussed his desire to have some- 
one hear his group—The Enforcers—(a young jazz combo) whom he 
had put together and written the arrangements for, at a Chicago jazz 
club. We talked, thought and schemed. Then | invited a very hip 
promotion man with Atlantic Records named Mario Medious (a 
brother, would you believe, with that name) to hear the group. 

Need | say the first set blew Mario’s mind. He rapped to Joel Dorn, 
a monster of a producer for Atlantic. Dorn listened to the group’s 
tapes and after careful and intelligent evaluation, decided to record 
them. 

The big day came. The session was unbelievable. Everybody 
grooved with the group as they grooved with each other. Now here's 
the release of the first album by Clarence Wheeler & The Enforcers, 
a group with a happening sound. It’s a young jazz sound—with a 
touch of blues and rock. 

The Enforcers are: Clarence Wheeler (tenor sax) formerly with 
Jack McDuff and Don Patterson; George Hughes (drums) played with 
Sonny’s Criss and Stitt; Sonny Burke (organist) played with Odell 
Brown and The Organizers and Mahalia Jackson; Sonny Covington 
(trumpet) who free-lanced along the Eastern seaboard a while and 
played with Eddie Buster. 

SO-0-0-0-0-0-0-0-0-0-0-0 look out world, here they come: Clarence 
Wheeler & The Enforcers. 


Peace, Luv and Happiness 
MERRI DEE 
WBEE-AM Jazz / Chicago 
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SIDE ONE 


1. HEY JUDE 


(By John Lennon & Paul McCartney; Maclen, BMI. Time: 7:55) 


2. SHAM TIME 


(By Eddie Harris; Hargrove, BMI. Time: 4:39) 


3. THEME FROM ELECTRIC SURFBOARD 


(By Jack McDuff; Pelew, ASCAP. Time: 7:29) 


SIDE TWO 


1. RIGHT ON 


(By Lee Roland; Cotillion, BMI. Time: 4:39) 


2. DREAM BOSSA NOVA 


(By Eddie Buster; Cotillion, BMI. Time: 3:29) 


3. DOIN’ WHAT | WANNA 


(By Clarence Wheeler & Sonny Burke; Cotillion, BMI. Time: 4:04) 


4. C.W. 


(By Clarence Wheeler; Cotillion, BMI. Time: 4:51) 


The personnel is: Clarence Wheeler, tenor sax; Sonny Covington, 
trumpet, cowbell & tambourine; Sonny Burke, organ; George 
Hughes, drums. 


The vocal backgrounds on Right On are by Cissy Houston, Judy 
Clay & Jackie Verdell. 


Recorded at Universal Studios, Chicago, Illinois. 
Recording engineer: Jerry DeClerque 


Cover photo: Mel Kaspar 
Cover design: Haig Adishian 


Associate producer: Mario Medious 
PRODUCED BY JOEL DORN 


Atlantic Records wishes to express its thanks to Miss Merri Dee 
for her gracious assistance in the production of this LP. 


This is a stereo recording. For best results observe the R.1.A.A. 
high frequency roll-off characteristic with a 500 cycle crossover. 


© 1970 Atlantic Recording Corporation Printed in U.S.A. 


ATLANTIC RECORDING CORPORATION 
1841 BROADWAY, NEW YORK, N.Y. 10023 


4 


Genesis 
WenbDY & BONNIC 


SKVE Pet aks SERIES” 


STEREO SK- 1006 
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Genesis 
WenpbDy & BONNIE 


enesis 


Gen’e-sis 1. The act of producing or giving origin to; 
generation; origination. 

In a sense this album is a true genesis in that it signals the 
beginning of a new identity for Wendy and Bonnie Flower. 
But in another sense, genesis is misleading: at 18 and 15, 
Wendy and Bonnie are not beginners. 

Like others of their age, they are very much a part of the 
active and unafraid climate of today’s youth. Their voices are 
strong and clear, and in their songs they say what they want; 
and what they want is not all fun and games. It is a whole 
special world they will work to get. 

Like Dylan, Baez, Simon and Garfunkel, their commentary 
focuses on the follies of the old generation, but also on their 
own anxieties. 

That they came to write these songs is also a kind of 
commentary on San Francisco, where they live. For San 
Francisco seems to nurture young expression. Wendy and 
Bonnie are what San Francisco is all about. They are also 
what their generation is all about. Listen. 


“PRODUCED BY 


personnel 
JIM KELTNER, DRUMS; pate CIERLY, FENDER BASS; MICHAEL LANG, 
MIKE MELVOIN, ORGAN AND PIANO; LARRY CARLTON, GUITAR. 


sidea 

LET YOURSELF GO ANOTHER TIME 
THE PAISLEY WINDOW PANE 

| REALIZED YOU 

BY THE SEA 

YOU KEEP HANGING UP ON MY MIND 


side b 

IT’S WHAT’S REALLY HAPPENING 
FIVE O'CLOCK IN THE MORNING 
ENDLESS PATHWAY | 

CHILDREN LAUGHING 

THE WINTER IS COLD 


GARY McFARLAND 


RECORDED AT UNITED RECORDING 
LOS ANGELES, NOVEMBER 1968 
ANDY RICHARDSON, ENGINEER 


EDITED AT A&R STUDIOS, N.Y. 
DAVE SANDERS, EDITOR 


EXECUTIVE PRODUCER 
NORMAN SCHWARTZ 


DISCOVERY SERIES 
DAVE SANDERO STEREO SK-1006D 


COVER DESIGN PLAYABLE ON MONAURAL EQUIPMENT 


MARILYN HOWARD 


COVER PHOTO 
MALCOLM BARKER 


SKYE RECORDING CO LTD 
40 W 55 ST/NY 10019 


SIDE ONE 

Beyond the Twelve Mile Zone (2:34) 
Wonderous Fairy Tale (3:31) 

The Window Sill’s Song (2:18) 
Signs of Invisible Chalk (5:24) 
Sunday Raindrops (2:58) 
Journey-less Ride (3:38) 


SIDE TWO 

Seas of Marshmellow Bees (2:28) 
Look at the Children (3:28) 
Tockless Time Morning (3:20) 
Pink Painted Butterfly (3:08) 
Sunshine Castles (4:05) 


The Purple Side of Sunset (3:05) 
All selections published by Sunbeam Music, Inc. (BMI) 
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the gift of 
randy jonnson 


It is a rare pleasure to present the talent of Randy Johnson. Acclaimed 

a contemporary troubador, this lyric poet is the total artist. His intensity, 
ome lf his vibrancy, his sincere statements, is a communication only to be heard 
to be joyfully absorbed. Randy Johnson is a gift to the world. 


ce 


BEAUTY AND | SAY | LOVE HER 
Daje Music: BMI Mike Curb Music: BMI 

HAN’S POLKA 100 SONGS IN THE GUTTER 
Mike Curb Music; BMI _Daje Music; BMI 

GIFT OF MUSIC CANDLES AND CAKE 
Mike Curb Music: BMI Mike Curb Music: BMI 

BACK STAGE FLY SUPERMAN FLY 

Mike Curb Music: BMI Daje Music: BMI 

GARDEN OF LOVE GODDESS OF DAY 

Mike Curb Music; BMI Daje Music: BMI 

Produced by Jerry Steiner for Sidewalk Prod’s. Photography: Tyler Thornton 

In association with Larry Goldberg & Randy Johnson Supervision: Kenny Myers 


for Tri-Cal Prod, Arr. by Randy Johnson and Fred Selden. 


Can be played on either mono or stereo equipment. 


AMARET RECORDS, a division of American Association of Recorded Talent, Inc., Hollywood, California 


2 


SIDE ONE SIDE TWO 
Medicine Man* Born To Be Wild” 
2:59 ASCAP 3:03 BMI 
Spinning Wheel* One Man, One Volt** 
3:01 BMI 2:38 ASCAP 
Lady Jane*** Brown Arms In Houston** 
2:48 BMI 2:20 BMI 
The Ballad Of John And Yoko’ Lay Lady Lay*** 
1:57 BMI 2:19 ASCAP 
Tomorrow Tomorrow* One’ 
2:53 BMI 2:46 BMI 
The Plastic Cow*** Sunshine Of Your Love* 
2:38 ASCAP 3:11 BMI 


Produced by: Tom Mack / Engineered by: Hank 
Cicalo / Technical Assistant: Greg Venable / 
Moog Consultants: Bernie Krause, Paul Beaver 
/ Guitar: Dennis Budimir / Drums: *Paul Hum- 
phrey, **Colin Bailey, ***Earl Palmer / Art 
Direction: Honeya Thompson / Cover Illustra- 
tion: Honeya Thompson 


For the finest reproduction of this ultra high 
fidelity recording use the RIAA curve position. 
Dot Records, a Division of Paramount Pictures 
Corporation, 1507 North Vine Street, Holly- 
wood, Calif. 90028. Printed in the U.S.A. 


STEREO DLP 25961 / THE PLASTIC COW GOES MOOOOOOG 


Tht PERSTIC COW GOS MIGGGOGGGG 


“Hey, man, I'd like to hear a little more of that 
phased rubber band." 

That's just one of the comments that went 
down at the time this album was recorded. Be- 
cause “The Plastic Cow Goes MOOOOOOsg" is 
a pioneer effort in many ways, an entirely new 
language had to be created for its production. 
According to composer/arranger/performer Mike 
Melvoin, ‘‘The public misconception of the 
Moog synthesizer, in my opinion, is that it’s a 
bloodless, body-less sound-producing machine. 
This came to be the case because so many Moog 
albums, in the past, have relied on Moog effects 
rather than communicative musicianship for 
their foundations. This album is based on mu- 
sicianship, performances, and repertoire more 
than effects. I think it's the first pop electronic 
album with a soul. It's a very human electronic 
album." 

Just what is a Moog synthesizer? It’s an elec- 
tronic device that can create the four different 
basic sound waves with their characteristic 
tambours. After the initial production -of the 
basic sound wave, a variety of different modu- 
lation devices enable the player to create in- 
numerable different sounds and effects. The 
sounds of ‘“‘old"’ standard musical instruments 
can be simulated, but more importantly, as in 
this album, entirely new musical instruments 
can be created. 

The first recording session for this album 
produced the rhythm tracks for all the cuts. 


ARRANGED AND PERFORMED ON THE MOOG SYNTHESIZER BY MIKE MELVOIN 


d 


Guitarist Dennis Budimir, drummers Paul Hum- 
phrey, Earl Palmer, and Colin Bailey, and Mel- 
voin playing the bass register on the Moog laid 
down the rhythmic base for all the tunes. Future 
sessions involved Melvoin playing only the 
Moog as a composer/conductor “plays’’ an or- 
chestra. The sounds in this album are within 
the ranges of all the standard musical instru- 
ments, but were not designed to duplicate their 
sounds. 

Technical assistance was provided by Bernie 
Krause and Paul Beaver, electronic masters of 
the Moog synthesizer. They, along with pro- 
ducer Tom Mack, and Melvoin are the men re- 
sponsible for the creation of the new Moog 
language needed to put together this album. Lis- 
ten, if you will, for such onomatopoetic sounds 
as a “phased rubber band," a “glass shower,” 
“damped bells,” and a “soprano with a gurgle.” 
They're there. You've never heard them before, 
but you will hear them again! 

- Mike Melvoin, originally from the jazz world, 
was the Musical Director of the nationally syn- 
dicated Woody Woodbury television show, and 
in the last several years has recorded with and 
for every major West Coast recording artist as 
a keyboard performer. One of America's most 
talented young musicians, he here makes great 
inroads in the electronic music field. The trail 
has been blazed, the sound has been phased. 
Sopranos with a gurgle ... and listeners with an 
ear... may never be the same! 


Viola Was made with a grant from the British Film Institute Production Fund, written and 
by Farrokh Dhalla, music edited by John Barham. TRANSMIGRATION MACABRE was produ 
Jacket design by Juanita Gordon, 


Side 1 


Death (5:00) 
Transmigration (2:00) 
Retribution (2:05) 
Reflection (5:05) 

14:10 


Ravi Shankar is frequently credited with introducing 
the sounds of the Indian sitar, tabla and oud to Western 
ears. One of the most respected contemporary musicians 
of any country, Shankar is as revered by Indian tradi- 
tionalists as he is by rock musicians and fans who have in- 
Corporated the unique character of the sitar into their work- 
ing vocabulary of sounds. TRANSMIGRATION MACABRE 
continues this exciting blend of both worlds. 

Shankar was born in Benares, India. His family was in- 
volved in music; one of his earliest influences was his older 
brother, Uday, the director of an Indian dance troupe based 
in Paris. When he was ten Ravi Shankar joined Uday and the 
troupe and began the life-long study of his native music and 
dance. 

Ravi Shankar studied and performed in Paris until he 
was eighteen, when he entered the more rigorous discipline of 
study with Ustad Allaudin Khan, his guru, for the next eight 
years. In the Indian state of Maihar, these eight years of 
intense concentration advanced Shankar to the point where 
his guru permitted him to go to Bombay to work with the 
Indian People’s Theatre Association. 

In the following years Shankar studied, began to com- 
pose and give recitals, and became Music Director of All-India 
Radio. 

In 1956 Ravi Shankar gave his first sitar recitals in the 
United States and Britain. Since then he has made numerous 


SPARK 


SPA 06 


®1973 Peer-Southern Productions, Inc. 
1740 Broadway, N.Y. 10019 


produced by Richard Davis, directed by Dunstan Pereira, photographed 
ced for Spark Records by Ralph Peer, Il and engineered by Bob Hirschman. 


Copying or duplicating all or part of this recording is prohibited by United States, Copyright Law. 


(from VIOLA) 


Side 2 

Madness (1:40) 

Fantasy (4:15) 

Anxiety (7:28) 

Torment (0:55) 

Submission (0:35) 
14:53 


TRANSMIGRATION MACABRE: Composer: R. Shankar (Southern Music Publishing Co., Inc. ASCAP) 
Personnel: Ravi Shankar, Alla Rakha, Kamala Chakravarti and Les Structures Sonores. 


appearances all over the Western world. The influence of 
Indian music has paralleled the growth of Shankar’s popu- 
larity. 

One of the first adapters of his music was George Harri- 
son, who made a pilgrimage to Shankar in India to study with 
him. Fourteen years after his first sitar recital in the United 
States, Bi//board magazine named him ‘‘Artist Of The Year.” 
The now-famous Concert for Bangla Desh opened with 
Shankar performing to an audience of 20,000. The film of 
that concert has brought his music and his aura of serenity to 
millions more. 

In addition to his impressive performing talents, Pandit 
Shankar is a gifted and versatile composer. He has received 
many awards for his film scores, including the Padma Bhusan 
(President’s Award) for his score for Anuradha and awards at 
the Cannes, Berlin and Venice film festivals for his powerful 
music for Satyajit Ray’s classic Indian film triology, Panther 
Panchali. 

Shankar composed TRANSMIGRATION MACABRE 
for the British art film Vio/a, which tells of the growth and 
eventual victory of a possessed man’s belief that his dead wife 
has returned to life in the form of a cat that pursues him. The 
music traces his emotional turmoil as the man, dominated by 
his wife during her lifetime, struggles against her baneful 
influence after her death. 
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DICK WILLIAMS’ 


KIDS SING FOR BIG PEOPLE 


(and little people, too) 


AYBE GEORGE BERNARD SHAW was wrong. Perhaps youth isn’t 
wasted on the young. 

This will be a hard sell to adults who have suffered through a decade of 
creeping teenism. There haye been times when it seemed they were on the brink 
of taking over. Their music certainly has. 

But now come the Dick Williams’ Kids, They may not single-handedly 
change all that, but at least they show a new way and make up for a Jot of 
bleating ballads that some of their adenoidal peers have persistently peppered 
us with in recent years. Dick LaPalm of Argo Records was tired of eleven 
year olds writing and singing songs that spoke of undying, if tortured love, 
of self-conscious dittics that hinted darkly of suicide. “Why”, he probably 
mused, “they've never heard of Harold Arlen, Irving Berlin and Hoagy Car- 
michael. Why not get together a group and do evergreens?” 

Good probable musing, Dick LaPalm! I personally feel that today’s 
youngies miss so much by having a major percentage of the music business 
cynically beamed right at them. If you grew up in the big band era (which 
I’m sure youngies think was about the time of the Civil War) and you liked 
Artie Shaw, Tommy Dorsey and the kind of music that big bands required, 
you were essentially entering an adult world, and it was a heady experience, 
Today, with many rock and roll performers, they hang their cadenzas by popular 
demand and get a job driving a truck, 

The Kids may drive a truck someday, but it will only be in a television 
commercial or in a movie, Their credits stretch all the way from Mitch Miller 
to “Fiddler On The Roof’, Linda Ross is in the latter, Craig Sechler has ap- 
peared with the former. Jodie Sechler (Craig's sister) is in most of the Borden 
commercials, Linda Turim sells Crackerjack (and not in a ball park), Frankie 
Hubert and Robert Ader prefer the theatre and between them have appeared 
in such vehicles as “The Sound Of Music’ and ‘The King and 1”, 

The Kids’ mentor, Dick Williams, is not exactly a stranger to the show 
biz market place either. He originally was a member of the Williams Brothers, 
who worked with Kay Thompson in her famous night club act, When the 
group broke up, they all went into different work. Dick, for instance, is a 
very successful singer-arranger-conductor and is responsible for about sixty-five 
percent of the singing commercials you hear on radio and television, He is also 
much in demand by the networks as a choral director of TY Specials, In his 
spare time, he builds acts for people ike Steve Lawrence and Eydie Gorme. 
Had it not been for Marconi, J don’t know what he would have done... 
Wearing so many chapcaux he probably would have been a hat-tree, I don’t 
know whatever happened to Andy. 

The musicians? Well, they run the gamut from the formidable jazz expo- 
nent Urbie Green on trombone to . , 
And they dug! With a minute and a half Seft, Urbie asked, “Dick, can we try 
that Jast one again’? Having been to a couple of sessions in my time, I know 
that doesn’t happen often. 


, can you say “ex-Toscanini sidemen”’? 


Eh bien, Now go hear for yourself, Listen to this pre-teen set sing “I’m 
In The Mood For Love’, Out of the mouths of babes yet you will hear such 
wondrous statements as “why not take aJl of me’, “my disposition depends 
on you and “just molly and me and baby makes three’. The funny part is that 
it works, It even swings! And most importantly, it opens new vistas, which 
these days are more difficult to open than the new beer cans, 
Next time with Basic, 
Jim Lowe 
WINEW Radio 
New York, IN. Y, 


(1 to r) Linda Ross, Frankie Hubert, Craig Sechler, Dick Williams 


Off The Record 
Side 1 


COME RAIN OR COME SHINE 

(Arlen & Mercer; A-M Music Corp.—ASCAP) 
OMETIMES I’M HAPPY 

(Youmans, Caesar & Grey: Harms, Inc—ASCAP) 
I'M IN THE MOOD FOR LOVE 

(Fields & McHugh: Robbins Music Corp.—ASCAP) 
ALL OF ME 

(Marks & Simons: Bourne Co.—ASCAP) 
SOME OF THESE DAYS 

(Brooks: Jerry Vogel Music Co, Inc—ASCAP) 
NOBODY'S HEART 

(Rodgers & Hart: Chappell & Co., Inc—ASCAP) 


Side 2 


MY BLUE HEAVEN 

(Donaldson & Whiting: Leo Feist, Inc—ASCAP) 
NEARNESS OF YOU 

(Carmichael & Washington: Famous Music Corp,—ASCAP) 
THAT OLD FEELING 

(Brown & Fain: Leo Feist, Inc-—ASCAP) 
IT'S THE TALK OF THE TOWN 

(Levinson, Symes & Neiburg: Santly-Joy, Inc—ASCAP) 
AFTER YOU'VE GONE 

(Creamer & Layton; Mayfair Music Corp.—ASCAP) 
ALL BY MYSELF 

(Berlin: Irving Berlin Music Corp.—ASCAP) 


Time 
2:28 


2:40 


2:02 


The Kids: Linda Ross, Craig Sechler, Jodie Sechler, Robert Ader, 


Frankie Hubert, Linda Turim. 
Orch, & Vocal Arrangements: Dick Williams 


Recorded; A & R Recording Studio, New York, N. Y. on 10/12-13- 


14/64, 
Supervision: Dick LaPalm 
Engineer: Phil Ramone 
Cover: Don Bronstein 


CHESS PRODUCING CORP, * 2320 SOUTH MICHIGAN AVENUE * CHICAGO, ILLINOIS 60616 
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ELLIOT MAZER 
L05E mysel- in vague Madcpnes 
Live or Die 
or laugh AT EVERY THing 
But fT CHT Do 0nE of Hese 
SIDE ONE™ 
ww! How Are You! 
2. The Very First Time 
3. Emily’s Vacation 
4. A Place 
5. A Little Later 


AA Algede 
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i SIDE TWO* 

SMI. Suitcase Room 

2. Beautiful Girl Goodbye 
3; The 11th Tune 

4. Hello You 

5. Ask Virginia 

6. Always The Same 
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vA *JT RATHER You WwriTe & peEm~ 
Whe _ Veo Lamin (ar prop sessisn) 
JAKE HOLMES : : 
All Material 

Published by 

JAKOLM PUB, CO., INC. 
(ASCAP) 


af "Deep Down inside us ¥/ 1s #B Hey seen ~ 
Welly Myrick 1964 


“TTS very hARDT6 AUG4 sixteen pack” | 
Arranger & Conducter Elhot MAZER. 1969 
THEODORE IRWIN 
Photographer and Designer Lead Guitar: TED IRWIN/ Rhythm Guitar and Piano: JAKE HOLMES/ Peddle Steel: WELDON MYRICK 
BOB CATO Rhythm Piano: DAVID BRICKS (?)/Drums and Legend: aly Y BUTTREY 
yoo — Recording Engineer: ELLIOT MAZER - j spits ~ 
z Mix: JAKE and TEX vy 


Recorded in Cinderella Sound Studio, Nashville, Tenn. é 
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SIDE 1 SIDE 2 


LA-MEMPHIS-TYLER .. . 2:37 LA-LA LA-LA... 3:45 

(D. Hawkins—R. Fauss) (Bobby Charles) 

Belldale Music Inc.—BMI Belldale Music Inc._Bobby Charles Music—BMl 
HEAVY ON MY MIND... 2:35 CANDY MAN ... 3:40 

(D. Hawkins—Wayne Carson Thompson) (Fred Neil— Beverly Ross) 

Belldale Music Inc.—Earl Barton Music Inc.—BM|! January Music Corp.—BMI 


JOE... 3:00 RUBY (Don’t Take Your Love To Town)... 2 
(Bobby Charles) (Mel Tillis) 
Belldale Music Inc.—Bobby Charles Music—BMI Cedarwood Publ. Co., Inc.—BMI 


HOUND DOG... 3:20 BABY WHAT YOU WANT ME TO DO... 2:55 
(J. Leiber—M. Stoller) (Jimmy Reed) 
Elvis Presley Music Inc.—Lion Music Pub. Co.—BMI Conrad Music—BMI 


BACK STREET ... 2:55 LITTLE RAIN CLOUD... 3:02 


(Dale Hawkins) (Dale Hawkins—Dan Penn) 
Belldale Music Inc.—BMI Belldale Music Inc.—Press Music Co., Inc.—BMI 


PRODUCED BY DALE HAWKINS 
CREDITs: 


LOS ANGELES TYLER, TEXAS 

Recording Studio: Osborn Studio Recording Studios: 

Musicians: Steve Wright Recording Studio 
Joe Osborn—Bass Brians Recording Studio 
James Burton—Guitar Musicians: Bs 
Ry Cooder—Guitar “Buggs” Henderson—Guitar . 
Pau! Humphry—Drums David Stanley—Bass 

Linda Waring—Drums 

MEMPHIS Robert Payne—Organ 

Recording Studio: Ardent Recordings, Inc. PUT OIE Igo ks 

Musicians: Wayne Jackson & Co.—Horns 


o 
Photography: Joel Brodsky 
Cover Design: David Krieger 


Art Direction: Beverly Weinstein 
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A Division of Columbia Pictures Industries, Inc., 
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ORIGINAL SOUNDTRACK RECORDING 


f ve t Ot Hell... 
Ales if you have to go to 
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y 


AMiss JONES 


“MUSIC eoRIRSEI i aigeN Sains. 


df you have to go to Hell... 


go, fora reason. 


Side 1 
* INTHE BEGINNING :43 
*HELLCAT 1:42 


* PM COMIN’ HOME (Theme from “The Devil In 


Miss Jones”) Lyrics—Earl Shuman; 
Vocal—Linda November 4:46 


* THE TEACHER 2:06 
** LADIES INLOVE 7:11 


Side 2 


** LOVELESSON 3:59 
** BEAUTY AND THE BEAST 2:29 
* WALK WITH THE DEVIL 1:14 
** TRIOINTHE ROUND 4:17 
* MISS JONES COMES HOME = 5:39 
** ATTHEEND :46 


~ Arranged and conducted by: Peter DeAngelis 
** Arranged and conducted by: Roy Straigis 


Piano—Frank Owens 

Recording Engineer—Joe Brescio 

Stereo Remix Engineer—Malcolm Addey 

Stereo Remix—Peter DeAngelis : 
Recorded and Mixed at Bell Sound Studios, N.Y. 


Album produced by Alden and Earl Shuman 
for Janus Records 3 


A Pierre Productions Film 


Published by High Flying Music ASCAP 
& Andromeda Music Corp. ASCAP. 


STEREO 
JLS-3059 


JANUS) 


RECORDS 


© © 1973 GRT Corporation 

Chess/Janus Records, A Division of (RT Corporation, 
1301 Avenue of the Americas, New York, N.Y, 10019. 
Also Available on [RT 8-Track Tapes And Cassettes. 


ORIGINAL SOUNDTRACK RECORDING ee 


MUSIC COMPOSED BY ALDEN SHUMAN 


‘May the bluenoses leave it lay for the pleasure of those whose 
taste it is. Stands photographically head and shoulders above 
‘Throat’...and more varied! The first ten minutes achieve Modigliani 
tones. The cast is enthusiastic... Georgina Spelvin makes a mark 
on your emotions!” Judith Crist, NEW YORK MAGAZINE 


“ ‘The Devil in Miss Jones’ is attracting large crowds of film fans 
and understandably so. It is an exotic, erotic, artistic very human 
cinematic document with fine acting, excellent direction, pleasing 
music and superior settings. There are married couples, young 
people on dates, singles and all types of moviegoers in the audi- 
ence. | heard no statements from anyone that they were offended 
or annoyed though at times it is a movie that goes as far as one 
could possibly go in being explicit. Go and see it—judge for your- 
self—I| commend the effort on many bases but it is entertainment 
and it is particularly much-needed sex education done pleasantly.” 

; Dick Roffman/WHBI 


“The most technically polished erotic movie, Bizarre, explicit, 
imaginative artistry. It’s not a film for the ‘Sound of Music’—Radio 
City Music Hall—Reader’s Digest audience. But for those who 
constitute the obviously very large audience for Erotica, it’s cer- 
tainly the more imaginative.” Kevin Sanders/WABC-TV 


“The ‘Devil in Miss Jones’ is unique, surprising, provocative! Ex- 
ceptionally well filmed and acted—as well as lustily performed, 
and goes another big step toward bridging the gap between 
serious art films and those previously labeled sexploitation.” 
Bruce Williamson/Playboy 


“*The Devil in Miss Jones’, is very simply one of the best erotic 
films ever made and represents a breakthrough where eroticism 
and art finally merge. It leaves very few viewers unmoved. The 
sex in it is shocking and spectacular. The direction is very fine. 
The sets are excellent. The music exceptionally scored and mixed. 
And the tension and interest are overpowering. If this review 
sounds like a rave . . . it is. | recommend it unequivocally. Take 
somebody you love to see it. Enjoy!” 

Ken Gaul/N.Y. EROTIC FILM FESTIVAL 


' “The Most interesting film of its kind to date because it dissolves 


the distinction between sex films and art films. Georgina Spevlin’s 


erformance was remarkably persuasive!” 
‘ uP Charles Michener/ Newsweek 


“The picture is a sensation, marked by a technical polish that 
pales some recent Hollywood product and containing some of the 
most frenzied and erotic sex sequences in memory. The picture 
boasts an evocative, sensual score, first rate color photography. 
A major plus in the sound, If Marlon Brando can be praised for 
giving his almost-all in ‘Last Tango in Paris’ one wonders what 
the reaction will be to Miss Jones’ lead Georgina Spevlin, whose 
performance is so naked it seems a massive invasion of privacy.” 

; Addison Verrill/Variety 


“The photography is good, the music even better. | must say that 
Georgina Spevlin looks as if she’s having fun doing what she does 
so naturally. This picture has an obvious moral, with the leading 
lady going off to spend an eternity in a Hell first devised by Jean- 
Paul Sartre in ‘No Exit’. An Easter Surprise for fallen angels!” 
Bernard Drew/ Gannett Syndicate 
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M.C. COOL ROCK & M.C. CHASZY SHESS-BOOT THE BOOT 


SIDE ONE 
BOOTTHEBOOTY 4:27 
CREEP DOG (original) 4:15 
TAKING CONTROL 5:29 
CLAY D. GET FUNKY 4:53 


SIDE TWO 

LET THE MUSIC PLAY 5:01 

CREEP DOG (remix) 3:35 

TAKING CONTROL (instrumental) 5:29 
BOOT THE BOOTY (tap) 4:34 


All songs Written by: 
B. FORD JR., C WOODSIDE & C. DIXON 
Arranged and Produced by: 
CLAY DIXON 
Executive Producer 
BOBBY FORD SR. 
All drum tracks created & programmed by: 
"BEAT MASTER” CLAY D. 
Cuts & Scratches by: 
THE MAGICIAN HIMSELF, D.J. MAGIC MIKE 
Recorded, Mixed and Edited by: 
FRANK CESARANO AT AUDIO VISION 
RECORDING STUDIOS, MIAMI, FLORIDA 
Assistant Engineer: 
FELIX YOUNG 
All songs published by: 
ROCK FORCE PUBLISHING COMPANY, INC. (BMI) 
For Booking: 
(305) 681-3821 or 353-3802 


VR-3302/STEREO/33 1/3 RPM 


RECOROS 


MANUFACTURED AND DISTRIBUTED BY VISION RECORDS, INC. 
13385 WEST DIXIE HIGHWAY, NORTH MIAMI, FL 33161 


©© 1988 VISION RECORDS INC. 


WARHING: COPYRIGHT SUBSISTS IN THIS RECORDING. UNAUTHORIZED BROADCASTING, PUBLIC PERFORMANCE, COPYING, HIRING, LEASING OR SELLING UNDER ANY EXCHANGE OF RE-PURCHASE IN ANY MANNER IS PROHIBITED. 
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Thanks To: 


The Music Magician, Beat Master-Clay D., D.J. Magic Mike, 
The Supreme Posse, Cash Money-T, Half-Pint, The GodFathet, 
0.7., Big Willie, James T., Steven J. Gray and the test 

of the WEDR Staff for their support. Rhythm 98, Power 96 
and Y-100 for playing our musie, also Luke Skywalker and the 
Ghetto Style D.J.'s. Thanks to the Supreme Posse dancers: 
A-man, T-man, and B-man. Also to AudioVision: Ron Albeti, 
Howard Albert, Steve Alaimo. The Rock Force Production 
erew with “Hit Man Ron", Joanne Ford, and Tanya Todd for 
theit support and the boys in Hip-Hop Land Lockhart Squate. 
Thanks to all our fans for buying our records because 

without you we would never be where we are today: 
“You're very special. 

Special Thanks To: 

The President and Vice-President of Rock Force Productions, 
Inc., Bobby Ford St. and Rufus Ford for investing their time 
and money in out goal to be number one, also our manager, 
Otis Hogan, for looking after us when we are in need. 

Thanks to the Staff of Vision Records. Thanks to our families 
for sticking with us from the day we were born. We cannot 
forget Our Father God Almighty because there would be 

no life without Him, and His son Jesus Christ for giving his 
life to save outs. Bewate of the second album, — 
“The Word is Bomb You're Not Loud’ PEACE!! 


Exita Special Thanks To: 


Our Ladies, Shawnirell Pwell and Andrea Hilbert, 
WE LOVE YOU. 


Cover Att and Album Design by Andris Kikuis. 
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THE IMPACT OF BRASS / 
Side 1. Side 2 > =H Producer: HENRY COSBY 


Arrangers: HENRY COSBY, 


(C. Davis) Jobete Music Co.. inc, BMI P eG .,. 245 (A. Calusi MS Wittmack) Jobete Music Co. Inc BMI 3.00 
: NK! NITH YOU EDDIE NUCCILLI, 

| (A. Calusi lil, S. Wittmack) Jobete Music Co:,Inc., BMI... 2:18  =(D Gates) Screen Gems-Columbia Music, BMI 3:03 DAVID VAN DePITTE 
Jee, IGH PLAC , Art Direction CURTIS McNAIR 

(A. Calusi lil. S Wittmack) Jobete Music Co., Inc., BMI... . 4:23 (H. Cosby) Jobete Music Co., Inc., BMI 2.45 Graphic Supervision. TOM SCHLESINGER i 
: i A ONE B/ APP! | 4 Photographer: JIM HENDIN j 
| (Holland, Dozier, Holland) Jobete Music Co, Inc., BMI 3:00 (G. Jackson) Fame Publishing Co., Inc , BM! 2:27 Cover Photo Taken At Lytle Schatz Musical Works, Miami, Florida 
x STILL WA ROY THE IMPACT OF BRASS* is a trademark of Talent Unlimited, Inc 
f n, F Wilson) Jobete Music Co., inc, BMI... 3:00 See 


mr) ry 
C187) MOTOWN RECORD CORPORATION DETROIT MICHIGAN 48201 


ALL HIGHTS FESERVED TRADEMARK MOTOWN RECORD CORPORATION PRINTED IN USA 


SoH Cosby) Jobete Music Co Inc BMI. _. .., 3:32. ~ (W. Robinso 


(H Cosby.S Wonder, S. Moy) Jobete Music Co., Inc , BMI 2:50 (G Maclellan) Beechwood Music Corp BMI 2:10 
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SIDE ONE 
1) Hlephunk (Garden/Bowering ) 
Phil Bowering: bass, percussion, wash hose, 
: general deviance 
Steve Garden: drums, percussion, lead vocals, 
synthesiser, general deviance 
Mike Farrell: guitar 
Tom Ludvigson: synthesiser 


2) Wirtlesnagsling (Bowering) 

Phil Bowering: bass, lead and backing vocals 
Steve Garden: drums, backing vocals 

Mike Farrell: guitar, backing vocais 

Peter Allison: synthesiser : 

Greg Heath: tenor saxophone 

Jim Langabeer: baritone saxophone 

Jill McDonald: backing vocals 


SIDE TWO 

1) Stripes (Bowering/Garden/Farrell ) 
Phil Bowering: vibes, bass, synthesiser 
Steve Garden:drums 

Mike Farrell: guitar 

Peter Allison: synthesiser 


Recorded at Basement Tapes recording studio, 545 Mt Eden Rd., 


Auckland June, July and September 1983. 
Engineer: Steve Garden 


Mixed at Basement Tapes 14 & 15 February 1984 by Steve Garden 


and Phil Bowering 
Produced by Steve Garden and Phil Bowering 
Cover Art: Jacqui Brooks 


Special thanks to the following people for 
their support during the recording and 
release of this E.P. — Vicky Garden, Tim 
Gummer, George Shanks, Jim Moss, our 
families and friends, the musicians of the 
Basement family for their inspiration, 
Progressive Music Studios, Rozanne, Julie 
and Keith, Peter Bennett, George Rose, 
ARC, and to Sandy. 


‘ Distributed by Jayrem Records P.O. Box 3054 Wellington N.Z. 


©1984 Flamewave Productions All rights reserved. 
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presents 


AL PACINO. 
“SERPICO” 
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ORIGINAL MUSIC FROM THE SOUNDTRACK P : ger Th BA a4 
A PARAMOUNT RELEASE yeas Pa Se 
. DINO DE LAURENTIIS vieiaing AB 4) a ‘ 
presents . 


AL BACINO. 
 * SERPICO" 


Based on the book by PETER MAAS Screenplay by WALDO SALTand NORMAN WEXLER 
Produced by MARTIN BREGMAN Directed by SIDNEY LUMET Ty 
Music by MIKIS THEQDORAKIS Color by TECHNICOLOR’ A Paramount Release ON. 


ae ae a 


The many faces of Al Pacino as 
Officer Frank Serpico, New York’s Finest 
? > " 


SIDE 1 
THEME FROM “SERPICO” 3:24 


' (From the Paramount motion picture “Serpico”) 
HONEST COP. 3:12 
ALONE IN THE APARTMENT 4:03 
MEETING IN THE PARK 2:10 
SHOE SHOP. 3:02 


SIDE 2 

ON THE STREETS 4:27 
FLASHBACK 4:26 

LAURIE’S FABLE 1:40 
DISILLUSION 1:50 

¥ END TITLE 4:02 
Arranged by Bob James—courtesy of CT! 
Album produced by Michael Barbiero 
Engineer: Don Hahn Associate Engineer: Brad Davis 
Remix Engineers: Don Hahn & J@rgen Jg@rgénsen 

All selections ASCAP 


Paramount Records/ Distributed by Famous Music Corp., N.Y. 10023/A G+W Company 


Side One 


0 = MOTIONCitioxen ices TEAM 
t OR PRO MaTI Q s@piitlodviel Casey James 
> R Performed by The Tham Bell Orchestra 
Ownership Reser yerduihny ng Sigifsen 


Sale !s UnlawyiAgyc MONA 


Music by Thom Bell, feroy M. Bell & 
S 


See, 
fords by Jack Robinson 


Sung by Phyllis Hyman 


MIGHTY MIGHTY PISCES 
Music by Thom Bell, Leroy M. Bell & 
Casey James 


Produced, arranged and 
conducted by Thom Bell 
Music Supervision: 

John Caper, Jr. 

Recorded at: Sigma Sound 
Studios, Philadelphia, PA, 
Sigma Sound Studios, New 
York, Sound Suite, Detroit, Ml, 
Sound Labs & Wally Heider, 
Hollywood, CA 


Sarikananda 


© 1979 Lorimar Productions, Inc./() 1979 CBS Inc. /Distributed by CBS Records/CBS Inc./51 W. 52 Street, New York, N.Y./WARNING; All rights reserved. Unauthorized duplication is a violation of applicable laws. 


Mastered at Frankford Wayne 
Studios, Philadelphia, PA 
Recording Engineers: Joe 
Tarsia, Dirk Devlin, Bruce 
Bluestein, Don Murray, Grover 
Helsley & Mark Calice 

Mixing Engineer: Dirk Devlin 
Mastering Engineer: Nimitr 


Words by Leroy M. Bell & Casey James 
Sung by The Sylvers 


(DOIT, DO IT) 

NO ONE DOES IT BETTER 
Music by Thom Bell 

Words by Leroy M. Bell & Casey James 
Sung by The Spinners 


THE FISH THAT SAVED 

PITTSBURGH © 
Music by Thom Bell, Leroy M. Bell & 

Casey James 

Words by Leroy M. Bell & Casey James 

Performed by Bell & James (vocals) 


LORIMAR presen 


“THE FISH THAT SAVED PITTSBURGH” 


Side Two 


MOSES THEME 

Music by Thom Bell, Leroy M. Bell & 
Casey James 

Words by Leroy M. Bell & Casey James 
Sung by Frankie Bleu 


CHANCE OF A LIFETIME 
Music by Thom Bell, Leroy M. Bell & 
Casey James 

Words by Leroy M. Bell & Casey James 
Sung by The Four Tops 


FOLLOW EVERY DREAM 


Music by Thom Bell, Leroy M. Bell & 


Casey James 
Words by Leroy M. Bell & Casey James 
Sung by William Hart 


RAGTIME 

Music by Thom Bell 

Words by Jack Robinson 

Performed by Eubie Blake (piano solo) 
& Thom Bell (vocal) 


IS IT LOVE, MUST BE LOVE 
Music by Thom Bell 

Words by Leroy M. Bell 

Sung by Loretta Lynn & Frankie Bleu 


1464-36303-1 


rong JULIUS ERVING - JONATHAN WINTERS - MEADOWLARK LEMON - JACK KEHOE « KAREEM ABDUL-JABBAR 
MARGARET AVERY « JAMES BOND II - MICHAEL V. GAZZO« PETER ISACKSEN - NICHOLAS PRYOR = M.EMMET WALSH 


pecial Appearances by [STOCKARD CHANNING as Mona] ano (/FLIP. WILSONas cosch Delaney] STROMBERG /DASHEV 


play by JAISON STARKES and EDMOND STEVENS « From a Story by GARY STROMBERG & DAVID DASHEV 


ed by THOM BELL: Scre 


4, Arranged and Cor 
Prac 


Musicians: 

Thom Bell—Keyhboards 

Bob Babhitt—Bass 

Anthony Bell—Guitar 

Bobby Eli—Guitar 

Larry Washington—Percussion 
Michael Pultro—Percussion 
Edward Shea—Percussion 
Charles Collins—Drums 
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»y GARY STROMBERG and DAVID DASHEV - Directed by 


GILBERT MOSES «= Print 
Strings & Horns: Don Renaldo’s 
Strings and Horns 

Thom Bell, Thom Bell Orchestra 
& Frankie Bleu appear courtesy 
of Bellboy Productions 

Bell and James appear courtesy 
of A & M Records and Bellhoy 
Productions 


by TECHNICOLOR 


William Hart appears courtesy 
of Arista Records, Inc. 

Phyllis Hyman appears courtesy 
of Arista Records, Inc. and 
Command Performances 
Loretta Lynn appears courtesy 
of MCA Records, Inc. 

The Spinners appear courtesy 
of Atlanta Records 


The Sylvers appear courtesy 
of Casablanca Record and 
FilmWorks and Century 
Entertainment 

Executive Producers; David Dashev, 
Gary Stromberg & Jay Levy 
Coordination: 8. Chandler 
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trunk 


Bolb Chance 


BOB CHANCE 


[t's Broken! 


ES OE ALA I RE 


Side 1 

1 Brown Skinned Girl (80b Chance) 2:40 
2 Honey Lips (Bob Chance) 2:52 

3 It’s Broken! (Bob Chance) 9:39 


Side 2 

4 The Van Man (Bob Chance) 2:40 

5 | See Her (Bob Chance - Bill Wahlsteen) 4:12 
6 Colors (Bob Chance - Herb Wahlsteen) 3:20 
7 Jungle Talk (Bob Chance) 5:14 


Produced by: Robert WahIsteen 

Assisted by: Tracy Sands, Mike Dorough and Earl Beecher 
Photography by: Jerry LaFavor 

Arranged by: Bob Chance & Tracy Sands 

Recorded at: Hot Mix Studios, Anahelm, Ca. 

Mastered at: Capitol Records, Hollywood, Ca. 


Remastered (2012) by: Jon Brooks, Derbyshire, UK 
Production (2012) by: Jonny Trunk, London, UK 
Artwork (2012) by: Paul Flack, Norwich, UK 


This is an album like no other. But then again Bob 
Chance isn’t like anyone else. Put together and privately 
pressed in 1980, It’s Broken represents Bob’s creative 
juices flowing and then possibly overflowing all over the 
place. | first came across the album as one of the 
strange slabs of vinyl | write about for my column in 
Mojo. | described it as the musical equivalent of Curry 
House DIY, an unusual and unexpected flow of ideas 
that maybe shouldn’t work together but actually do in a 
most unorthodox and functional way. And if | have “Ma de in 
describe the album musically to people | explain it has d 
touch of Giorgio Moroder, a bit of the Beach Boys and Englan 
sprinkle of Glen Campbell as a serial killer. Whilst writing 

about the album a couple of years ago | had it on repeat 

for at least a day, and found myself singing the songs, 
enjoying the harmonies, reveling in the musical ideas 
present. How can you not love a nine minute post-disco 

oddity called “It’s Broken”? Why would you not want to 

thrill at a five minute instrumental journey into Bob’s 
jungle? And how about a short trip inside a stalkers 

van? Exactly, it’s all irresistible. And now, thanks to this 
reissue more of us can enjoy the genius that is Bob 
Chance and his music. 


Jonny Trunk 2012 


P/C Trunk Records 2012. All rights of the manufacturer and of the owner of 
the recorded work reserved. Unauthorised copying, public performance and 
broadcasting of this record prohibited. 


For more information and lots more fun, jazz, strangeness and a peculiar 
view of music in general do make your way to www.trunkrecords.com 


Made in EU / 666017249216 / JHB044LP 
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SSUDE: As: 
1 DANGE havin 

Vijay Berestin:|, Hise Ciinoy & 
Z HALWs WALA AAIGAYA 8 
Vijay temedict & Uttara Kelkar 


oe sIDt 8 be 
~ A-DANC EE WITH PAT pA 


- Mijay sienedict & Chorus 
2. DIL WieRA TODO'NA 
' Alishe Chinoy & Chorus 


SAP I2OIB 
SIDE A : : 
DDG NET Dawice E 
Wijay Benedict & Aint Cnmoy 
WLR ERD HOD Gav ; 
Nina Cin my ‘ 
DAP KE SHINE PEEL Bar 
Silisha Chinoy 


Aisha Chingy 
ROMEO 
Alisha Chitiby & Vijay Berecic: 
SUPER CaMIGER 

Zane! Lair? & Alisha Chinsy 
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i | a GR SXBS7000 


A Radio Station Service from THE aupoand#cRo UP. 


IF YOU DON’T HAVE THE TIME TO LISTEN TO THE WHOLE ALBUM TRY THESE * SXBS 7000 — 


SIDE ==. SIDE 2 
‘SUGAR MAN. 4:40 |3KINNER CITY BLUES ce 2:20 
ONLY-GOOD-FOR CONVERSATION ' 2:25 |3KI. WONDER 2:30 
sk CRUSIFY 2:30 | JANE’S PITY 3 aber 2:38 
ESTABLISHMENT BLUES 2:05 | GOMMORAH a 2:20 
HATE STREET DIALOGUE ~ 2:30 | RICH FOLKS HOAX 3:05 
FORGET IT 1:50 | LIKE JANIS 3:05 
15:40 


All tunes published. by Interior Music (BMI) 
D. J. COPY—NOT FOR SALE—PROMOTIONAL USE ONLY 


Side One 

SUGAR MAN 

4:40 

Sugar man, won't you hurry 

‘Cos I’m tired of these scenes 

For a blue coin won't you bring back 
All those colors to my dreams. 


Sugar man, met a false friend 

On a lonely dusty road 

Lost my heart when | found it 

it had tumed to dead black coal. 
Silver, magic ships you carry 
Jumpers, coke, sweet mary jane 
Sugar man you're the answer 

That makes my questions disappear 
Sugar man ‘cos I’m weary 

Of those double games | hear. 


ONLY GOOD FOR CONVERSATION 
2:25 


My pocket don’t drive me fast 

My mother treats me slow 

My statue’s got a concrete heart 

But, you’re tne coldest bitch | know 

In the factory that you call your mind 
Graveyard thoughts of stone 

A master thief | wouldn’t enter there 
You've nothing | would care to own 
You're pretending that you got it made 
1 know you know you know no truth 
You're still serving cookies and kool-aid 
You're so proper and so cute 


CRUCIFY YOUR MIND 
230 


Was it a huntsman or a player 

That made you pay the cost 

That now assumes relaxed positions 

And prostitutes your loss? 

Were you tortured by your own thirst 

In those pleasures that you seek 

That made you Tom the curious 

That makes you James the weak? 

And you claim you got something going 

Something you call unique 

But I’ve seen your self-pity showing 

- And the tears rolled down your cheeks. 

Soon you know I’ll leave you 

And Ill never look behind 

*Cos | was bom for the purpose 

That crucifies your mind. 

So con, convince your mirror 

As you’ve always done before 

Giving substance to shadows 

Giving substance ever more. 

And you assume you got something to 
offer 

Secrets shiny and new 

But how much of you is repetition 

That you didn’t whisper to him too. 


THIS IS NOT A SONG, IT’S AN 
OUTBURST: OR, THE _ 
ESTABLISHMENT BLUES 


205 

The mayor hides the crime rate, council 
woman hesitates 

Public gets irate, but forget the vote date 

Weatherman complaining, predicted 
sun, it’s raining 

Everyone’s protesting, boyfriend keeps 
suggesting 
you’ re not like all of the rest. 

Garbage ain’t collected, women ain’t 
protected 

Politicians’ using people, they've been 
abusing 

The mafia’s getting bigger, like 
pollution in the river 


And you tell me that this is where it’s at. 
Woke | this morning with an ache in 
my head 
Splashed on my clothes as | spilled out 
of bed 
Opened the window to listen to the news 
But all | heard was the Establishment’s 
Blues. 


Gun sales are soaring, housewives find 
life boring 

Divorce the only answer, smoking 
Causes cancer 

This system’s gonna fall soon, to an 
angry young tune 

And that’s a concrete cold fact. 

The pope digs population, freedom 
from taxation 

Teeny Bops are up tight, drinking ata 
stop light 

Miniskirt is flirting, | can’t stop so I’m 
hurting 

Spinster sells her hopeless chest. 

Adultery plays the kitchen, bigot cops 
non-fiction 

The little man gets shafted, sons and 
monies drafted 

Living by a time piece, new war in the 
far east. 

It’s a hassle is an educated guess. 

Well, frankly | couldn’t care less. 


iuis= STREET DIALOGUE 
30 


Woman please be gone 

You’ve stayed here much too long 
Don’t you wish that you could cry 
Don’t you wish | would die. 

Seamy, seesaw kids 

Childwoman on the skids 

The dust will choke you blind 

The lust will choke your mind. 
(Refrain) 

| kiss the floor, one kick no more 
The pig and hose have set me free 
I’ve tasted hate street’s hanging tree 
I’ve tasted hate street’s hanging tree. 


The inner city birthed me 

The local pusher nursed me 

Cousins make it in the street 

Marry every trick they meet. 

A dime, a dollar, they’re all the same 

When the man comes in to bust your 
game 

The turn key comes, his face a grin 

Locks the cell I’m in again. 


FORGET IT 

1-50 

Don’t be inane 

There’s no one to blame 

No reason why 

You should stay here 

And lie to me. 

Don’t say anymore 

Just walk out the door 

1 get along fine 

You'll see. 

(Refrain) 

But thanks for your time 

Then you can thank me for mine 
And after that’s said forget it. 
If there was a word 

But magic’s absurd 

I'd make one dream come true. 


it didn’t work out 
But don’t ever doubt 
How | felt about you. 


(Refrain) 


HUS 


Side Two 


piles CITY BLUES 

Going down a dirty inner city side road 
I plotted 

Madness passed me by, she smiled hi 
| nodded 

Looked up as the sky began to cry 
She shot it. 


Met a girl from Dearborn, early six 
o'clock this morn 
A cold fact 

Asked about her bag, suburbia’s such 
a drag 
Won’t go back 

*Cos Papa don’t allow no new ideas 
here 

And new he sees the news, but the 
picture’s not too clear. 


Mama, Papa, stop 

Treasure what you got 

Soon you may be caught 
Without it 

The curfew’s set for eight 

Will it ever all be straight 
| doubt it. 


He’s 7 jealous fools playing by her rules 
Can't believe her 

He feels so in between, can’t break 
the scene 
It would grieve her 

And that’s the reason why he must cry 
He’ll never leave her. 


Crooked children, yellow chalk, 
writing on the concrete walk 
Their King died 

Drinking from a judas cup, looking 
down but seeing up 
Sweet red wine 

*Cos Papa don’t allow no new ideas 
here 

And now he hears the music but the 
words are not too clear. 


Going down a dusty, Georgian side road 
1 wonder 

The wind splashed in my face, can 
smell a trace 
Of thunder. 


| WONDER 
2:30 


| wonder how many times you’ve been 
i Ne how many plans have gone 

I Pipes how many times you've had 

J onter do you know who’ll be next 

| wonder | wonder wonder | do 


| wonder about the love you can’t find 

| wonder about the loneliness that’s 
mine 

| wonder how much going you’ve got 

1 wonder about your friends that are not 

! wonder | wonder | wonder don’t you 


| wonder about the tears in children’s 
eyes 

1 wonder about the soldier that dies 

! wonder will this hate ever end 

| wonder and worry my friend 

| wonder | wonder wonder | do 


| wonder how many times you’ve been 
had 

| wonder how many dreams have gone 
bad 


| wonder how many times you’ve had 
sex 

| wonder do you care who'll be next 

| wonder | wonder | wonder wonder 
Ido 


JANE S. PIDDY 
2:38 


Now you sit there thinking feeling 
insecure 

The mocking court jester claims there 
is NO proven cure 

Walk up to you chamber, your eyes 
upon the wall 

*Cos you got no one to listen you got no 
one to call 
And you think me curious 

Drifting, drowning in a purple sea of 
doubt 

You wanna hear she loves you, but the 
words don’t fit the mouth 

You're a loser, a rebel, a cause without 
But don’t think me callous 

Dancing Rosemary, Disappearing 
Sister Ruth 

It’s just your yellow appetite that has 

© you choking on the truth 

You gave in, you gave out, outlived 
your dream of youth 
So | can’t get jealous 

So go on, you’ll continue with your 
nose that’s opened wide 

Knocking on that door that says Hurry 
come inside 


But don’t bother to buy insurance ‘cos 
you've already died 
So you can’t be serious 

I] saw my reflection in my father’s final 
tears 

The wind was slowly melting, San 
Francisco disappears 

Acid heads, unmade beds, and you 
Woodward world queers 


I know you’re lonely 


GOMMORAH (A NURSERY RHYME) 


Come on down and see me 
You know my name well 
I’m everything you’ve read 
I’ve got it to sell. 

The ladies on my street 
Aren’t there for their health 
Welfare checks don’t pave 
The road to much wealth. 


The cats and the rat things 
Go bump thru the night 
They'll come do a dance thing 
Just turn on your light. 


Gommorah is a nursery rhyme 
You won’t find in the book 

It’s written on your city’s face 
Just stop and take a look. 

A story of pure hate 

With pictures between 

A tale for your kids 

To help them to dream. 


Sleep now little children 
Don’t lose your way 

Cos tourists don’t see things 
In the clearness of day. 


RICH FOLKS HOAX 
3:05 


The moon is hanging in the purple sky 
The baby’s sleeping while its mother 
sighs 


Sussex Records, Inc., 6420 Sunset Blvd., Hollywood, Calif. 90028. Distributed by Buddah Records, 1650 Broadway, New York, 10019 
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RODRIGUEZ COLD FACT | 


Talking ‘bout the rich folks 
Rich folks have the same jokes 
And they park in basic places. 


The priest is preaching from a shallow 
grave 

He counts his money, then he paints 
you saved 

Talking to the young folks 

Young folks share the same jokes 

But they meet in older places. 


So don’t tell me about your success 
Nor your recipes for my happiness 
Smoke in bed, | never could digest 
Those illusions you think to have going. 


The sun is shining, as it’s always 
done 
Coffin dust is the fate of everyone 
Talking “bout the rich folks 
The poor create the rich hoax 
And only late breast fed fools believe it. 


LIKE JANIS 
3:05 


And your measure for wealth by the 
things you can hold 

And your measure for love by the 
sweet things you’re told 

And you live in the past or a dream that 
you’re in 

And your selfishness is your cardinal 
sin. 


And you want to be held with highest 
regard 

It delights you so much if he’s trying so 
hard 

And you try to conceal your ordinary 
ways 

With a smile or a shrug or some stolen 
cliche. 


*Cos emotionally you’re the same 
basic trip 

And you know that I know of the times 
that you’ve slipped 

So don’t try to impress me you’re just 
pins and paint 

And don’t try to charm me with things 
that you ain't. 


And don't try to enchant me with your 
manner of dress 

*Cos a monkey in silk isa monkey no 
less 

So measure for measure reflect on my 
said 

And when | won't see you then measure 
it dead. 


*Cos don’t you understand, and don’t 
you look about 

I'm trying to take nothing from you 

So why should you act so put out for 
me? 


Produced by: Theodore and Coffey 
Arranged by: Theodore &nd Coffey 
Photography by: Ransief and Anderson 
Cover Design by: Nancy Chester, 
See/Hear! & How! 

Engineering by: Theodore 
Tera-Shirma Studio—Detroit, Michigan 
Re-mix: Ray Hall, R.C.A. New York 
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There is something about music that draws 
a child into an activity. Through the mood and tempo 
of “Pretend To Be” the world of learning can be more enjoyable. 


Instructions On Inside Panel 


SIDE 1 
1. PRETEND WITH ME 
2. RAIN SONG 
3. MR. CRANE 
4. SOARING EAGLE 
5. BABY BIRD 
6. FALLING LEAF You have seen how gently a leaf can fall to the ground only 
7. LITTLE RED WAGON to be picked up and tumbled across the ground by a breeze 
ae and you probably have observed an eagle winging his way 
across the sky then spreading his wings to soar high above the 
1. ASTRONAUT : ; 
| earth. Children will enjoy these and many others as they 
| 2. MR. RABBIT ; 
i learn through the fantasy of pretending. 
3. INCHWORM 


4. HIGH STEPPING HORSES 
5. MARIONETTES 
6. ELEPHANT TRAIN 


CREDITS 


Program and Lyrics by: STEVE WIENECKE 


Musie written, arranged, and conducted by: 
STEVE WIENECKE 


Background Vocals: THE MELODY HOUSE 
SINGERS 
(Steve and Kaye Wienecke and Les Stallings) 


Recorded and Mixed at: Benson Sound, Inc. 
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Material on this record may not be reproduced without written Steve Wienecke 


permission from the publisher. 
ALL RIGHTS RESERVED 


N 
= 
cies 
oO) 
—= 
"O 
OJ 
Y 
— 
mol 
wae 
9) 
™~w 
— 
Ss 


Phe 


EAT VLR T/A ALAA | 


aan te Ken RO. i Ea 


Word Of Life presents 


THE REVELATION 


with the Collegians 


Music by Harry Bollback, John W. Peterson, 
and from Handel's “Messiah” 


HARRY BOLLBACK THE WORD OF LIFE COLLEGIANS 
SIDE ONE Traveling with a singing group is nothing new for Word of Life and 
+ 1. ALPHA AND OMEGA (Bollback) 20/4:05/00 Harry Bollback. Since 1976, the Word of Life Collegians have been 
2. COME HOLY SPIRIT (Peterson) 06/4:20/00 traveling all over the United States and Canada. 


The Collegians are young people who study at the Word of Life Bible 


SUUOURTTANY US WILE [E/AWUI8) (islanatal OE SDI Institute in Schroon Lake, New York, in the one-year Bible major 


T 4. THIS IS THE END (Bollback) 30/3:35/00 


program. 
1 5. TOO LATE (Bollback) 03/4:17/15 We all here at Word of Life have a great desire to teach people the 
: Word of God. That’s why this album “The Revelation” is a new experi- 
. SIDE TWO ence. ; 
+ 1. TOO LATE (Bollback) 00/4:15/15 This timely book of ‘The Revelation” in music style incorporates some 


new music and some old. The “‘Hallelujah Chorus’ of Handel and ‘Come 


2 WIE OLY GINS (esceras) EIE:Z2100) Holy Spirit’’ of John W. Peterson, as well as Harry Bollback’s songs, 


3. THE HALLELUJAH CHORUS (Handel) 07/3:45/00 make this a memorable album. 
| t 4. EVEN SO COME LORD JESUS Harry Bollback’s ‘‘Let Freedom Ring’ and “Passion Play” along with 
| (Bollback) 51/3:46/03 “‘Ring the Bells’’ have been used of God in the salvation of many souls 


and our prayer is that this album will be a blessing in your life. 
May all of us who love the Lord continue to sing His glorious praises. 


©1983 by Word of Life, Schroon Lake, N.Y. 12870 


* Music by Clarion Productions 
+ ©Harry Bollback 
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DEDICATED WITH LOVE TO MY PARENTS, LORENE AND HOMER EARL DILLARD, SR. 


Dowels, Fl int CM Hard you dont need a reason tosing 


Side One Side Two 

Fiddle ’N’ Banjo (1:25) Sittin’ In Limbo (3:42) 

(Millie Clements) (Guilly Bright-Jimmy Cliff) 

Lansdowne/Winston Music Publishers (ASCAP) Irving Music, Inc. (BM1) 

You Don’t Need A Reason (3:16) ‘\y Ninety Miles (3:15) ><\\\\ Se USCS aa 
(Alex Harvey) |. (G. T. Nicholson) MWe we 
United Artists Music Co., Inc. (ASCAP) Roga Music/Uncle Jim’s Music (As@ip) 

Try, Try To Fall In Love (3:15) \. Country Rain (3:05) 

(Norman Des Rosiers) / (Sherman Hayes) 

Unichappell Music Inc. (BM1) Frontlawn Music (BMI) 

\_ Something To Believe In (3:17) es lo NP: Join The Old Refrain (2:37) 
(Eddie Reeves) oa, (Daniel Moore) 
United Artists Music Co., Inc. (ASCAP) ABC/Dunhill Music, Inc./Speed Music (BMI) 


Music Country U.S.A. (3:07 ) Spend My Money (2:00)— More Thaw LM ov lec 


(Ed Hubbard-Doug Gilmore-Shane Keister) (J. Henry Burnett) 
Ding-A-Ling Music (BMI) Third Story Music, Inc./North Shore Music Co. (BM1) 


It Only Takes A Minute (0:59) 


(Millie Clements) 
Lansdowne/Winston Music Publishers (ASGAP) 


An Enith International Record Production (Norman Malkin & Jack Hoffman) 


Douglas Flint Dillard: Lead Vocals, Bass Voice & Banjo 


OUR SPECIAL THANKS TO: Rodney Dillard: Guitar & Dobro, Andy Belling: Keyboard, Colin Cameron: Bass, 
Vassar Clements: Fiddle, Buddy Emmons: Steel Guitar, John Hartford: Fiddle, Dave Jackson: Electric Bass, 

Billy Ray Lathum: Guitar, Joe Osborne: Bass, Herb Pederson: Guitar, John Raines: Drums, Dick Rosmini: Guitar, 
Rick Ruskin: Electric Lead Guitar, “‘Sneeky Pete’: Steel Guitar, Ron Starr: Tenor Sax, Dean Webb: Mandolin, 
Paul York: Drums, Mark Dawson: Harmonica, Background Vocals By Linda Dillard, Donna Washburn, Pepper Watkins, 
Herb Pederson & Rodney Dillard 


Produced & Arranged by Rodney. Dillard 
local Arrangements by Linda and Rodney Dillard 
Engineered & Mixed by Don Gallese 
Recorded at Golden West Sound Studios, Hollywood 
Mastered at Artisan Sound Recorders—Bob MacLeod 
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INTRODUCING WESTWOOD 
AS FRESH AS THE DAY AFTER TOMORROW 


Wherever they appear, from Denver to Dallas, from 
Las Vegas to Portland—all over the country—these 
seven versatile young performers play, sing, dance, 
and fully entertain audiences both young and old. 
Caught in the act at Cheyenne, Wyoming’s ‘“‘Hitching 
Post,” this album captures all the excitement and fun 
of “WESTWOOD IN CONCERT.” 


CveTic 
PIGROGIC 


Cathy Watters—vocals, dancing 
Becky Terry—vocals, dancing 

John Young—vocals, bass guitar 
Dale Jones—vocals, guitar 

LeRoy Rogers—vocals, guitar 

Russ Bice—vocals, drums 

Pepper Hollingsworth—vocals, M.C. 


50316 


The power of “WESTWOOD” stems from their 
abundant vocal talent—and the successful blending 
of all seven solo voices into solid arrangements of 
current hits and exciting medleys. Add a touch of 
comedy and some spontaneous “‘ad-libs” and you 
have the comfortable, casual, and very professional 
show group—WESTWOOD. 


SIDE ONE 


MISTY 


HARBOR LIGHTS — BEYOND THE REEF 


IF | GIVE MY HEART TO YOU 
| CAN’T STOP LOVING YOU — 
YOUR CHEATIN’ HEART 
MORE — SPANISH EYES 
IT HAD TO BE YOU — 

AM | BLUE 


RAINDROPS KEEP FALLING ON MY HEAD 


STEREO 


{lub £1 Marisco 
After Sundown with Swen and Ruth 


Ruth and Gwen are one of those happy combinations, two good things being at the 
same place at the same time. Something that happens too seldom in the music world. 
Their musicial backgrounds were similar’in many respects; first of all, in their child- 
hood years both were students of the piano. Secondly, their training was devoted 
entirely to classical music. Thirdly, there was their interest in popular music and a desire 
to play music which makes people happy. It was this last desire which brought them 
together, with Ruth switching her talents to the organ and Gwen staying with her first 
love, the piano. 

Many people have suggested professional names for this musical combination. One 
was, “The Swinging Grandmas’. They readily admit to being Grandmas. However, 
most of the people who know them best simply call them, “Ruth and Gwen’and that’s 


saying plenty. 


Ruth and Gwen are happiest when they are swinging at the El Marisco Club after 


sundown. 


SIDE TWO 


TENNESSE WALTZ — MISSOURI WALTZ 
THE WALTZ YOU SAVED FOR ME 
RED SAILS IN THE SUNSET 
STRANGERS IN THE NIGHT 
STARDUST 
YOU MADE ME LOVE YOU 
SWEET GEORGIA BROWN — WHISPERING 

STRANGER ON THE SHORE 

TO EACH HIS OWN — TWILIGHT TIME 
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Abyss 


SOA CR 
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Johnny Cantrell & Fascination 


We hope you enjoy listening to this album. | know all the members of this group, and they truly have 
poured their hearts into making it. | hope you have a chance to catch their act when they come to your 


town; if you do, you'll be in for a “fun’’ evening of laughter and good music. 
Mike Deardorff 


KFNE Radio 


SIDE ONE SIDE TWO 


1. For the Good Times 4:35 


1. Margaritaville 4:33 
K. Kristofferson 


J. Buffet 
2. We Don’t Make Love Anymore 3:20 2. Wonderin 2:15 
K. Rogers J. Evans, K. Teel, Kaddo Pub. Co. 
3. Ghost of Another Man 2:15 3. The World She’s Livin In 2:25 
J. Evans J. Evans, Kaddo Pub. Co. 
4. Pass Me On By 3:05 4. Dance With Me Once Again 2:55 
J. Evans - Kaddo Pub Co. J. Rodriquez 
5. Till the End 3:15 5. Jalisco 2:10 
K. Gosden A. Dean 


MUSICIANS & CREDITS 


Gordon B. Myrick — Bass & Harmony: Keith Teel — Lead Guitar & Harmony: 
Susan Watson — Keyboards & Harmony: Reva Jo Stewart — Percussion: 
Lloyd Maines — Steel Guitar: Johnny Cantrell — Lead Vocals. 
Produced by John D. Evans & Bob Lancaster 


For Personal Appearances Contact: 
Wooden Nickle Entertainment 
A.C. 915-263-6667 


Recorded at Don Caldwell Studios, Lubbock, Texas 
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This is Marjorie Payne, recorded live on the tss Mardi Gras. 


Yes, the lady sings. But more than that, she becomes one with 
her material. From the first swinging, slap-happy downbeat of ‘‘Leroy 
Brown’”’ to the tears that often swell in her eyes attheendof asoul- 
searching ‘‘I Don’t Know How To Love Him’’, Marjorie Payne is 
her music. 


Back in Rhode Island they claimed she was at her best singing 
ballads of nostalgia and lost innocence. You'll hear that in Hoagy 
Carmichael’s ‘‘Stardust’’. 


At the Fairmont Hotel in San Francisco she was known for 
delivering up-tempos with an ‘infectious good humor that generates 
enormous enthusiasm in the audience.’ You’ll hear that in ‘‘Second 
Hand Rose.’’ 


You’ll also hear a personal touch in Marjorie’s Garland Med- 
ley that could only come from someone who grew up with Judy; and an 
exuberant adaptation to today in Stevie Wonder’s ‘‘You Are The Sun- 
shine Of My Life.’’ 


And finally, you’ll hear one of the only ladies in the business 
who dares sing Paul Anka’s immortal ‘‘My Way.”’ 
This is Marjorie Payne. 
Randy Wanless 


SIDE ONE : 16.55 
You Are The Sunshine Of My Life ( Wonder ) 
Stardust ( Carmichael ) 
Cabaret ( Ebb/Kander ) 
I Don’t Know How To Love Him ( Webber/Rice ) 


SIDE TWO : 19.35 
Leroy Brown ( Croce ) 
Judy Garland Medley 
You Made Me Love You ( McCarthy/Monaco ) 
For Me and My Gal 
Trolley Song ( Martin/Blane ) 
Over The Rainbow ( Arlen/Harburg ) 


Second Hand Rose ( Clarke/ Hanley ) 
My Way ( Anka). 


Marjorie Payne appears on the tss Mardi Gras, sailing from Miami 
on weekly Caribbean cruises to Nassau (Bahamas), San Juan (Puerto 
Rico), and St. Thomas (U.S. Virgin Islands), Known as the ‘“‘fun 
ship’, the Mardi Gras (27,500 tons) boasts an international crew of 
500 and prides herself with a reputation of high-quality entertaiment. 


Buddy Harman, drums 
Bob Moore, bass eae | 
Ferrell Morris, percussion | 
Bill Pursell, keyboard 
Pete Wade, guitar 

Sharron Lyon, organist — 

Cynthia Clawson, soloist 


Actor-Readers: 
Ragan Courtney (John) 
Richard Easley (Luke) 
: Peter Link (Matthew) 
Brent Nicholson (Mark) 


The Broadman Singers 
- _ Jodie Bryan Bob Alley 
- Jan Guenther Don Medaris a 
Jill Wagner Bob Staten | 
Pat Van Atta Mike Fawcett 
Pat Baskin ~ Richard Ham 
Linda Cates Robert Mulloy 
Choir prepared by Elwyn C. Raymer 


Arranged and conducted by Buryl A. Red 
Producers: Buryl A. Red/Elwyn C. Raymer 


Produced inAssociation withBR Productions 
Recorded and Mixed at 
Woodland Sound Studios, | 

{ 


Celebrate Life! is published as a complete 
score. The selections are arranged for mixed 
chorus, with keyboard accompaniment. 
Chord symbols and incidental instrumental _ | 
accompaniment are also provided in the vocal { 
score. ? 

Order Celebrate Life! 4518-06 

$3.50 per copy 
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TOUCH OF THE BLUES—BOBBY BLAND 


oy Wh ld i Greatest Wlaes ad! Seb Artists 


RECORDS 


YOUR PROGRAM FOR 
THIS PERFORMANCE 


INTERESTING NOTES ABOUT THE 
ARTIST AND PERFORMANCE 


OTHER RECORDINGS AVAILABLE 
OF SIGNIFICANT. INTEREST 


When Bobby Bland first appeared at New 1 GIGGLES * ALLEN DREW 
York City’s Apollo Theater, I was standing in the 60 FUNNY (How The Time Slips 
wings, and I watched a tall blues singer walk out Away) ° JOE HINTON 
to center stage, take a packed-to-capacity audience, 61 (If It Is) ONLY FOR TONIGHT °¢ 
SIDE ONE by its collective heart and proceed to enthrall O. V. WRIGHT 
and tear it by working with his blues until the 66 EIGHT MEN AND FOUR WOMEN 
theater exploded into thunderous applause. When O. V. WRIGHT 
the standing ovation subsided, Bobby had left 
TOUCH OF THE BLUES the audience, who had come to listen and stayed Be NOES OF eee : 
_. to fall in love with the versatile Bobby Bland. 71 MEMORIAL ALBUM e 
SET ME FREE JOHNNY ACE 
Quite a few years have passed now since his 72 BLUES CONSOLIDATED e 
initial appearance at the famed theater in New 
THAT DID IT York. Presently Bobby has become a Blues Leg- BLAND-PARKER 
end, so much so, it would be inconceivable to 73 LIKE "ER RED HOT ° VARIETY 
ROAD OF BROKEN organize an All-Star Blues Package without Bobby 74 TWO STEPS FROM THE BLUES ° 
HEARTED MEN headlining the show. BOBBY BLAND 
75 HERE’S THE MAN ° 
SWEET LOVING Bobby is one of the chosen few, “One of the BOBBY BLAND 
| Blessed Ones,”’ who has that indefinable some- 76 DRIVING WHEEL °¢ 
thing “extra” that is dually a “magic” that makes JUNIOR PARKER 
SIDE TWO a truly great and outstanding artist. 77 CALL ON ME * BOBBY BLAND 
78 AIN’T NOTHING YOU CAN DO ° 
We have properly named this album a BOBBY BLAND 
u “TOUCH OF THE BLUES,” which was one of 79 THE SOUL OF MAN e 
SUAVE IONE Bobby’s big songs, but as we all must know, BOBBY BLAND 
Bobby not only Touches The Blues, he Caresses 80 JOHNNY ACE e 
SWEET LIPS OF JOY the Blues and lays a firm hold to the beauty and 81 JOHNNY ACE e 
sasdlaaa ot iis lysis 82 BLUES THAT GAVE AMERICA 
SAD FEELING SOUL * VARIETY 
We are certain that this album of the true 83 THE BEST OF JUNIOR PARKER e 
SHOES BOBBY BLAND TRADITION will be added to JUNIOR PARKER 
your favorite listening and entertaining treasures. 84 THE BEST OF BOBBY BLAND « 
ONE HORSE TOWN BOBBY BLAND 
86 THE BEST OF BOBBY BLAND 
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“NEVER SAY UNCLE” aptly describes the hundred year 
struggle of a diehard duo to produce this, their very first album. 
Prodding by friends, fans, wives, and mothers convinced these 
young (?) men to make a record on their own. The boys really 
threw themselves into their work. Recording rapidly at the rate 
of one song every two months, they finally created an album 
with such a varied selection of music that it will appeal to every- 
one, from housewife to hipster to hillbilly. Their dynamic blend 
and unique arrangements make even the old and familiar sound 
fresh and new. It is this sound that has earned them the billing 
The Fabulous Joe and Herb. You'll be hearing a lot from them 
in the very near future - so why don’t you have a listen now? 
You'll react - violently perhaps — but you will REACT!! 


The boys are backed by Herb Payson on piano and clavietta; 
Joe Marino on bass; Ken Smith on guitar; and Bob Stava on 
drums. 


PRODUCED BY THE BRANDING IRON RECORD CO. @ GARDEN GROVE, CALIF. 


“NEVER 
SAY 
UNCLE! 


SIDE 1 SIDE Il 
NEVER SAY UNCLE SWINGING SHEPHERD BLUES 
2:14 2:40 
FLY ME TO THE MOON DAY BREAMS 
2:55 ; 
WALK ON THE WILD SIDE 
WHERE WAS LOVE 2ile 
2:36 
LULLABY OF BROADWAY 
2:00 
THE LOVE OF YOU 
BOD SATIN DOLL 
2:08 
YELLOW BIRD 
2:43 GYPSY 
2:50 
COTTON FIELDS ON GREEN DOLPHIN STREET 
1:52 1:45 
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DAVID EYGES/CROSSROADS 


David Eyaes: cello 
Byard Lancaster, alto saxophone, soprano saxophone, flute, piccolo 
Sunny Murray; drums 


SIDE ONE 
1. Crossroads (3:35) 2.Good Medicine (4:54) 3. nothing has changed... yet 


everything has changed (5:46) 4. Cast aLong Shadow (6:37) 


SIDE TWO 
1. The Way it Is (3:46) 2. Tree-Life (5:16) 3. A Moment of Recognition (5:34) 


4. Loquacity (2:24) 


All compositions by David Eyges, Aegis Music, BMI 


Recorded in concert November 19, 1981 by Penthouse Recordings 


Engineer: David Baker 
Assisting Engineer: Chip Stokes 
Photography: Gene Bagnato 


Produced by David Eyges 
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CLINT EASTWOOD 
THE 
GAUNTLET 


Original Sound Track 


A MALPASO COMPANY FILM ' 
SONDRA LOCKE ° PAT HINGLE ° WILLIAM PRINCE ° BILL McKINNEY 
Written by MICHAEL BUTLER and DENNIS SHRYACK 
, Produced by ROBERT DALEY 
Directed by CLINT EASTWOOD 
Music by JERRY FIELDING 
Featured Soloists: 

ART PEPPER 
JON FADDIS* 


*(Exclusive Pablo Recording Artist) 


: SIDEONE SIDETWO 
1. BLEAK BAD BIG CITY DAWN) 1. CLOSER LOOK AT A CLOSER WALK 
2.THE PICKUP 2. THE BLACK SEDAN 
3. EXIT TUNNEL, ROARING! 3.MANIPULATION ON THE CENTER DIVIDER 
4.THE GAUNTLET 4. THE DELIVERY 
5. THE BOX CAR INCIDENT 5. POSTLUDE 


All selections published by WB Music Corp (ASCAP) 
Recorded at The Burbank Studios—September 13 & 15, 1977 
Recording Engineer: Dan Wallin 


Front Cover: Frank Frazetta 
Design: Michael Hollyfield 
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THE “WONDER 5 ~ 
OF “ELECTRONICS 


SIDE ONE: We live in a world of electronic wonders, from our transistor radios and computers 
right down to household devices like burglar alarms. Yet, all these ingenious 
THE TELEGRAPH devices can be traced back to a few inventions, which tapped a form of energy and 
put it to work for mankind. This recording relives some of those moments of dra- 
wl Saree TELEGRAPH matic discovery; and through the dimension of recorded sound brings them to life. 
( ) It’s a vital and thrilling episode that is readily understandable to children and adults 
INTRUDER ALARM alike. Through authentic and simulated broadcasts, the listener is entertained 
and informed, as he revisits the thresholds of electronic discovery: the wireless 
S | D E TWO . telegraph, the radio, and the transistor. These recordings can be played again and 
; again, for they offer entertainment and continuing new insights into the wonder 
RADIO (THE EVOLUTION) of electronics. 
THE TRANSISTOR Ue see a 


Through a thrilling broadcast, you are transported to the Supreme Court, 1844. The occasion: Samuel Morse trans- 
mits the message “What hath God wrought” from Washington, D. C., to Baltimore forty miles away through wires 
strung between the two cities. With this dramatic demonstration, before the U. S. Congress, Morse gave the world its 
first means of instantaneous communication over a distance. , 


WIRELESS TELEGRAPH (RADIO) 

Here on the desolate windswept coast of St. Johns, Newfoundland, you relive that suspenseful moment in 1901 when 
the young Marconi, by means of a wire attached to a kite, received a signal transmitted from a point 2,000 miles away 
on the Cornish coast. With the transmission of the single letter “s” across the Atlantic Ocean, without the use of wires, 
Marconi pioneered the radio. 


INTRUDER ALARM 


Another one of the many devices that electronics has introduced to liberate our life style and protect our lives in the 
20th century. With the crime rate reaching perilous heights, the incident which you hear on this recording could 
happen to anyone, but the burglar alarm warded off the thieves who visited apartment 6D. 


RADIO (THE EVOLUTION) 


Relive the exciting story of radio history. Beginning with the actual transmission of Enrico Caruso’s voice from the 
Metropolitan Opera House in 1910, and the first radio station, KDKA in Pittsburgh, with their broadcast of the Hard- 
ing-Cox election, you'll hear samplings of actual famous moments in broadcasting as radio developed. Hear the 
memorable and beloved voice of Al Jolson, Bing Crosby, and Jack Benny. Recall those radio dramas, comedies, and 
fireside chats of the Depression years. You'll even hear a replay of the tragic Hindenburg crash. In war and peace, 
radio played a dramatic and vital role. 


THE TRANSISTOR 

With the invention of television, radio might have lost its importance had it not been for another discovery, which 
would revolutionize its role and give rise to another industry. That invention was the transistor. When William 
Schackly discovered that metallic crystals could conduct electric current and detect radio waves, the bulky electron 
tube was replaced with the tiny transistor. So revolutionary was this principle, known as the “transistor effect”, that 
Schackly and his colleagues were awarded the Nobel Prize in physics. Overnight a host of inventions followed the 
transistor radio, computers, the pacemaker, and numerous others—all based on the small and simple transistor. 
On these crystal chips, the size of a grain of sand, are built the dreams of wonders yet to come! These moments of 


G FI) ITS discovery are recreated On this recording. 


Produced by Robert W. Schachner 
Electronics Consultant, Victor Scudiery 
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Educational Consultant, Bronx High School of STEREO GSLP 4808 
Science ij 
Cover Art, James Nuti, Graphic Alley, Inc. THIS ALBUM WILL WORK EQUALLY WELL ON MONAURAL OR STEREO EQUIPMENT 
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RECORDED AT DURHAM PERFORMING ARTS CENTER, IN DURHAM, NORTH CAROLINA 3 = 


For your complimentary copy of the complete, '75-minute, unabridged edition of David Sedaris: : : 
Live for Your Listening Pleasure, please see inside for a unique download code. Additional stories | 3 = Eeren 
on the MP3 include Cat & Baboon, Laugh, Kookaburra, and ae Entries — 4 RRS AEE 
y Special thanks to Steven Barclay and Adam Epstein. : ; : : : a 
} We also wish to thank the supportive staff at the Avery Fisher Hall at Lincoln Center . es : d 
id = for the Performing Arts in New York City and Durham Performing Arts Center, Durham, North Coraline S es 
where these live recordings took place. =a 3 
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ARTAUIR C.CLARKE reads his 


2ZOOK A SPACE ODYSSEY 


SIDE A 


THE MOONS OF SATURN 15:00 


Experiment = The Sentinel * Into the Eye + Exit 
THROUGH THE STAR GATE 
Grand Central + The Alien Sky (beginning) 


12:43 


SIDE B 

THROUGH THE STAR GATE 30:10 
The Alien Sky (conclusion) + Inferno + Reception 
+ Recapitulation * Transformation * Star-Child 


“Sorry to interrupt the festivities, but we have a problem.” 
(HAL 9000, during Frank Poole’s birthday party) 


“Houston, we’ve had a problem.” (Jack Swigert, shortly after 
playing the Zarathustra theme to his TV audience, abo: 
Apollo 13 Command Module Odyssey) 00 


EXCERPTS FROM A DIARY 
May 28, 1964. Suggested to Stanley that “they” might be 
Machines who regard organic life as a hideous disease. 
Stanley thinks this is cute and feels we've got something. 


June 20. Finished the opening chapter, ‘View from the Year 
2000,” and started on the robot sequence. 


July 2-8. Averaging one or two thousand words a day. Stanley 
reads first five chapters and says “We've got a best seller 
here.” 

July 9. Spent much of afternoon teaching Stanley how to use 
the slide rule—he’s fascinated. 


July 11. Joined Stanley to discuss plot development, but 
spent almost all the time arguing about Cantor's Theory of 
Transfinite Groups. Stanley tries to refute the “part equals 
the whole” paradox by arguing that a perfect square is not 
necessarily identical with the integer of the same value. | 
decide that he is a latent mathematical genius. 


July 12. Now have everything—except the plot. 


July 13. Got to work again on the novel and made good pro- 
gress despite the distraction of the Republican Convention. 


July 26. Stanley's birthday. Went to the Village and found a 
card showing the Earth coming apart at the seams and bear- 
ing the inscription: “How can you have a Happy Birthday 
when the whole world may blow up any minute?” 


July 28. Stanley: “What we want is a smashing theme of 
mythic grandeur.” 

August 6. Stanley suggests that we make the computer fe- 
male and call her Athena. 


August 17. We've also got the name of our hero at last — 
Alex Bowman. Hurrah! 


August 19. Writing all day. Two thousand words exploring 
Jupiter's satellites. Dull work. 


September 8. Upset stomach last night. Dreamed | was a 
robot, being rebuilt. In a great burst of energy managed to 
redo two chapters. Took them to Stanley, who was very 
pleased and cooked me a fine steak, remarking: “Joe Levine 
doesn't do this for his writers.” 

September 29. Dreamed that shooting had started. Lots of 
actors standing around, but | still didn’t know the story line. 


December 10. Stanley calls after screening H. G. Wells’ Things 
to Come, and says he'll never see another movie | recommend. 


December 25. Stanley delighted with the last chapters, and 
convinced that we've extended the range of science fiction. 


February 9, 1965. Caught Dali on TV, painting in a Fifth Ave- 
nue store window to promote Fantastic Voyage. Reported this 
to Stanley, who replied: “Don't worry—we've already reserved 
a window for you.” 


March 8. Fighting hard to stop Stan from bringing Dr. Poole 
back from the dead. |’m afraid his obsession with immortality 
has overcome his artistic instincts. 


April 12. Much excitement when Stanley phones to say that 
the Russians claim to have detected radio signals from space. 
Rang Walter Sullivan at the New York Times and got the real 
story—merely fluctuations in Quasar CTA 102. 


April 19. Went up to the office with about three thousand 
words Stanley hasn't read. The place is really humming now— 
about ten people working there, including two production 
Staff from England. The walls are getting covered with im- 
pressive pictures and | already feel quite a minor cog in the 
works, 


August 25. Suddenly realized how the novel should end, with 
Bowman standing beside the alien ship. 


October 1. Stanley phoned with another ending. | find | left 
his treatment at his house last night—unconscious rejection? 


ard 


October 3. Stanley on phone, worried about ending .. . gave 
him my latest ideas, and one of them suddenly clicked— 
Bowman will regress to infancy, and we'll see him at the end 
as a baby in orbit. Stanley called again later, still very en- 
thusiastic. Hope this isn't a false optimism: | feel cautiously 
encouraged myself. 


October 5. Back to brood over the novel. Suddenly (I think!) 
found a logical reason why Bowman should appear at the end 
as a baby. It's his image of himself at this stage of his de- 
velopment. And perhaps the Cosmic Consciousness has a 
sense of humor. Phoned these ideas to Stan, who wasn't too 
impressed, but I’m happy now. 


October 15. Stan has decided to kill off a// the crew of Dic- 
covery and leave Bowman only. Drastic, but it seems right. 
After all, Odysseus was the sole survivor. . . . 


December 29, 1965. The TMA 1 set is huge—the stage is the 


_second largest in Europessand very impressive. A 150 x 50 x 


20-foot hole, with equipment scattered around it. (E.g. neat 
little electric-powered excavator, bulldozers, etc. which could 
really work on the Moon!) About a hundred technicians were 
milling around. | spent some time with Stanley, reworking the 
script—in fact we continued through lunch together. | also 
met the actors, and felt quite the proper expert when they 
started asking me astronomical questions. | stayed until 4 p.m. 
—no actual shooting by then, but they were getting near it 
The spacesuits, back-packs, etc. are beautifully done, and 
TMA 1 is quite impressive—though someone had smeared the 
black finish and Stanley went on a rampage when | pointed it 
Out to him. 


January 7, 1966. Realized last night that the Star Gate had to 
be lapetus with its six-to-one brightness ratio, Got off a memo 
to Stan about that. 


January 8. Record day—three thousand words, including 
some of the most exciting in the book. | got quite scared when 
the computer started going nuts, being alone in the house 
with my electric typewriter. . . 


January 14. Completed the Inferno chapter and have got 
Bowman into the hotel room. Now to get him out of it. 


January 16. Long talk with Stan and managed to resolve most 
of the outstanding plot points. Got straight to work and by the 
time | staggered to bed stupefied had at last almost completed 
the tirst draft of the final sequence. Now | really feel the end’s 
in sight—but I've felt that twice before. 


January 17. About midday got a first draft of the last chapters 
completed. Have had a headache ever since and my brain's 
still spinning around. Too exhausted to feel much pleasure— 
only relief. Trying to unwind all day; luckily I'm off to the 
Studio tomorrow, which will be a break. 


February 4. Saw a screening of a demonstration film in which 
Stan has spliced together a few scenes to give the studio 
heads some idea of what's going on. He'd used Mendelssohn's 
Midsummer Night's Dream for the weightless scenes, and 
Vaughan Williams’ Antarctica Symphony for the lunar se- 
quence and the Star Gate special effects, with stunning re- 
sults. | reeled out convinced that we have a masterpiece on 
our hands—if Stan can keep it up. 


May 29. Soviet Air Attaché visited set. He looked at all the 
little instruction plaques on the spaceship panels and said, 
with a straight face, ‘You realize of course, that these should 
all be in Russian.” 


July 19. Almost all memory of the weeks of work at the Hotel 
Chelsea seems to have been obliterated, and there are ver- 
sions of the book that | can hardly remember. I've lost count 
(fortunately) of the revisions and blind alleys. It's all rather 
depressing—l only hope the ultimate result is worth it. 
ARTHUR GC. CLARKE 


CREDITS 


COVER ILLUSTRATION: Keir Dullea as 
Mission Commander David Bowman 
from the MGM release ‘2001: A Space Odyssey” 

1968 Metro-Goldwyn-Mayer Inc. 
PHOTOGRAPH OF ARTHUR GC, CLARKE: P. M. Castellano 
MUSIC: Richard Strauss ‘Also Sprach Zarathustra’ courtesy 
of Vox Productions, Inc. and the St. Louis Symphony 
Orchestra conducted by Walter Susskind 
LIBRARY OF CONGRESS #: 75-751003 
' Caedmon, 1976 
Directed by Ward Botsford 
Studio Recording and Tape Editing: Daniel A. Wolfert 

Mastering: Howard W. Harris 
SOURCES: 2001; A SPACE ODYSSEY, Copyright ' 1958 by 
Arthur C. Clarke and Polaris Productions, Inc. 
published by New American Library. 
Arthur Clarke's diary from THE LOST WORLDS OF 2001, 
Copyright © 1972 by Arthur C. Clarke and Polaris 
Productions, Inc. published by New American Library. 


About Arthur Clarke and 2001: 

A Time-Life editor 
once asked Arthur C. 
Clarke about a part of 
one of his forthcoming 
books, “What is your au- 
thority for this statement, 
Mr. Clarke?” Arthur’s re- 
ply was rapid, to the 
point and brevity itself: 
“T am the authority for 
that statement.” Lest that 
seem like swaggering 
braggadocio, it may be 
necessary for those few 
who do not know his cre- 
dentials to indicate that Arthur is not only well-versed 
in current science but, indeed — and here lies the rub — 
is about 1,000 years ahead of today in his grasp of what 
We will become and where We will go. 

Arthur C. Clarke was born in England. His prime 
interest was as it still is: Science. He became the Chair- 
man of the renowned British Interplanetary Society, 
when to confess to an interest in space was to admit to 
some kind of advanced lunacy. He began to write for 
British and American magazines, and his first book was 
one of the masterpieces of imaginative science fiction, 
Against the Fall of Night, later re-written as The City 
and the Stars. Another early book of non-fiction was 
The Exploration of Space which was offered by the 
Book-of-the-Month Club in 1952. 

By this late date it is doubtful if even Arthur knows 
how many books in how many languages are to his 
credit. To mention only a few: Childhood’s End, Rende- 
vous with Rama, and the recently published Imperial 
Earth (1976, Harcourt Brace Jovanovich). But it is 
perhaps as author of the novel 2001: A Space Odyssey 
and co-author with Stanley Kubrick of the screenplay of 
that memorable film that he is best known. 

The film “2001: A Space Odyssey” is by considered 
judgement one of the three or four most memorable 
films that this era has produced. It owes as much to the 
flaming Clarke imagination and mystique as it does to 
the Kubrick passion for poetry and perfection in detailed 
design. It was an author and director truly well met. 

Actually, the book 2001: A Space Odyssey was origi- 
nally set for publication before the release of the film. 
Kubrick and Clarke agreed that the book was to be sole- 
ly the work and credit of the latter. In some ways, the 
two works complement and clarify each other, and for a 
complete understanding one should see the one and read 
the other. 

And, as they say, to the future? What has Arthur 
next in store for an unsuspecting world? Well, after he 
finished his recording, we sat for a while in my office. 
Arthur expounded on a new idea for a film while I 
listened fascinated as ever and while watching a growing 
thunderstorm brewing over the-Hudson River. “It was 
to be,” said Arthur, “the ultimate disaster film—nothing 
less than the Sun going super-nova.” I dismissed the 
notion with a “tsk . . . it would be over in a flash — 
where’s the build-up?” Arthur said, “Right — but. . .” 
and he got this creepy look in his eye that he wears 
when an idea strikes him. There was silence in the room 
while Arthur pondered the end of the world. Suddenly 
there was a tremendous thunder clap, and Arthur ges- 


tured impatiently to the heavens: “Not yet, damn it!” 
WARD BOTSFORD 


WARNING: It is expressly forbidden to copy or reproduce this recording or any portion thereof in any manner or form, whether for profit, amateur, institutional, or educational 
use. Permission for broadcast, telecast or public performance use must be obtained in advance in writing. Caedmon, 505 Eighth Avenue, New York, N. Y. 10018 
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A SIGN /1I WAS NOT ALONE 


The voices of poets Adrienne Rich, Honor Moore, Audre Lorde, and Joan Larkin reading from their work 


Photography: Trudy Rosen 
Design: Lynne Reynolds 


One afternoon in November, 1977, the four of us came together in an old house in 
Brooklyn to record our reading, with each other and some loving friends as our hearers. 
We crowded into a small room to read and listen. The tenderness, respect, and care that 
we felt among ourselves seemed more important than the occasional thumps in the 
background that would have been eliminated in the technically better, more sterile 
environment of a recording studio. The energy of the occasion was the same kind we 
had been experiencing at readings in the women’s community and wanted to share 
more widely—hence the title A Sign/I Was Not Alone (taken from Audre Lorde’s poem 
“Between Ourselves.”) 


HONOR MOORE 


Polemic #1 
from Mouming Pictures* 


March 29—The telephone rings... . 

May 20—Ladies and gentlemen .... 

June 26—She says she will have dinner... . 

Labor Day—There’s so much I want to tell you about the garden 
October 3—Her dark hair is combed back. . . . 


*Mouming Pictures is a play in verse about my mother’s death from cancerin the fall of 1973 from 
which these poems are excerpted. In the play, the autobiographical character's name is Margaret. 


Mouming Pictures is published in The New Women’s Theatre: Ten Plays by Comtemporary 
American Women (Vintage Books). 


AUDRE LORDE 


From The House Of Yemanje 

Harriet 

Hanging Fire 

Meet . 


JOAN LARKIN 


Stop 

The Open Window 

Song (for female voices) 
To Kate 

The Choice 

Blood 

Sleeping on the Left 
Rhyme of My Inheritance 


ADRIENNE RICH 


The Mirror In Which Two Are Seen As One 
Power 
Phantasia For Elvira Shatayev 


Stop © Joan Larkin 1975 

The Open Window © Joan Larkin 1975 

Song (for fernale voices) © Joan Larkin 1975 

To Kate © Joan Larkin 1975 

The Choice © Joan Larkin 1977 ° 
Blood © Joan Larkin 1977 

Sleeping on the Left © Joan Larkin 1977 

Rhyme of My Inheritance © Joan Larkin 1975 

From the House of Yernanje © Audre Lorde 1977 
Hariet © Audre Lorde 1977 

Hanging Fire © Audre Lorde 1977 

Meet @ Audre Lorde 1977 

Polemic #1 © Honor Moore 1975 

Mourning Pictures @ Honor Moore 1977 

The Mirror in which Two are Seen as One © Adrienne Rich 1973 
Power © Adrienne Rich 1977 

Phantasia for Elvira Shatayev © Adrienne Rich 1975 


Poems by Audre Lorde and Adrienne Rich are included by permission of W.W. Norton Company, Inc Engineering, editing: Pegay Sendars 


Photo by Pam Camhe 


© © 1977 Out & Out Books 476 Second Street, Brooklyn. N.Y. 11215 (212) 499-9227 
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Endorsed by educators... prized by young people... 
appreved by schools...acclaimed by parents... 


: WORLD LANDMARK 


“Enrichment Records are listening-resistant! 
They make use of professional actors, music 
of the period, sound effects and timed listen- 
ing spans—a temptation towards involve- 
ment for even the most lethargic student!” 

—Elementary English 


“An excellent list of subjects has been selected 
in this series. Content of the recordings is ex- 
cellent. Accurate facts, colorful dramatiza- 
tions, and appropriate music and sound 
effects provide an effective program for the 
listener. A manual accompanies each record- 
ing. This can be a wonderful supplement to 
classroom instruction in the social studies.” 

—Scholastic Teacher 


“Fixciting events in world history are brought 
to life by a full cast of professional actors 
and appropriate sound effects.” 

—Children’s Record Critique 


“Combine music with prose, to present a story 


of history which often is lost on high school 
students during lectures or general reading.” 
—School Product News 


“Superb!” —Instructor 


Produced by 
ENRICHMENT MATERIALS, INC. 


THE RISE AND FALL OF 
ADOLF HITLER© 


(9 Library of Congress 


C.C. # R64-2035 


EWR 3018 


Adapted from the WORLD LANDMARK book 
‘The Rise and Fall of Adolph Hitler’ by 
William L. Shirer and copyright 1961 by 
Random House, Inc. Manufactured 
with permission of the author and 
Random House, Inc. 


\ Licensed only for S 4 
\ Tap non-commercial useZ ws . y 
: £0, gv 

tap 33% RPMS ge 
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Stirring dramatic episodes in world history 
come thrillingly alive on Enrichment World 
Landmark Records. For complete list write 
to— 


ENRICHMENT MATERIALS, INC. 
A Division of Scholastic 

50 West 44th Street 

New York, New York 10036 


ENRICHMENT RECORDS _ 
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“Top-drawer professional productions em- 
ploying fine actors and commentators.” 


—Social Education 


RECORD NO. | TITLES 
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302 


304 
305 
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307 
308 
309 
310 
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A—Alexander the Great: 
B—Rise and Fall of Adolf Hitler 


A—Julius Caesar 
B—Story of Albert Schweitzer 


A—Sir Walter Raleigh: Man of Two Worlds 
B—Ferdinand Magellan: Master Mariner 


A—Winston CHurchill 
B—Winston Churchill Speaks Winston Churchill 


A—William the Conqueror 
B—The Magna Carta 


A—Napoleon and the Battle. of Waterloo 
B—The Marquis de Lafayette 


A—Queen Elizabeth and Spanish Armada 
B—Mary, Queen of Scots 


A—Adventures of Marco Polo 
B— Genghis Khan and the Mongol Horde 


A—Sun Yat-sen; The Man Who Changed China 
B—Queen Victoria 


A—Leonardo da Vinci 
B— Joan of Arc 


A—Battle of Britain 
B—Ben Gurion: The Birth of Israel 


A—Chief of the Cossacks 
B—Catherine the Great 


A—tThe Fall of Constantinople 
B—Lawrence of Arabia 


| 
| 
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LEADS TO LISTENING for World Landmark Enrichment Record 


EWR 301-A ALEXANDER THE GREAT oe eae - 
Dramatized Recording Adapted from the WORLD LANDMARK BOOK* by John Gunther SUPE ph ie Bees 


DR. HELEN McCRACKEN CARPENTER, Professor of History, Trenton State College, Trenton, N.J., Past President, The National Council 
for the Social Studies, has prepared the following to help teachers use this ENRICHMENT RECORD to teach essential curriculum content. 


* Copyright 1953 by John Gunther. Published by Random House, Inc. 
Script copyright 1964 by Enrichment Materials, Inc., 246 Fifth Avenue, New York, N.Y., 10001 


* Copyright 1953 by John Gunther, Published by Random House, Inc. 
Script copyright 1964 by Enrichment Materials, Inc. 246 Fifth Avenue, New York, N.Y. 10001 


EVENTS PORTRAYED THROUGH THE RECORD 


The presentation opens with the famous incident in which the young adolescent Alexander tames the wild horse 
Bucephalus. Rapidly, the portrayal reveals Alexander’s interest in Greek history, literature, and music fostered by 
his tutor, Aristotle; his vaulting ambition and excessive vanity; and his military prowess in quelling revolts of 
northern barbaric tribes while regent of Macedonia at seventeen, and in razing Thebes when the city-state refused to 
recognize the twenty-year-old Alem nder as King. Part II dramatizes Alexander’s conquest of Persia, Syria, and 
Egypt highlighting the battles of Granicus, Issus, and Tyre. His cultural interests are suggested in the building of 
Alexandria, Egypt, and the initiating of the Nile scientific expedition. The deterioration of his character with in- 
creasing power is portrayed through his ruthless murder of his loyal companion Cleitus who once ‘saved Alexander’s 
life. Part III sketches Alexander’s strategy in winning his most easterly encounter on the Hydaspes River in India 
against an army using elephants; the mutiny of his men which forced him to turn back; his taking of a Persian wife 
and adoption of eastern customs; and his growing suspicion, remorse, and debauchery which brought his death at 


age 33. 
ACTIVITIES BEFORE LISTENING 


An understanding of the location of rival peoples around the eastern area of the Mediterranean during the 4th 
century B.C. is essential to the comprehension of events portrayed on the record. Prior to listening, students 
should become familiar with the location and extent of the following: 

1. Macedonia at the time of Philip 2. the Greek City-States 

3. the Persian Empire 4. Alexander’s Empire 


Attention to the location of the cities listed below which are highlighted in the record will be helpful. 


1. Thebes 3. Issus 5. Alexandria, Egypt 
2. Granicus 4. Tyre 6. Bucephalia 


ACTIVITIES AFTER LISTENING 
QUICKIES 


. What was the native land of Alexander the great? A. Macedonia. 

What was the name of Alexander’s father? A. Philip. 

. What famous Greek philosopher was Alexander’s tutor? A. Aristotle. 

. What was Alexander’s favorite book? A. Homer’s ILLIAD. 

What musical instrument did Alexander enjoy playing? A. The harp. 

. How old was Alexander when he led his first milztary expedition? A. Seventeen. 

. How old was ‘Alexander when he became king? A. Twenty. 

. What Greek city-state did Alexander destroy to show that his authority as king must be respected? A. Thebes. 
. How far to the East did Alexander’s conquests extend? A. To India. 

10. What new challenge did Alexander meet with the army of King Porus at the Hydaspes River? A. Elephants. 
11. How old was Alexander when he died? A. Thirty-three. 

12. In what year did he die? A. 323 B.C. 

13. How long was Alexander King of Macedonia? ‘A. Twelve and a half years. 


THINKING QUESTIONS 

1. What did the boy Alexander observe about the wild horse Bucephalus which helped him tame the animal when no one 
else could? 
A. Bucephalus was afraid of his own shadow. 

2. Why did the idea of conquering other peoples seem natural to Alexander? ; 
A. His father conquered the Greeks and Alexander was reared with the idea that this was what he should do as king 
of Macedonia. i 

3. What shows that Alexander was a vain person? é the 
A. He named for himself cities which he founded and many others which he conquered. He also had his picture painted 


to celebrate his first Asian victory. 


WDIAVAWNE 


12. In what order did Hitler gain control of his European neighbors? 

A, Austria, Czechoslovaki , Poland, Norway, Denmark, Holland, Belgium, France. 
13. What brought the United States into World War II? 

A. The attack on Pearl Harbor by the Japanese. 
14. How did Hitler’s egotism show in the conduct of the war? 

A, He insisted on directing the army movements on the long Russia line himself. 
15. What was the human toll of Hitler’s dream of world power? 


A. The destruction of 6 million Jews; the death of many European leaders and thinkers; the forcing of 744 million aliens to 
become slave laborers in Germany. 


IDEAS TO DISCUSS 


. With Hitler’s plans revealed in Mein Kampf, why did people not rally to stop his rise to power? 
. How many postwar conditions help dictators get political control of a country? 

. In what other countries, besides Germany, have dictators seized power after a war? 

. What was the significance of having Nazi Storm Troopers wear brown shirts? 

. Why is it impossible to compromise with a person like Hitler, as Neville Chamberlain found out? 
. Could a person like Hitler ever again threaten the life and liberty of the free world? 


DAY BO roe 


Things to Find Out 


. How was the location of Hitler’s birthplace a handicap to him? 

. Why was Hitler against Jews throughout his life? 

. What is the meaning of ‘‘der Fuehrer”?, the title Hitler gave himself? 

. What was the difference between the offices of Chancellor and of President in the German Republic? 

. For what other conqueror, did the snows of a Russian winter mean the turning point in his military successes? 


Interesting Facts About the Authentic Music Heard on this World Enrichment Landmark Record 
by Elise Bell, who adapted the script from the WORLD LANDMARK BOOK 
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HORST WESSEL LIED 


This song, written in honor of one of Hitler’s young storm toopers who was killed during a street battle, became the official 
Nazi song. 


Make way, make way now for the Brown Battalions, 
Storm troopers all, the finest in the land. 
Behold the swastika, their sign of hope for millions, 
The day of bread and freedom is at hand! 


GERMANY, AWAKE! 
This is a version of one of the German songs heard as Hitler began his rise to power. 


Storm, storm, storm, storm, 
Tower to tower, peal bells of alarm. 


THE RED BROOD 
Shouted rather than sung, these are words translated from the German chant used by the storm troopers. 


The red brood, beat them to a pulp! 
Storm troops are on the march — clear the way! 


MY SISTER AND I — 


A popular song during World War II, heard all through the allied countries, after Hitler marched through the small neutral 
country of Holland. 


My sister and I remember still the old Dutch house and an old Dutch mill, 
Where we all lived together in peace until — 
But we don’t talk about that. 


PRAISE THE LORD — 
Typically American in its spirit and humor, this song was popular all during World War II. 


Praise the Lord and pass the ammunition 
And we'll all be free! 


Also heard in this record are actual recordings of the Hitler youth singing Die Yugend Marchiert — (The Youth March) — and 
Heil Hitler Dir — (Heil Hitler to you). 

CZECHOSLOVAKIA — KDE DOMOV MUJ? 

This old Czech folk song, which dates back to 1866, was sung with real poignancy after Hitler took over Czechoslovakia. 


Where is my home? Where is my home? 
Through the fields rivers are flowing, 
Mid the rocks sighing pines ure growing, 
Where is my home? Where is my home? 


Enrichment Materials, Inc. 50 West 44th Street, New York, N.Y., 10036 


A Division of Scholastic 


‘ 
\ ' 
: Bro a Ween: 
t i ‘— jets . 
r 7 


= Perr 7a i 
EB) Bie 
Ea +) i\a 


» a 
SS eee ee ee ee ee 
; * @ 
<a 


aie | 
| ea 
Taha 
uth! § 


| | eae 
(Laine 


UE a 
| Pa By IC] 


Saree LIVE AT THE APOLLO i Ti 1 
lL: ve = VOL.I Loon if ae a 


IP's ANEW DAY SO LET A MAN COME IN ~ — 

“4) | AND DOTHE POPCORN | A Pikes | me | 
ere ‘BEWILDERED, i, a4 —? Ty 
LBA 1 sex MacHINE. | Bia | Cee Tle 


| ESCAPEAISM , JEaREIS 


i PP OMKKE TP FUNKY 


Cetrt 


bok ad we LAS TRY MEL ea Fos Bow Patan hae | 
| MEDLEY (I CAN'T STAND JT, MOTHER’ S| “a | | 

"© POPGORN, | GOT-THE FEELIN’) ~ 

Be GIVE.IT UP OR TURNIT A LOOSE 7} FAR] Pal oe | 

| CALL ME SUPER BAD ; rk i 

"GET UP, GET:INTO IT, GET INVOLVED PT.!1 ia] kd onl od 
GET UP, GET INTO IT, GET INVOLVED PT.J2 te fo pep | 


SOUL. POWER r.B «1 Rs es Bs | a 
--HOT PANTS (SHE GOT TO USE- WHAT SHE 
GOT TO GET WHAT aie WANTS) 


cis i 
t ke. ae ' ( f : 
| | Fe é : a ? 
Ws be ina 
, _ een't . i 
Le pe] , , 4 
hal ae 


a 
\ Ot) 
eek 


» oo 


Polydor 


STEREO “PD 3003." 
wi h 


SIDE ONE 
1. OH MEOH MY (I'm A Fool For You Baby) 
(By Jim Doris; Nootrac, BMI, Time: 3:39) 


2. DAY DREAMING 
| (By Aretha Franklin; Pundit, BMI, Time: 3:58) 


3. ROCK STEADY 
(By Aretha Franklin; Pundit, BMI, Time: 3:12) 


4. YOUNG, GIFTED AND BLACK 

(By Nina Simone; Ninandy, BMI, Time: 3:32) 
5. ALL THE KING'S HORSES 

(By Aretha Franklin; Pundit, BMI, Time: 3:53) 


6. A BRAND NEW ME pil 


Se ariel eat bana YOUNG, GIFTED AND BLACK 


SIDE TWO 

1. APRIL FOOLS 
(By Burt Bacharach & Hal David; Blue Seas/Jac/April, ASCAP. Time: 3:27) 

2. I'VE BEEN LOVING YOU TOO LONG ; 
(By Otis Redding & Jerry Butler; East/Time, BMI, Time: 3:32) 

3. FIRST SNOW IN KOKOMO i FRANKLIN 
(By Aretha Franklin; Pundit, BMI. Time: 4:04) . 


4. THE LONG AND WINDING ROAD 
(By John Lennon & Paul McCartney; Maclen, BMI, Time: 3:36) 


5. DIDN'T | (Blow Your Mind This Time) 
(By Thomas Bell & William Hart; Nickel Shoe/Bell Boy, BMI, Time: 3:40) 


6. BORDER SONG (Holy Moses) 
(By Elton John & Bernie Taupin; Dick James, BMI. Time: 3:19) 


Oh Me Oh My (I’m A Fool For You Baby) & A Brand New Me were recorded at Atlantic 
Recording Studios, New York, N.Y, 

Recording engineer: Gene Paul 

The personnel is: Aretha Franklin, piano & vocals; Donny Hathaway, organ; Hugh McCracken, 
guitar; Eric Gale, bass; Al Jackson, drums; The Sweet Inspirations, background vocals; 
PRODUCED BY JERRY WEXLER & ARIF MARDIN 


Day Dreaming, Rock Steady, All The King’s Horses, I’ve Been Loving You Too Long 

& First Snow In Kokomo were recorded at Criteria Studios, Miami, Florida. 

Recording engineers: Ron Albert, Howie Albert & Chuck Kirkpatrick 

The personnel is: Aretha Franklin, piano & vocals; Donny Hathaway, electric piano or 
organ; Cornell Dupree, guitar; Chuck Rainey, bass; Bernard Purdie, Shute: Carolyn 
Franklin, Erma Franklin & The Sweethearts of Soul, background vocals. 

On Day Dreaming Hubert Laws, alto flute & Don Arnone, acoustic guitar are added. 

On Rock Steady Mac Rebennack (Dr. John) & Robert Popwell are added on percussion. 
On All The King’s Horses Aretha Franklin plays celeste and Neal Rosengarden is added 
on vibraphone. 

On I’ve Been Loving You Too Long Robert Popwell replaces Chuck Rainey on bass. 

On First Snow In Kokomo the trumpet solos are by Neal Rosengarden. 

The Memphis Horns with Wayne Jackson & Andrew Love are added on Rock Steady & I've Been 
Loving You Too Long, 

PRODUCED BY JERRY WEXLER, TOM DOWD & ARIF MARDIN 


Young, Gifted and Black, The Long and Winding Road & Border Song (Holy Moses) 

were recorded at Atlantic Recording Studios, New York, N. Y. 

Recording engineer: Gene Paul 

The personnel is: Aretha Franklin, piano & vocals; Billy Preston, organ; Cornell 

Dupree, guitar; Chuck Rainey, bass; Ray Lucas, drums; The Sweet Inspirations, 

background vocals on Young, Gifted and Black; Erma Franklin, Carolyn Franklin & 

Margaret Branch, background vocals on The Long And Winding Road; The Sweet Inspirations, 
Sammy Turner, J. R. Bailey & Ronald Bright, background vocals on Border Song. 

PRODUCED BY JERRY WEXLER, TOM DOWD & ARIF MARDIN 


April Fools & Didn't | (Blow Your Mind This Time) were recorded at Atlantic Recording 
Studios, New York, N.Y. 

Recording Engineer: Gene Paul 

The personnel is: Aretha Franklin, piano & vocals; Hubert Laws, flute; Cornell Dupree, 
Bes Chuck Rainey, bass; Bernard Purdie, drums; The Sweethearts ‘of Soul, background 


cals, 
PRODUCED BY JERRY WEXLER, TOM DOWD & ARIF MARDIN 


All string, horn & woodwind arrangements are by Arif Mardin except for the horn 
arrangements on Rock Steady and I’ve Been Loving You Too Long which are by Tom Dowd, 

. Concert Master: Gene Orloff 

: Remixed by Arif Mardin 
Engineers for additional recordings: Jimmy Douglass, Lew Hahn, Jack Adams & Don Cassale 


SD 7213 
Photography: Ken Cunningham : ; 
Cover design: Stanislaw Zagorski % 
| Backliner design: Alyse Koylan i 


Hubert Laws appears on this album through the courtesy of A & M Records, i 


$< $$$ ————— —_— : i 
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> This record has been engineered and manufactured in accordance with 5 
standards developed by the Recording Industry Association of America, Inc,, a . 
non-profit organization dedicated to the betterment of recorded music and literature, , ! 


ATLANTIC RECORDING CORPORATION 
1841 BROADWAY, NEW YORK, NEW YORK 10023 


®) 1972 Atlantic Recording Corporation Printed in U.S.A, 
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TRAMPAS: Bongos, Congas, 

All Percussion & Backing Vocals 
MARTIN: High Bass Pans and (Lead Vocals on “‘Heaven & Hell’’) 
Backing Vocals ; 


GODFRUN: Double second Pans 


| 4g and Backing Vocals 


BRAVO: Tenor Pan and Backing Vocals _ ° SIDE 1 
; . 1. HEAVEN AND HELL 
2. LOVE’S THEME 
3. THEME FROM SHAFT 
4. ENDLESS VIBRATIONS 
5. WE’VE GOT TO WORK TO STAY TOGETHER 


SIDE 2 

1. STEEL BAND PLAY REGGAE 
2. PEPPER WOMAN 

3. NO.1 

4. LAZY DAYS 

5. AIN'T GOT NO MONEY 


Producer: Alan David 

Engineer: Richard Dodd : ‘ 
Musical Director: Bubbles 

Assistant Engineers: Mark & Trevor 

Recorded at Roundhouse Studios, London, JUNE 1975 


zz 
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COLIN: Drums and Background Vocals 


WINSTON: 
Cello Pans and Backing Vocals . 
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GIDEON: Tenor Pan & Backing Vocals 


MIKEY: Low Bass Pans and Backing Vocals 


BUBBLES: Cello ‘‘organ” Pans and Backing 
Vocals 


ISLAND 


Manufactured and Distributed by Island Records Inc., 7720 Sunset Boulevard, Los Angeles, California 90046 "Printed in U.S.A. ; - 
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Twilight Nuages is: 
Bobby Genovese/Bass Guitar, Guitar; Pat Gregor/Keyboards, Guitar; 
Bill Last/Guitar, Piano, Vocals, Barry Mott/Drums, Vocals; 


Ann Pearlin/Vocals; Jane Talbot/Vocals; 
Ellen Unger/Vocals; Diane Willis/Vocals 


Side 1 


Intro (Last) :44 
Lead Vocal: Bill 


Lazy Sunday Afternoons (Last) 3:28 
Lead Vocal: Bill 


You Can Always Walk Away (Song For the Only) (Last) 3:57 
Lead Vocal: Jane 


That Is Love (Chasing Rainbows) (Last) 5:00 
Lead Vocals: Bill and Jane 


Nanner’s Theme (Last) 2:02 
Flute: Carol Dick, Bass Guitar: Ralph Carlson 
Side 2 


Find My Dream Come True (Mott-Last) 2:47 
Lead Vocals: Barry and Ellen, Tenor Sax: Santo Petruzzello 


Rose-Marie (Last) 4:57 
Lead Vocal: Bill, Steel Guitar: Ralph Carlson 


Lonely Clown (Dandurand-Last) 4:36 
Lead Vocal: Diane 


Life Goes On, Love Goes On (Last) 5:43 
Lead Vocals: Ann, Tenor Sax: Santo Petruzzello 


All selections © 1977 Kiddo Music / 2013 Bill Last 
Recorded at Carlson Music Studio, Bridgeport Conn and at home 
Engineer: G. James Byron 
This album was recorded ‘live’ with no overdubs 
Produced by Bill Last 


® 1977 by Bill Last for Twilight Nuages / 2014 by Folk Evaluation 


Folk Evaluation 


FEO02 


Original Sheet Music 


Words and Music 
By Bill Last 


~ S ; : ; 
A FESTIVAL FEATURE TODAY—“Twilight Nuages,” a something-for- 
everyone musical ensemble on the entertainment program at the Barnum Festi- 
val’s Old-Fashioned Day in the Park from noon to 8 p.m. today at Pleasure beach; 
includes, from left in rear row, Bill Last, composer - arranger; Bobby Genovese, Pat Gregor 


and Barry Mott; front row, Ann Pearlin, Jane Talbot, Ellen Unger and Diane Willis. 


They play folk-rock, jazz, country and western music, 
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Producer: 
Billy Blackwood 


. “HE'LL SHOW YOU LOVE'—2:50 
(Billy Blackwood) 


. ‘THE BEAUTIFUL PEOPLE/JESUS BAND''’—3:03 
- (Billy Blackwood) 


. COME BACK HOME’'’—3:58 
(Bobby Goldsboro) BMI 


. REFLECTIONS (THE BALLAD OF BILLY | 
BLACKWOOD)’’—3:53 (Billy Blackwood) 


5. “WITH A LITTLE HELP FROM MY FRIEND—S5: 18 
(J. Lennon-P. McCartney) BMI 


(All Billy Blackwood compositions published by 
Billy Blackwood Music—ASCAP) 
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MERGING OF OUR MINDS 
BOBBY BRIDGER 


Side 1 


1 MERGING OF OUR MINDS 3:04 
2 LITTLE ROCK 3:32 


3 THE FURTHER ADVENTURES OF CAPTAIN 
AMERICA AND JOE COLLEGE 3:04 


4 WHAT 1 WANT FOR YOU 4:03 
5 GRANDPA 3:37 
6 LAY ’EM DOWN, BROTHER 2:53 


Side 2 


1 FOMPIN’ AROUND 2:49 
2 —: JUST ANOTHER WORD FOR LOVE 


~ 3(1 Only Know) I’M LOOKING FOR ME 4:45 
4 TEDDY TERRAPIN 1:34 
5SEACHANTY 7:10 


PROMOTIONAL ALBUM—NOT FOR SALE 
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Milestone 


AZYMUTH 
LIGHT AS A FEATHER | 


¢ 
. 


. CARNIVAL 9:29 
(Bertrami-Conte-Malheiros) 
. YOUNG EMBRACE (Um Abraco da Mocidade) 3:19 
(Jose Roberto Bertram!) 
. DONA OLIMPIA 2:42 
(Toninho Horta) publisher unknown 
. THIS EXISTS (Existe Isto) 4:32 
(Bertrami) 


It selections published by Black Sun Music- 
ac ~ SESAC, except as indicated 
~ ® 1979 Milestone Records 
- -(ivi-S089-B) 


_ SOMERSET | 


SF-30900 ¢ SIDE 1 
3373 RPM STEREOS 
PAUL GRIFFIN POURS ON SOME 


SOUL SAUCE 


4, GET ON BOARD | 
2. SWING LOW, SWEET CHARIOT 
3. | WANT TO BE READY 
4. BLOW ONE FOR OTIS 
. 5, YES INDEED ! 
* 6 SAINTS COME MARCHIN’ IN_ 
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SF- 30900 € SIDE 2 
334 RPM STEREO 
PAUL GRIFFIN POURS ON SOME 
SOUL SAUCE 


1. WILSON OTIS AND ARETHA 
2. OLD TIME SOUL SAUCE 
3. SOME DOWN HOME SOUL 
4, SUNDAY SHOES 
5. STUDY WAR NO MORE 
6. ANEN! 


9. SF-30900 


1 Bub Ger sound INE BUYS: 


GOLDEN VOYAGE 
Created, Produced & Engineered 


By ROBERT BEARNS & RON DEXTER 
STEREO VOL. 5 SPECIAL 


1. THE HERALDING / 
bee ea \ 2. DOWN THE ROAD 


TIME TO FALL IN ‘ 3. FACELESS 


LOW 18, 7 
4. HERE WE GO AGAIN 


es: 5. SILENCE 
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L.L’S BOOMIN’ RELEASE INCLUDES: 


“THE BOOMIN’ SYSTEM” 

“AROUND THE WAY GIRL” 
“JINGLING BABY (REMIXED BUT STILL JINGLING)” 

“TO DA BREAK OF DAWN” 
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COLLEGIUM MUSICUM 
Marian Varga/Peter Saller . 
IF YOU WANT TO FALL — STRANGE THEME {I.} sat 
Fedor Freso 


Collegium musicum - Bratislava 
Produkce H. Zaléik 


(Nohrdavky. z katalogu Opus) Bf oO 
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UNRULY RECORDS 
present: 


SAY WUT 


"School of Club Rock EP" 


This Side That Side 


1. Say Wut Theme . = 1. Yeah 
2. Drop € 2. NFL Ho 


3. Say Wut Rock 3. Let’s Go / Yeah 
4, Let’s Go (Remix Pt.1) 


All Tracks Written & Produced by 
Say Wut for Horsemen Ent. Next Level Mgmt. 
and Unruly Records 


“When you think of Baltimore Club Music, 
think Unruly” 


Executive Producers: Scottie B. & Shawn Caesar 


UR-1057 
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) 4)! New Release (0 /)//'/ 


Baltimore Breakbeat 
Records | 
Presents 
DJ ROD LEE 


KENWOOD AVE EP 
“SING THE SONG” 
“FIND A FRIEND” | 
“GO HOME” 
“HERE WE GO” 
“LIGHTS OUT NOW” 
“MY P*%#Y” 
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CLUB KINGS 
2317 EUTAW PLACE 
BALTIMORE MD 21217 
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"ATIONS, INC. 
1978, CIRCE COMMUNICATIONS, INC. 
“A PROJECT OF THE WEBN COMMITTEE FOR AESTHETIC PUBLIC SPECTACLE” 
811028XA-353 
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(P) 1978, CIREE COMMUR 
(©) 1978, CIRCE COMMUNICATI 
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811028XB-353 


THE MUSIC 
COMPANY 


OF NORTH AMERICA . 


THE NEW MUSIC DIRECTORY 
CONCERT BAND EDITION 


Copyright 1986 The Music Company of North America 


SIDE 1 MCNA 1986-2 
Produced by 
Eric Nemeyer 


. REDI - MADE CONCERT ™ 
A Description 
. THE ADVENTURES OF TOM SAWYER 
Arranged by Bob Lowden/ Lyrcis by Wendy Wanchak 
. NAME THAT TUNE 
Name That Tune (Overture) - Arr. Ed Etkins 
40 Short Selections - Arr. Dennis Fisher 
(one example) This Is Music (Reprise) - Arr. Dennis Fisher 
. WE THE PEOPLE 
Com/Arr. Ken McCoy 
BASEBALL STORY: NOIFS, ANDS, OR BUNTS 
Arr. Dennis Fisher 
_SIMPLICITY BAND PAK 5- BIG APPLE TRIBUTE 
Arr. Jeff Holmes 
_ WINTER FESTIVAL PAK - Arr. Jeff Holmes 
(A) ONLY SANTA KNOWS (B) DECEMBER FIRESIDE 
—ANYONE CAN SOLO SERIES— 
8: CATCH A RISING STAR - arr. Dennis Fisher 
9. DISNEY WHIRLWIND - Arr. Jefi Holmes 
10. A CHARLIE BROWN CHRISTMAS - Arr. Bob Lowden 
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OF NORTH AMERICA 


THE NEW MUSIC DIRECTORY 
CONCERT BAND EDITION 


Copyright 1986 The Music Company of North America 
SIDE 2 MCNA 1986-2 
Produced by 
Eric Nemeyer 


—SIMPLICITY SERIES— 
. DR. SYNTHESIZER - arr. Ed Etkins 
. RAP ENCOUNTERS - arr. Ed Etkins 
. BEACH BOYS MEDLEY - arr. Ed Etkins 
. SIMPLE GIFTS - arr. Bob Lowden 
. THE SEVEN ‘DWARFS - arr. Dennis Fisher 
. GREENSLEEVES 
_ INSTANT TUNE UP - arr. Dennis Fisher 
. TUNE AND UP - arr. Ed Etkins 
. MEXICAN FUNNY BEANS - arr. Bob Lowden 
10. YABBA DABBA DOO - arr. Ed Etkins 
11. HAPPINESS IS CHRISTMAS - arr. Bob Lowden 
12. JOBIM’S GEMS - Arr. Jeff Holmes 
Comp. A.P. Jobim 
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BLUE RIDDIM BAND | 


: | SIDE 1 
el As © 33 1/3 RPM : 


1. NANCY REAGAN 5-57 
(S. Korchak/S. McLane/Blue Riddim) 
Catawba Tunes/Bug Music(ASCAP) 

2. TALK ABOUT YOU 2:57 
(J. Zohn/B. Zohn) 
Catawba Tunes/Bug Music(ASCAP) 


PRODUCED BY 
J. NUBER/J. & B. ZOHN/BLUE RIDDIM 
EXECUTIVE PRODUCER FLYBOY 


ENGINEERED BY 
KING CAUCASIAN A.K.A. JACK NUBER 


MAS : LABE, 


BLUE RIDDIM BAND 


con : SIDE 2 
AML-101 © 33 1/3 RPM 


1. HEAVEN OR HELL 4:07 
(J. Zohn/B. Zohn) 
Catawba Tunes/Bug Music(ASCAP). 
2. DON’T LET ME BE MISUNDERSTOOD 2:58 
_ (Benjamin/Marcus/Caldwell) 
Bennie Benjamin Music(ASCAP) ~ 


PRODUCED BY 
J. NUBER/J. & B. ZOHN/BLUE RIDDIM 
EXECUTIVE PRODUCER FLYBOY 


ENGINEERED BY 
KING CAUCASIAN A.K.A. JACK NUBER 
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JUNE LODGE & PRINCE MOHAMMED 


SOME ONE LOVES YOU HONEY oS 
ONE TIME DAUGHTER 
(Adapted) 
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~ U.S: Pub aes HRC \ SD, A _Preduced by 
Joe Gibbs Music Pub. | we J. Gibson 
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DON’T FEEL LEFT OUT 


Dist. by 
BEBO’S RECORDS 
& TAPES 
11218 Triangle Lane 
Wheaton, MD 20902 
301-942-6757 


Prod. by 
B. Phillips 
C. Jarrett 


VERSION 
TAXI! GANG 


Unauthorized Copying Is Prohibited 


AUTOMAT 
AUTOMAT (intérprete) 


Musica y sonidos concebidos, 


arreglados y ejecutados por 
[Emi] R. Musumarra y Claudio Gizzi 
obras grabadas en este disco, 
prohibida su reproduccién © 
usuario Wprocedimiento. 
1) AUTOMAT 
Fabricado y distribuido por 
Industria Argentina c) (EL) GENERO - (The) Genus 
Marcas Registradas 
®) 1978 - EMI Italiana S.p.A. 


Reservaco toco cerecno de: Proguctor 
¢ AADI-CAPIF || SADAIC-BIEM 
regrabacion publica o privada, y la 
EML-ODEON S.A. iG. @) (EL) ORIGEN - (The) Rise 


Fonografico y de.lossautores de tas 
éjecucion publica por cualquier 18323 A 
Mendoz2eLGG0ssGUENOS IFES) b) (EL) PROGRESO - (The) Advance 
(4-02) 


[Emi] 


Reservaco touo cerechio Ge! Proauctor 
Fonografico y dejostautorés de jas 
obras: grabadas en e:ite disco, 
prohibida su reproducci6n’o 
regrabacion publica o privada, y la 
ejecucion publica por cualquier 
usuario viprocedimiento. 


Re distribuias por 
EMI-ODEON S.A. i. C. 


Mendoza.1660.-.Buenos Aires. . 


Industria Argentina 
Marcas Registradas 
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6. Miles away 

(T. Meik / T-M. Christiani - T-M. Christiani / T. Meik) 
7. Yeti 
(T. Meik / T-M. Christiani - T-M. Christiani / T. Meik) 
8. Take me 

(T. Kigike M. Christiani - T-M. Christiani / T. Meik) 

9. Pro gaudio 

(T. Meik / T-M. Christiani) 
10. Believe in me 


(T. Meik / T-M. Christiani - T-M. Christiani / T. Meik) 


11. Can you hear me? 
(T. Meik / T-M. Christiani - T-M. Christiani / T. Meik) 
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Copyright 1977 - TM Productions, Inc. 
Merrilong ASCAP 
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| Copyright 1977 - TM Productions, ine. a2 
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MEMBER GLASTRIS © MANNING ADVERTISING & PUBLICATIONS GROUP 
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BAND TITLE BAND __ TITLE 
1. AND NOWAWORD FROM 6. LOST INA STORM 


OUR SPONSOR 7. ADVENTURE IN THE SKY 
WHY ARE THEY DIGGING? 8. THE BACK LOT 
A IV FIRST g DRUMS 


* LOONEY LIMERICKS 10. ‘WHEN JOHNNY COMES 
THE FANTASTIC MACHINE MARCHING HOME’ 


Xerox Education Publications 
(P) 1973 Xerox Corporation 
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Box 48911/Los Angeles, Ca. 90048/213-559-9933 
IN BRIEF 


Side 1 sy 33'/s 


Cuts | thru 18 
For use in the period from 
4/26/82 thru 5/30/82 


©€ Public Affairs Broadcast Group, 1982 


WARNING: Unauthorized broadcast of this 
material is a federal crime and will 
be prosecuted. 


Box 48911/Los Angeles, Ca. 90048/213-559-9933 
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Side 2 @ 33'/3 


Cuts 19 thru 35 
For use in the period from 
4/26/82 thru 5/30/82 


©® Public Affairs Broadcast Group, 1982 


WARNING: Unauthorized broadcast of this 
material is a federal crime and will 
be prosecuted. 
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HEIR LOOM 


RECORDS 


FOR ADULTS ONLY 


ae c NY 
This record includes samples from nearly every 

YWC event that took place in 2021. It is meant to 
be listened to as Is, without identification, simply 

a multiplicity of voices finding schizoid passage 

and reinvention. Created by Ben Blohowiak. 
Mastered by NEOSEOUL50O0. Pressed by NOLA 
Record Press. Red sleeve limited to 25 copies. 
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“© Berry Music Co. Ltd. 


10 Denmark Street, 


London, W.C.2 — 


OWNS 


S.0.27/A 


WALT ROCKMAN 
AND HIS 
SYNTHESIZER BAND 


ihe 


2. 


CLOCKWORK ELEPHANT 


(W. Rockman) 2.40 


NAUGHTY BUT NICE 
(W. Rockman) 2.40 


. SLEEPING BEAUTY 


(W. Rockman): 2.02 


. DUCK POND 


(W. Rockman) 2.47 


. HEN PARTY 


(W. Rockman) 3.00 


. ELECTRONIC APPLE 


(W. Rockman) 3.37 


. THE THREE BEARS 


(W. Rockman) 2.55 
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WALT ROCKMAN 
AND HIS — 
SYNTHESIZER BAND 


. HIS MASTERS TOYS 
(T. Tape) 2.10 
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. LAZY BOYS 
(TY. Tape) 3.21 


et : . _ HOLIDAY FOR GIRLS 
332 —f.p.m. STEREC (T. Tape) 2.44 


| ‘Copyright Record © | RUBBER DUCKS 
Unauthorised (W. Rockman) 2.20 
Wore ape broadcasting and | 


: cepdinel Geotkis _ PLASTIC PENGUINS 
Weis | pecait iprobibited: ee SA ee 
Made in: England MOON MONKEY 
(W. Rockman) 2.05 
\ © Berry Music Co. Ltd. Ee CR Oh 
» 10 Denmark Street; — (WW. reitonezehy 3108, 
London, WwW C2 


WHO Is IN MY TEMPLE 


‘Sara Senson, Lee Bowman, 
Jeff Brewer, Joan Minkoff 


33 1/3 LP geen are Side 1 
UN 1A — 29667 


Who Is in My-Temple (1:00) 

We Sing Of Golden Mornings (1:44) 

. Autumn Fields (3:29) 

. Oh, Give Us Pleasure in The Flowers 
Today (1:32 . ) 

. ViFly Away (2:01) 

. Every Night And Every Morn (2: 35) 

. The Changes (2:27) 


. What Makes A City Great And 
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WHO IS IN MY TEMPLE 


Sara Benson, Lee Bowman, | 
Jeff Brewer, Joan Minkoff 


Side 2 


33 1/3 LP : 
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. Ode To Joy (2: 32) 

. The World Stands Out On Either Side (1: 32) 

. Leisure (1:54) 

Let Not Young Souls Be Smothered Out (0:59) 
. Simple Gifts (2:33) | 

Now | Recall My Childhood (2: V1) 
. Circular Secret (3:07) 

. Who Is !n My Temple (0:51) 
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RISERVATI TUTTI 1 DIRITT! DEL PRO- 
DUTTORE FONOGRAFICO E DEL 
PROPRIETARIO DELL'OPERA REGI- 


\ j STRATA - VIETATE DUPLICAZIONE, 
1o7} < ? UTILIZZAZIONE Di QUESTO DISCO 
f PER PUBBLICA ESECUZIONE & 

RADIODIFFUSIONE. 


Prod. BOB GALLO 


FREE 
FREE (Martelil-Grafer-Nebb) ediz. Bixio 
CARRY ON CAROL (Gallo) ediz. Burium 
TEQUILA (Rio) .ediz. World Music 
THE HAPPY QUEEN (allo) ediz. Durium 
BUTTERFLY (Gallo), ediz. Durium 
THE SEA (R, Segall) ediz. Durium 


BOB GALLO 


a \ STEREO COMPATIBILE: 
Cc ms A 11002 RG 
XY ys , RISERVATI TUTTI f DIRT DEL PRO. 


, DUTTORE FONOGRAFICO E DEL 
sey PROPRIETARIO DELL'OPERA REGI- 
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} UTILIZZAZIONE DI QUESTO DISCO 
/ PER PUBBLICA ESECUZIONE & 
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Prod. BOB GALLO 


FREE 
UMBRELLA SONG (Gallo) ediz. Durium 
OPEN THE LID (Gallo) ediz. Durium 
VM DOWN AGAIN (Gallo) ediz. Durium 
SUMMER SKIES (Gallo) ediz. Durium 
NEVER COOK BACK (Gallo) ediz. Durium 
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B.L. Music 


SOUVENIRS 


1. PRETTY FACE 
2. ANYTHING 
3. YOU OLD SO AND SO 
4. MY MOM MA 
5. YIPP! Hi HAY 
6. SQ MANY QUESTIONS 
(Blount) 


MICHAEL BLOUNT 
® 1972 


XZAL 11143P 


FYK 401. 
STEREO 


ow eee petite mate 


SPEED 33-4 | Side ," mn: ; YOAL11 Leap 
B.L. Music \2 cae FYK 401 
STEREO 

SOUVENIRS 


1. OCTOBER EVENING 
2. GOODBYE JOE 
| 3. SOUVENIRS 
4.. SUSANNAH IN THE MORNING 
5. MISS SKY 
6. RIPPLING RIVER 


7. JOHN JOHN 
(Blount) 


MICHAEL BLOUNT 
® 1972 
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1. 7D RATHER BE BY MYSELF — 6:44 
(A. Felder/J. Freeman/L. Schuler) 
Timberlake Music, Inc./Top Bound Music/ — 
Double Sting Music/Schu-Baby Montez Music (BMI) 
OMEBODY — 4:52 
(A. Felder/J. Freeman/L. Richardson) A) 
Timberlake Music, Inc./Top Bouna Music/Double Sting Music (BM!) Cy: 
Chosen Few Music, Inc./Remora (ASCA AP} A 
3. FOR THE FIRST TIME — 3:33 


4 (A. Felder/C. “Hippy” Gilbert/R. Rome): es 
~ op Timberlake Music, Inc./Top Bound Music/Double Cross Music (BMI) — 
ie Chosen Few Music, Inc./Richie Rome Music (ASCAP) 1 
Ze: 4. PARTY NIGHT — 5:48 & 
“An (A. Felder/J. Freeman/J. Bottoms) mV?) 

“4. Timberlake Music, Inc./Top Bound Music/Double Sting Music/ .\ ~ 
“> ‘Mom's Back Porch Music (BMI) eS 
Spy Produced by Allan Felder ue 
str ©1986 Domino Records, Inc. . aN 
4 p i al a ¥ 


ORDS, INC..1790 © 


“oi 


EBO 
’D RATHER BE BY MYSELF 


B SIDE Ge — DS15001B 


1. COUNT THE DAYS — 5:19 
(A. Felder/C. “Hippy” Gilbert/T.G. Conway) 
Mighty Three Music/Fifty-Fifty Music/ 
Desert Moon Songs, Ltd. (BM)) 

. 2. ALWAYS AND FOREVER — 6:02 
S (R. Temperton) x 
vy Rondor Music (London) Ltd./Almo Music Corp. (ASCAP) ~ 

oe 3. PRIME TIME — 4:33 ~ 

(A. Felder/L. Richardson) LY 

Timberlake Music, Inc./Top Bound Music (BM}) = 

Chosen Few Music, Inc./Remora Music (ASCAP) ~* 

4. CAN YOU FORGIVE ME — 3:46 

(A. Felder/J. Freeman/L. Schuler) . = 

Timberlake Music, Inc./Top Bound Music/Dcuble Sting Music/ fo 

Aa Schu- -Baby Montez Music (BMI) = te 

°'S,. COUNT THE DAYS produced by EBO & Ailan Felder oy 

Yr All other selections produced by Allan Felder Sa 

©1986 Domino Records, Inc. << e 


NORTH HAGERSTOWN 
HIGH SCHOOL BANDS 


BEST OF THE HUB BAND 1981 


SIDE ONE NHB1981 


1. SUPERSTAR 2:31 

2. I'M GETTING SENTAMENTAL OVER YOU 2:45 
Mori Atherton - Trombone:solo 
arr. Johnny Warrington 

3. TAKE THE “A” TRAIN 2:56 
arr. Sammy Nestico 

4. STRING OF PEARLS 1:56 
Johnny Warrington 

5. DOC’S HOLIDAY 8:00 

Joel Guyton - soloist 

Sammy Nestico 


NORTH HAGERSTOWN 
HIGH SCHOOL BANDS 


BEST OF THE HUB BAND 1981 


SIDE TWO NHB1981 


. MARCH from FIRST SUITE FOR BAND 2:10 
Alfred Reed 
. TOCCATA 6:04 
Giromalo Frescobaldi 
. MASQUE 7:15 
Francis McBeth 
. BRICUSSE and NEWLEY ON BROADWAY 5:12 
Warren Barker 


ore 


> W N 


SIDE 3 


NORTH HAGERSTOWN 
HIGH SCHOOL BANDS 


BEST OF THE HUB BAND 1981 


NHB1981 


1. LASSUS TROMBONE 2:01 
Henry Filmere 
2. MARCH GRANDIOSO 2:41 
Roland F. Seitz 
3. HONEY BOYS ON PARADE 2:07 
E.V. Cupero 
4. COLAS BREUGNON OVERTURE 6:19 
Dmitri Kabalevsky 
5. INCANTATION AND DANCE 7:11 
John Barnes Chance 


NORTH HAGERSTOWN 
HIGH SCHOOL BANDS 


BEST OF THE HUB BAND 1981 


SIDE 4 | ©} NHB1981 


. RICHARD ROGERS: A SYMPHONIC PORTRAIT 9:41 
Frank Erickson ~— 

. EMPIRE STRIKES BACK 6:29 
John Williams 

. PARADE of the CHARIOTEERS from BEN HUR 3:29 
Robert Hawkins 

. AMERICA THE BEAUTIFUL 3:10 

Carmen Dragon 
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A CONTACT RECORD 


Side1 ll FS 12194A 
3313 RPM Ny Long Playing 
| Non-Breakable Microgroove 


Casey Goes to Bat (25:10) 
by Shiriey Ravich 
Produced by Robert Mack 
® 1975 Scholastic Magazines, Inc. 


What’s Wonpanen to You? 


Side 2 FS 12194B 

33% RPM © Long Playing 

Non-Bre 2 Microgroove 
Teenagers Taik About Their Values (31:24) 


Band 1: eh ‘ing Fun, Good Times, 
Sé atIstac tions and Bees VES (7:34) 


a aagse 


2: sad 
Band en eligion and Parents (7:22) 
nd 4: Money, Goals, Where to Live (8:40) 


Produc ed, recorded,and edited by 
: abert | Mack and igo Howard 
Additional | material: Sheila Turner Seed 


375 Scholastic Magazines, Inc. 
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JESUS CHRIST. = 
NOT SUPERSTAR 
BUT THE BRIGHT AND 
~ MORNING. STAR 


Side i 


CSM 15554 


JESUS CHRIST =<. 
HOT SUPERSTAR \ 
BUT THE BRIGHT AND = 
MORNING STAR 


F oY —2_pHevUeent BY= 
== @ Ags. LOWINDEER. cal 1 
——~7 = FOR mn il 
We Sse PROLIFIC PRODUCTIONS 
Pe = 3S2sSIRET 
ABOUND. BOY-GET WOUNDED 

p= Teak LDVINBEER FS — 
I eMpIdes. > SS ail 
ll SES. LOVINOEER Fe aa =a 
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(LoGr bee SS 
LOVINDEER = < — 


nn 
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—~tSh 222 
¥YWELDON'S$ 


IIRECORDS Ill 
eee” 


3314 CHURCH AVENUE 
BROOKLYN, N.Y. 11203 
(718) 856-7198 


Produced By 
Weldon Records 


STEREO 


33 1/3 RPM 
SIDE A 


OBEH MAN 
(D. Ivan) 


IVAN HARRY 


as 


¢ 9 
* 7 a 


Adit +0 
“TTORER ann op THE OWN © 


a ~ —~ ep > — Se 
YWELDON's$ 
IITRECORDS Ill 
Se” 


3314 CHURCH AVENUE 
BROOKLYN, N.Y. 11203 


(718) 856-7198 
Produced By 


a enkO Weldon Records 


33 1/3 RPM 
SIDE A 


DISCO MIX 


IVAN HARRY 


S 

§ 
% o 
we 


c 2 e Cd 
“oy, Rec. & Mix: Platinum Studios x 


‘5 
CAS 
ge? 
ew 
Ae TURER ann of THE OWNER i 


Whereas a.8_8.: 
Wee" e 


oS 


SIDE-A SWEET SWEET LOVE 
1-EXPO MIX 5:15 


A-5593 
BPM 2-THE SKYROOM MIX 4:00 
130 3-CLUB MIX 4:40 


PIG Music {ASCAP} Vocals by:L WALL 
Mix in House of Pigs 1-201-450 0354 
Produced by: & MIX ‘Animal ' 
Keyboard by: Jorge Galindo 


Records 


1-LOVE HANGOVER 5:15 
2-COLOR MY WORLD 4:00 
3-WAKE UP 3:20 

Keyboard by: Jorge Galindo & St Martin 

& Frank Heller 

Vocals by: LWALL & ELSA 

PIG Music {ASCAP} 

Mixin House of Pigs 1-201-4500854 


PIG|Records 


SIDE -B 
A-5593 


D.J. USE ONLY 


\ 


we 


THE 
“BLACK, WHITE, & 
» PURPLE MIX" | 


-15:01COLD! sg 


STEREO 


m2) 
~~ Fe 
Z 
rH 
, 
wi 


‘SIDE A 
STEREO 


SEF ete i _ sot at v . 
f } 1 : \ ‘ , 
{ : . 4 : * 
{ ; \ ; 
f F) i ‘ 
I " 
} ; + é 
| s \"s 4 
‘ ay Ae 4 
| : \ k 
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i 
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Ne af PROMOTION COPY 
oat NOT FOR SALE 


LET YOURSELF GO as ; 
ANOTHER TIME (2:35) | 
THE PAISLEY & 
WINDOW PANE (2:58) « 
tf REALIZED YOU (3:42) ; 


BY THE SEA (4:03) 


YOU KEEP HANGING UP 
ON MY MIND (2:58) 
All selections 
Wendy & Bonnie Flower 
Bandy Music (BM!) 


-_ 


i 


GENESIS | 


Wenlly & Bonnie 


\ 
\ 


ass 7 \ 
i ia 
) PROMOTION COPY 


IT’S WHAT’S REALLY 
. HAPPENING (2:15) 
SK 1006D — Five o’CLOCK IN / 
THE MORNING (2:42) | 
SIDE B ENDLESS PATHWAY it :38) 
| CHILDREN LAUGHING (2:45) 
STEREO THE WINTER IS COLD. (2:34) 
ae All selections . ie 
Wendy & Bonnie Flower 
Bandy Music (BMI) 


ORIGINAL MUSIC FROM THE 
SOUNDTRACK “SERPICO” 


STEREOPHONIC 
DE 2 
PAS 1016 
PAS-1016-B 
© |Paramount 1. ON THESTREETS 4:27 % 
nye ahah ® 2. FLASHBACK 4:26 is 
Fe) \ 3. LAURIE’S FABLE 1:40 SS 
S 4. DISILLUSION 1:50 x 
p 5. END TITLE 4:02 Oo 
% \ Produced by Michael Barbiero > 
(oy Music composed by Mikis Theodorakis &y 
(A Arranged by Bob James-courtesy of CTI = 


4, . Engineer: Don Hahn/Associate oe 


Engineer: Brad Davis oO 
M. Remix Engineer: Don Hahn ~ 
fa) & Joe Jérgensen _ S 
% Publishectt*yF.amous Music ~ 
o Corporation (ASCAP) ; 


°4 
O QR 
FAMOUS MUS 


COLD 
SIXTO ROD 


PROMOTION 
COPY 
NOT FOR SALE 


Side A 


1. SUGAR MAN (Jesus Rodriguez) 4:40 
2. ONLY GOOD FOR CONVERSATION (Sixth Prince) 2:25 
3. CRUCIFY (Jesus Rodriguez) 2:30 
4, ESTABLISHMENT BLUES (Jesus Rodriguez) 2:05 
5. HATE STREET DIALOGUE 
(Gary Harvey, Mike Theodore, Dennis Coffey) 2:30 
6. FORGET IT (Jesus Rodriguez) 1:50 
Produced by THEO-COFF PRODUCTIONS 


All tunes published by 
Interior Music (BMI) 


1) 
Soy by, 
(e4 \n 
; yao? 


i 
¥Woog, Calif. 90028 - Dist. Y 


COLD FACT 


SIXTO RODRIGUEZ 


PROMOTION = 


| copy a. 
__NOT FOR SALE A 
‘Side B : [ SXBS 7000 
“ 


1. INNER CITY BLUES (Sixth Prince) 2:20 
2. | WONDER (Jesus Rodriguez) 2:30 
3. LIKE JANIS (Sixth Prince) 3:05 . 
4. GOMMORAH S 
(Gary Harvey, Mike Theodore, Dennis Coffey) 2:20 Ss 


%, ____5. RICH FOLKS HOAX (Jesus Rodriguez) 3:05 
“ - 6. JANE S. PIDDY (Sixth Prince) 2:38 


& 
%, Produced by THEO-COFF PRODUCTIONS 3 
] o ___ AI tunes published by aS 
| __ Interior Music (BMI) - oS 
a ae oo 


Word of Life Presents 


the Revelation 


with the Collegians 


SIDE 1 8132 A 


STEREO qc 8108 - 24 


1. Alpha and Omega (Bollback) 
2. Come Holy Spirit (Peterson) 

3. Worthy Is the Lamb (Handel) 
4. This Is the End (Bollback) 

5. Too Late (Bollback) 


Mfg. by Forge Recording Studios, Inc. 
Valley Forge, PA. 19481 


Word of Life Presents 


The Revelation 


with the Collegians 


SIDE 2 8132B 
STEREO ® 8108 - 24 


1. Too Late (Bollback) 

2. The Holy City (Adams) 

3. The Hallelujah Chorus (Handel) 

4. Even So Come Lord Jesus (Bollback) 


Mfg. by Forge Recording Studios, Inc. 
Valley Forge, PA. 19481 


S 
ke ORIGINAL SOUND TRACK 
8s “THE GAUNTLET 


A. mi composed and conducted by Jerry Filding 
: : Engineered by Dan Wallin 


se @ ee 

1.BLEAKBADBIGGITY DAWN 
2.THEPICKUP = 

3. EXIT- TUNNEL, ROARING! 

Me THE GAUNTLET ye » 

°B, THE BOX CAR INCIDENT OAS Ce esedeg2 
all selections composed by Jerry § Fielding < 


.- & - = All selections published by. . 
ee | WB Music Corp.-ASCAP..... C 


SO1G 498 ii, 
ei 5930084 ts Ulery i Oh 
ae 


~ — 
Ao : 
He ue en 
aD 


a i. : 


eee : 


se i 
* Made in Ue Lehi 


hae 


Y & of 
OS. 5, @1978 Warner Bros. A 
= Records, inc. 


<2 
7a a a 
300 Warner Bivd.. Bute" 


_ ORIGINAL SOUND TRACK 


Music composed and conducted by Jerry Fielding 
SS Engineered by Dan Wate 


= x ee 
eae 3 : 
3 es 
ee 


BSK a ‘ -@. Peis los 


1. CLOSER LdOK aT A CLOSER} WALK 
2. THE BLACK SEDAN 


a _CENTER DIVIDER | 


90H $948 Joule 
spi? mA 
-o\ gy 


BD iis ye the ae. 4 se 
"Made oo 


<P 
y a? 
ye a 
ae 


PAL eelectron: composed by ites Fielding ~o 
Se All selections published By so 
: oe WB Music Corp.-ASCAP <= 


34 : — 
@1978 Warner Bros. . 9v? 
Records, Inc. Ce 


: le K. 
300 O Warner Bivd.. Burba® 


DAVID SEDARIS 


LIVE FOR YOUR LISTENING PLEASURE 


-pyhachette ‘ 


AUDIO 
\ 


S IDE Ae RENE ot : is . << 
(16:56) 


DAVID SEDARIS 


LIVE FOR YOUR LISTENING PLEASURE 


E hachette 


AUDIO 


INNOCENCE ABROAD 
(14:05) 


f Ss 
DL. ly Arthur C. Clarke OO mM 
ee / Reads from his AS °) 

POT 2001: A SPACE ODYSSEY 3. 

Oo = ) eee 

Sa oe 

= a TC 1504-B © eM 5 Dz 

Se > - 
ae BEB 
290) THROUGH THE STAR GATE: The Alien cen 
Ss Sky (conclusion) —Inferno—Reception— 5S oO 

eS) ©: Recapitulation—Transformation— WY Dy 
aD -r 
4 Star A S 
Oy ® 1976 Caedmon 


V9. is 
on aainiud ONY 
ua \ 
3 asn 99 fe) 
_ d ‘asn jeuoeonP? 
do,’ 7° Jauuew Aue ul 
10 Adoo 0; uapPp!gio} 


OUT & OUT BOOKS 
A SIGN/I WAS NOT ALONE 
The voices of poets Adrienne Rich, Honor Moore, 

Audre Lorde, and Joan Larkin reading from their work 


JOAN LARKIN 
Stop (:55) 

The Open Window (:35) 
Song (for female voices) (1:20) 
To Kate (:50) 

The Choice (:35) 


Blood (1:00) 


JOAN LARKIN 
ADRIENNE RICH 


ADRIENNE RICH 


The Mirror in which Two are Seen as One (8:00) 


Power (1:10) 


Phantasia for Elvira Shatayev (4:20) 


PROMOTIONAL — 
DJ COPY 


SUGGESTED CUTS FOR AIR PLAY 


_ NOT FOR SALE 


WARM HEART COLO ST EEL: 


Ie fda ees AND Wag ame thet Need ae 


§ 
Ad w 


tS 
> 
sat 


rOG GETHER 3:10 


Published by: Unart Mi sie Corp. (5 “i 1) faiig beh de 4 Ja nuary Music 
Corp. ocr Music (BMI) ++East Memphis Miele Corp. (BMi) 


Artists Phan 2 
**®™1976 United 


Artists Records 


ISLAND 


a 


/ 
f 
| 


135001 | ' 3 () 


‘Los Wstres 


“i FACE A 


_ ADIOS BAMBINA 2’47 


(J. Garrido - J. Nilovic - A. Salvet) 


FACE B 


SEULS LES ANGES SONT ETERNELS ~—_2'31 


(J. Garrido - J. Nilovic - A. Salvet) 


| distribution PAR, ‘ca | 


| exclusive Wat 


bay 


SUMPIN’ BUS STOP 


(Lyrics: David Pryor - Music: Thunder & Lightning) 


PSR 45,010 
(PVT-1029-BW) 


Caesar’s Music 
Library / Kim Kyle 
Publishing, ASCAP 

Time: 3:18 


PROMOTION COPY 
NOT FOR SALE MONO 


THUNDER & LIGHTNING .. 


Arr. by Thunder & Lightning and Dave Roberts 
bs Prod. by Morman Keaton, Richard Delvy qo 
Sc and Ron Townson 


7,2) 

Aly, ve" 
“Zr : 
ee 10 

pe STOCK RECORDS: * 
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rpm 


hace los éxitos 


Fs una produccién de la Grabadora Argentina SICAMERICANA SACIFI eke Uriburu 40-42 Industria Argentina 
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BUMPIN’ BUS STOP 


(Lyrics: David Pryor - Music: Thunder & Lightning) 


PSR 45.010 
(PVT-1029-S-BW) 


Caesar’s Musie 
Library / Kim Kyle 
Publishing, ASCAP 

Time: 3:18 


| PRIVATE STOCK 
\ RECORDS 


NOT FOR SALE PROMOTION COPY 


STEREO 


THUNDER & LIGHTNING | 


Zo. Arr. by Thunder & Lightning and Dave Roberts 
<< Prod. by Morman Keaton, Richard Delvy 0% 
2p and Ron Townson RNY 


oO. 
* STOG, peconoe ” 


BUMPIN’ BUS STOP 


(Lyrics: David Pryor - Music: Thunder & Lightning) 


mm PSR 45,010 
me, (PVT-1029-BW) 


"ee ~—sCCaesar’s Music 
my 6 Library / Kim Kyle 
a Publishing, ASCAP 
Time: 3:18 


PRIVATE STOCK 


ee yy MOTION COPY 
NOT FOR SALE MONG 


THUNDER & LIGHTNING 


o7_ Arr. by Thunder & Lightning and Dave Roberts 
“s _ Prod. by Morman Keaton, Richard Delvy Oo 
2p and Ron Townson ay 

ly, we 


O- 
STOCK RECORDS’ 
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£3 ARGENTINA! 


MUSIC HALL POP ORCHESTRA (*) 


g 33 SIMPLE 32.195 


P) i974 


Duracion 
s 


SADAIC 


COMAR 
VOY A QUERERTE UN POQUITO MAS, NENA 


we 
nao 
30 4 ooI4yyDoNOS HO}? 


= 
tats ; ; : . ° 
(I’m gonna love you just a little more, baby) o 
Ww sd 
o Cancién S$ 
é ° 
z ; > 
% (Barry White) a 
° 2 


Direccion Orquestal y Arreglos: F 
% CARLOS FRANZETTI ee 


ts (*) INTERPRETES Re 
Oy MH-32.195/2 Pos 


195 Ss 
nN al 
Toy 5 a 

34 NS Vaiginodd ‘OOS! 


OY tae. 
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Ss 


4 
U> On, 
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sent ~ 
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Time: 2:42 
pug Bobby Martin 
(IN ISTRUMENT TAL) 


Tbir RATLIFF 
tHE MULE 
x ub WiU fk 
q Si ee las tee ee 
™ (Jesse James) 
NX IARArC NDNnVve 
| A Vv } = ‘ \ | I a r XQ 
SAVILY DUI 
Le ) | , 4 
310 


Nation 


Jae 


Dist 


o! Dist 


\ Cedarwood 
} Publishing Co. 
BMI 


STEREO 
Intro: :10 


Time 2:38 | | 
(NR14961-1)\" Produced by: 
SIDE ONE \ James Monroe 


LL FIND IT WHERE I CAN 
(Micheal Clark - Zack Van Arsdale) 
-JAMESMONROE 


GREMLiINSG 


(-VASIGRENLIN 


€ SIDE ONE 
( 


GREMLINSG 


» SIDE TWO 
@ s 


GREMLINS & 


 CREMINS) 


we @ side one 


Nite 


STORY 2 


S 


¢ SIDE TWO 


STORY 2 


GREMLINS 


nt 


RECORDS 


ALITTLE OF 


‘LITTLE BILLY'S DIARY 


\ 
ACS-255 (# | 931, RPM 
| | STEREO 


t 
side 1 \ y S & R Music ASCAP 


Voeals. by~ 
LITTLE BILLY 


LITTLE DANCE —_-2:12 


William & Gloria Grigner 


LITTLE MOMENT —‘1:46 


Willlam & Gloria Griener 
«1973 Accent Records 


A.V. MITTELSTEDT PRODUCTIONS 


SIDE A 


STEREO MS-941 


Produced By: 


A.V. Mittelstedt 45 RPM 
Recorded At: Publ. By: | 
Sound Masters Ear To Ear Music 
Houston, Tx. (ASCAP) 

” 4986 Time 2:50 
Piro. 0-5 


SPECIAL 


(Joe Elizondo) 


LEE KIMBLE 


A.V. MITTELSTEDT PRODUCTIONS 


SIDE B 


STEREO MS-941 


Produced By: 45 RPM 
A.V. Mittelstedt Publ. By: 

Recorded At: ™ Ear To Ear Music 
sound Masters (ASCAP) 
Rigeie sel ae: Time2-35 
1986 Intro :08 


CANDLE IN THE WIND 


(Joe Elizondo) 


LEE KIMBLE 


Recorded at 
Hilltop Studios 
Nashville, 
Tennessee 
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OVER THE MOON 
THE JOURNEYMEN 


Or 


S 
: % 
“velopment, 3918 oD 


45-90013 


® 1972 


PUB: Southern 
Music Co. ASCAP 


: 3: The Decca 
Aahaatiee Record Co. Ltd. 

A : STEREO 
rrangement: (Compatible) 


Ronnie Aldrich 
Produced by: 
Tony D’Amato 


(Playable on 
Stereo or 
Monaural Equipment) 


PROMOTIONAL 


COPY | 


INVITATION TO LOVE 
(Taylor; Wolfson) (From the LP ‘“‘Invitation To Love’’) 
RONNIE ALDRICH & HIS TWO PIANOS 
With The London Festival 
Orchestra And Chorus 
Made in U.S.A. 


“Pony, oF LONDON. veo 


NOT FOR 
SALE 


45-90013 


® 1972 


PUB: Peso Music 
BMI 


mar 9s The Decca 
7h 50829 Record Co. Ltd. 
STEREO 
Arrangement: 


(Compatible) 
(Playable on 
Stereo or 
Monaural Equipment) 


Ronnie Aldrich 
Produced by: 
Tony D'Amato 


PROMOTIONAL 
COPY 


NOT FOR 
SALE 


GYPSIES, TRAMPS & THIEVES 
(Stone) 
(From the LP ‘‘Invitation To Love’’) 
RONNIE ALDRICH & HIS TWO PIANOS 
a The London Festival Orchestra 


Made in U.S.A. 
o gent 


ta LONDON. 


BIG TREE 
RECORDS 


BT-16056 
Pub., Music of 


VOCAL The Time Publishing 
BT-31628 SP Corporation, ASCAP 
MONO Time: 3:38 


PROMOTION COPY. 
NOT FOR SALE 


* WITHOUT YOUR LOVE (mrp. JORDAN) 


(Paul Vance and Perry Cone) 


“ny, CHARLIE ROSS 


ae Produced by Paul Vance Productions a 
® 1976 Atlantic ~ 


C 

ORp ». R 

ro S 
XEFELLER PLAZA NY NY 


BIG TREE 
EOS ads 


BT-16056 
Pub., Music of 


VOCAL The Time Publishing 
ST-BT-31628 SP Corporation, ASCAP 
STEREO Time: 3:38 


PROMOTION COPY 
NOT FOR SALE 


“s, WITHOUT YOUR LOVE (mR. JORDAN) e 


(Paul Vance and Perry Cone) 


CHARLIE ROSS 3 


Gan Produced by Paul Vance Productions (ar 
Ap ® 1976 Atlantic ge 


SORE 5. rN 
Oc 
KEFELLER PLAZA NY NY © 
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Ensign Music 

Corp. ,/Parker 

McGee Music, 
BMI 


Intro: 15 
Time: 3:43 
Close: Fade 

® 1982 

Planet Records 


4 ay, 


JH-13254 
(YB-13254) 
(YB-13254-A) 
STEREO 


ee —SOséPRRODUCEDD BY 
Rae RICHARD PERRY 


POINTER SISTERS 
AMERICAN MUSIC 


(Parker McGee) 
Associate Producer: Trevor Lawrence 
From the ‘‘So Excited’’ album, BXL1-4355 


JH-13254 

(YB-13254) 

(YA-13254-6) 
MONO 


Ensign Music 
Corp.,/Parker 
McGee Music, 


Time: 3:43 
Close: Fade 
®) 1982 
Planet Records 


PRODUCED BY 
RICHARD PERRY 


POINTER SISTERS 
AMERICAN MUSIC 


(Parker McGee) 
Associate Producer: Trevor Lawrence 
From the ‘‘So Excited’’ album, BXL1-4355 


»>MCA R= CORDS 


HERE’S SOME LOVE 


(Richard Mainegra- Jack Roberts) 


NOT FOR SALE 


| ; Screen Gems- 
MCA- 40598 " Columbia. 
(MC 4958) \ Music, Inc. 
\ (2:59) (BMI) 


TANYA TUCKER 
PRODUCED BY JERRY CRUTCHFIELD 
1976 MCA 
RECORDS, INC. 


Ate ev 
2 , RECoRps INC .100 univers® 


of 
& 
S RAY STEVENS 


YOUNG LOVE 
(Carol Joyner/Ric Cartey) 
Arranged & Produced by Ray Stevens 
for Ahab Productions, Inc. 
y, Engineered by Tom Knox 
Ny, Dist. by Janus Records, 
See A Div. of GRT Corp nN: 


CORDs 1633 BROAY 


Dot Records 


STEREO 
DOA-17620 


Time: 2:56 


Publisher: (Intro :}2) 


Merrimac Music 
sels (BMI) 


a Produced by 


Johnny Morris 
for Gingerbread 
Productions, Inc. 


PROMOTIONAL 
COPY NOT 
FOR SALE 
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SIDE ONE 


YESTERNIGHT SUITE (John Barry) Interpolating 
BY MYSELF (Arthur Schwartz—Howard Dietz) and 


AS TIME GOES BY (Herman Hupfeld) 


SIDE TWO 
DOWNTOWN WALKER 
SCORPIO 

SOCIAL SWING 

STRIP DRIVE 
SPEAKING MIRRORS 


Composed, Arranged, Conducted 
& Produced by John Barry 


Orchestra featuring: 

Tony Terran (trumpet); 

Dick Nash (trombone); 

Ronnie Lang (alto saxophone); 

Jerome Richardson (tenor saxophone); 
Artie Kane (piano, electric piano, keyboards); 


Mike Rubin (bass); 


attractive melo 


a cushion beh 


John Guerin (drums); 

Israel Baker (leader). 

Recorded at Glen Glenn Sound Studios, 
Hollywood—November, 1975. 

Engineer: John Norman 


Sleeve design lan Murray/Smudge Ltd. 
Photography: Tony Stone Associates 
This sound recording was made by Polydor Ltd, 
17/19 Stratford Place London WIN OBL 

and first published 1976 in the United Kingdom. 
Printed and Made in England by James Upton Ltd. 
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etter A SIGNIFICANT MOTION PICTURE ABOUT THE EXCITING STORY OF CHANGE 


“The persistence 
of change... 


has always fascinated man from the geolo- 
gist and archaeologist who seek out evidence 
of the changes of the past to the astronomer 
who hopes for clues to changes of the future.” 
Alcoa's motion picture “Change For The Bet- 
ter” deals with man’s fascination for the per- 
sistence of change. The film, aided by the 
sweep and inspiration of John Poister’s writ- 
ing and the brilliance and vitality of Otis 
Clements’ music, conveys the spirit of “The 
Age of Acceleration” in which we live. 

Douglas Fairbanks, Jr., in a sensitive and 
moving narration keynotes the meaning of 
this film in the prologue: “This is the exciting 
story of change—change that has made our 
world, molded our past, shaped our future... 
and which touches upon our lives in many, 
many ways every day.” 

As the film opens, we are moving through 
the vast, cold reaches of outer space. Worlds 
open before us that are so distant that they 
may have died a million years before man’s 
appearance on earth, and yet their light still 
continues to shine. We see the primordial 
forces that did in fact mold our past. Or to 
quote from the picture: “Turbulent changes 
that shaped the very face of the earth... 
through eon after eon of geologic time. These 
changes have left indelible marks upon the 
shape of the land... recorded in rock and 
stone—age piled upon age like leaves in a 
great book of time.” 

“Change For The Better’ dramatically 
chronicles some of the great scientific changes 
that have sparked man’s progress through the 
ages. These are related to the great advances 
that are being made in our own time—in “The 
Age of Acceleration,” where more things are 
happening than ever before. The acceleration 
of change has affected more than science, and 
technology; it has deeply affected the politi- 
cal scheme of things, our culture and customs, 
and our economic life. We have come to rec- 
ognize change as a condition of modern times 
..-or to quote from the film: “Even the word 
‘change’ has taken on an exciting, electric 
sound. Our century has seen the ushering in 
of the Automobile Age...the Air Age...the 
Atomic Age...the Automation Age...and the 
Space Age...and the old copy-book slogan 
takes on a bright new lustre: Ad Astra Aspi- 
ramus... To the stars we aspire.’” 

Aluminum, one of the “building blocks of 
our time,” is an example of a metal which has 


played a vital part in many of the most signi- 
ficant changes we have experienced. “... for 
aluminum is a material which exemplifies the 
whole concept of change; it is both the cause 
of change and the result of change. It has 
shared in...benefited from...and contributed 
to nearly every facet of the great break- 
throughs that have come to pass in this 
century.” 

The contributions of Alcoa® Aluminum to 
aerospace, to communication, and transpor- 
tation; its role in the Atomic Age; and its 
application to many products and processes 
unfolds before us in a dramatic panorama. 
This illustrates change in its most positive 
form—change that is progress. In a series of 
unusual before and after situations, we see 
how Aluminum Company of America, having 
pioneered every major commercial applica- 
tion of aluminum, has put change to work in 
a most positive way: Change For The Better! 

The climax of the film brings us to the ines- 
capable conclusion that the greatest “changes 
for the better” are yet to come: 

“We're a future-oriented people here in 
America. 

“We've had to believe in the future because 
most of our fathers and grandfathers had lit- 
tle past to fall back on. 

“So, perhaps, at this moment in time, in 
this “Age of Acceleration,” it is right that we 
take the concept of change—change for the 
better—and make this idea an ideal.” 

The film ends with these stirring words by 
Carl Schurz: 

“Ideals are like the stars— 
we never reach them; 
but like mariners of the sea, 
we chart our course by them.” 


MUSICAL THEMES FROM 
“CHANGE FOR THE BETTER” 


1. The Galaxies—Part | 
2. The Galaxies—Part II 
3. Age of Acceleration 
4. Baccalaureate Theme—Part | 
5. Baccalaureate Theme—Part II 
6. Sarsaparilla & Slapstick 
7. Excelsior March—Part | 
8. Excelsior March—Part II 
9. “To the Stars We Aspire’”’ 
10. Baccalaureate Theme—Postlude 


change for the better 


About the Music... 


In writing the music for a documentary film like 
“Change For The Better,’ Mr. Clements elected 
to use two principal themes with strong melodic 
lines from which could be developed a homo- 
geneous portion of the film score. Variations on 
“The Galaxies” and “Baccalaureate” themes have 
been used to achieve this end; and as a result, the 
music stands on its own, as well as underscoring 
the picture. The music has been given further 
magnitude by the inventive orchestration of Mr. 
Pleis, who has produced this remarkable sound. 


DOUGLAS FAIRBANKS, JR. 


has led an outstanding career on the stage, in 
radio, television, and, of course, in motion pic- 
tures. His talent and versatility has also enabled 
him to become successful as a businessman and 
to distinguish himself as a diplomat and as a 
naval officer. He is also an accomplished writer, 
with many films and television productions to his 
credit, as well as articles and short stories which 
have appeared in such magazines as Esquire and 
The Saturday Evening Post. 

Douglas Fairbanks, Jr., is best known for his 
brilliant film career, which has involved him in 
roles in more than 75 feature films. Some of these 
well-remembered films, many of which are.con- 
sidered classics, are “Stella Dallas,” “Dawn 
Patrol,” “Outward Bound,” “Little Caesar,” 
“Catherine The Great,” “The Prisoner of Zenda,” 
“Gunga Din,” and “The Corsican Brothers.” 

Mr. Fairbanks has produced a number of motion 
pictures and has headed several of his own pro- 
duction firms. Following World War Il, where 
he distinguished himself after nearly five years of 
service with the U. S. Navy, he returned to civil- 
ian life and to his many financial interests, which 
include a number of business enterprises both in 
America and England. In addition, he is a direc- 
tor of a dozen or more corporations and is trustee 
of numerous philanthropic and charitable 
foundations. 

Mr. Fairbanks, through the years, has demon- 
strated his great dramatic ability in a wide variety 
of roles. This talent, coupled with his mastery of 
the English language, is nowhere more apparent 
than in his narration of “Change For The Better.” 
It is done with great sensitivity and restraint, and, 
despite the many changes of pace in the film, the 
narration has an almost poetic aura about it which 
is brought out by Mr. Fairbanks’ flawless tech- 
nique and matchless artistry. 


ALCOA 


John J. Poister 


has tackled every kind of writing assignment. But, 
as he puts it, “Writing for films is especially ex- 
citing and rewarding because ideas really can 
come alive on the screen.” His first full-time writ- 
ing job was that of staff reporter for the China 
Edition of The Stars & Stripes, in Shanghai, im- 
mediately following World War II. Since that 
time he has written promotional and advertising 
copy for advertising agencies, ghostwritten arti- 
cles and speeches, and has written for radio and 
television. He worked as a theatrical press agent 
to help finance his education at Drake University, 
where he majored in drama. Immediately after 
his graduation, he taught playwriting at the old 
Actor's Company School of the Drama in Chicago. 
He now lives in New York City where he is 
Director of Creative Services for a large adver- 
tising agency. 


Edward H. Mahoney 


came to New York after graduating from Harvard 
University where he was editor of the Lampoon 
and helped to write words and music for the 
“Hasty Pudding” shows. He entered television— 
in the creative and production side—in 1947, and 
has concentrated on both program and commer- 
cial television ever since. He designed the original 
“I Remember Mama’ show starring Peggy Wood. 
From there he went on to a series of musical 
comedy specials for Procter & Gamble, and later 
worked on the concept and executive production 
on NBC Specials honoring Ethel Barrymore, Ed 
Wynn, and Benny Goodman. He is now in charge 
of the Radio & Television Department for a large 
New York advertising agency. 


Otis Clemenis 


came to New York from his native Baltimore, 
Md., to study theory and composition at the 
Juilliard Graduate School. Shortly afterward, he 
entered the field of television through producer- 
directors Mare Daniels and Herbert Swope, Jz., 
for whom he wrote original songs for two shows. 
His songs have been recorded by Mable Mercer, 
Johnny Mathis, and Dorothy Loudon; and he has 
been arranger-accompanist for numerous produc- 
tions both in New York and Hollywood, and for 
five years was musical director of Manhattan’s 
famed “Blue Angel.” 


Jack Pleis 


studied classical piano in his hometown of Phila- 
delphia when he was four, gave his first concert 
three years later, and was featured on children’s 
radio programs at eleven. But when he entered 
college, Jack discovered popular and jazz music, 
playing piano with local bands to help forward 
his intended career in medicine. Soon, Pleis aban- 
doned medicine for music and headed for New 
York where he attained success as a pianist, con- 
ductor, composer and arranger. He has been 
musical director of Decca, Columbia, and London 
Records. He has also composed and arranged 
music for many television commercials and, more 
recently, motion pictures. 


Visualization Director, EDWARD TRICOMI; 
Director of Live Photography, DAVID QUADE; 
Assistant Film Editor, IVAN HENRY; 
Animation & Special Effects, COASTAL FILMS, INC. 
Production by FULLER & SMITH & ROSS INC. 


Narrated by DOUGLAS FAIRBANKS, JR. written by JOHN J. POISTER; 


Production Supervision by EDWARD H. MAHONEY; Produced & Directed by ROBERT DAVIS; 
Original Music by OTIS CLEMENTS; Arranged and Conducted by JACK PLEIS; 
Film Editor, LOUIS SAN ANDRES; Film Researcher, ELAINE RICH 


@1965 - The Aluminum Company of America ADS-7765 


trandalaband 


SIDE1 
Om Mani Padme Hum. D.Rohl. 


SIDE 2 
Determination. J.Stimpson. 
SongForA King. D.Rohl. 
Roof Of The World D.Rohl. 
LookingIn. J.Stimpson. 


David Durant — Vocals 
Ashley Mulford — Electric and acoustic guitars 
John Stimpson — Bass & acoustic twelve string guitars 
Tony Cresswell — Drums, timpani & tubular bells 
Vic Emerson — Piano, organ, moog, clavinet, Fender 
Rhodes, claviolines and glockenspiel. 


Choir—The London Chorale. Musical Director—Roy Wales. 
String and Choir arrangements by Vic Emerson. 
Produced by John Alcock. 

Engineer—Tim Friese-Greene. ig 

Recorded at Wessex Studios, London. July 1975. 
__ Remixed by David Rohl and Bill Price. 
Cover photography and concept by Trevor Key. 
Mandala painting by David and Gilly Rohl. 
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fa Before the Rain * Steppin’ *\San Francisco Bay 


2. Feelin’ Happy « More Than Words Can Say + Sing Song ° Haunted House 


,, Prodiiced by Greg Errico for Far Out Productions. > 4) 
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‘CHAPTER I 


BEFORE THE RAIN 

Lee Oskar: Harmonicas 

Greg Errico: Drums 

Bobby Vega: Bass 

Herman Eberitzsch: Piano, clavinet 

Steve Beckmeier: Electric guitar 

Terry Medeiros: Acoustic guitar 

Paulinho Dacosta: Percussion 

Pat Rizzo: Saxophone (harmonies) 

Gene Page: String and brass arrangements, Gene Page Orchestra 
“T guess time has a way of changing things, yet we always try to do our best. 
I love you and miss you both.” 


STEPPIN’ 

Lee Oskar: Harmonica 

Greg Errico: Drums, guitar 

Bobby Vega: Bass 

Herman Eberitzsch: Keyboards 

Robert Christie Hunter: Bagpipes 

Greg Adams: Trumpet, flugelhorn, horn arrangements 
Emilio Castillo: Tenor sax 

Stephen Kupka: Baritone sax 

William Lamb: Trombone, trumpet 

Leonard Pickett: Soprano and tenor sax, piccolo 


“When it rains and gets cold we gotta be strong and journey on.’ 


SAN FRANCISCO BAY 

Lee Oskar: Harmonica, vocal 

Greg Errico: Drums 

Jamie Faunt: Bass 

Herman Eberitzsch: Keyboards 

Bobby Vega: Guitar 

Paul Buckmaster: Strings, brass, woodwinds, and 

choir arrangements 

Martyn Ford Orchestra 

English Chorale 

San Francisco Bay Singers 

“There are a million people in San Francisco, a million people I don’t really 
know. 900,000 doing 9 to 5 and 100,000 staying up all night, going toa 
nightclub drink it all up, they hate to go home but they gotta get up, drive to 
the country on Sunday afternoons, get the kids down early so they'll get them 


up for school.” 


(Lee Oskar/Keri Oskar/Greg Errico) 

© 1978 by Far Out Music, Inc./Ikke-Bad Music/Radio Active Material 
Publishing Company (ASCAP) 

Allrights reserved. Used by permission. 


1 would like to thank Linda Creed and Jerry Goldstein for helping out on 
the L.A. string dates; all the family at Far Out for having the faith to let 
me carry out the things I wanted to do; all the people listed above, and 
even those who are not; Keri and our son, Nathan; Dr. and Mrs. Koon; 
War (Harold Brown, Charles Miller, B.B. Dickerson, Lonnie Jordan, 
Dee Allen, Howard Scott), Eppy and Steve Topley; Pat and Lolly; Jerry 
Goldstein and Steve Gold for your love and understanding; Elektra 
Records for believing; Joe Chambers, his lovely wife Susan and their 
newborn baby Sacha. I love you Mom and Dad, Brother Ralph. Living 
sure is inspiration. 


(©1978 Elokira/Asylum Records, A Division of Warner Communications, inc, Printed in U.S.A, 


CHAPTER II 


FEELIN’ HAPPY 

Lee Oskar: Harmonica, vocal 

Greg Errico: Drums, percussion 

Bobby Vega: Bass 

Herman Eberitzsch: Keyboards 

Joe Chambers: Featured vocals 

Bianca Thornton-Oden: Featured vocals 

Travis Fullerton: Background vocals 

Mic Gillette: Trumpet solo 

Greg Adams: Trumpet, flugelhorn, horn arrangements 
Emilio Castillo: Tenor sax 

Stephen Kupka: Baritone sax 

William Lamb: Trombone, trumpet 

Leonard Pickett: Soprano and tenor sax 

“It's great to wake up in the morning and see home with happy faces.” 


MORE THAN WORDS CAN SAY 

Lee Oskar: Harmonica 

Greg Errico: Drums 

Bobby Vega: Bass 

Herman Eberitzsch: Piano 

Terry Medeiros: Guitar 

Leonard Pickett: Lyricon 

Gene Page: String arrangements, Gene Page Orchestra 

“There must be sweet dreams lying just behind your closed eyes. I woke up just to 
watch you today with your peaceful sleepy smile. There is a sun that rises up 
from somewhere deep inside you. You know I love you so, much more than my 
words could ever say. It’s always so nice to wake up and see your friendly face. 


You reach out and I hold you in my arms, as we start out this lovely day.” 


(Lee Oskar/Keri Oskar) 
© 1978 by Far Out Music, Inc./Ikke-Bad Music {ASCAP) 
All rights reserved. Used by permission. 


SING SONG 

Lee Oskar: Harmonica, vocal 
Greg Errico: Drums 

Bobby Vega: Bass 

Herman Eberitzsch: Piano 
Terry Medeiros: Scratch guitar 
Steve Beckmeier: Rhythm guitar 
Paulinho Dacosta: Percussion 
Eloise Laws: Background vocals 
Linda Creed: Background vocals 
Gene Page: String arrangements, Gene Page Orchestra 


“Why don’t we just stay right here for today, or forever.” 


(Lee Oskar/Keri Oskar) 
© 1978 by Far Out Music, Inc./Ikke-Bad Music (ASCAP) 
All rights reserved. Used by permission. 


HAUNTED HOUSE 

Lee Oskar: Harmonica 

Greg Errico: Drums, guitar 

Bobby Vega: Bass 

Herman Eberitzsch: Piano 

Terry Medeiros: Guitar 

Paulinho Dacosta: Percussion 

Joe, Willie & George Chambers of the Chambers Brothers: Vocals 
Charles Miller: Saxophone 


“You remind me of a haunted house I once was in!” 

(Lee Oskar/Keri Oskar/Greg Errico) 

© 1978 by Far Out Music, Inc./Ikke-Bad Music/Radio Active Material 
Publishing Company (ASCAP) 

All rights reserved, Used by permission. 


GENE PAGE ORCHESTRA 

Concertmaster: Harry Bluestone 

Violin: Israel Baker, Harry Bluestone, Bonnie Douglas, Anatol 
Kaminsky, Jacob Krachmalnick, Bernard Kundell, Don Palmer, 
Nathan Ross, Henry L. Roth, Jack Shulman, Paul C. Shure, 
Marshall Sosson 

Viola: Virginia Majewski, Alex Neiman, Gareth Nuttycombe, Robert 
Ostrowsky 

Cello: Jesse Ehrlich, Joan Lunde, Edgar Lustgarten, Gloria Strassner 

Harp: Stella Castellucci 

Horn Section: Gene Cipriano, Gary E. Grant, Lew McCreary, Oliver 
Mitchell, Jerome Richardson, Thomas M. Shepard 


ENGLISH CHORALE 

Conducted by Robert Howes 

Barbara Courtney-King, Steve Davis, Marion Dodd, Lee Gibson, Mary 
Hammond, Linda Hibbard, Ian Kennedy, Mike Nottingham, 
Jennifer O’Grady, Gareth Roberts, Shirley Smith, Hilary Weston 


MARTYN FORD ORCHESTRA 

Conducted by Paul Buckmaster 

Led by Christopher Warren-Green (First Violin) 

Violin: Christopher Warren-Green, David Woodcock, Roger Garland, 
Steve Rowlinson, Jain Mackinnon, Peter Oxer, Eddie Roberts, 
Thelma Paige, Lennox Mackenzie, Liz Edwards, Howard Ball, 
Irvine Arditti 

Viola: Roger Best, Don McVay, Jan Schlapp, Stephen Tees. 

Cello: Clive Anstee, Mike Hurwitz, Roger Smith, Lynden Cranham 

Flute: Rubena Fison, Christopher Taylor 

Flute/Oboe: Duke Dobing 

Oboe: Andrew Cauthry 

Clarinet: Michael Harris 

Bassoon: Michael Parkinson 

Trumpet: Paul Cosh, Malcolm Smith 

Trombone: Paul Barrett, Paul Beer 


SAN FRANCISCO BAY SINGERS 
Bianca Thornton-Oden, Virginia Ayres, Verlyn Sandles 


PRODUCED BY 
GREG ERRICO FOR FAR OUT PRODUCTIONS 


RECORDING & REMIXING ENGINEER: CHRIS HUSTON 

Additional Engineers: Neil Schwartz (“‘Feelin’ Happy” basic track), 
Ed Barton (Strings on “Before the Rain,” “Sing Song,” “More 
Than Words Can Say’’), Chris Morris (Bagpipes on “‘Steppin’””) 

Edited by John Hanlon 

Mastered at Capitol Records by Wally Traugott é 

Recorded at the following studios: Sound City, Van Nuys; Air London, 
London; Record Plant, LA & SF; Wally Heider, SF; ABC, LA; 
Clover, LA 

Segue, sound effects by Mickey Hart, Greg Errico, Lee Oskar 

Sound effects recorded by Mickey Hart and Brett Cohen 

Management: Steve Gold, Far Out Management. 

Executive Producer: Jerry Goldstein 


Greg Adams, Emilio Castillo, Mic Gillette, Stephen Kupka and Lenny 
Pickett appear courtesy of Columbia Records 

Paulinho Dacosta appears courtesy of Pablo Records Inc. 

Eloise Laws appears courtesy of Far Out Productions Inc. and ABC 
Records 


Art Direction: Ron Coro 

Tllustration: Joe Garnett/Concept: Lee Oskar 
Design: Ron Coro, Alana Coghlan 

Front Cover Typography: Bill Franks 
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NOBODY 
BULL ME 


with the Human Beinz and The Mammals 


The Human Beinz and The Mammals, 
two of America’s most exciting pop 
groups, are combined in one soul- 
stirring, groovin’ album. Their high 
level performances and creative genius 
recreate on a record the excitment of 
an unforgettable live performance. 
You'll be turned on by the electrifying 
music that is packed into every groove. 


The Human Beinz have demonstrated 
their fantastic popular appeal by rising 
to the peak of the nation’s top 100 
charts. The sound of the Human Beinz 
is definitely tuned in to what is 
happening in today’s pop music. 

This sound is goin’ all the way! 


Why put the Mammals with the Human 
Beinz on one album? Listen to the 
Mammals rendition of ‘‘Nobody But 
Me” and “Hey, Little One’’ and you’ll 
see that the Mammals are one of the 
top group discoveries in a long time. 
Gateway Recordings again introduces 
an upcoming group that will make it 
big on any chart. 


Side one 

RIED PIPER Reise treserotin nae N OSE 2:14 
MY GENERATION ...................«. 2:41 
GLHORIAY Beene CEO 2:45 
THE TIMES THEY ARE A CHANGING..... 2:00 
MONSON FUT WIE o0o000ns0000000000000 2:10 
Side two 

SEAN THOME poogbs ocodactordosnmee tonne 2:15 
EVAL TiRERONEREEEEER ELECTOR ECE Te 2:27 
STOP IN THE NAME OF LOVE........... 2:40 
HOLD ON! I'M COMIN ......+.+++++0000- 3:30 
(LOO) (EYNERZ FEVNEN? v0ccc0ccca000000000000 3:00 


OP WWE 0000000000000000000000000000 2:45 


CREDITS: 


Cover — Art & Storyboard Ltd. 
Musical Direction — John Golden 


Engineers — John Golden, Lou Lombardi, 
Larry Ziemba 


Stereo GLP 3012 


Se | 
GATEWAY RECORDINGS, INC. 
Box 3089 


Pittsburgh 22, Penna. > 


Barry is the complete music man. He studies 
the masters. from Elvis to Elgar (or vice-versa). 
he has his.own full-time group (the popular John 
Barry Seven). he composes and arranges music 
for records. films and television and he acts as his 
own musical director. He does it all. 
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It doesn’t matter anymore. 
Sweet talk. Moody river. 
There’s life in the old boy yet. 
A handful of songs. Like waltz. 
Rodeo. Donna’s theme. . . 
Starfire. Baubles, bangles & beads.” 
Zapata. Rum-dee-dum-dee-dah. 
Spanish Harlem. Man from Madrid. 
The challenge. 


“(FROM “KISMET’) BASED ON THEMES OF A. BORODIN 


®+9 Cherry Red Records Ltd 
53 Kensington Gardens Square 
London W2 4BA 

Distributed by Pinnacle 

4, Oasthouse Way 

Orpington Kent 


Itisn’t enough just to sing and play the pop music these 
days since so many rock bands are doing them every- 
day. But, here is the one group of musicians who sing 
and play the pops not only outstandingly but, also offer 
a unique kind of entertainment wherever they perform. 


Almost every night, for the past four years, John Holm 
and his group have been entertaining their fans in Min- 
nesota and the Dakotas. John Holm’s dynamic voice 
has thrilled his fans, and his fun loving personality have 
filled his listeners hearts. 


His band members are Steve Rundquist — drums; Bill 
Scherer— guitar; Fred Lilleboe — guitar; and Don Berg 
— bass, are the finest musicians that ever grouped 
together with John Holm. 


For quite sometime, fans have asked John Holm to put 
his current pops together on a record. The band felt it 
wasn't a bad idea, so John Holm and his group worked 
extra hours for months to put their liveliest entertain- 
ment on this album for you. 

Also in this album, you'll hear many songs recorded live 
in front of the East Gate crowd in Moorhead, Minne- 
sota. John Holm and his group find East Gate one of the 
fun places to play in Moorhead, and their fans feel the 
same way, too. 

Ole is the latest fun character in the band, and you'll 
find some of his talents inside this album. 


Lot's of FUN in listening to this album. 
——— 
6124N8 
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Bill Scherer Fred ‘Ole’ Lilleboe 


Special thanks to all those who have come to watch us play at 
numerous places, and to the East Gate fans who helped with the 
live recordings on side two of this album, and especially thanks 
to the following people: Jerry Amel, Dave Bee Music Co., Mike 
Gilson, Dave Hoffman, Brendt Knudson, Mark Ligteid, Jeff 
Mooridian, Jerry Rice, Wilson Roberts, Dave Schoeder, Marilyn 
and Amy-r 


——— 
Produced by Dave Hanson for Friendship Productions, Moorhead, Minnesota 

Live recordings production produced by Bob Eveslage for Mark Custom Records. 

Live mix produced at Audio Media Studio, Fargo, North Dakota by Harold Harmal. 

Photography and Graphic Design by Leo L. Kim 

Printed in U:5.A 
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BAREFOOTEN 
MEDELY-RUNAROUND SUE 
CHAINS 
CALENDAR GIRL 
YOU'VE LOST THAT LOVIN’ FEELIN’ 
POLK SALAD ANNE 
TIMOTHY ; 


. T-R-O-U-B-L-E 
. GOOD HEARTED WOMEN 


SIDE TWO (Recorded Live at East Gate, Moorhead, Mn.) 
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INTRO-MR. FUN 

(STEVE RUNDQUIST) 

PLAY THAT FUNKY MUSIC 

(BILL ‘ MOOGIE’ SCHERER) 

HOME ON THE RANGE 

(JOHN HOLM AND EAST GATE SINGERS) 
NOBODIES BUSINESS 

(JOHN HOLM AND EAST GATE SINGERS) 
JOHNNY B. GOODE 

(JOHN HOLM) 

SOME KIND OF VUNDERFUL 
(THE GREAT OLE LILLEBOE) 


. THOSE WERE THE DAYS 


(JOHN HOLM AND EAST GATE CROWD) 
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SIDE ONE 


Everybody Eats (When They Come To My House) (3:18) 
Satisfied With Life (2:24) 

Ain’t Nobody Here But Us Chickens (2:42) 

San Antonio Mushroom (4:08) 

Disco Madness (3:01) 


ZORRO AND THE BLUE FOOTBALLS 


Windy Austin: Lead Vocals 

Mike Mohney: Alto, Tenor, Bari Sax; Vocals 
Mike Sizemore: Acoustic and Electric Guitars 
Ron Rummage: Bass Guitar 

Ron Brooks: Drums 


SIDE TWO 


Dunkin’ Bagels (2:37) 

That’s The Way Love Goes (2:53) 

It Don’t Mean A Thing (If It Ain’t Got That Swing) (4:08) 
Dogs (2:49) 

Bleeding Heart Inn (3:59) 


Produced by Zorro and the Blue Footballs and Scott Lunsford 
Executive Producer: Jim Stephens 

Engineered by Scott Lunsford and David Lunsford 
Mastered by John Eberly at Nashville Record Productions 
Horn Arrangements by Mike Mohney 

Front cover by Greg Otwell 


All songs, except where noted, published by Burdett Music, Inc., 964 Tanglebriar, Fayetteville, AR 72701 


Recorded at Sequoyah Studios, 2242 North College, Fayetteville, AR 72701 


For booking information: Zorro and the Blue Footballs, 2241 Lawson, Fayetteville, AR 72701 


Special thanks to: Jim and Suzi Stephens, Jim Mhoon, Scott and David Lunsford 


Compatible Stereo 


THE TWO SIDES 


Live” in club 


ON STAGE 


The Spectacles are without a doubt entertainment plus! This sparkling group consists of Jim 
Mercer and his wife, Betty; Brad Mercer and his wife, Connie; and Mike Neil and his wife, 
Cheryl. They are unique in their ability to capture and hold an audience in the palms of their 
hands with the finest entertainment in the business today. Each individual member of the group 
is extremely talented and they have taken these talents and blended them into something very 
special indeed. In doing so, they have achieved a specialty that is theirs and theirs alone. After 
an evening with The Spectacles, it is quite apparent that they enjoy every minute they are 
performing on stage and you come away feeling wonderful and wanting to come back again 
and again. On stage they are professionals, giving everything they have and their mixture of 
music and comedy is delightful and unbeatable, as well as refreshing. 

Their two appearances at Pilgrim Inn, Indianapolis, have been not only highly successful, 
but an unforgettable experience for everyone involved. The public response to The Spectacles 
has been unbelievable and people have stood in line for hours to see and hear them, and on 
occasions, they have put on an extra show on their own for just this reason. 


SIDE ONE “LIVE” SIDE TWO “LIVE” 


1. Make Me Smile 

2. Knock 3 Times 

3. Morning After 

4, Chinatown My Chinatown 
5. Johnny Cash Medley 


. Tie a Yellow Ribbon (Round The Old Oak Tree) 
IF 

. | Never See Maggie Alone 

. The World Is Waiting For The Sunrise 

. America Communicate With Me 
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1. Beatles Medley 


2 
3 
4 
5 


LPS 7140 


“She of, Lyobicled 


“Live” in recording session 
OFF STAGE 3 


Off stage each and everyone of them is as popular as they are on stage. Their friendly, warm, 
outgoing magnetic personalities reach out and touch everyone with whom they come in contact. 
You feel this the minute you meet them and their special kind of sincerity is a rare thing these 
days. They have made many many friends here in Indianapolis and will long be remembered 
as very special people. We are all looking forward to their return in the near future. We feel a 
part of that “very special family’ and know they will be highly successful in anything they 
do, as they are truly dedicated to their profession and are always finding new ways to enter- 
tain you. The Spectacles-are without a doubt six of the finest, most sincere people that we 
(or 1) have ever met. We wish them the very best. We know thay will go far. 


PILGRIM INN 


Pete Davidson 


Vice President and General Manager 


SIDE THREE SIDE FOUR 


. The Devil Made Me Do It 

. Ridin’ Empty (Back To San Antone) 
. I Believe In Music 

It’s A Vicious Circle 

Proud Mary 


. Medley: Watch What Happens/And I Love You So 
. Smoke, Smoke, Smoke (That Cigarette) 

. Daddy Don’t Walk So Fast 

. Delta Dawn 
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Credits 


1. Beatles Medley (J. Lennon, P, McCartney, G. Harrison) Lead Vocal; Brad Mercer 

2. Medley: Watch What Happens/And I Love You So (D, McLean) Lead Vocal: Berry Mercer 
3. Smoke, Smoke, Smoke (M. Travis, T. Williams) 

4, Daddy Don’t You Walk So Fast (P. Calendar, G. Stephens) Lead Vocal: Brad Mercer 

5, Delta Dawn (A, Harvey, L. Collins) Lead Vocal: Connie Mercer 


1. The Devil Made Me Do It (B. Mercer, M. Neil, J. Mercer) Lead Vocal: Brad Mercer 
2, Ridin’ Empty (Back To San Antone) (J. Mercer) Lead Vocal: Jim Mercer 

3. I Believe in Music (M. Davis) Lead Vocal: Mike Neil 

4, It’s A Vicious Circle (B. Mercer) Lead Vocal: Brad Mercer 

5, Proud Mary (J. Fogerty) Lead Vocal: Brad Mercer 


Mailing Address: 
The Spectacles 

P.O. Box 215 , 
Crest Park, California 92326 ; ron 
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PRODUCED BY: Edna Furbee 

STUDIO RECORDING: Ohmit Recording Studio, Indianapolis, Indiana. 
LIVE RECORDING: Pilgrim Inn, Indianapolis, Indiana 

REDORDING ENGINEER: Les Ohmit 

ALL SONGS ARRANGED BY: Brad Mercer 

PHOTOS BY: Ron Sanderson 


PERSONNEL: 

BRAD MERCER: Guitar, Banjo and Guitorgan 
CONNIE MERCER: Vocalist 

MIKE NEIL: Drums 

CHERYL NEIL: Vocalist 

JIM MERCER: Bass 

BETTY MERCER: Vocalist 
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Music arranged and composed by 
RICHARD RODNEY BENNETT 


Orchestra conducted by : 
MARCUS DODS 
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Music Arranged and Composed by 


RICHARD RODNEY BENNETT 


Orchestra Conducted by 


MARCUS DODS 


SIDE ONE 


1. BILLION DOLLAR BRAIN.........-..---------:- 2:55 
(Main Theme) 


TN NI. csco0s5cc200c0c060090600305000703000090000020032200307000205 1:10 
© THE CHURCH ........ccccccesesessereecsercescesenscscnees 1:30 
de 74 | DY © 10) ecocceqs200007057058 002857090050 000 000A SEADOO :59 
BON U RE) epoceosccescc ecoce sec booseneccoceososo00239900200003 3:03 
TKAARNAG -cccccstsccecscsssnsstarseccoseaneMcetserenessennse 2:46 
. RUSSIAN CAVALRY .....:.::::cccrceseeeretseeeeee 1:25 


B. LOVE SCENE .......::ssccssessscssscescrssecrceeeeeeee 1:12 


Q, HOE DOWN. on.e.ecccececssscscnssesseseceseneeseesenes 1:03 


SIDE TWO 


1. PANIC IN THE BRAIN ......-:..:0:0:::ecereeeee 1:14 


DIMI GARE CHASER. cctcsmctccscerstcstmrcccs nett: 2:15 


3. MIDWINTER’S ARMY .........::::ccceeeeees 9:37 


si ACANY A otitticcclinte en te oe eae 


1 FRANCOISE DORLEAC 5. BILLION DOLLAR BRAIN (Reprise) .......1:18 


(Main Theme) 
propuceo gy HARRY SALTZMAN‘ pirecteo sy KEN RUSSELL 
EXECUTIVE PRODUCER ANDRE DE TOTH - novel ey LEN DEIGHTON « scrEENPLAY BY JOHN McGRATH PUBLISHED BY UNART MUSIC CORPORATION (BMI) 


===] COLOR by DeLuxe and PANAVISION’ “=< 
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Meet...LEE HAZLEWOOD... 
The Wit and Warmth Behind 


"N.S.V.I.P.s 


{Not So Very Important People) 


An Unusual Collection of Song and Story 
About a Lot of People 

Who Never Heard of You 

Side One: 

FIRST STREET BLUES 3:45 

| HAD A FRIEND 3:40 

I’M GONNA FLY 3:39 

GO DIE BIG CITY 3:39 

| AINT GONNA BE 2:39 

Side Two: 

HAVE YOU MADE ANY NEW BOMBS TODAY? 3:15 
EVERYBODY CALLS ME SOMETHING 3:28 

SAVE YOUR VOTE FOR CLARENCE MUDD 3:11 

| MIGHT BREAK EVEN 3:37 

JUST BLUESIN’ 3:42 

(ALL SELECTIONS ARE BMI) 


Produced by Lee Hazlewood / Supervised for Reprise 
Records by Jimmy Bowen / Engineering by 
Eddie Bracket / Cover Photograph by Studio Five 


This album isn’t the easiest thing inthe world Valley of California, spending his time 


to explain, so bear with us for a moment. 

First of all, the album is a product of the 
mind of Lee Hazlewood, who is impossible 
to explain. Basically a writer, Lee has 
created a number of great rock-and-roll 
smashes of the past decade. But at heart 
Lee’s still a country-type fella. He chews 
straw a lot, stuff like that. He’s also one of 
the funniest guys ever. So, finally, Lee 
has put together an album just the way he 
feels an album should be put together. 

To say the least, it’s different. 

On each band, Lee begins telling a tale. 
It’s usually a gentle tale, usually about a 
soul that, if not lost, is at least pretty 
widely overlooked (hence, the album title). 
After a minute or so of winsome verbal 
wanderings, Lee then launches into another 
Hollywood product: a song, usually less 
winsome and more pointed, and satirical.. 

So much for the record. 

Now a few words about the man behind 
the record. Lee Hazlewood is one of the 
leading independent record producers in 
the United States. A Mannford, Oklahoma 
evacuee, Lee now lives in the San Fernando 


writing, loafing (he hates ties—he owns 
lots of pants, lots of shirts, and one tie 
which glows in the dark and reminds you 
of a vacation trip to Govler’s Knob, Ken.) , 
and fixing his favorite food, Billy Steak 
(“take one fifth of twelve-year-old Scotch 
and eight ounces of cheap steak; drink the 
fifth of Scotch and feed the steak to the 

dog ; nobody likes to eat a cheap cut of steak 
anyway’’). Lee also gives considerable 
thought to the development of a low-cal 
Scotch. 


At this point, it would be best to confess 
that we at Reprise Records have a real 
problem. We originally asked Lee to write 
his own liner notes for this album. What is 
so embarrassing is that he did. 


The following notes, by Lee Hazlewood, 
are reprinted as nearly verbatim as we 
feel is decent. Written in the style of Dylan, 
it is... what it is. In case you need help, 
some of the characters mentioned below 
are Mo Ostin (general manager of Reprise 
Records) , Jimmy Bowen (producer at 


a 
a- 


Reprise) , and Jack Nitzsche (an arranger) . 


THE N.S.V.I.P’s (a free verse tone poem originally performed in 19 B.C. by three thousand and nine scantily clad short 


distance runners with small arms* accompaniment by twenty-two irate long distance runners.) 


in may of 1964 spaketh, 
(when the world and i were very young) 
imet jimmy bowen (former teenage star) 
and i said, 

‘Jimmy bowen, 

“former teenage star, 

““vhy is it thou does not asketh i 

“to make a brilliant album 

“filled with wit and jolly satire?” 

jimmy bowen (former teenage star) 
hurled me no less than three kos? 

and disappeared with the speed of 

a psycophan into 4 he Jost . : 
generation. ae 


in june of 1964 
(when the world 


“so whata ya say, | ‘ 
jimmy bowen , 
(dramatic former teenage Saat 
stood looking more like 
someone 
than someone else. 
he opened his mouth 
as if co speak and 


spake, 


csc 


“So maketh your damned 27), * 
i touched the he 


‘So ae shoes and 


the kindly gentleman 


“Sf you should survive 
“(and surely no one in your 


in tr. agic pain 


(while some hig ittidcg 
ckal a the a 
vy ee nd 


e Peake again. 
“ite is not a bowl 


Te ried, 
“why has this knowle: 
Same so late?” 


the kindly mo ostin 
continued, 
‘ear 


“is weak? 
“it deeply wounds me?’ 
he saidth, 
“to inform you that... 


‘for give your fellow 
“man for he is flesh and flesh 


. small arms accompa 
helped many short distal 
runners develop rapid 
Jong distance runners. 

2.a measure of distance in India 

varying from 1144 to 3 miles. 

. a mentally disturbed elephant. 

. first long distance runner to 
die from injuries received in 
a head-on collision with a 
psycophant. 


special thanks to these nsvip’s 

a gorilla named —roger 

a barefoot sombrero named —leo 
a lady great dane named —trouble 
a casey named —al 

a strange named —billy 


PRINTED IN U.S.A. 


FOX HUNT 


FIND THE FOX AT SOxX'S PGB, 9655, 143% STREET, 
ORLAND PARK, JLLINOIS 60462. PHONE :312-349-21111 


For a great evening of fine food, drink and the best in entertainment, then Tom and Ron Fox are the 
men to see. They are the brothers who have revolutionised the suburban eating/entertainment scene in 
Chicago, and spare no pains to ensure that an unforgettable night is had by all who enter their Pub 

in Orland Park. The menu has a wide and excellently prepared choice of dishes, served by a pleasant, 
smiling staff, who also do everything in their power to make for a memorable evening. 

The entertainment is indicative of Tom and Ron's desire for perfection in all aspects of the operation 
of their establishment. They bring acts from all parts of the United States, as well as from such 

far flung places as Ireland and Scotland, the homelands of the two acts featured on this album. 


BILL CARSON THE BEGGARMEN 
hails from Glasgow, Scotland, and is a renowned are two young, talented Irishmen, Tom O'Carroll 
Celtic folk singer who has performed in all the from Dublin, and Seamus Kennedy from Belfast. 
top clubs in the United States, among which are They perform on not less than seven different 
"The Gate of Horn", in Chicago, "The Hungry I" instruments, including banjo, guitar and mandolin, 
in San Francisco, the John Hancock Hall in and their act is not only musical but humorous. 
Boston; and he has also appeared on the "Tonight" The Beggarmen have made television appearances, 
show. Bill has other albums to his credit, not concerts (One with the famed Jury's Cabaret from 
to say anything of his concert appearances in Dublin), and have not only recorded in their own 
Carnegie Hall, New York, the most recent of which right, but have provided backing for other artists. 
was with Pat Cooper. On this record Bill sings: On this record they sing: 

SIDE ONE SIDE TWO 
1. Man from Kiandra. (Trad. Arr. Carson) 1. Reynard the Fox. (Trad. Arr. Beggarmen) 
2. Johnny I Hardly Knew Ye. (Trad. Arr. Carson) 2. Lament for the Hox. (O'Carroll) 
3. The Lavender Cowboy. (Arr. Carson) 3. Spanish Fandango. (GesCl, AEE, ©)"Careie@iliL)) 
4. Patriot Game. (D. Behan Arr. Carson) 4. Rocky Road to Dublin. (Trad. Arr. Beggarmen) 
5. The Maid of Amsterdam. (Trad. Arr. Carson) 5. The Leitrim Fancy. (Trad. Arr. Beggarmen) 
6. Whiskey You're the Devil. (Trad. Arr. Carson) 6. Big Strong Man. (Trad. Arr. Beggarmen) 

7. Paddy on the Railway. (Trad. Arr. Beggarmen) 


Bill Carson and the Beggarmen would like to thank the following for making this album possible... 


Mary Carson, for her fine vocals on "Man from Kiandra", Tommy Grassetti, for his superb bass work, 
Steve Langstaff of the Musician's Workshop, Waltham, Mass., for a great engineering job, and last 
but not least, Tom and Ron Fox for asking us to record our songs for them. 


SH Coiug Stong/ THE CLOVERS 
Sas “Live” 


THE CLOVERS are: Steve Charles, Johnny Mason, Harold Lucas and John Bowie 
Sit back and enjoy a real treat, or get up and dance. Hither way, this album is truly something special 


...as It 
catches one of the true vintage groups in music history in live performance - THE CLOVERS. 

Vintage, yes. They have been around since 1947 when formed in Washington, D.C., by still active member, 
Harold Lucas. Their hits are classics and you've heard them before, but now you'll capture the excitement, 
enthusiasm, and the feel that only a Clovers’ live performance can bring to them. I know because I have seen } 
many of their performances through the years and plan to see many more. 

Accept an invitation from the Clovers to entertain you -- experience it! 

Remember, .... “One Mint Julep was the cause of it all.” 


HARRY TURNER-WKDY 14 AM-Spartanburg, sue 
Ss 


Winner of The Radio Disc Jockey of The Year Award- 1983 a 
presented at the Beach Music Awards Show November 21, 1983 
at the Myrtle Beach Convention Center, Myrtle Beach, S.C. 


\ 
Cc 
Side One » Side Two 
DRIVE HOME 2 o.0006+6-c6erees an (Hal Paige-Unicha Music Co., BMI) ONE MINT JULEP .......... (R. Toombs-Unichappell Music/Regents Music/BMI) 


DEVIL OR ANGEL............... (Blanch Carter-Unichappell Music Co.,BMI) YOUR TENDER LIPS Woseph Brisbon, Howard Biggs-Unichappell Music Co. BMI) 
LOVE POTION No. 9. (Leiber-Stoller-Beinstock Pub., Quintet Music Inc., ASCAP) BLUE VELVBET...................... (Bernie Wayne, Lee Morris-Vogue Music/BMI) 
( GUARANTEED _ ) RECORDED LIVE 
MIXED AT ROAR PRODUCTIONS OF COLUMBIA, MD. 
RECORDS 
No, 2 Professional Drive, Suite 240 Personal Management: Mike Evans, Barry Rick Associates, Inc. (301) 840-9400 NO. 223 
Gaithersburg, MD) 20479 OCI 


14TOP TV THEMES 


alloping Home 


SIDE ONE 
COLDITZ=March 


(Farnon) 


John Schroeder 
SLEEPY SHORES - 


from “Owen M.D” (Pearson) 
John Schroeder 


MIDWEEK THEME 
(Scott) . 
John Schroeder 


THE ADVENTURER 
(Barry) 
John Barry Orchestra 


THEME FROM ‘ 


“THE STRAUSS FAMILY” x 


(Strauss/Ornadel) 
Cyril Ornadel conducting the London Symphony Orchestra 


THE HANGED MAN 
Bullet 
SOMERSET MAUGHAM THEME 


(Josephs) 
Orchestra conducted by Marcus Dods 


] 


SIDETWO 
GALLOPING HOME 


from “The Adventures of Black Beauty” (King) 
John Schroeder 


LOVE THEME FROM “SPARTACUS” 
A Version of the “Onedin Line” TV Theme 

(Khachaturian arr. Tew) 

John Schroeder 


ORSON WELLES GREAT MYSTERIES 


(Barry) 
John Barry Orchestra 


sHAWAII FIVE-O 


(Stevens) 
Roberto Delgado 


MAN ALIVE 


(Hatch) 
Lee Williams 


AQUARIUS 
(Ragni/Rado/MacDermot) 
Gunter Kallmann 


STONE FOX CHASE 
Theme from ‘The Old Grey Whistle Test” 
(Buttrey/Haley/McCoy) 

Area Code 615 


This Seren record can be played on mono reproducers provided 
either a compatible or stereo cartridge wired for mono is fitted. 
Recent equipment may already be fitted with a suitable cartridge. 
If in doubt consult your dealer. 

Also available in this series 

In Retrospect Cleo Laine 

Mono 2354 026 

Bing goes Latin Bing Crosby 

2354-028 

Sleeve printed and made in England 

by Mac Neill Press Ltd., London SEI. 


2482-240 STANDARD 


Also available on Musicassette: 


3192-215 
And 8-track cartridge: 
3795-115 


REM “i Tho mood” 


™ Saxophonics 


“In the Mood” is an album especially designed to provide a welcome inter- 
jued for your listening pleasure. Recorded by the Saxophonics, these songs 
and many others were especially arranged for them by Ted Dreher and Willie 
Rice. Although their library of original arrangements include rock °n roll 
and jazz, they feature the music of the Glen Miller era with the blending of 
saxophones and clarinets. The response by adult groups to these boys and 
their music has been truly amazing. It is most unique to find a group of 
young people who specialize in presenting this type of music today. 


The Saxophonics, who range in age from 10 to 16, all attend the public 
schools of Raytown, Missouri. Starting with three saxes a couple of years 
ago, the band now has seven saxophonists, a guitarist, and two percussionists. 
Much of the group’s success is due to their teacher and organizer, Mr. 


W. H. Thurman. 
The Saxophonics have played throughout Greater Kansas City for hos- 
A : = : = 
tf, pitals, convalescant homes, golden age groups. and for parties at various 
| hotels and private clubs. The group also played for some time at Unity 
z Village. 
= 
SIDE I SIDE II 
1. INTHE MOOD . STRANGERS IN THE NIGHT 
2. CHARADE . MAME 
“THE SAXOPHONICS” 3. SATIN DOLL MORE 


. GEORGY GIRL 
. MERCY, MERCY, MERCY 
. CABARET 


. BEER BARREL POLKA 
29460 


They are, (front from left), Bruce Holm, base guitar: Dwight Waggener, drums; 4. WINCHESTER CATHEDRAL 
Dave Thurman, bongos, and (from top), Bob Baldwin, tenor sax; Jim Johnson, 5. SPANISH FLEA 
tenor sax: Tim Frets, alto sax: Bill Thurman, baritone sax; Mark Norris, alto sax; 6. SUMMER SAMBA 
Greg Johnson, tenor sax and clarinet: and Dave Johnson, alto sax and clarinet. 7. SAINTS GO MARCHIN’ IN 


(Yn) eS US) [sy 


~) oC) 
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Your best resource in entertainment programming is a qualified 

booking agency. Established in 1963, J. BIRD BOOKING — THE . MEET OUR STAFF 

ENTERTAINMENT AGENCY offers a staff of five licensed and : John R. Bird II — president 

bonded agents — representing more than fifty of the nation’s best Stuart Pavlik — managing agent, club division 

dance and concert bands; including national recording acts. : William Ralph — concerts, one nighters 

We have earned a reputation for fair dealing and top , Richard Lamb — Tallahassee office, one nighters 

quality entertainment; give us the opportunity to prove John Ross — artist management 

it. Our success derives from a single time-tested formula: 

that of offering true value for the budget through sincere 

professional effort. J. BIRD BOOKING — THE ENTER- 
TAINMENT AGENCY, active members 

J. BIRD BOOKING — THE ENTER- NECAA 


TAINMENT AGENCY, 1000 Academy 
Boulevard, Lake Helen, Florida. 


Main office mailing address: 

P.O. Box 1015, 
Lake Helen, Florida 32744 
Phone: (904) 228-3131 (24 hour service) 


BOOKING 
THE ENTERTAINMENT 


AGENGY 


CREDITS. 


BOOK THE STARS — 
not intended for air play. 
Executive Producer — Stuart Neel, 
Songbird Records 

Cover Art — John McKenna 


Layout — Shark Art Graphic Designs All inquiries regarding these and other ex- 
All recording and mixing — BEE JAY RECORDING STUDIOS, ~ Pet enentetehouldinetdinectedita: 
Orlando, Florida j ‘ 

**Orlando Recording Center — Skydancing J. Bird Booking — The Entertainment Agency 
Engineer — Andy deGanahl P.O. Box 1015 
Nantucket courtesy CBS Records, Epic Records Lake Helen, Florida 32744 


Brewed courtesy Atlantic Records Phone: (904) 228-3131 
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This album is the second of a series introducing original compositions by Helmut Licht as performed by his group “FRESH 
WIND” with vocalist Queen Coleman, drummer Tom Foertsch and bass player Ashton Fletcher. The fifth and newest member is 


Harry “Bud” Okubo. “FRESH WIND” has been together since the Spring of 1970 and has been playing along the Eastern part of 
the United States. Below are the lyrics to the songs on this album. 


AFTER OCT. 1S 
923 EAST LARE AVE. 
BALTINORE MNO. 2212 


UNTIL OCT. IS; 


— SIDE TWO - 


q 

) 1. SWEET MELODIES 

Once again, Spring is here 

| see flowers and | hear 

Sweet melodies, sweet melodies 
And | love you in Springtime 

| love you 

Summer time, bells are ringing 
Trees are green, birds are singing 
Sweet melodies, sweet melodies 
And | love you in Summer. 

| love you 

Springtime doesn’t last 
Summer goes too fast 

Leaves begin to fall 

Winter makes his call 

Life just has a way 

Of changing every day 

But not my love for you 

In the Fall, come September 
Leaves turn yellow, we remember 
Sweet melodies, sweet melodies 
And | love you in Autumn 

| love you 

Winter time, sleighbells ringing 
Happy season, children singing 
Sweet melodies, sweet melodies 
And | love you in Winter 

I love you 

Springtime doesn’t last. . . - 


2. LUCKY ME* 
I'm so happy and | feel so good 
| feel like flying if | only could 
I'm so lucky, lucky as can be 
I'm in love with my baby 
And my baby loves me 
I'm in love with my baby 
And my baby loves me 
My days are sunny and my skies are 
My heart is jumping like 2 kangaroo 
I'm so lucky, lucky as can be... . 
Every day | remind myself 
How empty life would be 
If | didn’t have you by my side 
Oh babe, you're meant for me 


| think of you and then | realize 
I'm so lucky, lucky as can be... . 


N 
G 
E 


— SIDE ONE - 


3. |'VE BEEN THERE* 
| know this street 
I've been this place before 
| know this man 
I've seen his face before 
| don’t know when 
| don’t know where 
But | know that I've been there 
| know this time 
It has occurred before 
And what | hear 
| know I've heard before 
| don’t know when. . . . 
Is this a moment when two times collide 
When now and yesterday run side by side 
Is this an echo that had lost it’s way 
And finally has found my ear today 
| say a phrase 
| know I've said before 
| read-a line 
| know I’ve read before 
| don’t know when... . 


4. HANG ON 
My friend | see you down and singin the blues 
And every game you play you seem to lose 
The odds are stacked against you 
No matter how hard you try 
Well, don’t get to feeling too low 
And don't you start to cry: 
Hang on, hang on, hang on 
Don't let it get you down 
You ain't got it nearly as bad 
As some folks in this town (repeat) 
Your love has left you 
Your heart is broken in two 
You're dragging around 
With lead soles on your shoes 
Life has lost its meaning 
There are dark clouds in the sky 
Well, don’t get to feeling too low 
And don't you start to cry: 
Hang on, hang on, hang on.... 


blue 


In the morning when | open my eyes 


PHowe: (Bol) 323 -9629 


Ses 


5. EASY ROAD 
Easy road, only a fool will take it 
Easy road, only a fool tries to make it 
Easy come, easy go, 
At the end nothing to show 
That's what you get 
Travelling down easy road 
You've got to work 
To get somewhere 
| don’t care what they tell you 
You better pay 
The going price 
For anything that they sell you 
If the price tag doesn’t show 
Be wise my friend and say: No 
When you get something for nothing 
There is something wrong 
Listen to my song: 
Easy road, only a fool. . . . 


6. BELIEVE ME 
Believe me when | say: 
| love you so 
And trust me when | say: 
| care 


There's just no other way to say 

The way | feel for you each day 
Believe me when | say: 

You mean the world to me 

| want you with me 

When the morning breaks 

| need you when the sun goes down 
And when you hold me in your arms 

| want to give into your charms 
Believe me when | say: 

You mean the world to me. 

Every day I’m more and more in love with you 
When it rains the sun still shines for me 
When I’m down | think of you and just like that 
All my fear will disappear 

| know that life will be so beautiful 
When you will spend it by my side 
What ever we might have to bear 

If you are with me | don’t care 

Believe me when | say: 

You mean the world to me 


CREDITS: 


ENGINEERED AND PRODUCED BY: BILL MUELLER AND RICHARD BOROUGHS IN ASSOCIATION WITH: 


a A 


TRISONIC PRODUCTIONS, INC. 
BALTIMORE, MD. 


1. ONE BIG TREE* 
Mankind is like a tree 
And we are the branches 
You and me, growing free 
We grow in different ways 
But we're all tied together 
You and me, don’t you see 
Though every man is diffrent 
We're all one big tree 
And if that tree would tumble 
You'd go down with me 
So keep that tree growing 
And make it good and strong 
By helping all your brothers 
And sisters along. 
Though every man is diff'rent. . 
Some branches are high 
Some branches are low 
That's the way a tree will grow 
The top gets all the sunshine 
And get to look around 
While the bottom part 
Is in the ground. 
Though every man is diff'rent. 


2.(WISH THAT | COULD) 
STOP THE TIME 


Flower beds, honey bees, 
Buzzing all about 

A sky without a cloud 

And you with me 

Wish that | could stop the time 
Sandy beach, ocean waves 
Bouncing people up and down 
Friendly folks in every town 
And you with me 

Wish that | could stop the time 
When you are with me 

My problems disappear 

Like the season of the year 
When Winter yields to Spring 
The best times for me 

Are those | spend with you 
Nothing else to do 

But being together 

Raking leaves, snowball fights 
Making payments on the car 
Eating pickles from a jar 

And you with me 

Wish that | could stop the time 


———~ You came along 
—— And made me stong, 


ais record manufacturing corporation 
9O?2 N. INDUSTRIAL BLYD » DALLAS. TEXAS TSO? + (214) 741-2027 


RECORDED AT: SHEFFIELD RECORDINGS, LTD. 


TIMONIUM, MD. 


3. AND LIFE 1S BEAUTIFUL* 


Baby since I've met you 

| don't want anybody else but you. 
And life is beautiful, 

And life is beautiful, 

Having you by my side 

From day to day, 

Having you by my side 

From day to day. 

You make me feel 

The way |'ve never, never felt before 
And life is beautiful. 

What took you so long 

To find me? 

I've needed someone 

To stand behind me. 


Baby, |’m in love with you! 

| love you, don’t you see? 

And | know you feel the same for me. 
And life is beautiful. . . . 


4, AND THIS WILL NEVER CHANGE 
Every day the sun comes up 
Every day the sun goes down 
And this will never change 
Never never never change 
Just like my love for you 
Which is part of my day 
Like the sun going up and down 
Oh, oh, oh, oh, | love you so 
Oh, oh, oh, oh, | love you so 
Every day the tide comes in 
Every day the tide goes out 
And this will never change. . . . 
You are part of my day 
Part of my way 
Life means nothing to me 
Without you 
We are two that make one 
Like night and day 
Don't go ‘way, please stay 
Every year the seasons come 
Every year the seasons go 
And this will never change. . . . 


5. WISE MAN* 
Wise man, can you tell me what to do 
Show me the way and help me along 
Show me what's right and show me what's wrong 
| know when you close your eyes 
You can see right into paradise 
So all | want to know is: 
Do you see a place for me there 
So all | want to know is: 
Do you see a place for me there 
And if you do, I'll see it through 
lll fight my way from day to day — 
| can make it if you see 
Better times for me 
| can make it as long as | know 
It don’t last for ever 
| can make it if you see 
Better times for me 
| can make if as long as | know 
It don’t last for ever 
Wise man, can you tell me what will be 
Take my hand and guide me through the night 
Show me that tomorrow the sun is shining bright 
| know when you close your eyes. . . . 


BRC 126 
LP hi-fidelity 


About this record: 


In this recorded sales clinic, Dr. Goldner appears before a roomful of 
typical salesmen to diagnose and prescribe the strongest possible stimu- 
lant to successful selling. His “hypodermic injection” is simply: Be a 


creative salesman. 


Dr. Goldner’s thesis is challenged from the floor. But he demonstrates 
by simple logic and examples, how a top producer must be creative, how 


creative selling can: 


e Plan your work and work your plan; 

e Beat competition; 

e Save an account that would otherwise be lost; 

e Catch and hold your prospect’s undivided attention; 
e Put you in the driver’s seat through every interview; 
e Individualize your approach to each account; 

e Capitalize on the “what-if” approach; 

e Turn dull statistics into a winning sales program; 


e Expand your quota every day to make more money! 


The speaker’s simple, three-step formula for being creative is: 

A — for attitude 

R — for receptivity 

C — for creativity 
The day anyone adopts an attitude of self-confidence and optimism, 
along with being receptive to new ideas and putting those ideas to work 


to make more money, be adding a new twist here and there—that will 


be the day he is a creative and more successful salesman. 


By being creative, a salesman puts himself in the buyer’s shoes, dreaming 
up new ideas to help the buyer sell more units of the salesman’s product. 
The creative salesman not only closes more orders, but multiplies the 


size of each sale. 


Copyright 1963 by Businessmen’s Record Club 
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WHY CREATIVE SALESMEN 
MAKE MORE MONEY 


by Dr. B. B. Goldner 
Director, School of Creative Thinking, 


LaSalle College 
Author of ‘The Strategy of Creative Thinking”’ 


Dr. Goldner concludes with three vital questions which spell success 
or failure—and a check list of what every top-flight, creative salesman 
must do. , 


About the author: 


One of the nation’s leading authorities on creative thinking, Dr. Goldner 
is author of the current best-seller, published by Prentice-Hall, entitled 
“The Strategy of Creative Thinking.” He has also written many provoca- 
tive articles to explain creativity and to dispel misconceptions about 


brainstorming. 


A man who trains. executive minds to think creatively, Dr. Goldner is 
an example of the modern creative executive himself. He is not only 
Professor of Industry and Director, School of: Creative Thinking, LaSalle 
College, Philadelphia, but...a manufacturer in the plastics industry, 
inventor and patent holder, consultant to industry and government, TV 


’ program creator and moderator, lecturer and author. He is widely sought 
as a speaker who can add thinking and excitement to a meeting program. ” 
- And he is frequently called on for presentations to company and sales 


meetings. 


Complete Printed Script of Narration 
Included With This Album 


Each album produced by the Businessmen’s Record Club includes a 
booklet containing all of the spoken narration. To derive the greatest 
benefit from each record, the club suggests that you read the booklet 
while listening to the speaker. 


® BUSINESSMEN’S RECORD CLUB 
A Division of National Communications Corporation 
350 North Clark St., Chicago 10, Illinois 


Printed In U.S.A. 


Millions have found INFINITE POWER MONOPHONIC LP 3314 
in Limited Edition, Volume #1 


THE LIVING WORDS OF EMMET FOX 


THIS LONG PLAYING RECORD CONTAINS SOME OF THE 
MOST FORCEFUL AND INSPIRING MESSAGES FROM THE MAN 
WHO HAS SHOWN HUNDREDS OF THOUSANDS HOW TO WORK 
WONDERS IN THEIR OWN LIVES. 


THE GOLDEN KEY on side #1 is a complete philosophical 
lesson in itself, and as Dr. Fox has said, if followed, can work miracles 
in your life. — THE PRESENCE is a meditation frequently used by 
Dr. Fox during his ministry at the Church of the Healing Christ in 
New York. — THE GOLDEN GATE is an explanation of the part 
that love, Divine love, plays in our lives; and TREATMENT FOR 
DIVINE LOVE is a way for bringing this tremendous power into being. 


~~ 


Once you have proved the power of THE GOLDEN KEY, then 
you are ready for THE SEVEN DAY MENTAL DIET on side #2. 
Not to be taken lightly, this diet can change your whole life, not just 
a part of it, in seven days. — NOW I SPEAK THE WORD is a medi- 
tation that was used frequently in such well known places as the 
Biltmore and Astor hotels, the old Hippodrome, the Manhattan Opera 
SIDE ONE House, and Carnegie Hall. It forms a powerful prayer and can be 

THE GOLDEN KEY used in whole or in part as a daily meditation. 


THE PRESENCE 
(A Technique for Healing) 


From the many hundreds of essays and meditations written by 
Emmet Fox, the producer of this record has chosen only a few, par- 


THE GOLDEN GATE ticularly those which were written to be read or heard over and over 
TREATMENT FOR DIVINE LOVE again. They offer miraculous self-help for those who want to improve 
their lives in: — 


SIDE TWO HAPPINESS 
THE SEVEN DAY MENTAL DIET HEALTH 
NOW I SPEAK, THE WORD PROSPERITY 
PEACE OF MIND 


EMMET FOX, one of the outstanding spiritual teachers of our time, 
is the author of these meditations. In his life time he has addressed 
some of the largest audiences ever gathered to hear one man’s thoughts 
on the religious and philosophical meaning of life. His books and 
pamphlets have been read by more than 10 million persons. 
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All material on this record is copyrighted by Emmet Fox. THE GOLDEN KEY, THE PRESENCE, THE GOLDEN GATE, TREATMENT FOR DIVINE 
LOVE and THE SEVEN DAY MENTAL DIET are from the book POWER THROUGH CONSTRUCTIVE THINKING, published by Harper & Brothers. 
NOW I SPEAK THE WORD is freee the book STAKE YOUR CLAIM, also published by Harper & Brothers. 
THE LIVING WORDS OF EMMET FOX is produced and narrated by Wade Barnes, copyright 1961 
BARNES RECORD COMPANY, 20 Beekman Place, New York 22, N. Y. 
ALL RIGHTS RESERVED. 
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your vos ro HUNT, POINT, RETRIEVE 


SPORTS AFIELD’S GUN DOGS OF AMERICA SERIES by HENRY P. DAVIS Secree Arce Mocceins. ‘BRING 


Sports Afield Magazine Ge 


EXPERT 


NOW for the first time you can sit in your 


own home and hear the authoritative voice of 


HENRY P. DAVIS, Sporting Dogs Editor of Sports 


Afield Magazine, is the only man who has ever had the honor 
to be asked to judge every major bird-dog field trial in the 
United States and Canada. In addition, he constantly judges 
hound, retriever and spaniel contests. It is this latter distinction, 
I feel, that makes Henry Davis such a valuable member of our 
staff. The great majority of dog people seem to favor one par- 


Henry P. Davis, Sporting Dogs Editor for Sports 
Afield Magazine. 


Henry will tell you how to get the most out of 


your hunting dog, regardless of breed. ; : 
ticular breed or certain type. There can be no greater tribute 


Listen to Henry explain: What to Look for in to Henry’s open-mindedness toward all sporting breeds than to have the various fanciers 


Selecting a Good Hunting Dog, The Type of Dog ask him to judge their different trials. 


Needed for the Kind of Hunting You Wish to Do, For practically all of Henry Davis’ life, he has been actively engaged in breeding, rais- / 
How to Introduce a Puppy to Your Home and ing, training, handling and writing about dogs. He is author of the book Training Your 
How to Train and Feed Him for the Best Results. Own Bird Dog, and he edited the massive Modern Dog Encyclopedia, a volume of half- \ 


a-million words. 


Knowledge, bined with th d : ' 
ee oe ome eee For all of his busy schedule, Henry always seems to have time to give a helping hand to 


youngsters starting out in the dog game, whether getting established as breeders or be- 
coming indoctrinated into the intricacies of the field-trial game. A number of new breeds 
is an illustrated chart showing most of the Tec: have become recognized and popular in this country through his expert guidance. 


ognized hunting dogs of today. 


Editor, SPORTS AFIELD 


training of your dog, will help you achieve a big- 
ger bag. Given FREE with every record album 


WING, TRAP & SKEET SHOOTING 


y 


5 
ee 


ANOTHER GREAT SPORTS AFIELD RECORD 


JIMMY ROBINSON, Trap and Skeet Editor for Sports Afield Magazine, tells you How to Get the Most 
out of Your Shotgun While Wing, Trap and Skeet Shooting. How to Keep Your Eyes on Target, Correct 
Position for Feet and Legs, Pointing-Out Method are only a few of the subjects covered. FREE il- 
lustrated chart with every album sold. ' 


Copyright 1960 by Sports-In-Sound, Inc., 211 West 58th Street, New York 19, New York. All rights throughout the world controlled. Produced by Lyle Kenyon Engel. e val 


SPORTS TRAINING YOUR DOG TO 
Mvapanime = HUNT, POINT, RETRIEVE 


M A G A Z | N E SPORTS AFIELD’S GUN DOGS OF AMERICA SERIES by HENRY P. DAVIS Seorting Dogs Editor for 


Sports Afield Magazine 


BLACK-AND-TAN COON HOUND 


AMERICAN FOXHOUNDS 


HOUMA ae pictured on these two pages, and included 


are some of the best-loved dogs in the American hunting field. Bea- 
gles, fox and coon hounds are very popular—their ringing voices 
provide thrills for our autumn and winter sport. Forerunner of the 
hounds was the ancient Egyptian greyhound not greatly unlike its 
modern greyhound descendants. It’s a far stretch between a lithe 
greyhound and a short-legged basset hound—one courses game by 
sight whereas a basset trails by scent—but they possess character- 
istics in common marking them as members of the same great hound 
family. Among hounds that can be traced back for thousands of 
years are salukis and Afghans—which are good hunters as well as 
show dogs in which latter role they usually appear. Most popular 
hunting dog in America is the little beagle—which means rabbit hunt- 
ing and sport for everybody. 


Copyright 1960 by Sports-in-Sound, Inc., 211 West 58th Street, New York 19, New 
York, All rights throughout the world controlled, Produced by Lyle Kenyon Engel. 


BORZOI 


SALUKI 


BEAGLES 


For MOR Formats 


Cut No.1 Home Loan 7PT Safeguards 60 


ANNCR: If you're a veteran in the market for a new home, you'll be 
glad to know about the safeguards in the Veterans Administration's G.1. 
Home Loan program. When you buy a newly constructed house or 
mobile home, the VA requires the builder to give you a one-year war- 
ranty. The Veterans Administration can’t act as your architect; but VA 
can work to protect your investment. . . with home loan safeguards — — 
another part of VA’s half century of service to veterans. 

LYRICS OUT 


Cut No.2 Medical Appointments 730 


ANNCR: Do you want better service at Veterans Administration 
health-care facilities? If you do, don’t just drop in. . . call for an ap- 
pointment first! And, if you have an appointment, be sure you keep it. 
Making and keeping appointments are vital, and help VA handle your 
medical needs more quickly and efficiently. Improving medital care. . . 
another part of VA’s half-century of service to veterans. 

LYRICS OUT 


Cut No.3 Inflation :30 


ANNGR: Skyrocketing prices are making it harder and harder for 
people to buy a home. But the Veterans Administration can help 
veterans fight inflation through VA’s guaranteed home loan program. 
For eligible vets, a VA guaranteed home loan means little or no down 
payment, lower interest rates, and a longer payback period. Before you 
buy a home, ask your lender, real estate agent, or nearest VA office 
about a VA guaranteed home loan -- another part of VA’s half-century 
of service to veterans. 


Cut No.4 CHAMPVA :30 


ANNCR: Are you a dependent or survivor of a veteran who was 
totally disabled in the service? Then the Veterans Administration wants 
you to know more about a program of medical benefits that might 
apply to you. Under this special program, you may be eligible for 
health services, mental health consultation, and professional counseling. 
For more information, check with your nearest VA Medical Center. 
Help in time of need -- another part of VA‘s half-century of service to 
veterans. 


For EASY LISTENING Formats 


Cut No.1 Survivors :60 


ANNCR: The Veterans Administration knows that beginning again — 
after a loss — isn’t easy. It takes courage, determination, and help 
from someone like the Veterans Administration. VA benefits can pro- 
vide assistance to eligible families in areas such as education, health 
care and pensions. Caring for the families of veterans — another part 
of VA's half-century of service to veterans. 


Cut No. 2 Alcohol 330 


ANNCR: Alcohol. Sometimes alcohol can be too big a problem to 
handle by yourself. That’s where the Veterans Administration can 
help. Alcohol treatment programs are available throughout the VA's 
nationwide network of medical facilities, including 100 full-service 
treatment centers. Alcohol treatment — another part of VA’‘s half- 
century of service to veterans. 


Cut No. 3 Inflation 730 


ANNCR: Skyrocketing prices are making it harder and harder for 
people to buy a home. But the Veterans Administration can help 
veterans fight inflation through the VA’s guaranteed home Joan pro- 
gram. For eligible vets, a VA guaranteed home Joan means little or no 
down payment, lower interest rates, and a longer payback period. 
Ask your lender, real estate agent, or nearest VA office about a VA 
guaranteed home Joan — another part of VA's half-century of service 
to veterans. 


Cut No.4 Nursing Recruitment 730 


ANNCR: If you're a registered nurse who's looking for an opportunity 
for leadership in health-care services, the Veterans Administration is 
looking for you. Besides a choice of career positions, the VA offers 
comprehensive training programs, liberal fringe benefits, and a chance 
to move up. To see if you qualify check with the nearest VA Medical 
Center — an equal opportunity employer. Join VA’s health-care 
team — another part of VA's half century of service to veterans. 


Side 1 


For COUNTRY Formats 


Cut No. 5 Inflation :60 


ANNCR: Skyrocketing prices are making it harder and harder for 
people to buy a home. But the Veterans Administration can help 
veterans fight inflation through the VA’s guaranteed home loan pro- 
gram. For eligible vets, a VA guaranteed home loan means little or no 
down payment, lower interest rates, and a longer payback period. 
Before you buy a home, ask your lender, real estate agent, or nearest 
VA office about a VA guaranteed home loan — another part of VA‘s 
half-century of service to veterans. 

LYRICS OUT 


Cut No. 6 Medical Appointments :30 


ANNCR: Do you want better service at Veterans Administration 
health-care facilities? Then, don’t just drop in. . . call for an appoint- 
ment first! And, if you have an appointment, be sure you keep it. 
Making and keeping appointments are vital, and help VA handle your 
medical needs more quickly and efficiently. Improving medical care 
.. . another part of the VA's half-century of service to veterans. 


Cut No.7 Home Loan 7 Point Safequards :30 


ANNCR: If you're a veteran who's buying a newly constructed house 
or mobile home, you'll be glad to know about the built-in safeguards 
in a VA guaranteed home loan — like requiring builders to give you 
a one-year warranty that the home meets VA standards, and as a bor- 
rower you only pay the lender fees allowed by VA. Home Loan 
safeguards — another part of VA's half-century of service to veterans. 


Cut No. 8 Service Connected :30 


ANNCR: If you're a veteran with a service-connected disability, you 
already know about VA compensation. But there are also other VA 
benefits that might apply to you. Benefits like clothing allowances, 
professional counseling, and vocational rehabilitation to name a few. 
Benefits for disabled veterans — another part of VA’s half-century of 
service to veterans.. 


LYRICS OUT 
Side 2 
For BLACK Formats 
Cut No.5 Job Counseling :60 


ANNCR: Sometimes two heads are better than one! That's why the 
Veterans Administration is working with the U.S. Department of Labor 
to provide veterans, who are looking for work, with information about 
job marts, on-the-job and apprenticeship training opportunities, profes- 
sional counseling and testing, and other job-related services. Eligible 


veterans, especially disabled vets, are given priority referrals to job open- 


ings and training programs. The Veterans Administration - working with 
the Department of Labor to help keep vets on the job - another part of 
VA's half-century of service to veterans. 

LYRICS OUT 


Cut No.6 Youth Volunteers :30 
ANNCR: Are you exploring career opportunities? If you're interested 


in health-care services - you can begin now, and get free training and ex- 


perience. How? By working as a volunteer with the professionals at a 
Veterans Administration Medical Center - the largest medical network 
in the United States. Volunteers in professional health-care - another 
part of VA's half-century of service to veterans. 

LYRICS OUT 


Cut No.7 Medical Appointments :30 


ANNCR: Do you want better service at Veterans Administration 
health-care facilities? Then don’t just drop in... call for an appointment 
first! And, if you have an appointment, be sure you keep it. Making 
and keeping appointments are vital, and help VA handle your medical 
needs more quickly and efficiently. Improving medical care... another 
part of VA‘s half-century of service to veterans. 

LYRICS OUT 


Cut No.8 Alcoholism 730 


ANNCR: It isn’t easy to kick alcohol! But if you're a veteran - and 
you want to stop, VA can help. VA operates 100 alcohol treatment 
centers...and most veterans qualify if they were discharged from the ser- 
vice under conditions other than dishonorable - and it doesn't matter 
when you got out. Help in kicking alcoholism...another part of VA's 
half-century of service to veterans. 

LYRICS OUT 


For ROCK Formats 


CutNo.9 . Outpatient Medical :60 


ANNCR: Veterans with service-connected disabilities have top prior- 
ity at the Veterans Administration. And that includes outpatient care 
at VA medical facilities. Services like medical exams, consultation, 
rehabilitation, and professional counseling are all available. The VA can 
help you prepare for a hospital stay, and provide services after you are 
released. And, in many cases, the VA can provide outpatient treatment 
that eliminates the need for hospitalization altogether. Helping dis- 
abled vets — another part of the VA's half-century of service to vet- 
erans. 

LYRICS OUT 


Cut No. 10 Youth Volunteers :30 


ANNCR: Are you exploring career opportunities? If you are interested 
in health-care services — you can begin now, and get free training and 
experience. How? By working as a volunteer with professionals at a 
Veterans Administration medical facility — the largest medical network 
in the United States. Volunteers in health-care — another part of 
VA's half-century of service to veterans. 

LYRICS OUT 


Cut No. 11 Inflation :30 


ANNCR: Skyrocketing prices are making it harder and harder for 
people to buy a home. But the Veterans Administration can help 
veterans fight inflation through the VA’s guaranteed home loan pro- 
gram. For eligible vets, a VA guaranteed home loan means little or no 
down payment, lower interest rates, and a longer payback period. 
Before you buy a home, ask your lender, real estate agent, or nearest 
VA office about a VA guaranteed home loan — another part of VA's 
half-century of service to veterans. . 


Cut No. 12 Medical Appointments :30 


ANNCR: Want better service at Veterans Administration health-care 
facilities? Don’t just drop in... call for an appointment first! And, if 
you have an appointment, be sure you keep it. Making and keeping 
appointments are vital, and help VA handle your medical needs more 
quickly and efficiently. Improving medical care . . . another part of 
VA's half-century of service to veterans. 

LYRICS OUT 


For SPANISH Formats 


Cut No.9 Home Loan 7 Pt. Safeguards :60 


ANNCR: Si Vd. es veterano y estd buscando un préstamo para comprar 
su casa, le interesard conocer las medios de proteccidn que le ofrece el ~ 
programa de prestamos de la Administracidn de Veteranos. Una de esas 
medidas de proteccion, es la defensa de su derecho a comprar la casa 
que’VD. desea, en el sitio que Vd. prefiera. La Administracidn de Veter- 
anos le ofrece otra medida de proteccidn: Asegurarse que las entidades 
financieras que otorgan el préstamo, no abusan de los veteranos califi- 
cados y merecedores del crédito. Crédito justo y vivienda justa para los 
veteranos. Ayudar a que los veteranos lo consigan es otra parte im- 
portante de la Administracidn de Veteranos, 50 afios a su servico. 


CutNo.10 Medical Appointments :30 

ANNCR: éQuiere Vd. que la Administracién de Veteranos preste un ser- 
vicio mejor en sus Centros Meédicos.... Vd. puede ayudar: No vaya de 
improviso, Primero haga una cita y cuando la haya confirmado, cumplala. 
Para que la Administracion de Veteranos atienda con rapidez y eficien- 
cia sus necesidades médicas, es importante que Vd. haga una cita y que 
la cumpla, Mejorando la atencidn médica. La Administraci6n de Veter- 
anos, 50 anos a su servicio. 

Cut No. 11 Inflation 30 

ANNCR: Con los precios de las casas hoy en dia, es casi imposible com- 
prar nada. Los veteranos pueden combatir la inflacion con un prestamo 

garantizado por la Administracidn de Veteranos. ?Que significa para los 

veteranos elegibles un préstamo garantizadoé Significa poco o ningun 

pago inicial,... intereses mas bajos y plazo més largo. Antes de comprar 

Casa, pregunte al banco, al vendedor de propiedades o a la Administra- 

cion de Veteranos sobre los préstamos garantizados. La Administracion 

de Veteranos, 50 aitos a su servicio. 

Cut No.12 Nursing Recruitment :30 

ANNCR: En la Administracion de Veteranos, hay un lugar que esta 

esperandole si Vd. itene un titulo de enfermeria y tiene deseos de pro- 
gresar. Averique si Vd. tiene las calificaciones requeridas, comunican- 

dose con el Centro Medico de la Administracion de Veteranos mas cer- 
cano. Alli hay opportunidades iguales de trabajo para todos, Unase a 

nuestro Grupo de Profesionales. La Administracion de Veternos, 50 

anos a su servicio. 

LYRICS OUT 
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member firms of 


THE STATION 
REPRESENTATIVES 
ASSOCIATION, INC. 


f AM RADIO SALES CO. 
AVERY-KNODEL, INC. 

MORT BASSETT & CO. 

JOHN BLAIR & COMPANY 

BLAIR TV, INC. 

ROBERT E. EASTMAN COMPANY, INC. 
EASTMAN TV CORPORATION 

H-R REPRESENTATIVES, INC. 

H-R TELEVISION CORPORATION 

THE KATZ AGENCY, INC. 

THE MEEKER COMPANY, INC. 
PETERS, GRIFFIN, WOODWARD, INC. 
STONE REPRESENTATIVES, INC. 
ADAM YOUNG, INC. 

YOUNG TELEVISION CORPORATION 


Edward P. Shurick, Co-Chairman of the Awards Committee, Mel Blanc, Guest 
Speaker, Lloyd Griffin, President of SRA. 


TAKES A humorous 
Look AT COMMER ~ 
CIALS; PAST, PRESENT, 
Q FuTURE...AT The 
1966 ANNUAL AWAROS 
LUNCHEON oF The 
STATION REPRESENT- 
ATIVES ASSOCIATION. 


From the achievement of interna- 
tional acclaim for his cartoon voices 
and comedy performances on radio 
and television MEL BLANC has 
emerged as a major force in Ameri- 
ca’s advertising. 

The special brand of BLANC humor 
is in abundant evidence through the 
radio and television commercials 
created by MEL BLANC ASSOCIATES. 
The Hollywood-based firm, estab- 
lished in 1961, specializes in the off- 
beat entertainment approach to 
broadcast advertising. 

MBA serves a wide-range of broad- 
cast advertisers, including General 
Electric, Dodge, Ford, Chrysler, Bud- 
weiser, Avis Rent-a-Car, Lever Broth- 
ers, Durkee’s, Standard Brand Foods. 

The principals of MEL BLANC 
ASSOCIATES are MEL BLANC, Presi- 
dent; NOEL BLANC, Executive Vice 
President; RICHARD CLORFENE, 


Vice President and Creative Director; 
and, HARRY O’CONNOR, Vice Presi- 
dent — Production. 

The Hollywood offices and studios 
of MEL BLANC ASSOCIATES are 
located at 1591 Crossroads of the 
World, Telephone HO 6-6127, and 
the firm’s New York service office is 
located at 16 West 46th Street, Tele- 
phone Cl 7-3380. 


A Complimentary Recording from 


THE STATION REPRESENTATIVES ASSN. 


PRODUCED BY 


vv 
y 


-_> 


MBa 


Met BLANC ASSOCIATES. INC 
Crossroads of the World = Hollywood 
California 90028 = Hollywood 6-6127 


NOT FOR BROADCASTING 


TRIPLE STEREO: Turn your Balance Control to either side of your channel. On one 
channel you hear only the singing of Riccardo Dini. On the other channel you hear 


only the musicians. Turn to the center channel, and you hear both, in stereo. 


SINGERS: Sing with Riccardo Dini or, adjust your balance control, and sing alone. (The musicians 
will carry the tune.) Triple Stereo makes it possible. 


MUSICIANS: Play along with these musicians or, adjust your balance control, and you and your 
musician friends can back Riccardo Dini alone. Triple Stereo makes it possible. 


EVERYONE: |his recording is a unique experience in stereophonic sound; only Triple Stereo makes 


it possible for you to hear three exciting variations on one record. 


CIAO, CIAO, BAMBINA. 


Mille violini suonati dal ve-nto, 
tuttii colori dell’arcobaleno 

vanno a fermare la pioggia d’argento, 
ma piove piove, sul nostro amor. 

Ciao ciao bambina, un bacio ancora, e poi per 
sempre, ti perdero’ come una fiaba |’amore 
passa c’era una volta, poi non c’e’ piu’. 

Cos’e’ che trema, sul tuo visino, E’ pioggia o 
pianto, dimmi cos’e’, vorrei trovare, parole 
nuove, ma piove piove, sul nostro amor. 

Ciao, ciao, bambina, non ti voltare, non posso 
dirti rimani ancor, vorrei trovare parole nuove, 
ma piove piove sul nostro amor. 

DICITENCELLO VUIE. 

Dicitencello a sta cumpagna vosta, c’aggio 
perduto o suonne ea fantasia. ca penso sempe, 
chee’ tutta a vita mia, io ncio vulesse dicere, ma 
nun cio saccio di. 

A voglio bene, a voglio bene assaie, dicitencello 
vuie ca nun m’a scordo maie, e’ na passione chiu 
forte ena catena, ca me turmenta l’anemae 
nun me fa campa’. 


GUAGLIONE. 

Staisempre ca, ’mpuntato ca, miezo a sta via, 
nun mange chiu, nun duorme chiu, che 
pucundria ue picceri che vene a dista gelusia 
tu vuo suffri tu vuo muri chi t’o fa fa. 

Corre ’mbraccio addu mamma’, nun fa 0 scemo 
picceri’ dille tutta a verita, ca mamma’ te 
po capi’. 

E passa e spassa sotto a stu balcone ma tu si 
guaglione, tu nun cunusce e femmene, si ancora 
accussi’ giovane. 

Tu si guaglione che t’e mise ncapo va a giuca o 
pallone, che vonno diste lacrime, vatte nun 
me fa ridere. 

Chi desider’e vasa, scuordatella picceri’, ca si 
o diceno a papa’, chissa’ comme va a fini’. 

Staisemoe ca, ’mpuntato ca, miezo a sta via, 
nun mange chiu, nun duorme chiu, chi t’o fa fa. 


MALA FEMMENA. 


Siavisse fatto a n’ato, chello che’e fatto ame 
*sttato t’avesse acciso, e vuo sape pecche’ pecche 
*ncoppa a sta terra, femmene comme a te, nun 
cianna sta pe n’ommo, onesto comme a me. 

Femmena, tu sina malafemmena, chist’uocchie e 
fatto chiagnere,lacrime e ’nfamita’ femmena 
si tu peggio ena vipera me ’ntussecato l’anima, 
nun pozzo chiu’campa’. 


? 


Femmena si doce comme 0 zucchero, pero’sta 
faccia d’angelo te serve pe’nganna’, femmena, 
tusia chiu’bella femmena, te voglio bene e 
odio, nun te pozzo scurda’. 


NON DIMENTICAR. 


Non dimenticar che t’ho voluto tanto bene, t’ho 
saputo amare, non dimenticar. 

Or di questo amor un sol ricordo t’appartiene, 
non gettarlo ancora, fuori dal tuo cuor. 

Se ciseparo’, se ci allontano’, l’ala del destino, 
non ne ho colpa no se mi sentiro’ 
sempre a te vicino. 

Non dimenticar che t’ho voluto tanto bene, 
forse nel mio cuor puoi trovare ancor tanto e 
tanto amor. 


LA PIU’ BELLA DEL MONDO. 


Tu sei per me, la piu’bella del mondo e un amore 
profondo mi lega a te. 

Tu sei per me una cara bambina primavera 
divina per il mio cuor. 

Splende quel tuo, sorriso, nel dolce tuo bel viso, 
e gli occhi tuoi sinceri mi parlano d’amor. 

Tu sei per me, la piu’ bella del mondo e un amore 
profondo mi lega a te, tutto tu sei per me. 


CHELLA’LLA. 


St’ammore me teneva ’ncatenato, ma ho detto 
basta e meso liberato, me pare chiu’ turchino 0 
cielo me pare chiw’ lucente o sole e 0 core 
canta p’a felicita’. 

Chellala’, chellala’, mo va dicenno che me vo lassa’, 
se crede che me faccio 0 sangue amaro, 
se crede che impazzisco e po me sparo. 

Chellala’, chellala’, nun sape che piacere che me fa, 
mene piglio n’ata chiu’ bella e zitella restarra’, 
chellala’, chellala’, chellala’, chellala’, 
chellala’, chellala’. 

Aiere ma mannato nu biglietto, p’a figlia d’u 
purtiere di rimpetto me scrive ca nun e’ 
felice, e che vurria cumme fa pace, ma io me 
sto gustanno a liberta’. 


ALDILA. 

Aldila del bene piu prezioso ci sei tu, aldila del 
sogno piu’ ambizioso cisei tu, aldila delle cose 
piu’ belle aldila delle stelle, cisei tu aldila cisei 
tu per me per me soltanto per me. 

Aldila del mare piu profondo ci sei tu, aldila dei 
limiti del mondo ci sei tu. 

Aldila della volta infinita aldila della vita 
cisei tu aldila ci sei tu per me. 


QUANDO, QUANDO, QUANDO. 


Dimmi quando tu verrai, dimmi quando quando 
quando, I’anno, il giorno, I’ora in cui, 
forse tu mi bacerai. 

Ogni giorno attendero’, fino a quando quando 
quando, d’improvviso ti vedro’, 
sorridente accanto a te. 

Se vuoi dirmi di si, devi dirlo perche’ non ha 
senso per me, la mia vita senza te. 

Dimmi quando tu verrai, dimmi quando, quando, 
quando, e baciandomi dirai, 
non ci lasceremo mai. 


IL NOSTRO CONCERTO. 

Dovunque sei se ascoterai, accanto ate mi 
rivedrai, vedrai lo sguardo che per me parlo’ 
e la tua mano che la mia sfioro’. 

Dovunque sei se ascolterai, accanto a te 
miTrivedrai, e troverai un po’ di me, 
in un concerto dedicato a te. 

Ovunque sei ovunque sei, dove sarai, 
mi troverai, vicino a te. 


SCAPRICCIATIELLO. 


Scapricciatiello mio, vattenne a casa, 
sinun vuoi’ ’ngalera, dinta stu mese. 

Comme tell’aggia di che nun e’ cosa, chella nun 
e’ pette’, chella e’ na ’nmpesa, che vene a di che 
e’bella chiu’ e na rosa, si po te veco e chiagnere 
annascuso, lassala siente a me, ca nun e’ cosa. 

‘Tu p’a bionda si troppo onesto chella e’ nata 
pell’ommo ’nzisto, alluntanete a sta maesta, ca 
te pierde figlio e mamma’. 

Nun 0 vide che t’arrepassa, te ciancea cu ciento 
mosse. 

T’o fa credere e po te lassa, te fa perdere a liberta’. 


MORE N’ESTATE. 

More n’estate, more n’ammore, 0 cielo se fa 
scuro, a vita se sculora, e scenneno chiu’ 
fredde, e scenneno chiu’ amare, e 
‘llacrime d’autunno dint’o core. 

E passa e passa o tiempo, e vene n’ata estate, 
evene n’ato ammore, sulo pe me, 0 tiempos’e 
fermato, o tiempo s’e fermato a chell’esta’ ca se 
purtaie l’ammore, e se pigliaie a vita. 
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LESSONS AND CAROLS...at St. Thomas 


Best-loved Christmas songs and stories 


The St. Thomas Choir of Men and Boys conducted by Gerre Hancock. 


SIDE 1 |? Cine ede saob aco cROMeMnanemoneonee Mendelssohn 
Hark! the herald angels sing Christ, by highest heaven adored; 
Glory to the new-born King! Christ, the everlasting Lord; 
Peace on earth and mercy mild, Late in time behold him come, 
God and sinners reconciled! Offspring of the Virgin’s womb. 
Joyful, all ye nations, rise, Veiled in flesh the Godhead see; 
Join the triumph of the skies; Hail the incarnate Deity, 
With the angelic host proclaim Pleased as man with man to dwell; 
Christ is born in Bethlehem! Jesus, our Emmanuel! 
Hark! the herald angels sing Hark! the herald angels sing 
Glory to the new-born King! Glory to the new-born King! 


Mild he lays his glory by, 

Born that man no more may die, 

Born to raise the sons of earth, 

Born to give them second birth. 

Risen with healing in his wings, 

Light and life to all he brings, 

Hail, the Sun of Righteousness! 

Hail, the heaven-born Prince of Peace! 
Hark! the herald angels sing 
Glory to the new-born King! 

Charles Wesley 


The Rector gives the Bidding 
The Lord’s Prayer 


Carol Hodie Christus Natus est .................-000 22s esses eens Benjamin Britten 
(A Ceremony of Carols) 

Today Christ is born: 

Today the Saviour hath appeared: 

Today on earth the Angels sing: 

The Archangels rejoice: 

Today the just exult, saying: 

Glory to God in the highest, Alleluia! 


Hodie Christus natus est: 
Hodie Salvator apparuit: 

Hodie in terra canunt angeli: 
Laetantur archangeli: 

Hodie exultant justi dicentes: 
Gloria in excelsis Deo, Alleluia! 


First Lesson: Genesis III 
God announces in the Garden of Eden that the seed 
of woman shall bruise the serpent’s head. 
Reader: A Boy of the Choir 


Carol God Rest You Merry, Gentlemen................. (Descant by David Willcocks) 


SIDE 2 


Fourth Lesson: St. Luke II 


While shepherds watched their flocks 
by night, 
All seated on the ground, 
The angel of the Lord came down, 
And glory shone around. 


“Fear not,’’ said he, (for mighty dread 
Had seized their troubled mind); 
“Glad tidings of great joy I bring 
To you and all mankind. 
“To you, in David’s town, this day 
Is born of David's line 
The Saviour, who is Christ the Lord; 
And this shall be the sign: 


Fifth Lesson: St. Luke II 


Infant holy, Infant lowly 
For his bed a cattle stall; 
Oxen lowing, little knowing 
Christ the Babe is Lord of all. 
Swift are winging Angels singing, 
Nowells ringing, Tidings bringing, 
Christ the Babe is Lord of all. 


Sixth Lesson: St. Matthew II 


St. Luke tells of the birth of Jesus. 


Reader; The Warden of the Parish : 
Carol While Shepherds Watched Their Flocks...... (Descants by T. Ravenscroft and 
A. Gray) 


“The heavenly Babe you there shall find 
To human view displayed, 

All meanly wrapped in swathing bands, 
And in a manger laid.” 


Thus spake the seraph, and forthwith 
Appeared a shining throng 

Of angels praising God, who thus 
Addressed their joyful song: 

“All glory be to God on high 
And on the earth be peace; 

Good will henceforth from heaven to men 
Begin and never cease.” 

Nahum Tate 


The shepherds go to the manger. 
Reader: The Senior Warden of the Parish 


Carol Infant Holy, Infant Lowly........... 


Translated by Edith M. Reed 
and arranged by Gerre Hancock 


Flocks were sleeping, Shepherds keeping 
Vigil ‘till the morning new; 

Saw the glory, heard the story, 
Tidings of a Gospel true. 

Thus rejoicing, free from sorrow, 

Praises voicing, greet the morrow, 
Christ the Babe was born for you! 


The Wise Men are led by the star to Jesus. 
Reader: The Senior Assistant Clergyman 


Carol Here is the Little Door............. 


Here is the little door, lift up the latch, 
oh lift! 
We need not wander more but enter with 
our gift: 
Our gift of finest gold, 
Gold that was never bought nor sold; 
Myrrh to be strewn about his bed; 
Incense in clouds about his head; 
All for the child that stirs not in his sleep, 
But holy slumber holds with ass and sheep. 


spavnauoadoeoeneeonocaned Herbert Howells 


Bend low about his bed, for each he has 
a gift; 

See how his eyes awake, lift up your 
hands, O lift; 
For gold, he gives a keen-edged sword 
(Defend with it thy little Lord!) 

For incense, smoke of battle red, 
Myrrh for the honoured happy dead; 
Gifts for his children, terrible and sweet. 

Touched by such tiny hands, and oh 


God rest you merry, gentlemen, 
Let nothing you dismay, 
Remember Christ our Saviour 
Was born on Christmas Day; 
To save us all from Satan’s power 
When we were gone astray. 
O tidings of comfort and joy, 
Comfort and joy; 
O tidings of comfort and joy! 


From God our heavenly Father 
A blessed angel came; 

And unto certain shepherds 
Brought tidings of the same; 
How that in Bethlehem was born 

The Son of God by name. 


Second Lesson: Isaiah IX 


A new work is come on hand 

Through might and grace of Gode’s son 
To save the lost of every land, 

For now is free that erst was bound; 
We may well sing Alleluya. 


“Fear not, then,” said the angel, 
“Tet nothing you affright; 

This day is born a Saviour 
Of a pure virgin bright, 

To free all those who trust in him 
From Satan’s power and might.” 


Now to the Lord sing praises, 
All you within this place, 
And with true love and brotherhood 
Each other now embrace; 
This holy tide of Christmas 
Doth bring redeeming grace. 
London Carol, Eighteenth Century 


Christ’s birth and kingdom are foretold by Isaiah. 
Reader: The Associate Organist 
Carol Alleluia, A New Work is Come............---.-000eeceeereerees Peter Wishart 


Now is fulfilled the prophecy 

Of David and of Jeremy 

And also of Isaiah; 

Sing we therefore both loud and high: 
Alleluya, alleluya. 


Alleluya, this sweete song 


Out of a green branch 


it sprung. 


God send us the life that lasteth long! 
Now joy and bliss be him among 
That thus can sing Alleluya. 

Fifteenth Century English 


Third Lesson: St. Luke I 
The angel Gabriel salutes 


Torches, torches, run with torches 
All the way to Bethlehem! 

Christ is born and now lies sleeping; 
Come and sing your song to him! 


Lo, he lives, the King 


the Blessed Virgin Mary. 


Reader: A Member of the Church 
GarolmLorches arteritis littl 


KA DADODAHSDHODOOAOOaoOANO0O John Joubert 
Ah, Ro-ro, Ro-ro, my baby, 

Ah, Ro-ro, my love, Ro-ro; 

Sleep you well, my heart’s own darling, 
While we sing you our Ro-ro. 


Sing, my friends, and make you merry, 
Joy and mirth and joy again, 


of heaven, 


Now and evermore, Amen. 
Translated from the Galician 


hy J. B. Trend 


such tiny feet. 
Frances Chesterton 
Seventh Lesson: St. John I 
St. John unfolds the great mystery of the Incarnation. 
Reader: The Rector 

Priest: The Lord be with you. 

People: And with thy spirit. 

Priest: Let us pray. 


The Christmas Collects 
Carol O Come, All Ye Faithful ........................ (Descant by David Willcocks) 


God of God, 
Light of Light, 
Lo! he abhors not the Virgin’s womb: 
Very God, 
Begotten, not created; 


O come, all ye faithful, 
Joyful and triumphant, 
O come ye, O come ye to Bethlehem; 
Come and behold him, 
Born the King of Angels; 
Sing, choirs of angels, 
Sing in exultation, 
Sing, all ye citizens of heaven above; 
Glory to God 
In the highest; 


O come, let us adore him, 
O come, let us adore him, 
O come, let us adore him, Christ the Lord. 


Eighteenth Century Latin 
The Rector gives the Blessing 


The Anthem by Mr. Britten is performed by kind permission of Boosey-Hawkes Inc.,the Descants by Mr. 

Willcocks and the Anthems by Messrs. Joubert and Wishart by kind permission of Oxford University 

Press, and the carol arrangement by Mr. Hancock by kind permission of H. W. Gray, Inc./Belwin-Mills 

Publishing Corporation. 

ST. THOMAS CHURCH 

The Reverend John Andrew, D.D., Rector; Gordon Clem, Headmaster, St. Thomas Choir School; Gerre 

Hancock, Organist and Master of the Choristers; Judith Hancock, Associate Organist. 

Readers: Alan Murchie, Judith Hancock, Miner Raymond III, Sidney H. Stires, John E. Merow, The 
Reverend Thomas M. Greene, The Reverend John Andrew, D.D. 

Produced by Miner Raymond III; recorded at St. Thomas Church by E. T. Herzog, Audiocraft Record- 

ing Company, Cincinnati, Ohio. Photography: Josh Miller. Album Design: Stephen M. Glick. 

Organ: G. F. Adams Organ Builders, New York City. 

RECORDING NOTE: Located at the busy corner of Fifth Avenue and 53rd Street in New York, St. 

Thomas Church receives more than its share of ambient noise, including the 6th and 8th Avenue sub- 

ways. No effort has been made to eliminate this noise from this recording, it being very much a part of 

the St. Thomas worship experience. 

Additional records are available from St. Thomas Church, Fifth Avenue at 53rd Street, New York, New 


York, 10019. 
©1976 St. Thomas Church, Fifth Avenue at 53rd Street, New York, New York, 10019. 
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FACIL Y RAPIDAMENTE CON ESTE 
“NUEVO Y MODERNO METODO DIDACTICO AUDIOVISUAL 


* LA BATERIA 
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ESCRITO Y TOCADO me 
EN ESTE ALBUM : 


POR TINO CONTRERAS, SS 
BATERISTA ESTRELLA DEL JAZZ "UN METODO Y UN DISCO 


a different comedy album) 


Created by Sara Baron. & James RB. McGrani 
THE CAST 
| eae) Baron 


Hildy Brooks, Ray Eilenborne, James R. McGraw, John Myles 


| Produced and Directed by: Sandy Baron 
i Written by: Sandy Baron 

G: James R. McGraw 
“God Save ‘The Queens”: Words 

& Music by Sandy Baron 
Musical Director: John Myles 


ACT ONE 


1. It Happened One Night 

2. Do You Take This Man...? 
3. “That Was Your Life 

4. Awe In The Family 
5 


Sound Direction: Dick Burns 
Assisted by: Steve Escallier 
Sound Effects: Ray Eilenborne 
Art Direction: Roland Young 
. Illustration: Frank Mell 
Design: Chuck Beeson 


Sandy and Jim wish 

to express their thanks to 

Harvey Miller, 

Treva Silverman and ae 
Dennis Klein for their time, ; 
talent and friendship. 


ACT TWO 


1. The Plot 

2. Buy Gay! 

3. The Politician 

4. The Counselor And The Hustler 

5. FINALE: A Fairy Tale: “The Queen ee 
That Came Out Of The Closet” . 


260010 Gay Liberation is long out of the 
closet and into the streets and courts. 
Listening to GOD SAVE THE QUEENS 
is a good primer for those who do not 

Jet understand it all, and it is a refreshing 
airing of closet linen for the gay 
community.” MORRIS KIGHT 


. Clockwork Pink 


Fieos It takes a true com- 
 edian to approach a ‘taboo’ 
subject and with insight 
and taste make it hilarious 
and touching. Sandy Baron 
IS a true comedian.” 


ALAN KING 


.... There is an element 

“of humanity here that tran- 

scends straight and/or gay). 

But, oh my nerves! 

This certainly should tear 

them up at The Tubs.”” 
BETTE MIDLER 


Bre Humor will not solve social problems, but a 

true humorist can raise important social issues. Homo- 
sexuals have long been one of the most persecuted 
minorities in this country. Sandy Baron, though an 
outsider to the homosexual community), has gotten inside 
the truth about being gas in a straight World. The 
result is both funny and touching.” DICK GREGORY 


GOD SAVE THE QUEENS 

is Sandy Baron's third com- 

edy album. Once again, he’s 

shooting ‘straight’ from 

the hip, with a satirical look 

at an important social 

issue. His past albums dealt 

with black-white relation- 

ships (The Race Race) and 

student-teacher misunderstandings (1 Never 

Let School Interfere With My Education). 
Sandy spends 4 good deal of time “standing 

up” for what he believes. As a monologist, 

he travels the college and concert circuit (play- 

ing 50 to 100 campuses a year), appearing 

with such leading talents as Neil Diamond, 

The Fifth Dimension, Lou Rawls, Nancy 

Wilson and Anthony Mewley, and is also a 

major attraction in top night clubs through- 

out the United States and Canada, 

including New York’s “Upstairs _ 

At The Downstairs” and 

“The Copacabana,” 


Chicago’s ‘Mister Kelly's,” ‘*Harrah's”’ in 
Reno, ‘King's Castle” in Lake Tahoe, ‘The Latin 
Casino” in Cherry Hill, N.J. and ‘The Now 
Grove" in Los Angeles. 

Sandy’s forte is improvisational comedy, 
an art he mastered on the New York stage 
with The Premise and Second City, appearing 
nightly with artists like Buck Henry, George 
Segal, Godfrey Cambridge, Alan Arkin, 
Renee Taylor and Alan Alda. On the Broad- 
way stage, he appeared with Anthony Quinn 
and Margaret Leighton in Tchin-Tchin, 

Kirk Douglas in One Flew Over The Cuckoo's 
Nest, Christopher Plummer in Arturo Ui, 
Henry Fonda in Generation, and is currently 
starring as Lenny Bruce in Lenny. 

A member of that select circle always 
welcome on the Johnny Carson, Mike Douglas, 
Merv Griffin, David Frost, Dick Cavett and 
Steve Allen Shows, Sandy has also co-starred 
in three television series—NBC's Hey 
Landlord and That Was The Week That Was 
and RKO General's The Della Reese Show. 


A&M RECORDS, Inc. P.O, BOX 782, BEVERLY HILLS, CA LIROR ISA 90213 


Moving from television to movies, 
Sandy appeared in Sweet November, If 
It's Tuesday, This Must Be Belgium, The 
Out-Of-Towners, and Peter Bogdonavich’ 5 
Targets. 

In between his stage-film-television per- 
formances, Sandy somehow finds time 
to express his talents as a writer and lyricist. 
As a lyricist, Sandy wrote Natural Man with 
composer Bobby Hebb, which won a Grammy 
Award for singer Lou Rawls, and the next 
Broadway season, a Baron-Hebb score for 
the musical comedy Eskimo (for which Sandy 
is also co-authoring the book) will hope- 
fully add to the enjoyment of theatregoers. 

. Sandy now calls Sherman Oaks, California, 
his home, though he was raised in the 
Brownsville section of Brooklyn. Thus he can 
truly claim to be known from coast to coast. 
He is married to the poetess Mary Jo 
Webster-Baron. They were pronounced ‘'man 
and wife" (in November, 1970) by their 
close friend, the Rev. James R. McGraw. 


a PRINTED IM u. SA, 


The Rev. James R. McGraw, 
on the other hand, is.not 
married. He remains a 
“bachelor by choice.” 

An ordained elder in the 
United Methodist Church, 
he served two Brooklyn 
pastorates (not in Browns- 
ville) before devoting most 
of his time to writing and editing. He edited 
the last four books for author-comedian- 

social activist Dick Gregory, served as editor 
of Renewal magazine, and is currently a 
contributing editor to Christianity & Crisis maga- 
zine. His writings have appeared in a number 
of religious and secular journals, 
including American Report and 
The Realist. Rev. McGraw lives on 
the Lower East Side of Manhattan 
(New York City). This is his first 
writing effort for a comedy album, and 
he hopes it proves that ‘‘gay”’ also 
means laughter and happiness. 


2 Philadelphia International Records [_ | 


Side 1 
Suggested Cuts 
O) Introduction 
Mighty Three Music (BMI) 
*Groovin’ In North Philly 
Mighty Three Music (BMI) 
The Sorrowful Truth 
Mighty Three Music (BMI) 
Niggers & Rats 
Mighty Three Music (BMI) 
A 19¥2 Pound Rat 
Mighty Three Music (BMI) 
12th Street Projects 
‘ighty Three Music (BMI) 
Germantown Love 
iighty Three Music (BN 
Brothers & White Girls 
Aighty Three Music (BMI) 
Groovin’ In North Philly 
Mighty Three Music (BMI) 
Uptown Theatre 
| Big Jim 
Mighty Three Music (BMI) 


Dap’s Too Clean 
Mighty Three Music (BMI) 


“Background Music 


Demonstration Not For Sale pz34122 


Side 2 
Suggested Cuts 


Oo 


Oo 


*Gettin’ Down In Hollywood 
Mighty Three Music (BM!) 


Hollywood Phonies, Freaks & 


Religious Fanatics 
Mighty Three Music (BMI) 


Mean Women 
Mighty Three Music (BMI) 
Al Green 

Mighty Three 

“Dracula 

Mighty Three Music (BMI) 


Dracula 
Mighty Three Music (BMI) 


Russell-Cason Music (ASCAP) 


Background Music 
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STEREO Wi 
PLAYABLE ON MONO EDM A. WZ 


records 


Coca Cola Presents | < 
THE REAL THING STEEL BAND 
At Clay House Inn Bermuda 


SIDE ONE The natural gift, which is relatively common in Trinidad for a young 
man to be able to produce such pleasing sounds from an old oil drum 
WALTZ OF THE FLOWERS wavering on the same level as a concert orchestra and which Is so 


remarkable to others, is, we feel, displayed to its best advantage on 
this second recording of the Camboulays Steel Band. You can appreciate 
even more pieces such as Tchaikowsky’s Waltz of the Flowers or the 


SELL THE PUSSY 
(Slinger Francisco) 


HALLELUJAH CHORUS thunderoys hymn Jerusalem when you take into account there is 
no music written for a steel band and that it depends solely on the 
GRANADA ability of the Captain to produce suitable arrangements. 


(Lara - Dodd - Poletto - Siegel - Musel - Lisbona) : ; 
The group have been playing together for approximately three years. 


MARGIE They started with Lever Brothers of the West Indies and then, after 

(A. Roberts) touring for a while in the United States returned to the Clayhouse Inn, 
Bermuda where they are presently appearing and where they have now 

MY WAY OF LIFE : acquired a new sponsor, Coca Cola. 

(Kaempfert — Reubein — Sigman) 


The pans were produced by Mr. Bertram Kellman who is well known 
in Trinidad for his ability to create and tune this unusual instrument. 


SIDE TWO When one mixes the co-operation of the members, with the skill of 
Mr. Kellman, the leadership of Gordon Barrow, the backing of Coca 

SOUND OF MUSIC MEDLEY Cola, and setting of Clayhouse the final results could only be success 

(Rodgers — Hammerstein) as evidenced by this record. 

HOLY CITY B. Watson 

ROSE OF TRALEE 

STAND MEMBERS OF THE BAND: 


(S. Stewart) 


Gordon Barrow (Captain); Neil Gibbs; Henry Jordon; Steve Snaggs; 
LISBOA ES SEMPRE MULHER Lal. Jagroop; Allan Woods; Carlyle Rose; Carlos Peters; Michael 
(Joao Nobre) Scanterbury; Verold Matthews; Lester Hutchings. 


OTHER LP AVAILABLE ON EDMAR 
BERMUDA STROLLERS 


LIVE AT THE NEW CLAY HOUSE INN BERAUDA 


Sat, 
- Ww 
7 , t Te (Esso). % 
FP 1002 ELPS 1097 ELPS 1010 FP 1004 ELPS 1100 ELPS 1104 
DISTRIBUTED IN BERMUDA BY DISTRIBUTED IN CANADA BY /f you are unable to obtain this album 
' Edmar Records Caravan Record Sales, from your local dealer contact: 
Harrington Hundreds 117 Midwest Ave., EDMAR, BERMUDA — 


Bermuda Scarborough, Ontario CARAVAN, CANADA 


rs Wy 
| : Ou ee | 2 \ \% 


] 
| 


AND LISTENING 


BOR SEV AIN'C ENG: 
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STEREO 


FOR DANCING AND LISTENING * 


Paul Griffin Pours On Some 


\ 


GET ON BOARD WILSON, OTIS AND ARETHA 
SWING LOW SWEET CHARIOT OLD TIME SOUL SAUCE 

| WANT TO BE READY SOME DOWN HOME SOUL 
BLOW ONE FOR OTIS SUNDAY SHOES 

YES INDEED STUDY WAR NO MORE 


SAINTS COME MARCHIN’ IN AMEN! 


Like the man said—“‘you can’t write about Soul. Like It's somethin’ that’s there or it ain't! 
You can’t cook soul food from no cookbook. You ‘feel’ taste while yowre cookin it. You cant 
blow soul licks from sheet music—you feel them and then blow.” 

That’s what this Paul Griffin album’s all about. The greatest instrumental album of soul 
Hammond organ you ve heard yet. 


all the human ear can sense and hear... 


RECORDED UNDER DIRECTION OF: D. L. MILLER COVER DESIGN: CHIC LAGANELLA 


ASK YOUR DEALER FOR THESE POPULAR LONG PLAY ALBUMS 


A COUNTRY BOY KEEPS MOVING ON GOLD AWARD HITS OF ‘67 


A funfilled party program Sound Track Music from one of the Theipicture of Iifelasia Recordedsinabriliant 


airs Country Boy keeps Moving On — Sound Stage dimension — 
if 
tombe, Co Bee Gt BOE O most Srchue H HG OMEN Recorded in Nashville, International favorites of 1967. 


28800 


MUSIC TO STRIP BY DOCTOR ZHIVAGO 


THE SOUND OF MUSIC 
The Sound Stage Chorus sings 


WE'LL NEVER FORGET 
A tribute to names that will ever 
; derful hits f h h ES. 
All the oct its made Tomous | meq Zeit Bunce retried on in forts from arene Cee eae ee 
by Country Queens. Brood d Holl d Hollywood's newest hit. Ji 1 d 
SF-19700 oadway an ollywood. SF-29500 im Soe Tana Rodgers, 


COUNTRY QUEENS 
Direct from Nashville — 


DOCTOR DOLITTLE 
The Cinema Sound Stage Chorus 


RAY CHARLES SINGERS JIM REEVES 


Quiet Moments for Young Lovers — Here's the big country hits, POLKA PARTY THOROUGHLY MODERN MILLIE 


Here's the happiest Polka Party Hit Songs from one of the most 


SAG Cll) GTO Gs C7) Te) DARN Cra, ever recorded, with the ‘Coal Diggers'’ entertaining and sparkling musicals 
for | —A f i J 
Prapeopisi close Tu) Ss that) made Jim) Reeves one of the from up state Pennsylvania, to come from Hollywood In a decade. 


Young Lovers of all ages. most beloved singers In the world, 
F-26300 SF-30100 SF-27700 


MORE TIJUANA HITS THE GUITAR AND ITS FAMILY 
The Beane tices lay the Sounds of Los Norte Americanos LOVE IS BLUE The Guitar is an International instrument 
“King of the Waltz's'! once again, including Caino Royale Paul Murad's Academy Award Orchostra — It Is fascinating to listen to the many 
mostibeloved) melddias: ond The Happening in thot plays International Hit songs. Instruments from various countries that 
SF-2000 happy pane Sound, SF-29900 are In Nt) Sra family, 


This stereophonic 33!4 R.P.M. long playing record has been mastered employing the Westrex cutter 
head system driven by a Sculley lathe. We do not claim full fidelity when played on a monaural 
phonograph. This is a stereo recording manufactured to the highest stereophonic audio standards. 


AN ALSHIRE PRODUCTION 
STEREO- FIDELITY RECORDS ARE MANUFACTURED BY BUDGET SOUND, INC., 222 West Orange Grove Avenue, Burbank, California 91502 


the entire sound spectrum 


ALBUM SF-30900 
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Fellow Songuriters and Musicians: 


This ULTRA-DRUMS cassette /record contains 10 different tracks of 
today’s “‘hottest'’ most commercial uptempo drum rhythms. €ach track 
was programmed on state-of-the-art digital-drum computers 
(Oberheim's DMX and Simmons €lectronic Drums) by leading New 
York recording and ‘live’ drummer/ programmer, Jon Kaufman. 


ULTRA-DRUMS was recorded at a top 24 track recording studio utiliz- 
ing today's most advanced recording technology. 


ULTRA-DRUMS give you both the ‘hottest’ beats and the incredible 
electronic drum sounds of today's hits—keeping you on top of the cur- 
rent uptempo dance-oriented music scene. 


€ach track is arranged in the easy-to-follow, commonly used song 
format printed below: 


SONG FORMAT . 


Intro Verse Verse 


== = = 


Chorus Verse Verse 


== = Ss = = aS = =| 


Chorus Intro/ Bridge Verse/Solo 


=== == 


Chorus Chorus Chorus/Fade 


——— 


SONGWRITERS — Just put on ULTRA-DRUMS, and you'll have 10 
different “‘hit’’ drum rhythm foundations upon which to write more 
commerical uptempo “‘hit-potential’’ songs. It can make a big dif- 
ference in your creativity, your musical success, and the added fun 
you'll have with your music. 


USE ULTRA-DARUMS to make better demos! We recorded 
at a top 24 track New York City studio on 2°" Ampex 456 recording 
tape, the finest master-quality tape available. The tape duplication is 
at a low 16 to 1 speed, enabling you to record directly onto your home 
studio recorder (Fostex X-15 or 250, Teac Portastudio, etc.) with very 
little loss of master tape quality. You'll have better quality demos and 
a more impressive presentation of your '‘hit-potential’’ song! 


Or take ULTRA-DRUMS into a ‘pro’ studio for a first take, hot drum 
track. You'll save lots of time and money. 


MUSICIANS — For practicing and jamming, you can’t beat 
ULTRA-DRUMS! Because the pulse remains constant throughout the 
arrangement for each track, you can use ULTRA-DRUMS as your rock- 
steady background for making practicing and jamming more fun and 
more productive on any instrument in any key. Practice along with 
ULTRA-DRUMS or get together with some musical buddies for hours of 
great jamming pleasure. 


Obviously I'm enthusiastic about the ULTRA-DRUMS package. Like hun- 
dreds of other musicians and songwriters who are using it, ULTRA- 
DRUMS is helping me to stay on top of today’s music business and 
have more fun with my music. 


Jon and | are pleased to share ULTRA-DRUMS with you. We know you 


won't be disappointed. | Dog PLL 


c/o ULTRA-DRUMS 


A Product of Musicality Productions 


Style Time Tempo 


INTRO 1:32 
DANCE/ROCK 3:39 
STRAIGHT-AHEAD ROCK 3:35 
POP/ROCK 3:90 
R&B 3:58 
NEW MUSIC 3:04 


éd=19 
d= 195 
d= 95 


d = 149 


Style 
DANCE/ROCK 2 3.45 130 
STRAIGHT-AHEAD ROCK 2 2:38 
POP/ROCK 2 3:45 
R&a&B2 3:20 
NEW MUSIC 2 3:10 


Time Tempo 


ULTRA-DRUMS 


Each ULTRA-DRUMS track is patterned in the style of 
one of today’s most popular up-tempo hit songs, like 
those of Michael Jackson (Dance/Rock), The Police 
(Pop/Rock), Van Halen (Straight-Ahead Rock), Prince 
(R & B) and The Eurythmics (New Music) as examples. 


INSIDE!.. 


“Tips for Better, More 
Commerical Songurriting 
Using ULTRA-DRUMS" 


Also available .... 
ULTRA-DRUMS, volume 2 
Pop/Rock Ballad ¢ R & B Ballad 


Jazz/Fusion * Rap/Breakdance 
Reggae/Rock. 


29 East 49th Street — Gth Fl. New York, NY 10017 


d = 193 


(L. to R.) Jon Kaufman, Doug Roll, Frank Doyle during the 
recording of ULTRA-DRUMS at The Ranch, N.Y.C. 


Doug Roll 

The creator and producer of ULTRA-DRUMS, Doug is a published 
songuriter, and an active keyboardist, singer, and producer. Doug's 20 
year musical background has included studies at the Westchester 
Conservatory of Music and the Berklee School of Music. He has toured 
with Gary ‘U.S.’ Bonds, played keyboards for Dick Clark's Rock ‘N Roll 
Revival on nationwide tours, and served as musical director for 
comedian Jerry Van Dyke's night club performances. 


Jon Kaufman 

A native of Miami, Jon has been one of New York's most in-demand 
drummer/programmers since moving to '‘The Big Apple’’ 6 years ago. 
His broad musical background and wide range of playing experiences 
include appearances with jazz greats Chick Corea and Larry Coryell, 
touring with Broadway's The Wiz and Best Little Whorehouse in 
Texas, and regular jingle session work for some of the country's 
leading advertisers. 


Frank Doyle 


Frank is one of the hottest young producers in New York. He recently 
produced a #1 album for the popular Japanese rock artist Moto Sano, 
and is currently working with Jamie Bernstein on her Island Records 
debut album. Frank is a regularly featured columnist on the subjects 
of music theory and songwriting in New York music journals. 


Created and Produced by Doug Roll and Jon Kaufman 

Production and Engineering Consultant: Frank Doyle 

Programmed and played by: ‘'J.K."* Jon Kaufman 

Recorded at The Ranch, New York Mixed at: Nimbus 9, New York 
Intro Music: Borg 

Art/Design: Randy Vieth 

Additional Artwork: Hagen Ink, Martin Gordon, and Oscar Recalde 
Special Thanks to: The Folks, €v, Martin, and Sal 


Distributed by MUSIC MINUS ONE 
50 S. Buckhout Street, Irvington, NY 10533 UD 1 
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AROUND THE WORLD IN 80 WAYS 


as ‘Florian’ in Catherine Was Great from 1945 to 1947 


as ‘Bowery Rose’ in Diamond Lil from 1948 to 1950 


Rae Bourbon enjoyed unique billing in the above Mae West productions. 


You may have seen him in one of the following places .. . 


ALBUQUERQUE, New Mexico 
ATLANTA, Georgia 
BOSTON, Massachusetts 
BALTIMORE, Maryland 
BUENOS AIRES, Argentina 
CAIRO, Egypt 

CENTRAL CITY, Colorado 
CHICAGO, Illinois 
CLEVELAND, Ohio 
COMMAND PERFORMANCE. 


DEADWOOD CITY, South Dakota 


DENVER, Colorado 
HAVANA, Cuba 
HOLLYWOOD, California 
HONG KONG 

IDAHO FALLS, Idaho 
ISTANBUL, Turkey 

JUAREZ, Mexico 

KANSAS CITY, Kansas 

KEY WEST, Florida 

LAS VEGAS, Nevada 
LONDON, England 

MADRID, Spain 

MIAMI, Florida 

MEMPHIS, Tennessee 
MEXICO CITY, Mexico 
NEW ORLEANS, Louisiana 
NEW YORK, New York 
PARIS, France 
PHILADELPHIA, Pennsylvania 
PHOENIX, Arizona 
PITTSBURGH, Pennsylvania 
PORTLAND, Oregon 

RENO, Nevada 

RIO de JANIERO, Brazit 
SALT LAKE CITY, Utah 
SAN DIEGO, California 

SAN FRANCISCO, California 
SANTA BARBARA, California 
SEATTLE, Washington 
SHANGHAI, China 
ST. LOUIS, Missouri 
TUCSON, Arizona 
VANCOUVER, B.C. 
WASHINGTON, D.C. 


The Silver Slipper 

The Imperial Lounge 

The Mayfair — The Schubert Theatre 

Stacy's Bar — Ford's Theatre (Sans Lincoln) 

La Cuaga 

Bishop's Club 

Emmy Wilson's "Glory Hole’ — The Central City Opera 
100 Club — Cafe Society 

Hanna Theatre 

Edward, King of England at Belvedere Castle, England 
Clara's Place 

The Zanzibar — The Rendezvous 

Hotel Nacional 

Rendezvous — Rue Angel — Charlie Foy's —lvar Theatre 
L'Oriente Club 

Cheerio Club 

Semitar 

The Submarino — Molino Rojo 

Dante's Inferno — Lusco's Stork Club 

The Tropics — The Preview Lounge 

The Blue Heaven 

“Paradise Club’ — 81 Regent Street 

Command Performance at the "Teatro Lyrico'’ 


UTC 1 


UTC 2 


UTC 3 


UTC 4 


Blackamoor Room — Cornet Lounge — Cork Club and Delicate Franks 


Silver Slipper 
Casanova — Manola's — San Souci — Palace of Fine Arts 
Mardi Gras — Sugar Bowl — Dixie's Bar Of Music 
Blue Angel —La Vie Parisienne — Park Avenue 

Frolics 

Forrest Theatre 

Roy's — Kay's Happy Landing 

Carnival Lounge — Nixon Theatre 

Clover Club — Civic Theatre 

Belle Livingston's Cow Shed 

Del Sol 

Coon Chicken Inn 

P.M. House 

Drift Inn — Chi Chi — La Parisienne — Finocchio's 
Lober Theatre 

Town Ranch — The Garden Of Allah 

"Little Club’ on Bubbling Well Road 

Manger Roof — Gaiety Theatre — American Theatre 
Cotillion Room —La Jolla 

The Cave 

The National Theatre 


ar 


UTC 8 


RANGE REC 


UTC 5 


UTC 6 


UTC 7 


UTC 8 


UTC 9 


cruising with Rae Bourbon 


a sparkling Bourboudry 


AN EVENING IN COPENHAGEN 
The Wedding 
Mr. Wong 
Erma's Weekend 
The Raid 
Mrs. Bevington Swope 
A Gentleman's Gentleman 
Sisters Of Charity 
Extended Play 


YOU'RE STEPPING ON MY EYELASHES 
Life Goes To A Party 
Queen Of The YMCA 
Back In Drag Again 
Queen Of The Ballet 
Tom Thumb 
Peter Pan 
The Family Tree 
Queen Of The Navy 
| Must Have A Greek 
The Party Line 


DON'T CALL ME MADAM 
The Neighbor's Party 
Tennessee 
The Family (A Trilogy) 
Sunday Driver 
The Cafeteria 
Bed-Time Story 
Country Ham 


A GIRL OF THE GOLDEN WEST 
To Hell With The Range 
The Railroad's Coming Thru 
Horse Opera 
Ugh! 
Pocahontis 
Where Does The Difference Come In 


BOURBON 100-PROOF 
An Oriental Opera 
Sailor Boy 
Hamlet's Soliloquy 
The Carpenter 
The New Neighbor 
Tennis 
Spots 


ONE ON THE AISLE (Claque-Claque) 
Toga Saga (A Greek Fantasy) 
ahara 
Brunhilde'’s Emulsion 
Orchids To Alice 
Carmen 


LET ME TELL YOU ABOUT MY OPERATION 
Let Me Tell You About My Operation 
Oh! Doctor 
I'm In The Family Way 
Mrs. Willoughby Will Definitely Object 
When | Said, "No" To Joe 
| Don't Want To Be A Madam 
Millie 
The Piano Teacher 
Telephone Girl At The Ritz 


AROUND THE WORLD IN 80 WAYS 
Russian Refugee 
Cleopatra And Her Asp 
The Stipend Must Rally ‘Round Here 
British Ways 
The Fortune Teller 
Spanish 


Nero 

The Shanghai Gesture 
Ponce De Leon 

One For The Road 


HOLLYWOOD EXPOSE 
Bourbon Has Been To The Cleaners 
Percy 

The Last Of The Bobby Soxers 

When Yussel Gave Me Muscle In A Hustle 

Dancers Of Nature 

My Petty-gree 

Constance Isn't Constant Anymore 

She's Only A Link In A Daisy Chain 

When Knighthood Was In Flower 

Tessie, The Messy Extra 


UTC 10 LADIES OF BURLESQUE 


HIGH INFIDELITY 


ORDING 


Strip Queen 

Parade Girl 

Cocktail Time 

Anne, Fanny, Tessie, Bessie & Flo 
Old Mrs. Richbit 

Three Girls At A Matinee 
Forty-Five 

The Awkward Age 


RM 1414 : 
Royal 
aster 
records, inc. 


DEDICATED TO THE MEMORY OF ELVIS 


“eet 


Linda Davis Winston Feser 
SIDE 1 SIDE 2 
1. TRIBUTE TO ELVIS by Viola Sveom 1. THE LEGEND OF ELVIS PRESLEY 
(Vocalist - Matt Vincent) By Mary Mathis; Vocalist - Jim Ward 
2. A GUITAR AND A SONG by Linda Davis 2. ELVIS, THEN AND NOW by Maxine Hall 
(Vocalist - Jim Ward) (Vocalist - Matt Vincent) 
3. ONE IN A MILLION by Joanne Whipple 3. A TRIBUTE TO ELVIS by Ginny Millay 
(Vocalist - Matt Vincent) (Vocalist - Gina Val) 
4. TO MY FANS by Debbie Franzwa 4. ELVIS, A LEGEND by Ginny Millay > y 
(Vocalist - Matt Vincent) (Vocalist - Matt Vincent) tr 
5. DEAR ELVIS, HOW WE MISS YOU by Dee Lee_ 5. ELVIS HAS GONE TO HEAVEN 
(Vocalist - Matt Vincent) By Jerome McCall; Vocalist - Matt Vincent 
6. WORDS TO ELVIS by Sara West 6. THAT’S ALL RIGHT BABY 
(Vocalist - Matt Vincent) By Julia Montgomery; Vocalist - Jim Ward ' 
re 7. MERRY CHRISTMAS TO THEM 7. MAY THE KING STILL REIGN by Winston Feser : 
Viola Sveom By Bonnie Dunlap; Vocalist - Jaye Pauley (Vocalist - Gina Val) Mary Mathis 


ON 


a 
Bonnie Buniap Julia Montgomery Joanne Whipple Ginny Millay 
Royal Master Records, Inc. 


6820 Fleetwood Dr. 
Nashville, TN 37205 


Music by Jim Ward & Alex Zanetis 
Copyright: Jack O’ Diamonds Pub. Co. 
Country Creations 


PERCEPTIVE RECORDS PC-903 


“,.. 1975's Biggest Cultural Whirlwind...” (New York Times) 


THE TM(’) Bock Releasing Stress and Finding Happiness 


Dr. Harold H. Bloomfield 
(*) Transcendental Meditation 


Side One—Introductory Lecture (30:08 min.) 


Side Two—Questions and Answers (27:45 min.) 


“More and more physicians are prescribing TM now .. . its greatest 
future is in preventive medicine —being prescribed for the... healthy 
to prevent accumulations of stress and fatigue. . . .”” 

—Frances Cawthon, Atlanta Journal 


“The past three years have seen an extraordinary medical and social 
validation of TM as a practical and easily learned and readily utilized 
method of diminishing the enervating and often physically and emo- 
tionally harmful effects of the constant stress that almost all individuals 
in modern society share to some degree or other.” 

—Bill Randle, Cleveland Heights, Sun Press 


. Transcendental Meditation seems to be taking a firm hold on the 
American mind.” 
—Anatole Broyard, New York Times 


“_. There is undisputed evidence that meditation lowers oxygen 
consumption and induces other physiological changes....1TM.. . is 
also more appealing than psychotherapy or other . . . demanding 
kinds of help... .” 

—Time Magazine 


The Transcendental Meditation Program is based upon a unique technique by 
which everyone can reduce the stress and strain of twentieth-century living. 
Through the Transcendental Meditation program, one can obtain a deep, stress- 
relieving rest. Anyone can find new, higher levels of happiness, relaxation and 
fulfillment through the TM technique, which involves neither religion nor 
philosophy, and which is not meant to replace the need for professional medical 
or psychiatric care. The program is not a cult or a fad; yet with the practice of 
meditation twice a day, anyone, from children to senior citizens, can gain a 
new awareness, greater energy, and a zest for life. The medical profession, and 
mankind in general, have continually sought the means to keep the body free 
of disease and to provide relief from stress often associated with physical ail- 
ments such as ulcers or hypertension. Such relief can be found through the TM 
technique. 


Educators, business executives, athletes, housepersons, students, and en- 
tertainers have found the TM technique to be a simple, natural procedure that 
has helped lead them to a better way of life. Merv Griffin, Clint Eastwood, Joe 
Namath, Jim Lonborg, and poet Anne Waldman are among the more famous 
TM practitioners. Many people who formerly found it necessary to take tran- 
quilizers have found that meditation may relieve the need for such drugs. 


The Transcendental Meditation technique is an entirely different process 
from sleep, hypnosis, contemplation, concentration, or other relaxation tech- 
niques. The value of the program has been proved by several scientific studies. 
Research has shown that meditators have a lower oxygen intake, lower blood 
pressure, and often experience relief from insomnia, tension headaches, hyper- 
tension, fatigue, and emotional distress, while maintaining mental alertness. 
The need for overuse of tobacco or alcohol is also often decreased sharply. 


The practice of the TM technique, while it is not offered as a panacea, can 
contribute to more harmonious personal relationships and better work per- 
formance through a relaxed state of mind. Meditators freely have stated that 
their concentration has improved markedly with the added benefits being felt 
in increased athletic abilities and greater study effectiveness, among other areas. 


The TM Program has gained great popularity during the past five years. 
There are over a million TM practitioners worldwide; every month another 
30,000 people enter the program in the U.S. alone. Transcendental Meditation 
has been taught as a credit course at Yale, at Stanford, and other schools. 
Courses are now being introduced in some progressive public school systems. 


Meditators insist—and researchers agree—that the TM Program, twice a 
day, can provide more rest and renewed energy than a full night of “normal” 
sleep. Maharishi Mahesh Yogi, the founder of the worldwide, non-profit move- 
ment, has personally trained more than eight thousand qualified instructors. 
Hundreds of centers around the world are training a new generation of more 
stable, mentally happier people, who may make the world a better place for 
everyone. 


Harold H. Bloomfield was born in New York City in 1944. He graduated 
from the University of Pittsburgh, receiving his medical degree from the State 
University of New York with Honors in Psychiatry and Public Health. 


During his residency at the Yale University School of Medicine, Dr. Bloom- 
field received training in Evaluation, Brief Treatment, Therapy, T-group, Be- 
havior Therapy, Social and Community Psychiatry, and other disciplines. While 
at Yale he was introduced to the TM Program. 


Dr. Bloomfield is now Director of Psychiatry at the Institute of Psycho- 
physiological Medicine in San Diego, California. He is the first medical doctor 
to have become a trained instructor in the TM Technique, and he lectures 
extensively on the Program throughout the United States, Canada and Europe. 
As co-author of the book “The TM Program—Discovering Inner Energy and 
Overcoming Stress” (Delacorte Press) he has appeared on the Merv Griffin Show, 
and Tom Snyder's Tomorrow program, and other national, regional and local 
radio and television programs. He is currently at work on a new book. 


For further information about the TM Program and the location of the center 
nearest you, write: 

World Plan Executive Council—US 

1015 Gayley Avenue 

Los Angeles, CA 90024 


Cover Photograph: Dr. Harold Bloomfield (left) and the Maharishi Mahesh Yogi; 
Maharishi International University, Savoie, France 


Recorded at Camp Colomby, New City, New York/Recording Engineer: Bob 
Colomby/Producer: Peter F. Ross, SQN Productions 


© 1975 Perceptive Records, a product of SQN Productions Ltd., One West St., 
Fall River, MA 02720 


Comments from profersiouat educatord: 


Dr. Benjamin Fine, Education Editor, North American Newspaper Alliance, 


Education Editor of the New York Times: 


“We all agree that this is among the finest projects we have seen in this 
field .. . They deserve a tremendous amount of acclamation.” 


Charles E. Bish, Director, Projects on the Academically Talented Student, National 


Education Association, Washington, D.C. 


“These records contain a message for both parents and students. These 
suggestions might be modified but their importance cannot be disputed.” 


Dr. Claude Purcell, former Georgia State Superintendent of Schools: 


“Listening to these records could make the difference between success 
and failure to a student. Every parent should have his child listen to 


iy these fantastically important messages.” 


artin Essex, Superintendent of Schools, Akron, Ohio: 


“The stimulating, interesting, and practical information recorded in 
‘HOW TO STUDY AND WHY’ can be invaluable in developing better 
study skills and motivating good study habits.” 


from parents 
teachers who have bought this album: 


“The impact is tremendous” (Mother, San Leandro, California) 
“T would rate it superb” (Teacher, Winston-Salem, N. Carolina) 


“You have made an outstanding contribution to my family” 
(Father, Lewiston, Maine) 


“We think it is fabulous” (Teacher, Troy, Pennsylvania) 


Aere are the teu vital lessous 
on Arow te Study aud Why 


1-WHY 7-HOW TO READ MORE 
2-HOW TO LISTEN 
3-HOW TO TAKE NOTES ON EXAMS 
4-HOW TO DO HOMEWORK 
5-HOW TO SPEAK BETTER 
6-HOW TO WRITE CLEARLY 


| 


| 


SELF-CONFIDENT 


8-HOW TO GET BETTER MARKS 


9-HOW TO HANDLE GROWNUPS 
JO-HOW TO BECOME MORE 


r 
~ 


plbout the PIERS es 


BERNICE McCULLAR, A.B., Woman’s College of 
Georgia; M.A., Mercer University; Graduate work, 
Columbia University; Former Director of Informa- 
tion, Georgia State Dept. of Education. 

Among Mrs. McCullar’s recent accomplishments are: 
Author of the Georgia history text book, 
“GEORGIA” 

Author of the four LP record album, “HOW 
YOU CAN BECOME AN EXCITING TEACHER” 
1965 Atlanta’s “Woman of the Year” and “Wo- 
man of the Year in Education” 

Sigma Delta Chi (Newsmen) award 

Collins Award for excellence in writing. 

1967 “Great Georgian” award. 


Now retired, she continues to write for newspapers 
and magazines, and makes frequent TV appearances. 
She continues to lecture throughout the United 
States on education. 


Her dedication to education and her practical ex- 
perience in teaching, eminently qualify her to write 
this series. 


Produced and Edited by: 


G.G. Voith 
4612 Club Circle, NE 
Atlanta, Ga. 30319 


Other, Educational Record Albums produced by 
G.G. Voith: 


HOW YOU CAN BECOME AN EXCITING TEACHER 
by BERNICE McCULLAR, MA 

SEX EDUCATION FOR SCHOOL & FAMILY by 
DR. NINI VAS DIAS 


SPECIAL SCHOOL EDITION PRODUCED FOR: 
NATIONAL SCHOOL PUBLIC RELATIONS AS- 
SOCIATION 

1201 16th St., N.W. 

WASHINGTON, D.C. 20036 
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THE HERALDING 
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THE HERALDING 


*Look After Tomorrow For Me 


I've Spilled the Rice 
From Out My Bowl...Too Many Times 
Not to Have Noticed the Sparrows 


High Ups the Hill 

Voices Are Calling 

A Sweeter Lullaby Never Trumpeted 
the Nightingale 


Look After Tomorrow For Me 
Knowing I’m Every Son In Every Field 
Look After Tomorrow For Me 
Knowing I'm Every Son In Every Field 


No Footprint Upon Tomorrow’s Walk 
Shall I Leave 
Beyond Your Remembrance 


Look After Tomorrow For Me 
Knowing I’m Every Son In Every Field 
Look After Tomorrow For Me 
Knowing I’m Every Son In Every Field 
Loneliness Ends... Defending 
Distance Fades in Emptiness 

Crying Out 

Make Friends with Tomorrow For Me 
Knowing I'm Every Son In Every Field 


Sid 


*“The Awakening Electromagnetic Spectrum” 


authored by Robert James Bearns. ©1974 


* Missing You 
Swooping Gulls Fly the Bay 
Sunset Finds Me Footing 
Missing You... Missing You 
Drifters Are Called By Many Names 
Loneliness Knows No Distance 
Sunset Finds Me Footing... Alone 
Missing You 
Love Is the Very Light 
Cradling the Candle 
Searching Out the Darkness 
Listening to Silence 
Calling Aloud Your Name 


*I’ll Remember 
Flowered Melodies Sung... Will 
Sing Anew 
The Lyrics of My Life 


Return I Will... Return I Will 
The Raft But Passes... Not Alone Am I 


Long After Autumn Has Faded 

I'll Remember the Warmth of Early 
Sprin 

Long After My Bloom Has Flourished 

I'll Taste Again the Sweet Nectar of 
My Youth 


And Once Again I'll Remember 

And Once Again I'll Remember 

The Majestic Stately Yellow Roses 

Beautiful Yellow Roses... and You... 
and You 


You've Kissed Me in a Way I’ve Never 
Been Kissed Before . 

You've Touched Me in a Way I've 
Never Been Touched Before 

You've Seeded in Me a New Love... 
In An All New Way 

I’ve Never Been Loved Before 


A Galactic Exploration Energy into Rhythm...Rhythm into Light 


\ 


\ 
= —) EN 
(i aoa, a © 
VA V / 


“Being Here With You 


I’ve Seen a Thousand and One Sunsets 

I've Walked Within Cities Floating in 
the Sky 

But Never Have I Seen More Love or 
Felt More Alive 

Than This Moment being Here 
With You 

I've Talked with Voices from Far Far 
Beyond Belief 

I've Even Danced in Silence and 
Questioned It Not 

But Never Have I Seen More Love or 
Felt More Alive 

Than This Moment Being Here With You 


For Each Day I Had Lost. ..I Find No 
One Was to Blame 

For Each Story Without Ending... 
I Needed You to tell It To 

Like Sand Sifting Through An Hour 
Glass 

Time Holds For Me a New Beginning 

Now That I've Found You 


ROBERT BEARNS, the Lyricist of the Writing and Composing Team is a Philosopher, Poet, Artist and Entertainer 
...a Twenty-First Century Visionary of The New Age. 


Evolving New Age Awareness, he has authored “The Awakening Electromagnetic Spectrum,” nominated for 
the Pulitzer Prize in Contemporary Verse and Poetry. 


After graduating from Chiounard Art Institute in California, Robert's creative ability led him to a theatrical career 
crediting him with two major Broadway shows, a contract with Desilu Studio, numerous guest appearances on 
major television, and an extended world-wide tour of the nite club and television circuit with Johnny Mathis. 


Robert is the Chairman of Awakening Productions Inc., and Co-Producer of The Golden Voyage Music Series. 
His quest as a humanitarian is to awaken the creative dream within every individual. 


RON DEXTER’S versatility as a Composer, Arranger & Musician awakens the listener to a multi-dimensional, 
new rennaisance in music, evoking the past, present and future. 


His inspirational gift of music and dance eminates from childhood, and has aligned him with Masterful Guidance, 
creating a well-rounded platform of study heightened at Carnegie Hall. This led him as an entertainer to seven 
Major Broadway Shows, and expanded to major television variety shows and specials. 


His creative musical talent has been further enhanced through his close association in concert with Henry Mancini 
and Burt Bacharach. The Nite Club Circuit extended his performing talent throughout The United States and the 
world. Ron’s credits also include two performances before Presidents, Kennedy and Johnson. 


The Golden Voyage Vol’s 1,2,3é4 are all instrumental beautifully orchestrated and interwoven with the purest, 
uncontaminated sounds of nature... truly a Magical Experience. Vol's 1, 2, 3, 4 & 5 available on cassette. 


©1984 AWAKENING PRODUCTIONS, INC. 


All Rights Reserved Cover designed and rendered by Robert James Bearns. 4132 Tuller Ave., Culver City, CA 90230, (213) 659-6238 
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"the memory is 5 like a taps machine ‘ Pure 

afecgrding day- -to- -day.experience 

“may we playback * "ashe ” 
from what we remember? 

Pole (curtain call) Be: 
i EXECUTIVE, DIRECTOR: PETE SPARGO ‘ 
WRITTEN, DIRECTED AND PERFORMED BY _.- 
JOHN AND TERENCE BOYLAN 

(staftofo for this production) 

STAGE CREW:, isin, eat. 
TECHNICAL CONSULTANTS: 

BILL SZYMCZYK (Begeiaaeuna Studios) 

with 

JACK ADAMS (Dick Shays, Studios) 

RON JOHNSEN pk els siugig® 
*e. plus . « 

MAURICE” . 
PROPS: FRANK MUCCIO, JOHN HALL of course 
BOX OFFICE: HANNAH, CARYL and. TERRI. 
CUSTODIAN: JESSE 
PRODUCTION OFFICERS: 
THEATRE MANAGEMENT: JERRY SCHOENBAUM 


Z Ba | 
ces ' = PUBLISHING: CHARLES KOPPELMAN, DON. RUBIN 


“ GUEST MEMBERS OF THE COMPANY: >>... 
Chuck Israels + ~Joe Butler aes ¢ 

Garry Sherman -~ S&mandJean 

Larry Coryell and the Family 

Foliage ze ox Bill Szymezyk 

Michael Equine “a. = Eric'Gale= «~ 

The Egg and his brood Buddy Saltzman 

Richie Allen Louise> 34.43 = t- 
Paul Griffin Phil Sunkel ~ 

Icebag thoughts of 


Denny Bruce Richard Farina 
Artie Butler =. - -  -«% 
Rick Nelson ane 


Chuck Rainey 
Herb Lovelle 


Drew Nini pe 
Cynthia ae 


SIDE ONE 
THE ALTOGETHER OVERTURE 
em 41) - | Jin the beginning . . . :55 
a. 2) HIGHTOWER SQUARE 
‘ (the start of it all) 2:24 
ACT | 
3) lullaby :25 
4) SATURDAY MORNING 
(about a-Saturday morning) 1:53 
25) NEVERTHELESS IT WAS ALY 
(a déja vu in a pizza*pagler~anda ~ 
bit of merry olde England) 2:t5 
ACT II 
6) | WONDER IF LOUISE IS HOME 
(a bit of tragic relief) 2:10 
7) chez Louise 1:02 
8) E-TRAIN (the jello song) 1:00 
wate 9) meanwhile :15 
oY ite : 10) BROTHER SPEED = 
' as : , (vocal with didactic chorus) 3:15 


1 ~ SIDE TWO 
} , ACT II (Continued) - «> 
v . ° 1) YOU'RE THE BIGGEST THINGAN MY LIFE 
} tie (being, as iti is, a pause in the 
* proceedingS) 3: 35 
%, ACT'Ill 
2) DON’T BLAME IT ON YOUR WIFE 
(the Fellini song: an ode or an elegy 
= . ae : ‘ Selig, i depending on tomorrow) 2:50 
Ui tse" see a 3) THE SORRY STATE OF STAYING AWAKE 
aot “ NO : (an old banjo tune we rearranged) 3:54 
ah EPILOGUE 
fi ot a? 8 : 4) BAREFOOT BOY ~ 
ae ? ; (a bit of Johnny Appleseed).2: ds. 
ts 5) LOTUS FLOWER 
; (Michael, John and Boona) 246 . 
6) WHAT A WAY TO GO (yes) 2:50 
_All compositions written ey. John & Terry Boylan 
Chardon Music, BMII-* wes 
Director of Engineering: or Valentin 
Cover Art: Nick Gaélano/ Liner Photo: Mark Roth 
Cover Design: David’ Krieger 
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Industry Association of America, Iric:, & non- profit 
organization dedicated to the betterment of gaconged 
music and literature, “oy 
Manutactured by MGM Records Division; Metro- Goldwyn- Mayer 
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THIS ALBUM IS ALSO AVAILABLE ON STEREO TAPES/WRITE FOR A FREE FULL-COLOR A&M RECORD CATALOGUE/A&M RECORDS, 1416 NORTH LA BREA AVENUE/HOLLYWOOD, CALIFORNIA 90028 
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Adrian Legg scares people for a living; not only by showing them his awesome prowess Alexis Korner 

on the strings, but also by the way he repairs their guitars, often converting the hap- “Over the years I've heard a lot guitarists who possess phenomenal technique, but 

less instruments into souped-up mutations of their former sorry selves. who allow that technique to dominate their playing— not so with Adrian. Here's a 
Through a career spanning 14 years, Adrian has travelled world-wide, playing man who completely understands his instrument, plays with fiery passion and controls 

electric lead guitar in various, mainly country-based, bands; and has done just about his rampant fingers with dexterity and delicacy.” 


any type of gig you may care to mention. Along the way, he’s left a trail of astonished 
guitarists wondering how much they can get for their equipment. 
In’76, he won a“ Guitar” magazine competition in both perform- 
ance and competition categories, which was something 
the organizers hadn't anticipated— both 
first prizes were identical electric guitars! 
He also did a lot of solo broadcasting on BBC 
radio; some recording for the Transatlantic 
Guitar Workshop Volume 2 and a teaching 
project. In recent times, he’s performed many 
demonstrations for Ovation guitars at music 
fairs and clinics throughout Europe. These dis- 
plays becoming the talk of the instrument 
industry. As well as all this, he has still found \ 
time to become a respected technical man for a | ' 


John Tobler (Author, Researcher for Radio 
One's ‘Guitar Greats’ series) 

“Adrian Legg has the virtuosity of a brain 
surgeon, the taste of a tuna fish sandwich and 
the speed of man with more fingers than the 
rest of us’. 


Stuart Colman (Producer, Radio Presenter) 
“The guitar is the easiest instrument to 
play badly; to play it well, indeed ex- 
tremely well, is a rare phenomenon. The 
skills of Adrian Legg justifiably elevate 
this unique player into that select group 
of guitarists who have mastered their 
instrument to its full capabilities. Great 
talent like this is truly a joy to the ears.” 


major instrument distributor, where, every day, 

thousands of pounds worth of guitars are subject 
to his blessing, curse or vicious assaults with 
soldering iron or fret-file. 

In 82, his book, “Customising Your Electric 
Guitar’, (Kay & Ward, Heinnemann Group) was 
published in the UK and promptly sold out. In ’83, 
it was published in the USA, (Amsco, Music Sales), 
and promptly sold out. The publishers have reprinted 
this worthy tome and it is currently available all over 
the globe. During experimental work for said book, 
Adrian came up with some “passive circuit” designs 
that are now used in name production instruments, 
and he developed, for his own use, some of the hottest 
custom electric guitars ever seen. That experience has 
been priceless in helping him understand his chosen 
instrument, and listeners will notice occasional unusual 
tonalities that have their origin on his home workbench. 

Arevelation came with his acquisition of an Ovation 
Adamas,an acoustic guitar with built-in pickups, which en- 
able the performer to obtain, with amplification, a loud, 
malleable but authentic, acoustic sound. With this unique 
tool, he could combine elements of electric and acoustic 
playing technique, thus aiding him to break away from the 


Paul Colbert (Melody Maker) 
“Discovering a genuinely skilful and 
inventive guitarist is hard enough, 
but finding one who can make all 
the notes ring with his own sense 
of wry humour is almost impossible 
... unless you know Adrian Legg. 
This album is rich with his witty 
and sparkling playing. Not to be 

missed! 


Further information on Adrian 
Legg can be obtained from 
Making Waves. 


This album was recorded at 
Woodworm Studios by Mark 
Powell, May 1983. 


Photography by Pete Scofield. 
Artwork by Stefan Suchomski. 


limitations imposed by the traditional acoustic instrument. Cover concept by Barry Martin for Making Waves. 

The material on this album is a small selection from a All songs copyright © Adrian Legg 1983 (M.C.P.S. P.R.S.). 

rapidly expanding original repertoire, ranging from sizzling, joyously flashy and funky © 1983 Spindrift Records 

pyrotechnics to tenderness and emotional warmth— a combination many musicians ® 1983 Spindrift Records 

find impossible to achieve. Throw away any musical prejudices you may have, put this Spindrift is manufactured and distributed by:— 

on the Dansette and absorb the work of a Master. Making Waves Ltd., 6-8 Alie Street, London E1 8DE. Tel. 01-481 9917. 
A B 


Pass The Valium Een Kleyne Komedye 
Chicken Licken’s Last Ride Born Again Idle 
Gebrauchsmusik II Cajun Interlude 
Kalahari Blues Sour Grapes 
Reckless Love Tune For Derroll 


- fb pp - Dying Embers 
i, RECO RD Ss FiJe in “Ludicrously Hot Guitar” section. 
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Games Robison Evangelist ang etic rbssoctation 


The team is made up of James Robison who started preaching in April, 1962, and John McKay who started working with James as singer in 1965. God 


has blessed with thousands comine to Christ. 
advance preparation in these meetings James and John urged their pastor, 


Many doors started opening for city-wide and area-wide crusades. Because of the urgent need for 
T. Dorrell Hall, to pray about coming as a part of the team to take care of 


the responsibilities of setting up the committees, training committee chairmen and counselors, leading prayer retreats for pastors and evangelistic 


rallies in preparation for city-wide and area-wide crusades. 


In February of 1967 T. Dorrell Ilall became the Executive Director of the James Robison 


Evangelisti¢ Association. Trumpet Player Phil Driscoll of Baylor University and organist Ron Staton of Oklahoma Baptist University work in the 


area-wide and city-wide crusades. 


The purpose of the Association is the work of evangelism with a major emphasis on area-wide and city-wide crusades. The Association has 16 directors, 


most of whom are business men, who direct the business of the Association 


and support the work financially. There are other monthly financial sup- 


porters who belong to the James Robison LIFE CLUB (Love’s Investment For Evangelism) and scores of others who are faithful prayer supporters. 


The Association office is temporarily located at 113A West Pipeline R 


McKAY FAMILY 


John and Julia, Laurie (9), Jay (8), Scott (4), 
Brian (2), Cary (5 mo.) 


John McKay was born in 1934 near the small 
Panhandle town of Turkey, Texas. He is a grad- 
uate of North Texas University. While in high 
schoo] ALL STATE football honors were awarded 
him as halfback in Technical High School in Fort 
Worth, Texas. 


Through competition John won a place in the 
1956 Dallas State Fair Musicals, 1955 St. Louis 
Municipal Opera, roles in Verdi’s “Rigoletto” and 
Leoncaville’s “Pagliacci,” and also N.T.S.U.’s 
Acapella Choir. 


Since 1961 John has been in full-time music evan- 
gelism. He has worked in 160 revivals and city- 
wide crusades and youth camps across the nation. 


ROBISON FAMILY 


James and Betty, Rhonda (3) 
re) 


James Robison is 24 years of age. He is a gradu- 
ate of Pasadena High School, receiving his col- 
lege education from San Jacinto Junior College 
and East Texas Baptist College. 


In six years of preaching he has conducted over 
200 revivals. In the spring and summer of 1967 
James Robison team conducted 16 area-wide and 
city-wide crusades. In 1967 alone 5200 souls re- 
sponded to his invitation to receive Christ as 
Saviour and Lord with thousands making other 
Christian commitments. 


Most of the future engagements in his schedule 
are area-wide and city-wide crusades. 


oad in Hurst, Texas. Sherry Hines is serving as full-time secretary of the Association. 


HALL FAMILY 


T. D. and Sara, Dennis (13), Donna (11), 
Tommy (6), Danny (3) 


T. Dorrell Hall was born in Alabama on Janu- 
ary 5, 1931. He is a graduate of Howard College 
in Birmingham, Alabama, and Southwestern Bap- 
tist Theological Seminary in Fort Worth, Texas. 
He pastored churches in Georgia, Alabama, and 
Texas; and was pastor of the First Baptist Church 
of Hurst, Texas, from 1958-1967. During this 
time the First Baptist Church grew from 668 
members to 2,250. Of the 2,880 additions during 
the time he served as pastor 1,026 were for bap- 
tism. 


Since his call to preach in 1949 Dorrell Hall has 
preached approximately 200 revivals, went on an 
evangelistic tour of Europe in 1953 and an evan- 
gelistic tour of Asia (New Life Movement) in 
Japan, Hong Kong, and Singapore in 1963. 


In addition to his campaign preparation for the 
James Robison Evangelistic Association Dorrell 
Hall holds church revivals, Bible studies, youth 
retreats, etc. 


ALL GIFTS TO THIS ASSOCIATION ARE TAX DEDUCTIBLE 


P. O. BOX 55 
HURST, TEXAS 76053 


MASTER RECORDS 
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If You Want To Fall. 13'35 
Marian Varga/Peter Saller 


Strange Theme. Part I. 4’45 
Marian Varga/Peter Saller 


Strange Theme. Part II. 8’50 
Marian Varga/Peter Saller 


Concerto in D — 12’40 
Joseph Haydn 
Diriguje Vladimir Popelka 


COLLEGIUM MUSICUM 
MARIAN VARGA varhany 

FEDOR FRESO basova kytara a zpév 
RASTISLAV VACHO kytara 
DUSAN HAJEK. bici 


(Produkcia Hynek Zaléik) 


Hudobna rézia Vladimir Valovic, Vladimir Popelka 
a Slava Kunst 

Zvukova rézia Frantisek Rebiéek a Jan Chalupsky 
Technicka spolupraca Jifi Rohan 

Nahrané 26.—28. oktébra 1970 

V prazskom Studiu Supraphon-Dejvice 


NAHRAVKY Z KATALOGU OPUS 


COvLR © '8L RATHOUSKY 1971 


RAW BUSINESS 


The transfer from tape to disc was accomplished at the facilities of Cali- 
Tex, Inc. by means of the most sophisticated “state of the art” equip- 
ment available. The signal was processed via a custom Quad Eight solid- 
state console which provides eight sets of equalizers and has facilities for 
adding echo and panning program. Unique design features of this system 
give precise control to both program signal and lathe automation. 


The disc cutting was done on a Neumann VMS 70 computerized lathe with 
full automation using the Neumann SX 68 cutterhead driven by specially 
modified Neumann 200 watt solid-state amplifiers. The disc was cut to 
RIAA specifications and the highest possible standards of the industry have 
been maintained to assure the fete of receiving the finest recording avail- 
able. To this end, the full frequency, natural balance, and dynamic range has 
been maintained with the highest possible fidelity. 


All rights for above songs reserved by original author(s) and copyright holder(s). This compilation and packaging ©2005 Cali-Tex Records, a division of Reconstruction Productions, Inc. Rerecorded from client's furnished tape. 


Cae A Cali-Too Custom Production S78 
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8211 Forest Hills Drive, Elkins Park, PA 19117 


REDI-MADE 
CONCERT “eres 


CREATE AN INSTANT SHOW USING 
THE SCRIPT/NARRATIVE & CHORAL 


een 
—— —S 


OPTIONS!! 


NAME THAT TUNE 
SPOTLIGHT YOUR CONCERT BAND IN AN 
INNOVATIVE AUDIENCE-PARTICIPATING GAME-SHOW. 


TOM SAWYER 
THREE CAPTIVATING MUSICAL VIGNETTES 
WITH CHORAL, SCRIPT, SING-ALONG OPTIONS 


BASEBALL STORY 
NO IFS, ANDS OR BUNTS!. . .MUSICAL 
EXCITEMENT WITH READING OF CASEY AT THE BAT 
. . AUDIENCE PARTICIPATION & MORE. 


— 


BEACH BOYS HITS! 


Hill] 
HHT 


HiTII 
Hill} 
Hii 


VERSATILE ARRANGER 
EDUCATIONAL MUSIC SPECIALIST 


-MADE 


Seht ite 


REATE 
CREATE 


NeTALIT a 
AN INSTANT SH 


/ USING THE 


SCRIPT/NARRATIVE AND CHOR AL OPTIONS 


IN THIS INNOVATI\ iVE CONCERT 


CUNCLER 


IN (RIS INNUVAT 


AND SERIES 


Each REDI-MADE CONCERT™ includes: 


e CONCERT BAND ARRANGEMENTS (incl. Full Score) 
(a) They sound with concert and/or stage band 


instrumentation.! 


(b) Each arrangement works by itself, providing an ideal 
teaching and performance piece 

(c) Complete set of arrangements in each package work 
together creating an instant concert. 


e SCRIPT/NARRATIVE (for optional use) 
Attention grabbing themes cued for quick and easy inte- 
gration into the concert band performance. 


e CHORAL (Two voice octavos, for optional use) 


Detailed plans insure success using either 
(1) concert band alone; (2) concert band and chorus; (3) 
band, chorus, and script; (4) script with accompaniment 


tape; (5) chorus and piano. 


DIRECTOR’S/PIANO SCORE (any REDI-MADE) 


ACCOMPANIMENT TAPE 


$20.00 
$40.00 


(full perf. on one side, concert band accomp. on other) 


Pode connects 


He ADVENTURES OF 


THE ADVENTURES OF © 
TOM SAWYER arr. Bob Lowden 
A marvelous REDI-MADE CONCERT™ 
thatincludes 13 impressive arrangements 
by Bob Lowden. Three of the most popular 
Mark Twain tales (Whitewashing the 
Fence, Becky Thatcher, Pirates/The Fun- 
eral) anchor this REDI MADE 
CONCERT™. Each of the arrangements 
or any of the three musical vignettes can 
be performed individually; or the entire 
show can be performed in 30 minutes! The 
script can be performed with or without 
staging or props. Includes three full length 
arrangements (Tom Sawyer Overture, 
Reprise, In The Good Old Summer- 
time) and humorous shorter versions of 
Blow The Man Down, Swanee River, 
Camptown Races, Swing Low, Sweet 
Chariot, and more. Save money! Time- 
legs storyline and thematic musical appeal 
make this exceptional REDI-MADE 
CONCERT™ work year after year! 

RMC3002 ....622+-+++-+ $49.00 


arr. Dennis Fisher/Ed Etkins 
This REDI-MADE CONCERT™ package is 
guaranteed to be the highlight of your 
assembly schedule! The premise of this con- 
cert is a game show where members of 
two teams compete to identify the titles 
cf musical selections played by the 
concert band. The package includes about 
40 short selections and two full-length con- 
cert band originals (with optional lyrics for 
two-part chorus) that work as the opening 
and closing themes of this REDILMADE 
CONCERT™. The 40 odd selections enable 
band members to become familiar with a 
wide variety of music. Full arrangements of 
many of these pieces are in The Music Com- 
pany of North America catalog, opening the 
door for greater musical development. A 
wonderful way to develop appreciation for 
the concert band and musicdepartmentina 
unique way. AN ABSOLUTE MUST FOR 
EVERY SCHOOL! 


REDI-MADE CONCERTS™ HELP YOU 
DEVELOP RAPPORT WITH OTHER 
DEPARTMENTS AT SCHOOL. 


Premiered by The United States 
Army Field Band, March 22, 1986 
at D.A.R. Constitution Hall. Lt. 
Col. Wm. E. Clark. 


ME Th PEOPLE 


WE Ti PLE 


comp./ 

arr. Ken McCoy 
A majestic musical salute to the 200th 
Anniversary of The Constitution of the Uni- 
ted States. Features a stirring original nar- 
rative and mixed chorus. A patmiotic show 
stopper that plays in 7 minutes! 
RMC 3004 ..............- $49.00 


Tuedl= (veces Couwertiz 


BASEBALL STORY: NO IFS, 
ANDS OR BUNTS 
‘Show Using 
= c 
Innovative Concert Band Series’ 


STORY: NO IFS, ANDS 
arr. Jeff Holmes 
Here’s a heavy hitter that’s sure to pack ’em 
into the stands for your next band perfor- 
mance. The concert opens with a rousing 
rendition of Take Me Out To The Ball- 
game. Crowd and vendor sounds are pro- 
vided by bandmembers. The concert segues 
into a ballad like setting orchestrated as 
background to accommodate the reading of 
Casey at The Bat. Audience participation- 
generating appropriate responses to the sto- 
ryline is built in. The concert reaches the 
exciting “ninth and final inning” with an 
optional audience (or chorus) sing-along. 
Baseball Story works effectively at all times 
throughout the year, whether it’s World Ser- 
ies Time or Opening Day. 10 to 12 minutes to 
perform. Increase your concert band’s win- 
ning percentage! This REDI-MADE CON- 
CERT™ is sure to be the ace of your starting 
rotation! 
RMC 3003 . . 


BASEBALL 


ec c cece eee $49.00 
THE BIG APPLE 


SIMPLICITY BAND PAK #5 


BIG APPLE TRIBUTE arr. Jeff Holmes 
Asuper programming idea! This tribute to 
the “Big Apple” includes the famous New 
York New York, Give My Regards to 
Broadway, Sidewalks of New York and 
Manhattan After Hours, a very nice, med- 
itative original work depicting the quiet 
moments of the big city. Each selection 
may be played individually, or they may 
be performed as a suite. 

2159556... 


$45.00 
WINTER FESTIVAL PAK 
comp./arr. Jeff Holmes 
Here are two marvelous, full sounding 
selections for your Winter concert at one 
low price. Only Santa Knows is a spar- 
kling pop-styled original (optional two- 
part choral parts for combined band- 
chorus performance); and December 
Fireside is a distinctive secular holiday 
original that will leave your audience 
looking forward to being “home for the 
holidays!” 
XMC 1004.......2++-.+-+-+ $40.00 


CREDITS: 
Produced by: 
Editors: 


Enic Ner==5<r, Director 
Jeff Holmes, | 
Bob Lowden 

Jacket Design by: Frank Nemever 
Typography & 
Layout: 
Album 
Coordination: 
Copy Editor: 
Copyists: 


Apollo Designs 


Wendy Wanchak 

Eric Nemeyer 

Jack Faith, Phil Feo 
Nancy Wood ; 
(Copywriters Ink), 
Diane Vallentine, 
Tina Silverman - 
Director of Sales: Frank Nemeyer | 
Marketing Director: Michele Cohen 


~Mixing/ Editing 


™ 
Series 


an innovatve ss:ies of arrange- 
Mens soi Concert band and solo- 
ist ana enable you to feature 
any instrumentalist in the band 
ac xoloist! 


arr. Dennis Fisher 
This arrangement is so special we don’t 
know wat to tell you first! Each part 
jusw =~ 2 W.1.-n solo 80 you can designate 
any one instrumentalist as your featured 
sors. Incis22s such favorites as Swingin’ 
um A Star, Twinkle Twinkle Little Star and 
--ore-Tenuis’ unique treatment enables you 
=zorm any of the three pieces individu- 
or asa compieve medley. 


=-3 Ssmeday My Prince Will Come, 
Whistle While You Work, and more. 
Stands above the rest on any performance, 
from Christmas to Spring concert. A real 
t= get stretcher. 

ACS 7762 


ISTMAS TY 


RoOWwM 


VHMARL JE edd, | 


Aw 


Sensational music from the PEANUTS 
Christmas Television Special - Christmas 
is Coming, Christmastime is Here, 
Linus and Lucy -is distinctively scored for 
concert band. Bob’s blockbuster arrange 
ment is a must for your Winter/Christmas 
concert. (Optional 2-part choral facilitates 
coordinated concert band and chorus per- 
formance). Designed to “sound” at your first 
rehearsal. 

VEC 7013 ..... 


$40.00 


*Special Thanks to the Uni- 
versity of Massachusetts- 
Amherst Studio Marching 
Band, conducted by Jeff 
fiolmes for recording on Side 
1 of our recent Marching 
Band LP. 


Creative Director: Wendy Wanchak 

Narration/ Betty Towzey 

Voi== Syersy Jordan Pistol 

for REDLMADE Kathy Rinks 

ConwurRTS= Wendy Wanchak 

Dirk Devlin, 

Starr Recording, Phila, PA 
JSnuthan Freed, 

Tha 19 Studio, Glastonbury, CT 


necOraca by the 
Sniversity of Mas- 
sachusetts Studio 
Sencert Band, Con- 
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SIMPLICITY... 


Very Easy Concert Band Series 


Elementary Level Arrangements 
That Are Playable With Con- 
cert And/Or Stage Band 
Instrumentation!!! 


SIMPLICITY. 


EETS SYNTH 
DR. SYNTHESIZER arr. Ed Etkins 
This is guaranteed to be the highlight of 
any concert! A prerecorded tape of con- 
temporary synthesizer sounds leads the 
way and guides the young band on an 
innovative musical journey. The tape is 
included at no extra charge, and hasa full 
performance version on one side, and syn- 
thesizer sounds on the other. A blockbus- 
ter that works effectively with or without 
the tape. Safeties built in to music and 
tape guarantee a successful performance. 
Students and audiences will enjoy this 
vibrant piece again and again! 
VEC 7018). )0 2 ewe ne 


AUTOMATIC SHOW STC 


RAP ENCOUNTERS (of the Concert 
Band Kind) arr. Ed Etkins 
Automatic showstopper featuring 
humorous full-band and solo vocaliza- 
tions set in contemporary rap style! 
Solo raps, written as humorous spoofs will 
coax even your shyest band members to 
perform. A great way to lighten up the 
tension of any concert situation by 
enabling the audience to meet the band! 

VEC 7020......- +2++-- $24.00 


CH BOYS 


BEA 

BEACH BOYS MEDLEY 
arr. Ed Etkins 

The Beach Boys have maintained their 
overwhelming appeal since their incep- 
tion in the 1960's. Now they are being 
“discovered” by a whole new generation. 
Students and parents will love this med- 
ley of their biggest hits - California 
Girls, Help Me Rhonda, and Wouldn't 
It Be Nice. Make your band sound 
fantastic! 
VEC 7014 ee settee 


MAKES YOUR B 


SIMPLE GIFTS arr. Bob Lowden 
Even Aaron Copland borrowed from this 
wonderfully familiar American folksong 
in his composition of Appalachian Spring. 
Bob Lowden’s elegantly crafted arrange- 
ment highlights the full pallet of band 
colors. If you don’t have this you should. 
VEC 7021 ev atatetatstalelelelelers $24.00 


tf 


arr. Dennis Fisher 
Individually, these seven outstanding 
short pieces provided unusually musical 
introductions, warm up, or in-between 
pieces for any concert! Together, they 
produce a stunning concert band medley. 
Grumpy, Happy, Sneezy, Dopey... .they’re 
all here! 
VEC 7015....+.+++--+---- $40.00 


A happy. holiday aalection® magnificently 
scored that works with stage band or coa- 
cert band instrumentation! 


arr. Dennis Fisher 
You know that awkward time before the 
concert begins? It no longer has to be that 
way! This ingenious piece enables the 
band to tune up effectively in the context 
of an actual performance! 
VEC 7016...... g00000c 


BE. 2 

arr. Bob Lowden 
Wonderfully humorous, very playable 
medley of three South of the Border com- 
positions - Mexican Hat Dance, La Cuca- 
racha, Adios Muchachos. An enchilada 
full of special effects and percussion goo- 
dies make your band sound marvelous! 
VEC 7022.....-..------ $40.00 


Percussion/ /drums feature with appealing 
band vocal responses make this infectious 
piece of music a worthwhile addition! 

VEC 7017...... $24.00 


MADDIM eecie e 


RAPPrINEOGS io 2 

arr. Bob Lowden 
Get the advantage on your Winter Concert 
with this superb Bob Lowden medley. 
Sure to generate smiles among audiences 
of all ages. Lilting 3/4 section segues to 
unusually melodic 4/4 (playable with a 
swing groove or bossa groove). 
Wnitten to “sound” nght away! 
XMC 5001 . 


J $s arr. Jeff Holmes 
Unrecorded comp. A.C. Jobim 
Jeffs refreshing treatment of Chega De 
Saudade (No More Blues), Desafinado, 
and Someone To Light Up My Life, ena- 
ble you to play any one of these three pieces 
individually or as a full concert band med- 
ley. (Optional 2-part octavo enables you to 
perform this using concert band & chorus'!!). 
RSG G00] rere eieie wnie sie nie $45.00 
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These Great Music Publications 


8211 Forest Hills Drive, Elkins Park, PA 19117 


Copyright®® 1986 The Music Company of North America 


EVERYONE SOLOS” 


FEATURE ANY INSTRUMENTALIST OR VOCALIST IN THE 
BAND AS SOLOIST! 


Jazz insert sheets in every part enable anyone in the band to solo; inserts include: 


CHECK VOCAL LEAD SHEET - Each arrangement can also work as a vocal feature chart! 
ce 

—— YOU ARE THE SUNSHINE OF MY LIFE (SJ0015) Bob Lowden $30.00 —— SIDEWALKS OF NEW YORK (SJ0017) Bob Lowden $30.00 
—— MY CHERIE AMOUR (SJ0022) Bob Lowden $30.00 —— AMERICA (bossa nova setting (SJ0018) Jeff Holmes $30.00 
_— DARN THAT DREAM (SJ0001) Bill Zaccagni $30.00 —— INDIANA (SJ0020) Jeff Holmes $30.00 
—— LIKE SOMEONE IN LOVE (SJ0002) Evan Solot $30.00 —— BEACH BOYS MEDLEY (SJ0023) Jeff Holmes $30.00 
— POLKA DOTS AND MOONBEAMS (SJ0003) Manny Mendelson $30.00 (Help me Rhonda, California Girls, Wouldn't It Be Nice) 
—— ON THE SUNNY SIDE OF THE STREET (SJ0005) John Welte $30.00 —— TAKE ME OUT TO THE BALLGAME (SJ0025) Mike Steinel $30.00 
—— WHO CAN | TURN TO (SJ0004) Ed Etkins $30.00 (funky jazz waltz to 4/4 swing) 
—— EXACTLY LIKE YOU (SJ0006) Les Arnold $30.00 —— PERSONALITY (SJ0026) Mike Steinel $30.00 
—— |'MIN THE MOOD FOR LOVE (SJ0010) Bob Lowden $30.00 (works as a jazz or rock arrangement) 
—— MY SHIP (SJ0007) Larry McKenna $30.00 —— SUPER CHRISTMAS JAM (XMJ1002) L. Kerchner $30.00 
——— SEPTEMBER SONG (SJ0008) Ed Etkins $30.00 (samba rock with great effects) 
_—— SPEAK LOW (SJ0009) Eric Nemeyer $30.00 —— SWINGING CHRISTMAS CELEBRATION (XMJ1001) Bob Lowden $30.00 
——— JAZZ BAND RAP (SJ0024) Jeff Holmes $30.00 —— CHARLIE BROWN CHRISTMAS (XMJ1003) Ed Etkins $30.00 

Automatic Showstopper! Full band and solo vocalizations with (from PEANUTS TV SPECIAL) 

humorous lyrics set in contemporary rap style! —— CHECK THE OIL Jeff Holmes $45.00 
—— LET'S FALL IN LOVE (SJ0013) Jeff Holmes $30.00 —— ASIN DOWN BASIE STREET Jeff Holmes $45.00 
—— CHEROKEE (SJ0012) Eric Nemeyer $30.00 —— CHEGA DE SAUDADE Evan Solot $45.00 
—— THERE WILL NEVER BE ANOTHER YOU (SJ0011) Ed Etkins $30.00 —— SCRAMBLER Jeff Holmes $45.00 
—— OVER THE RAINBOW (SJ0019) Bob Lowden $30.00 —— SWINGIN ON A STAR Jeff Holmes $45.00 
—— WILLOW WEEP FOR ME (SJ0014) Eric Nemeyer $30.00 


CONCERT FESTIVAL JAZZ PAKS (Four sensational arrangements at one economical price. Featuring Bob Lowden, Jeff Holmes, Ed Etkins, Eric Nemeyer) 


BL2001 Jazz PAK #1 Grade 2 Easy Price: $69.00 
Includes: I’m In The Mood For Love, Polka Dots and Moonbeams, Beach Boys Medley, Indiana 
BL2002 Jazz PAK #2 Grade 2: Easy Price: $69.00 
Includes: You Are The Sunshine of My Life, On The Sunny Side Of The Street, Over The Rainbow, Who Can | Turn To 
BL2003 Jazz PAK #3 Grade 2: Easy Price: $69.00 
Includes: My Cherie Amour, Indiana, September Song, The Sidewalks of New York 
BL2004 Jazz PAK #4 Grade 3: Med. Easy Price $69.00 
Includes: My Ship, The Second Time Around, Darn That Dream, Exactly Like You 
BL2005 Jazz PAK #5 Grade 3: Med Easy Price $69.00 


Includes: Like Someone In Love, Let's Fall In Love, America, There Will Never Be Another You 


PLAY ALONG RECORDS (incl. book, small group arrangements) - For all instruments, vocalists; for all levels — teacher, students, pro. 
THE GUEST SOLOIST SERIES — Introductory Price: $19.95 each volume. 


Guest 1 STEVIE WONDER 
Here is a collection of Stevie Wonder's biggest hits for all instruments. Songs included: My Cherie Amour, You Are The Sunshine of My Life, Isn't She 
Lovely, Ribbon In The Sky, Do! Do, All In Love Is Fair, Livin For The City, Too High, Superstition 
Guest 2 CHICK COREA - Volume 1 
| Now learn and enjoy playing the music of one of the stellar composer/performers in jazz music. Songs included: Spain, You're Everything, 500 Miles 
High, Tones for Joan's Bones, Crystal Silence, Windows, Humpty Dumpty, Waltz For Dave 
Guest 3 FREDDIE HUBBARD - Volume 1 


At last, here is a collection of music by one of the most electrifying, energetic, and creative composer/performers in jazz — legendary trumpeter 
Freddie Hubbard. Songs included: Red Clay, Birdlike, Sky Dive, Happy Times, The Intrepid Fox, Suite Sioux, Clarence’s Place, Delphia Thermo, Straight 
Life. 


To mail: fold in thirds and seal or tab with tape (do not use staples — Post Office regulations) - - 
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AST SERVICE ORDER FORM 
ORDERING INFORMATION 


You can obtain these fine band arrangements in the following ways: 
1. Contact local music dealer. 

2. Order direct. If your dealer is unable to supply you with our product, complete the order page, fold into 
thirds, and mail directly to 

The Music Company of North America, 8211 Forest Hills Drive, Elkins Park, PA 19117 


SIMPLICITY... REDI-MADE CONCERT™ 
CREATE AN INSTANT SHOW USING THE 
ARRANGEMENTS THATAREPLAYABLE = ScripT/NARRATIVE & CHORAL OPTIONS IN 
WITH CONCERT AND/OR STAGE BAND ss Fujis INNOVATIVE CONCERT BAND SERIES! 


INSTRUMENTATION The complete set of arrangements work together as an 
VERY EA SY instant concert; or each arrangement in each pak can work 
a by itself. (Includes Full Score; Piano/Director’s Guide; 
CHECK Script/narrative. Octavos and accompaniment tape availa- 
@ TITLE ARRANGER PRICE ble (Works w/concert band and/or jazz ensemble instrumen- 
BREAKDANCIN’ (VEC7005) EdEtkins $24.00 tation). (Very Easy/Easy) 
__ BILLY BOY (VEC7002) Ed Etkins $24.00 TITLE ARRANGER PRICE 
__ THE SEVEN DWARFS (VEC7015) Dennis Fisher $40.00 NAME THAT TUNE (RMC3002) Dennis Fisher 
(Seven wonderful, short-in-between pieces) An innovative game show where members of &Ed Etkins 
____ INSTANT TUNE UP (VEC7016) Dennis Fisher $24.00 two or more teams compete to identify the titles 
__ TUNE AND UP (VEC7030) Ed Etkins $24.00 of musical selections played by the concert 
(An ingenious piece that enables the band to band. 
tune up in the context of an actual performance — Concert Band Set $49.00 
—_— YABBA DABBA DOO (VEC7017) Ed Etkins $24.00 (Inc. choral parts, script) 
__ DR. SYNTHESIZER (VEC7018) Ed Etkins $24.00 —— Director's Score $20.00 
—— RAP ENCOUNTERS (VEC7020) Ed Etkins $24.00 —— Accompaniment Tape $40.00 
(Automatic showstopper featuring humorous full THE ADVENTURES OF TOM SAWYER Bob Lowden 
band and solo vocalizations set in contemporary (RMC3001) Three short musical vignettes includ- 
rap style. Introduces band to audience!) ing Whitewashing the Fence, Meeting Becky 
_— DISNEY’S WHISTLES (VEC7019) Ed Etkins $24.00 Thatcher, and Tom Sawyer, Pirate/The Funeral. 
—— Concert Band Set $49.00 
EASY —— Director’s/Piano Score $20.00 
SINS CIFTRS (VCH) Bob Lowden $2400 Baer RALL STORY, NO IFS AND AMOI dante. 
—— MEXICAN FUNNY BEANS (VEC7022) Bob Lowden $40.00 (RMC3003) Full length arrangements of Take Me 
Se ANKE EDOODEE DANDY (Bob Lowden $24.00 Out To The Ballgame, Seventh Inning Stretch 
—— RAIDERS OF THE STAR PEOPLE (VEC7003)  BobLowden $24.00 ancl morenvarkiGnitelioMntcnas backdrops 
—— THE WORLD'S FAIR (VEC7004) Bob Lowden $24.00 for the reading of CASEY AT THE BAT 
—— CHILDREN OF THE WORLD (VEC7005) Bob Lowden $24.00 Concert Band Set $49.00 
——_BAND PAK #1 - Jeff Holmes $49.00 ie WE THE PEOPLE (RMC3004) Ken McCoy 
ENGLISH FOLKSONGS (VEC7012) & Ed Etkins — (aneeaaval Sai $59.00 
== PANINI Bob Lowden $49.00 Director's/Piano Score $20.00 


SONGS OF THE STATES (VEC7007) 


Eticocmo =" 8" ANYONE CAN 
a WILD WEST/AMERICAN FRONTIER (VEC7009) & Ed Etkins SO LO” Ss E RI ES 


__ BAND PAK #5 - Jeff Hol 49. i 
BIG APPLE TRIBUTE (VEC7010) ef Homes $49.00 An innovative series of arrangements that 
__ BEACH BOYS MEDLEY (VEC7014) EdEtkins $4000 enable you to feature any instrumentalist in 
CHRISTMAS the band as soloist. 
SUUUEESSUEEEDNEEEEEEEEEEEeee __ CATCH A RISING STAR (ACS7701) Dennis Fisher $40.00 
_—_ ACHARLIE BROWN CHRISTMAS (VEC7013) Bob Lowden $40.00 ___ DISNEY WHIRLWIND (ACS7702) Jeff Holmes $40.00 
___ HAPPINESS IS CHRISTMAS (XMC5001) Bob Lowden $40.00  _ JOBIM's GEMS (RSC6001) Jeff Holmes $45.00 
—— GREENSLEEVES (XMC5002) Bob Lowden $24.00 (options to work w/chorus) 
__ WINTER FESTIVAL PAK (xMC1004) Jeff Holmes $40.00 RAGTIME STREET PARTY (RSC6002) Dennis Fisher $45.00 
BILL TO: P.O. 
SCHOOL: 
STREET: 


CITY, STATE, ZIP 


THE MUSIC 


: \ TW 
SHIP TO: COMPANY 
SCOOT a AND DEC |O} —————_—_—_——r OF NORTH AMERICA 
STREET: 
CITY, STATE, ZIP: — 8211 Forest Hilis Drive 


Note: All school orders must include purchase order number. Elkins Park, PA 19117 
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A Creative Expression Program 


i Listen! Imagine and Write : 


PR 177 60786 
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Haan, Wanda W 


Signal Knob Middle School 


Copyright © 1973 Xerox Corporation 


Created and Written by Wanda W. Haan, 
Charles F. Herrmann and 

Barbara A. Taylor 

Design and Illustrations by Ted Bertz 
Audio Production by Cinema/Sound LTD. 
Executive Editor, George S. Brown 
Managing Editor, Thomas G. Gunning 


CREATIVE WRITING IS...” 


By Elaine P. Wonsavage, Editor in Chief, Periodicals 


“When a child writes creatively, he expresses one way or another 
his feelings or his intellectual reactions to an experience. ... 

This expression of personal reactions constitutes the quality of 
Originality because no one other than the writer can produce it. 


Hi Creative writing is the expression of the child’s own feelings, 
thoughts, and imagination, and therefore a creative, original act. 

It is a creative and original act because the child alone chooses 
what he wants to communicate and how he wants to communicate. 
The child writes to please himself, not other children or adults. 


H@ Creative writing is diverse — diverse in forms, ideas, content, and 
length. Such diversity in creative writing is to be encouraged and 
respected. Creativity is not fostered in an atmosphere of adult 
superimposed standards or in an atmosphere that emphasizes 
conformity. In creative writing there is no “one correct answer.” 


— Creative writing is done for pleasure. Creative writing is not 
done to inform or to report. Creative writing is not specifically 
functional in purpose. There may be times when a child may turna 
functional piece of writing into a creative act — such as using vivid 
sensory impressions to report a field trip to an art museum. 
Basically, creative writing is the child’s personality expressed 
freely and willingly. Functional writing can be creative writing. 


H@ Creative writing is personal. The child writes his innermost 
thoughts. Emotions that are not expressed orally may spill forth 

on paper. Therefore, creative writing is often therapeutic in nature. 
The child is relieved and satisfied after writing about “How | 
Would Change the World If | Could.”’ Personal revelations in 
creative writing should be expected and respected. 


3% 


aan 


—@ Creative writing is pleasure in using words to express thoughts 
and feelings colorfully and vividly. Writing creatively involves 

the selection of words that go beyond commonplace usage. Every 
child likes to accumulate new words, trip them over his tongue, 
and use them in writing. A child also likes to coin new words such 
as ‘“glucky’”’ mud. Creative writing allows the child to write as he 


talks and to use words in new and different ways. (“The dinosaur 
looked like an alligator with little mountains on his back.’’) Given 
the proper guidance and help, the child uses his large oral 
vocabulary in writing because the emphasis in creative writing is 
on thought, not on linguistics. (Linguistics can always be modified 
later, if the purpose is to communicate with others.) 


B® Creative writing is drawing on past and new experiences. In 
order to write, chilaren must have ideas. Ideas come from 
experience. All children have past experiences they can draw upon 
in their writing However, to develop truly creative writing, 

children need new experiences. Providing new experiences, real and 
vicarious, goes hand in hand with creative writing. 


f— Creative writing is something that “doesn’t just happen.” It 
needs to be fostered and nurtured. It cannot be left to chance. 
Most children don’t just sit down and write. They need to be 
stimulated and motivated to write. They need encouragement and 
guidance. Creativity must be taught, it can’t be just caught. 


M@ Creative writing is needed. Each child must be given the oppor- 
tunity to develop his potential capabilities. In order to do this, 

the child must learn to think, imagine, and produce creatively. 
Creative writing is the result of creative thinking. Creative 

thinking uses all the capacities of the individual. A democracy 
demands creative and divergent thinking — therefore schools must 
encourage creativity. 


MM Creative writing is possible. It is possible for the child when 

conditions are favorable. It is possible for the teacher to develop 

when know-how is present. It is possible when it is a continuous 

day-to-day effort and nota short-term project. The child and teacher 

work together, and each has his specific role. Each reinforces 

the other, step-by-step, in a continuous, ever-widening spiral of 

growth. 

* Anderson, Paul S., Language Skills in Elementary Education, 
The Macmillan Co., New York, 1964, p. 327. 


LISTEN! IMAGINE & WRITE 


A My Weekly Reader Creative Expression Record 


Listen! Imagine and Write is the offspring of Weekly Reader’s 

Imagine and Write Practice Book series. If your students 

enjoyed working with this record, they'll love the creative | 
writing challenges in the Imagine and Write series. Separate | 
books for each grade, 2-6, are splashed with full-color photos, | 
story starters, and specific vocabulary and editing aids—all 

designed to bring out the individual in your budding authors. 

Many writing forms are developed through the series—from 

short captions, cartoons, and descriptive pieces in Book 2 

(for second graders) to mysteries, tall tales, science fiction, 

even haiku in later books. A separate 32-page Teacher’s 

Guide helps you foster creativity and guide students’ work. 


American Education Publications 
Education Center, Columbus, Ohio 43216 
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Mi and Math Kebythns 


This album has 67 bands, many. of them quite short. We all know 
that the attention span of very,~young children varies from short 
to shorter. We have provided distinctive pieces for several varia- 
tions on each of the basic locomotor and axial movements. These 
same children are a group of individuals with personal preferences 
and styles. What they like to do and how well they are able to 
perform depends to a great extent on their motor ability. At any 
level a child enjoys doing what he can do and especially likes to 


repeat those actions in which he feels secure. The most important 
concern of the teacher should be to help children discover the 
sheer fun of moving freely. You always have'the option of intro- 
ducing the pieces by encouraging the willing youngster to impro- 
vise. Some people prefer teaching the specific skills first. More 
often than not, the resulting actions of either method will include 
some of the ideas listed for each band. In any case our ideas are 
merely suggestions. 


AR 51 
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Sides 1 and 2 cover the more elementary uses. The tempos are usually ob- 
vious, the dynamics are easy to follow and each piece has a clear shape. 


Side 3 requires a slightly different kind of listening. Take advantage of the 
playful combination of sounds which stimulate unusua] movement images. 
Bands 3 through 7 are presented in two extreme tempi. 


Side 4 is designed for patterns with stronger dramatic content. The pieces 
are longer and atmospheric in nature with many moods and environments. 


The accumulation of skills in motor activities will in itself begin 
to build a movement vocabulary. Combining this movement vocab- 
ulary with a verbal vocabulary will give confidence to the children 
in expressing themselves more easily, more precisely and more 
emphatically, The list contains active and passive verbs. The 
words offer unlimited possibilities for changing the tempo, or qual- 
ity, or the dynamics of a sequence of movements. This shaping 
process requires decision making and can develop flexibility. Quite 
literally select three of these words at random as the springboard 


Evelyn Lohoefer De Boeck is a graduate of Woman's 
College of the University of North Carolina; studied 
composition with Louis Horst, Norman Lloyd, Vittorio 
Giannini; accompanied for Merce Cunningham, Martha 
Graham, Jose Limon, Lucas Hoving, Alwin Nikolais, 
Donald McKayle, and others; composed for Jack Moore, 
Erika Thimey’s Dance Theater, Paul Taylor, George 


Washington University, and others; has taught Rhyth- 
mic Training and Music for Dance at Connecticut Col- 
lege School of Dance, Bennington College, George 
Washington University, and private studios, 


Progressions - D-101 


over design by Marvin Edson from an idea by Jack Mullane 


_ VOCABULARY FOR MIXING AND MATCHING 


Other Albums Available by 

EVELYN LOHOEFER DE BOECK 

Music for Modern Dance - MM 47 
Music for Movement Expression - AR 615 

Come and See the Peppermint Trees- DPT 101 

Drumtalk and Going Places - AR 47 


for movement ideas. Together they will form a movement sequence 
which can be adapted to any band on the entire album. After 
trying three words mix and match groups of four or more from 
our list and add some of your own. 


Apart from the interaction of vocabulary and movement, words 
have rhythm whether read, or said, or seen, and form patterns 
for dancing, The children can write their own word scores. They 
will surprise themselves and you! 


Beth Osgood Chanock has her degree in dance 
from Mills College. Her teaching skills have devel - 
oped in highly structured and unstructured situa- 
tions. She has taught urban and rural children in 
private and public schools, in community centers 
and studios across the country, Currently teaching 
at the Madeira School. 


This album was RE-recorded by Wallace Knapp. 


@) 1974 Agtivity Records, Inc. 


This record includes samples from nearly every 
YWC event that took place in 2021. It is meant to 
be listened to as is, without identification, simply 


a multiplicity of voices finding schizoid passage 
and reinvention. Created by Ben Blohowiak. 
Mastered by NEOSEOULS5OO. Pressed by NOLA 
Record Press. Red sleeve limited to 25 copies. 
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SIDE A 


Track Title 


1 
2. 


CLOCKWORK ELEPHANT 


NAUGHTY BUT NICE 
(DER SCHALK IM NACKEN) 


3. SLEEPING BEAUTY 
4. DUCK POND 


(QUA, QUA, QUA) 


. HEN PARTY 


(HUEHNERHOF PARADE) 


. ELECTRONIC APPLE 


7. THE THREE BEARS 


(DIE BAERENFAMILIE) 


SIDE B 


Track Title 


HIS MASTERS TOYS 


2. LAZY BOYS 
3. 
4. RUBBER DUCKS 


HOLIDAY FOR GIRLS 


(GUMMI-BAEREN) 


_ PLASTIC PENGUINS 
(BREMER STADTMUSIKANTEN) 


. MOON MONKEY 


(SCHIMPANSEN STORY) 


. DWARFS AND GIANTS 


(ZWERG UND RIESE) 


Time 


Composer 


W. Rockman 
W. Rockman 


W. Rockman 


W. Rockman 


W. Rockman 
W. Rockman 


Composer 
T. Tape 

T. Tape 

T. Tape 

W. Rockman 


W. Rockman 


W. Rockman 


W. Kaltenbach 


S.0.27 


Tempo Sound : 
(Medium Beat) 
(Latin Shake) 


(Slow) 


(Beat) 
Synthesizer and Rhythm. 


(Beat Shake) 


(Happy Beat) 
(Slow Beat) 


Tempo Sound 


(Beat) 

(Slow Beat) 

(Happy Beat) 

(Medium Pop Beat) 

(Beat) Synthesizer and Rhythm. 
(Pop Rhythm) 


(Medium Pop) 
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SIDE 1 


1. DISCO PUSH (6.30) THE MOVERS 
2. DISCO BABY (7.00) THE MOVERS 
3. BIRTHDAY (3.38) THE MOVERS 


SIDE 2 


1. THOKOZA HIGHWAY 
(4.48) MIDNIGHT STARS 


2. POPY’S DISCO (4.37) MIDNIGHT STARS 
3. SHE LOVES YOU (7.04) THE MOVERS 
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Vho is mn my Temple 


JOAN MINKOFF. 


the Unitarian Universalist hymnal Hymns for the 
Celebration of Life. We have lent these songs our 
personal interpretation with an attempt to retain 
the original spirit of the diverse musical forms. 


Side One 


Who is in my Temple 
Benson, renaissance flute 

We Sing of Golden Mornings* Emerson, Walker 
Bowman, vocal; Brewer, guitar 

Autumn Fields* Madison, Kirkpatrick 
Minkoff, vocal, guitar; Brewer, harmonica; 
Benson flute 

Oh, Give us Pleasure* Frost, Taylor 
Brewer, vocal: Minkoff, clavichord - 

lll Fly Away Traditional 
Brewer, vocal, guitar; Minkoff, vocal 

Every Night and Every Morn* Blake, Williams 
Minkoff, vocal, dulcimer; Brewer, guitar; 
Benson, recorder 


Yogananda 


The Changes* Box, Trad. Hungarian 
Minkoff, vocal, dulcimer; Brewer, vocal, guitar 

What Makes a City* Bishop 
Benson, recorder; Brewer, guitar; Minkoff, 
dulcimer 

Side Two 


Joyful Joyful* (Ode to Joy) Beethoven 
Minkoff, dulcimer; Brewer, mandolin 

The World Stands Out* Millay, White 
Minkoff, vocal, piano; Benson, flute; Brewer, 
guitar j 

Leisure* Davies, Carden 
Brewer, Vocal, guitar; Minkoff, dulcimer 

Let Not Young Souls* Lindsay, Wise 
Minkoff, vocal 

Simple Gifts Trad. Shaker Hymn 
Benson, vocal; Minkoff, dulcimer; Brewer, 
guitar 

Now | Recall my Childhood* Tagore, Smith 
Bowman, vocal, harmonica; Brewer, guitar 

Circular Secret* Wheelock, Petri 
Minkoff, vocal, harpsichord; Brewer, vocal, 
guitar; Benson, flute 

Who is in my Temple 
Benson, vocal 


Yogananda 


* From Hymns for the Celebration of Life 
I Boston, Beacon Press, 1964 
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Lee 


The songs in this album are largely derived from 


songs for the celebration of life 


JEFF BREWER 


It’s the fourth take of ‘‘Autumn Fields’”’ and we're all 
beginning to wonder if it’s going to happen. Joan is 
worried because maybe we haven’t practiced enough 
(but then again we want to keep a spontaneous feeling 
to it), and her guitar playing feels a little shaky, even 
though it’s better than she thinks it is. Sara’s musician- 
ship improves everyone’s confidence, but she is con- 
cerned about making the contact that will pull the whole 
song together. The first couple of takes haven’t been bad, 
but I’ve messed up the third one because | haven't 
played the harmonica for a couple of years and my mouth 
is tiring. I’m beginning to think we should call it off since 
we've already done ‘‘The World Stands Out’’ tonite and 
everyone is a bit exhausted. 


Tom clicks on the Tandberg and lowers his hand as 
he brings up the mixer. One or two false starts and we’re 
into the introduction. Suddenly things are feeling very 
together. It’s good to have some friends in the room — 
even an audience of three or four raises the energy level. 


In sweet fields of Autumn the gold grain is 
falling, 
The white clouds drift lonely, the wild swan is 
calling. 


Joan’s voice, as always, is lovely and blends perfectly 
with the-guitar. My eyes are closed, and | feel the har- 
monica’s sides vibrate against my mouth as it fills out 
the melody. The first break comes — here is where it 
was sloppy before — but now the harp and guitar work 
together, rising and falling as one. 


The snows of December shall fill windy hollow, 
The bleak rain trails after, and March wind shall 
follow. 


SARA BENSON 


a production of CLEARING 


distributed by: Unitarian Universalist Records 
25 Beacon Street, Boston, Mass. 02108 


$5.25 (40r more $4.00 each) 


LEE BOWMAN 


The pattern begins to emerge — guitar and har- 
monica weaving together, apart, up and down through 
the melody. My eyes are still closed, and for the first time 
| begin to lose myself in the music. Sara’s entrance at 
the next break is perfect and the resonant tone of the 
flute swells and enrichens the music as she carefully 
builds into the third verse. 


The stillness of death shall stoop over the water 
The plover sweep low where the pale streamlets 
falter. 


The interplay of instruments and voice feels really 
good and | want to smile at Joan and Sara, so | open my 
eyes and see that they want to smile too, but of course 
they can’t and neither can | for that matter. And suddenly 
we're into Joan’s ending. 

When Spring sounds her bugles 
For rousing and giving. 


After that it’s the end, and we all end on the same note 
which is funny, since we had agreed to end on different 
notes. So we laugh while Tom winds it back, and 
we shrug our shoulders and guess that it might have 
been ok. 


And then we listen to it. “‘It seems tenuous,’ Joan 
says. ‘‘It seems to float,’’ | think. We all look at each other 
and smile. We like it. 


Technical: 


T. A. Rothschild Jeff Brewer 


Cover Photos: 
T. A. Rothschild 


Did you know... 

...that one of the Air Force’s current 
training aircraft, the T-38, actually 
flies about 300 m.p.h. faster than any 
plane used in World War II? 

...that since 1961, the B-58 has set 
9 internationally recognized speed 
and payload records? 

...that the Air Training Command, 
the Air Force’s second largest 
command, last year trained 117,000 
men and women, and gave 2,671 


I EX 


Here are some “did-you-knows’— 


interesting bits of information about 
the United States Air Force. Use them 
for fillers with real listener appeal! 


different courses? 

...that Major Robert M. White has 
flown the X-15 to an altitude of 
314,750 feet — almost 60 miles above 
the earth? 

...that the X-20 Dyna-Soar will be 
flown into orbit, and then come to 
earth for a perfect three-point landing, 
with the pilot in full control? 

...that Edwards Air Force base in 
California, home base for the X-15, 
has natural runways up to 

13 miles long? 

... that the longest “shooting range” in 
the world is the 10,000-mile Atlantic 
Missile Range running from Cape 
Canaveral to the Indian Ocean? 
...that “Dyna Soar” stands for 
“Dynamic Soaring Vehicle” and it is 
neither missile, airplane nor satellite 
but will have characteristics of 

each? It will be designed so that its 
pilot retains full control of his 
maneuvers when he leaves orbit and 
re-enters the atmosphere at a speed 


of around 15,000 miles per hour. 
...that the Air Force has testing 
devices that can simulate flight at well 
above 20 times the speed of sound? 
...that today’s F-105 (a one-man 
fighter) has a longer bomb bay than 
the 10-man B-17 of World War II? 
...that the speed increase achieved by 
the B-58 over the fastest previous 
strategic bomber was greater than the 
increase achieved in the preceding 

50 years of aircraft design? 
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THE SOUNDS OF EARLY AMERICA 


“Land ahoy!” With this call in the year 1492, a new world was dis- 
Covered. And what a world it was to become! 

From the lashing of sail, the splash of ocean waves over decks, the 
rhythm of oar paddling a route to shore — Indian war whoops, the 
crackling of rifle shots, the cries and screams of men in mortal combat 
was but the beginning of the sounds of Early America. 

The voices of men and women demanding rights, freedoms and oppor - 
tunities spread over the young settlements and colonies throughout 
the land. They culminated in the battles of Bunker Hill, the riotous 
Boston Tea Party, Lexington, Valley Forge, Yorktown and Fort McHenry. 

We are brought back in time to hear the words of Pocahontas, Peter 
Minuit, George Fox, King Charles Il, Peter Zenger, Patrick Henry, 
Benjamin Franklin, Ethan Allen, Thomas Jefferson and Nathan Hale 
comes to life again through their inspiring words and convictions. 

From the clearing of trees in the forests, the building of homesteads. 
early commerce, great legal arguments, the guns of war and the Liberty 
Bell's final ring for peace — the 13 colonies join together to form 
the United States of America. Enjoy this dramatic, fun and action 
packed historically accurate recording of the sounds of Early America. 


Don’t miss these other exciting sound effects 
in story form records from Peter Pan. 
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PETER PAN RECORDS 
Newark, New Jersey 07105 


Made and printed in the U.S.A. 


Produced by Gershon Kingsley 
-and Michael Shapiro 
Written by Norman Simon 

Narrated by Patience Jarvis 
Actors; Peter Waldren 
and Jack Naughton 
Cover Illustration by Joseph Veno 
Executive Producer and Coordinator: 
Arvid Knudsen 
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CREATIVE MUSIC 


GERARD PEROTIN ET GUY-JOEL CIPRIANI 


Musique de 


GERARD PEROTIN ET GUY-JOEL CIPRIANI 


de |’Opéra de Paris 


Conception et réalisation 
Gilberte Cournand 


Le disque de percussion « Creative Music » est le fruit d'une étroite 
collaboration de deux authentiques créateurs, Gérard Pérotin et Guy- 
Joél Cipriani, ces artistes ont une prédilection marquée pour la mu- 
sique et la danse contemporaine. 


Gérard Pérotin et Guy-Joél Cipriani appartiennent a |’Orchestre de 
Opéra de Paris ; ils excellent dans l’interprétation des ceuvres des 
musiciens d’aujourd’hui. Hors |’Opéra, ils ont une grande activité ; a 
instar de leurs homologues, Sylvio Gualda et Jean-Pierre Drouet, ils 
composent des musiques pour le ballet; ils ont signé ensemble les 
partitions de « Voyelles » et de « Elle lui dirait dans I’lle » deux ballets 
de Serge Keuten, d’une grande qualité artistique. La richesse instru- 
mentale et la variété des rythmes et des couleurs sonores des dix 
séquences de « Creative Music » seront appreéciées de tous les artistes, 
créateurs, metteurs en scéne, professeurs, enseignants, animateurs et 
bien entendu, des amateurs de percussions ! « Creative Music » prend 
place avec ces rythmes bouillonnants de vie aupreés des autres disques 


gravés par Unidisc : « Rythmes et Percussions », « Choréo-Rythme », 
« Métamorphose », « Free Dance Song ». Les modulations rythmiques 
et le «climat» si personnel de ces fresques sonores, que ce soit 
«Tucson prairie», «Plutonium», «Paradigme», «Botofogo» ou 


« Ophélie », nourrissent et suscitent le mouvement (tension, contrac- 
tion, étirement, sauts, relaxation), ou bien encore s’harmonisent aux 
structures et a la géométrie spaciale. Cette musique nous fait pénétrer 
dans un monde poétique, surréaliste, humoristique, primitif, ou colorée 
d’orientalisme, car elle est vivante, changeante comme le flux et le 
reflux de l’océan. 


Gérard Pérotin sort du Conservatoire National de Musique de Paris, ou 
il a fait de brillantes études, en 1960 il obtint le Premier Prix de per- 
cussions et d’harmonie. || appartient a |'Orchestre de |’Opéra de Paris. 
Il fait @galement partie en tant que soliste de l'association des 
Concerts Colonne et de différents groupes de recherches (Domaine 
Musical, Ars Nova, Musique Vivante). Gérard Pérotin est aussi titulaire 
du collectif de |’Ensemble Musical de Champigny. Il a composé la 
musique de scéne d’un spectacle d’Arabal et écrit en collaboration 
avec Guy-Joél Cipriani, des musiques de ballet pour Serge Keuten. 
ll a travaillé aussi avec les « Ballets Blaska ». Comme ses homologues, 
Sylvio Gualda, Jean-Pierre Drouet et Guy Cipriani, Gérard Pérotin joue 
sous la direction de Pierre Boulez, Marius Constant, Gilbert Amy, 
Diego Masson, etc. 


Guy-Joél Cipriani, comme son camarade Gérard Pérotin, a fait de 
brillantes études au Conservatoire National de Musique de Paris, ou 
il a obtenu en 1967, le Premier Prix de percussions a |l’unanimité. En 
1968 i] entre sur concours dans |’orchestre de |’Opéra de Paris. || se 
produit en soliste avec |’Ensemble de Percussions de Paris, travaille 
avec Marius Constant (Ars Nova), Diego Masson (Musique Vivante) et 
fait egalement partie de |’/Ensemble Musical de Champigny ; il a écrit 
des musiques de ballet pour Serge Keuten avec Gérard Peérotin. Il 
travaille avec les Ballets Blaska, pour lequel il interprete avec Georges 
Pludermacher, Christian lvaldi et Gérard Pérotin la «Sonate pour 
deux pianos et percussions » de Béla Bartok. || collabore a.des spec- 
tacles de variétés pour la musique de scene. Guy-Joél Cipriani est 
professeur de percussions au Conservatoire National de Montreuil. 


Gilberte Cournand 


Face A 


1/ ESPACE FUTURIBLE 

2/ HOMMAGE A MAX ERNST 
3/ TUCSON PRAIRIE 

4/ ODYSSEE 3000 

5/ BOTOFOGO 


Face B 


1/ KAM-KAT 

2/ PARADIGME 

3/ PLUTONIUM 

4/ OPHELIE 

5/ VIRGINIAN BALL 


Dans la collection : 


* Rythmes et percussions pour la danse (17 cm) 


* Choréo-rythmes (30. cm) 
* Free rythms dance (30 cm) 
* Métamorphoses (30 cm) 
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recto : Photographie de Colette Masson « Pilobolus Dance Theater » D 75 028 
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THE LOUD MINORITY 

REQUIEM FOR DUSTY 
J.P.s’ THING 

E.W.- BEAUTIFUL PEOPLE 


KENNY ROGERS 
CECIL BRIDGEWATER 
CHARLES McGEE 
MARVIN PETERSON 

DICK GRIFFEN. 
EARL DUNBAR 
STAN GLARKE 
GENE PERLA 

“HAROLD MABERN 
JAN HAMMER 

_ RICHARD PRATT 

~ OMAR CLAY 

ELVIN JONES 
AIRTO MOREIRA 
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Whe music in this etborni is in reality an euplorntion . . Using exotic harmonies, tim- a: a 
bre and composition to play Enon the more remote realm of human emotions. ar = a == 
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It is music of a type that has been outstandingly successful as a mood-creat- 
ing background for mofion pictures dealing with the macabre, the fantastic, 


It is music that can affect the sensitive mind in a way that is sometimes : aS , 
frightening . ./. always fascinating. ae my 


Harry Revel created the basic “idea” and themes, while Leslie Baxter, 

arranger and conductor, has given them appropriately unique tone : tT) See eo 

color, using the mass harmonies of human-voices as well as unusual ae a é 

instrumental éffects with woodwinds, strings and brass;-some with- : Sas ee he 

/ out rhythm, others with a dominant, demanding beat. og a“ 


In many of the numbers you will hear the Theremin — a little known 
member of the musical faimily that is played by the motions of 
the hands in the air over an electronic field. The right hand 
gives pitch, the left volume, yet neither comies in direct contact 
with the instrument. A throbbing, almost human tone is —_— — 
created that has an eerie, vibrant begoty. Aas =e 7S 
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MUSIC OUT OF THE MOON 


The artist who plays the Therefin4 s Dr. Samuel J. Hoffman, Z eS i 

; whose brilliant technique as/heard i in the music of ‘’Spell- a= 
bound, “ “Lost/ Weeke qd “Spiral Staircase” and” “The — 

/ Red House, a ; 3 


f 


A word Bout your: ‘first hearing of ‘Music Out of the Rete es a 
Moon”: You cannot get its full significance from a a 5 > 
casual playing in a record booth,/Wwhere the appeal -~ . 
2 , may well/be lost. But take it Home — set the stage, 
| LUNAR RHAPSODY in the//evening when you are’ perhaps a little 
: weaty of the work-a- day world; its hypnotic 
MOON MOODS f | beauty assures a Unique musical adventure. 


, LUNETTE ! ent} 
i CELESTIAL NOCTURNE 
MIST 0’. THE MOON 


RADAR BLUES 


This Capitol Long co ae Record is a modern high quality musical reproduction worthy of your special care. Always keep 
it away from heat and in this protective envelope. Capitol Long Playing Microgroove Records can be played only on 331/y RPM instruments. 


© capitol RECORDS. INC.—MADE IN U.S.A. 
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BOB GALLO | 


FREE | 


EREE 

CARRY ON CAROL 
TEQUILA 

THE HAPPY QUEEN 
BUTTERFLY 

THE SEA 


UMBRELLA SONG 
OPEN THE LID 

lM DOWN AGAIN 
SUMMER SKIES 
NEVER LOOK BACK | 


PRODUZIONE BOB GALLO 


Distribuzione Esclusiva: DURIUM S.p. A. - MILANO 


STEREOFONICO 
COMPATIBILE 


Nout YOUVENIE 
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STEREO; 
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My thoughts they speak with talking words, 
Escaping from their prison‘d place, 

Behind the curtains of my darkness, 

Still remains her PRETTY FACE. 


Remembering her patient smile, 
Like the sun that waits for morning, 


It brought me through the crooked miles, 
ew OUVE IS For her | would do ANYTHING. 
Father was an unsettled man, 


Often saying son don’t grow, 
Striding home late from the ale house, 
Oh father, YOU OLD SO AND SO. 


Through minds short memory of childhood days, 
There’s one so near yet so far, 

Her words would greet me from the schoolhouse, 
Gentle loving words MY MOM MA. 


Strands of time echo on my thoughts. 
A rocking horse a child at play, 

A room full of rivers canyons, 

In a world of YIPP] HI HAY 


Oh pretty face still in my eyes, : 
You spoke with your reflection, 

When tired eyes were fixed in sleep, 

With oh SO MANY QUESTIONS. 
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Each night should be October evening. 
Many changes on faces | see, 

Each night should be OCTOBER EVENING, 
Not a time gone or memory. 


} si Guo 
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Still moved by his story. 

A tale filled with wow, 

A part of life’s rich pattern, 
My tale of GOODBYE JOE. 


dtudinbe judd8y /port 


Bera! 
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A portrait of happy seasons, 
Pen in fingers captures the year, 
A year so full of reason. 

A time full of SOUVENIRS. 


aes 


In green pastures | once slumbered, 
Seagulls sailing from the wing, 

Without a door, without a number, 
Without SUSANNAH IN THE MORNING. 


> 
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Many paths my steps have broken, 
Like a morning passing by. 

York Records Regd. Trade Mark Many mornings | have woken, 

“TONS FEEDS, Under the roof of old MISS SKY. 


Decca House, 9 Albert Embankment, London SE1 7SW : 2 
Where the river hits the bend, 


All my troubles slowly wither, 


All songs written by Michael Blount A real pal a real friend 
0 i thanks to:— ¢ 2 

Tony Compobass 00 / , Oh my RIPPLING RIVER. 

Martin Kershaw—piano, organ and arrangements 

Recorded at Nova Sound November 1971 p ae 

Recording engineer: Mike Weighell Deep inside a woven sleep, 
Produced by GL Productions Ltd. A tiny hand, small eye that weep, 
Saas SEIS 8 AD: This dream | dream as never gone. 
Sleeve printed in England by Upton Printing Group. A coming son, my JOHN JOHN. 


© 1972, York Records Limited. 
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NIEMEN 


PLONACA STODOELA 
BURNING BARN 


GDZIE MAK SIE CZERWIENI 
WHERE THE POPPY REDDENS 


WEOCZEGA 
WANDERER 


NARODZINY MILOSCI 
THE BIRTH OF LOVE 


ALILAH 


NAJDLUZSZA NOC 
THE LONGEST NIGHT 


SUKCES 
SUGGESS 


JEZELI 
AND IF 


SPIZOWY KRZYK 
THE BRAZEN SHOUT 


TYLE JEST DROG 
THERE ARE SO MANY WAYS 


NIEPOTRZEBNI 
UNWANTED 


KLECZAC PRZED TOBA 
KNEELING BEFORE YOU 


Rezyser nagrania: W. Pietowski 
Operator dzwieku: H. Jastrzebska 


Made in Poland 


Foto: W. Pawelec 


SIDE 


ONE 
I D RATHER BE BY MYSELF 
a rangement: All Sa aro Baker 
ithm Arrarigement: Allan Felder 


SOMEBODY 


Arran 


SIDE TWO 


Linn Programming: 
_ Background Singers: 


_ String Pla Yers: 


Sound Lab Studios 
Engineers; MICHAEL POTASH (WONDER MIKE), PETE DIORIO 


COUNT THE DAYS 
All Apa 72 Tal Ay TER. EBO 
ALWAYS AND FOREVER 
Rhydin = ae { 
PRIME TIME. 
gement: Allan Felder and Leon 
RR thn Arrangement: Larry Richardson 
CAN YOU FORGI IVE ME 
Al TAN Jem $f) 
"khythm Mia ING t: ie Felder 
Keyboards: JAMES “J.B.” BATTON 
SCOTT YAHNEY 
RICHIE ROME 
Bass: \ LARRY RICHARDSON 
\ MELVIN WILSON 
Guitar: DAVE GARDNER 


JAMES “J.B.” BATTON 
DEBBIE CLEMENT 
DOROTHY CLEMENT 
DENISE CLEMENT 
CHRISTINE REEVES 


_ LEONORE WOLANIUK 


TONY PIROLLO 

ROGER HARRINGTON 
ELIZABETH KADERABEK 
PETER NOCELLA 


Asst Engineers: BETH SIMON, ROSIE KAHN 
Studio Ears; SANDY THE DOG 


: Starr Recording Studios 
| Engineer: DAVE STARR 


Front Cover Photo: Don Hunstein 
Back Cover Photo: Gregory Turner 
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Jominio Records. Manufactured and Distributed by Domino Recor 


ds, 1790 Broadway, New York, NY 10019 


When Iwas a child, Ispake as a child, understood 
as a child, I thought as a child; but when I became 
aman, I put away childish things. corinthians 18:11 


There comes a time in every man’s life when he 
comes face to face with himself—for me, that tume 
has come. I thank God for giving me the talent, the 
strength, courage and confidence to be able, not 
only to face but also to overcome the negatives 
which might have influenced me to choose a direc- 
tion other than the one that I’ve chosen. BBO 


A very loving thank you to my love, my life, my inspiration, my prime- 


time —my 3 year old daughter, Marian Jaclinell Ebo. Daddy loves you 
and always will. This album is dedicated to you! | 


All selections produced by ALLAN FELDER except, 
“Count The Days’ , 
produced by EBO and ALLAN FELDER 


Jacket Made in Canada 
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To my mother, LINETTA EBO (I love you) 
To my family, brothers and sisters (I love you) 
To Ryan Richardson, to Eleanor Gaymon 
(Grandma), Skip and Ne-Ne Jackson 
and family 
To my Playbrother Tauhid, Maujid, 
Odell Johnson, Ms. Marlene and 
Angie Caldwell, Ms. Shirley Simmons, 
Ms. Barbara Washington, 
James (Butch) Lewis, Lenny Myles, 
Gregory Turner, 
The Keys Chorale Stable crew, 
Ms. Florence (Wo-Wo) Fisher and family 
(I love you), Mr. Ronnie Lee Martin—to all of 
you thanks for being there when I needed a 
friend. a 


A VERY SPECIAL THANKS TO: 

Mr. Harold Melvin and The Bluenotes ; 
(thanks for seven years of good times) 

Mr. Abdullah (Duke) Fakkar and ~ 
The Four Tops (thanks for your 
imsptrational talks and friendship) 

Mr. Kenny Gamble (thanks for your time— 
T needed that) 

My main man, Foody (thanks—I owe you 
one) 

Hubert Myers (my right-hand man) thanks 
Jor Mobile One 

My Goddaughters, Yolanda Martin and 
Allison Felder (I love you) 

Mr. Kenny Ebo and La-La (Cut-It) Lavonne 
(you two are the greatest) 

Performance Plus: Mr. Robert Murray, 
Gregory Wheeler, Esq., Dr. John Bowden, 
Bill Brown, Noel Mayo and 
Sultan Ahmad, Harold Preston and 
Avelyn Baldwin (thanks for your time, 
your effort and for believing in me) 


Hey, Al: They believe us now, don't they? 


Album Art Direction: WeyeleR i 
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A Contact Record 

Produced, recorded, and edited 
by Robert Mack 

and Margaret Howard 
Additional material: 

Sheila Turner Seed 


This record is an important 
part of the Values unit. It pro- 
vides an opportunity to extend 
ideas which are presented in the 
Anthology and which arise in 
class discussion, and it offers 

} entirely new concepts for stu- 
dents to think and talk about. 


SIDE ONE 


Casey Goes to Bat 
by Shirley Ravich (24:30) 


Mead, a girl who runs into trou- 
ble when she wants to take an 
auto shop course at her high 


ee 
on 


¢ school. 
= Casey’s | boyfriend, Johnny 
Overton, is strongly influenced 


by his father, who maintains a 
rigidly conservative attitude to- 
ward what are proper activities 
and interests for boys and girls, 
and what are not. Mr. Overton is 
appalled by the changes he sees 
at the high school: not only is 


Casey allowed to take auto shop, 
but the baseball coach will be 
teaching a cooking class for 
boys next semester. 

Johnny shares his father’s mis- 
givings about Casey’s interest in 
auto repair. But she goes ahead 


This is a play about Casey 


and enrolls anyway. She’s the 
only girl in the class and must 
face a lot of teasing from the 
boys in addition to the hostile 
attitude of the shop teacher. But 
Casey perseveres. In the end, she 
wins the respect of the teacher 
and the boys, and she learns how 
to rebuild a Volkswagen engine. 
But she loses Johnny. They are 
unable to reconcile their differ- 
ences and unavoidably grow 
apart. Johnny can’t accept the 
engine Casey rebuilt for him, 
and she can’t be the kind of girl 
he wants her to be, so they sadly 
go their separate ways. 


SIDE TWO 


Teenagers Talk About 
Values (31:24) 


This part of the record features 
teenagers from various back- 
grounds and from several differ- 
ent places around the country. 
The sound is all documentary — 
none of it was rehearsed. The 
voices belong to real people 
speaking spontaneously and in- 
formally. Some of the speakers 
are from Kansas, others live in 
Wisconsin, Arizona, and New 
York. They offer a wide spectrum 
of thoughts and opinions on such 
matters as religion, money, pa- 


Their 


_rental relationships, goals, pleas- 


ures, and problems. 


Band One: Having Fun, Good 


Times, Satisfactions and Plea- 
sures (7:34) 


These responses range from 


the crazy fun of riding around in 
an old convertible piled full of 
kids, to the quiet pleasure of 
watching a plant grow and thrive. 
One girl recalls what is was like 
to be unexpectedly chosen as an 
Honorary at her school’s junior 
prom. A boy describes his pride 
in doing drawings for an archi- 
tect and being praised for his 
efforts. Closely related to this is 
the feeling of accomplishment 
described by a Navajo girl who 
is learning to create turquoise 
and silver jewelry. 

Note: One of the boys refers 
to ‘‘Vista,’’ which is a local drive- 


in and hangout for high school 
kids. 


Band Two: Bad Times, Dis- 
likes, Worries, and Fears (7:48) 


The speakers on this band ex- 
press their feelings about things 
they hate to do. They tell what 
makes them angry, hurt, bored, 
or disappointed. And they dis- 
cuss some of their worries and 
fears. One girl felt terrible when 
she failed to make the cheerlead- 
ing squad. A boy hates to make 
a fool of himself in public. An- 
other with a serious kidney dis- 
ease describes his ailment. Other 
speakers are dismayed by the 
cruelty, selfishness, and hypoc- 
risy they see around them. Fi- 
nally, two girls voice their fears 
that the end of the world is com- 
ing, either from pollution or 
nuclear war. 


Band Three: Religion and Par- 
ents (7:22) 


For one boy, religion is an im- 
portant part of his life. For others, 
it has little significance. The son 
of a minister describes how he 
differs from his father. Other 
teenagers relate problems they 
have with their parents when 
their values and attitudes do not 
coincide. 


Band Four: Money, Goals, 


Where to Live (8:40) 


How important are money and 
material possessions? To some 
of these young people, they mat- 
ter a lot. One of them talks about 
the kind of car he’d like to have, 
the clothes he likes to wear, and 
how he invests his money. A girl 
speaks longingly of what she’d 
have if she were rich. Yet to 
others, these things are not at all 
important. One Indian girl de- 
scribes her interest in the spiri- 
tual side of life. Then the focus 
shifts to goals and places to live. 
The record ends with a young 
Eskimo artist talking about how 
he’d like to live, and what he 
finds distressing about modern 
city life. 


Acknowledgment is made to Shirley Ravich for 
permission to record “Casey Goes to Bat. 


Dr. J. VernonMcGee ~ 
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CHRIST 


NOT SUPERSTAR 
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BUT THE 
| RIGHT AND 
MORNING 


STAIR 


Dr. J. Vernon McGee 


Teacher of “Thru the Bible Broadcast” 


Out of a rich background of 39 years 
as pastor, author, teacher, lecturer, radio 
broadcaster, Dr. J. Vernon McGee pre- 
sents a contemporary message showing 
that the ‘Jesus’ of Superstar is the ‘Jesus’ 
of liberal theology with a little different 
wardrobe. He is a mythical character 
whose ‘miracles’ are slight-of-hand per- 
formances, whose morals are question- 
able, who is without confidence, frus- 
trated and fearful, whose motive for 
dying was fame. Dr. McGee contrasts this 
blasphemous characterization to the historical Jesus Christ revealed in the 
Word of God who came to ‘‘give His life a ransom for many.” He Is pre- 
sented as the glorified Son of God in majesty and great power, worthy of 
our worship, and able to bring believers to maturity as they behold Him in 
the mirror of the Word of God. 

Dr. McGee is well trained for his field of ministry. The degrees he has 
earned during his years of study include the A.B. from Southwestern 
University, the B.D. from Columbia Theological Seminary, the Th.M. and 
Th.D. from Dallas Theological Seminary. 

Dr. McGee has pastored Presbyterian churches in Nashville, Tennessee; 
Cleburne, Texas; Pasadena, California; as well as the interdenominational 
Church of the Open Door from which he retired in 1970 after 21 years. 


Creative Sound ° 6922 Hollywood Blvd., Hollywood, Calif. 90028 
JACKET DESIGN: NORM FRIANT 


His gift of teaching was demonstrated 
by his midweek Bible study in downtown 
Los Angeles which had an average at- 
tendance, over the 20 years, of more than 
2,000. He served as head of the English 
Bible department of the Bible Institute of 
Los Angeles for several years, and pres- 
ently continues as a member of the visit- 
ing faculty of Dallas Theological Seminary 
and of John Brown University. 

As an author Dr. McGee has produced 
a Bible study series — much in demand 
because of his clarity of expression and simplicity of style — on Genesis, 
Leviticus, Ruth, Esther, Isaiah, Daniel, Matthew, Mark, Romans, and Rev- 
elation. In addition he has published over half a hundred sermons. 

As a radio broadcaster Dr. McGee has achieved his greatest outreach. 
Having been a radio broadcaster since 1941, his current ‘‘Thru the Bible 
Radio” program is heard on 210 stations to an excess of 1150 separate 
broadcasts each week. He completed the herculean task of teaching 
through the entire Bible in 2% years, and is presently going through the 
Bible in 5 years, teaching book by book and chapter by chapter from 
Genesis to Revelation. 

Letters from listeners reveal that this new concept in religious broad- 
casting is meeting a deep need of long standing. 
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When Dave Mason, late of Traffic, decided to break 
out and form his own group (as yet unnamed) he spent 
a lot of time figuring out who would play what instru- 
ment. The only position he made a fast judgment on 
was the organ, he knew who he wanted; the man who 
recorded this album. Why? Because Wynder K. Frog is 
considered by his peers one of, if not the best organ- 
ists in the contemporary music field and has been, for 
three years, a member in excellent standing of the 
British musical underground. 

Wynder K. Frog’s popularity goes far beyond just 
the respect and admiration of his own kind. His flair 
with the organ plus his wide range of musical inter- 
ests have made Wynder a much in demand performer 
throughout most of Europe (especially in his native 
England and in Paris where he literally sent that town 
into orbit with his in-person performances). He strives 
for perfection every time his fingers touch the key- 
_ board and an audience would have to be sitting behind 
a lead wall not to respond to this kind of dedication. 

In addition to his own ability Wynder has the good 
sense to appreciate and utilize the ability of fellow 
musicians. His background music, consisting of a bass 
guitar, drummer, sax and trumpet reflects Wynder’s 
careful choice of talent and his ability to use them. 

The selection of material for this album is a great 
testament to Wynder K. Frog’s versatility as well as 
his proficiency. He seems to have drawn from the best 
of many types of music and the predictable result is 
a today sound that can be tuned into by everyone. He 
runs the gamut from gospel (HYMN TO FREEDOM) 
to mid-fifties Rock & Roll (WILLIE AND THE HAND 
JIVE), from Latin (TEQUILA) to R&B (H!— HEEL 
SNEAKERS) and it seems that each of the songs were 
written especially for the organ. 

O.K., enough said. Just put the album on the turn- 
table and let Wynder take over from here. He won't say 
a word to you, but you can bet your last love bead, he'll 
communicate. 


Produced by GUS DUDGEON 
*Produced by JIMMY MILLER 
Photography: FRANCINE WINHAM-GERED MANKOWITZ 
Cover Design: CHRIS BLACKWELL 
Licensed by ISLAND RECORDS LTD., London 
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All the blues that’s fit to print (and 
some that isn’t) 


TOMORROW'S PRODUCTIONS ° 17 WEST 60th STREET * NEW YORK, N.Y. 10023 
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NEW YORK — Citizens of this 
community were jolted from apathy 
early today when Shadow Mann 
flashed through the night in his 
ominous red hawk jacket. Acts like 
Jose Feliciano, Aretha Franklin, 
Charlie Musselwhite, Steve Crop- 
per, Tiny Tim, Barry Goldberg, 
The Howard Street Station, Miriam 
Makeba, The Troggs, and The 
Magic Lanterns know the power 
that is Shadow Mann. 


For many years now, ShadowMann 
has been behind the scenes of some 
of the biggest acts in the world of 
records. He has written songs for 
them, produced their records, and 
published their songs. In some cases, 
he has been instrumental in build- 
ing their careers. He has done all 
of this while remaining behind the 
scenes. 


HADOW MANN B 


INCLUDED IN THIS ISSUE 


WRITER 
Art Wayne 


Art Wayne & 


But now, staying behind the scenes 
is no longer rewarding for Shadow 
Mann-he feels too many important 
things that must be said. They must 
be said now!!!! Too much time has 
already been wasted. 


Shadow Mann is the voice of us all. 
He is the voice of conscience—out- 
raged conscience. 


Listen to the songs included here. 
Listen particularly to these: “Come 
Live With Me,” a plea for reason; 
“Monkey Got His Eye On You”; 
“One By One”; and the caustic ex- 
posure of hypocracy in “Poor Jack.” 


Listen and heed the voice of the red 
hawk as Shadow Mann shreiks in 


the night. Allan Dale 
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*“ONE BY ONE” 
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*“COME LIVE WITH ME” 
“MONKEY GOT HIS EYE 


ON YOU” Sa ff 
Neil Brian’. ie ; ‘ 4 Pattersall@Miusic, Co. 
“=“SWEET POTATOE PIE” | Att Wayne & = | / i ‘a 
Bob Stone “TattefsallMusic, Co. 
=] AM YOU—YOU ARE " 
ME” ©. Art Wayne Tattersall Music, Co. 
=“SOMEWHERE MY GIRL 
IS WAITING” Art Wayne Tattersall Music, Co. 
**©YOQU GOTTA BE ME” Art Wayne & Tattersall Music, Co. 


*Arranged by Paul Harris 
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(For correct playing order see label) 


HAFFKINE CHARGED 
WITH CONSPIRACY 


New York: Ronald Haffkine, famed 
entrepreneur, has been charged with 
masterminding Shadow Mann’s break- 
out by producing this album. 


PUBLISHING 
Tattersall Music, Co. 


Donnie Marchand .. Tattersall Music, Co. 


Also being held for questioning are 
Donny “The Rock” Marchand, Neil 
. oe | 


Tattersall Music, Co. 


Tattersall Music, Co. 
& MRC Music 


Tattersall Music, Co. 


Tattersall Music, Co. 


Dy Marchand 


Dave Jimenez & Blue Snow Music 


**Arranged by Hugh C. McCracken 


CREDITS 
A 
RON HAFFKINE 
PRODUCTION 
FOR 
ALOUETTE PRODUCTIONS, 
INC. 


Arranged by HUGH 
McCRACKEN & PAUL HARRIS 
Recorded at Century Sound Studios 
& Incredible Sound Studios 
Engineers: BROOKS ARTHUR & 
JOE VENERI 

Album Design: FORLENZA 
VENOSA ASSOCIATES 

Coyer Photo: CHARLES KEDDIE 
Back Cover Photos: STEPHEN 
PALEY 

With Special Thanks To: 

Kelli G. Ross (who watches over us 
all), Chuck Rainey, Herbie Lovelle, 
Al Gorgoni, Bernard Purdy, “The 
Brass,” “The Strings,” Sheilah Kent 
(for inspiration), Cookie Vallone 
(for typing nice), Lotti Golden (for 
soul) Jay Laskay (for West Coast 
Wisdom and use of his Shadow Car) 
Sunny Smith (for aid and comfort 
to the producer) and Lamont Cran- 
ston, wherever he may be. 


“Philly Brian, Bob 


“Bucky” 
Stone and lady-killer Dave “Rave” 
Jimenez for their hand in writing ma- 
terial for this album. 


Dog” 


| Still at large, and feverishly being 
sought by the authorities, for helping 
to arrange and playing a large part in 
the conspiracy, are Hugh C. Mc- 
Cracken (known to some as “Heavy Ax 
Man”) and Paul “Fingers” Harris who 
has a habit of knocking people out. 


Ron Haffkine, in a statement issued 
this morning by his attorneys, stated 
that when his case is put before the 
grand jury later this month, he will 
proudly plead guilty as charged and 
with a wave of the hand and his usual 
flair, hell throw himself upon the 
mercy of the court. 


Haffkine, has always wanted to be a 
martyr, and now this is his chance. In 
anticipation of his new role, he has just 
signed an exclusive merchandising con- 
tract with X. Ploitation Unlimited, a 
subsidiary of his production company, 
and expects to have the “Free Our 
Ronnie” sweatshirt and the “Baby 
Ronnie Talking-Blues Peace-Wind-Up 
doll” on the market within a few weeks. 


Plans have been abandoned to sell the 
TV rights to his trial since Madison 
Square Garden is not available. 


Our roving photographer, Stephen | 

Paley, took this lovely. photograph | When Haffkine was asked to make a 
on this typical autumn day while the | statement this afternoon, he said, “I 
city shudders with fear at the idea | will definitely not be a candidate in 
that Shadow Mann is still at large. | Tv 
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- privilege 


Put The Isley Brothers, Jimi Hendrix, and The 
Soul Survivors together for an evening and 
something is bound to happen. That something 
is called Privilege, a group of four young rock- 
ers dedicated to music that makes you feel it 
first and think about it later. 


Privilege was formed by organist Paul Venturini 
and guitarist Edward Leonetti. Originally mem- 
bers of the Soul Survivors, they met the Isleys 
one night at a concert at Syracuse University. 
A couple of months later, when they split the 
Survivors to form their own group, they con- 
tacted the Isleys. According to Kelly Isley, “We 
remembered Paul and Edward’s musicianship 
very well. In fact, Jimi and my brothers and | 
talked about them a great deal after the concert. 
So when they called, we immediately invited 
them to record for our T-Neck Records label.” 


With the record deal pending, Paul and Edward 
went out in search of two other musicians to 
make up the four man group they envisioned. 
“We eventually got together with Jack Douglas 
and Tommy Brannick. We’d known Jack and 
Tommy when they’d been in another group and 
knew that we'd get along with them well,” says 
Paul, explaining that “instead of finding great 
super musicians for Privilege, we wanted to 
make sure everybody's head was going in the 
same direction.” 


With Jack on bass and Tommy on drums, Priv- 
ilege went into rehearsal, performing material 
written by Paul and Edward. “The music we’re 
trying to make is basic and understandable to 
everybody,” says Edward. “We're trying to come 
out with a group effort, not four soloists col- 
lected together.” 


Finally, the group felt that they were ready to 
record. Under the guidance of The Isley Broth- 
ers they headed into the sessions. “Guidance is 
the word,” says Paul. “Instead of telling us what 
to do, and trying to change what we do mu- 
sically, the Isleys channeled our abilities and 
allowed us to get all our ideas down.” 


Emphasizing the fact that Privilege is much 
more concerned with emotional music than 
with head music, Paul says that the music on 
this album is for everybody. “We want you to 
enjoy this album, feel it, whether your thing is 
FM or AM, hard rock or pop. | can’t explain it, all 
| can say is that you should do what the Isley 
Brothers did when they first saw us .. . listen.” 


Available exclusively on ITCC 4 and 8 track stereo tape cartridge. 


SIDE A 

*Traitor... 4:38 
It’s Yesterday ... 4:57 
The Quiz... 2:50 
Circling... 4:30 
People... 3:50 


SIDE B 
Going Down... 2:40 
Purple Dog... 2:28 
Easter... 3:05 
*Taking Care Of You...3:20 
*Sojourn... 4:20 
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All Selections Written 

by Edward Leonetti and Pau! Venturini 

except * written by Edward Leonetti 

All Selections Published by Alpine Music ASCAP 
Produced by R. Isley; O. Isley; R. Isley 


Buddah Records is a subsidiary of Viewlex, Inc. 


Printed in U.S.A. 


CLARENCE WHEELER 
& THE ENFORCERS 


Clarence Wheeler 
& The Enforcers 


To say that I’m thrilled past words to know and feel the way | do 
about jazz musicians is to be mild mannered, which | am not. But 
to say how proud | am to know and feel the way | do about one of 
the hippest groups happening today is to be “staunch,” which | am 
most of the time. 

It was a dreary Tuesday afternoon when, during my show, I re- 
ceived a call from Clarence Wheeler requesting me to announce the 
funeral arrangements of his lovely young wife. | did, but noting his 
complete downheartedness, | invited him back to sit in on my show 
any afternoon of his choice. 

One day a good while later he showed up at the studio and sat in 
as my guest. Between records we discussed his desire to have some- 
one hear his group—The Enforcers—(a young jazz combo) whom he 
had put together and written the arrangements for, at a Chicago jazz 
club. We talked, thought and schemed. Then | invited a very hip 
promotion man with Atlantic Records named Mario Medious (a 
brother, would you believe, with that name) to hear the group. 

Need | say the first set blew Mario’s mind. He rapped to Joel Dorn, 
a monster of a producer for Atlantic. Dorn listened to the group’s 
tapes and after careful and intelligent evaluation, decided to record 
them. 

The big day came. The session was unbelievable. Everybody 
grooved with the group as they grooved with each other. Now here's 
the release of the first album by Clarence Wheeler & The Enforcers, 
a group with a happening sound. It’s a young jazz sound—with a 
touch of blues and rock. 

The Enforcers are: Clarence Wheeler (tenor sax) formerly with 
Jack McDuff and Don Patterson; George Hughes (drums) played with 
Sonny’s Criss and Stitt; Sonny Burke (organist) played with Odell 
Brown and The Organizers and Mahalia Jackson; Sonny Covington 
(trumpet) who free-lanced along the Eastern seaboard a while and 
played with Eddie Buster. 

SO-0-0-0-0-0-0-0-0-0-0-0 look out world, here they come: Clarence 
Wheeler & The Enforcers. 


Peace, Luv and Happiness 
MERRI DEE 
WBEE-AM Jazz / Chicago 
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SIDE ONE 


1. HEY JUDE 


(By John Lennon & Paul McCartney; Maclen, BMI. Time: 7:55) 


2. SHAM TIME 


(By Eddie Harris; Hargrove, BMI. Time: 4:39) 


3. THEME FROM ELECTRIC SURFBOARD 


(By Jack McDuff; Pelew, ASCAP. Time: 7:29) 


SIDE TWO 


1. RIGHT ON 


(By Lee Roland; Cotillion, BMI. Time: 4:39) 


2. DREAM BOSSA NOVA 


(By Eddie Buster; Cotillion, BMI. Time: 3:29) 


3. DOIN’ WHAT | WANNA 


(By Clarence Wheeler & Sonny Burke; Cotillion, BMI. Time: 4:04) 


4.C.W. 


(By Clarence Wheeler; Cotillion, BMI. Time: 4:51) 


The personnel is: Clarence Wheeler, tenor sax; Sonny Covington, 
trumpet, cowbell & tambourine; Sonny Burke, organ; George 
Hughes, drums. 


The vocal backgrounds on Right On are by Cissy Houston, Judy 
Clay & Jackie Verdell. 


Recorded at Universal Studios, Chicago, Illinois. 
Recording engineer: Jerry DeClerque 


Cover photo: Mel Kaspar 
Cover design: Haig Adishian 


Associate producer: Mario Medious 
PRODUCED BY JOEL DORN 


Atlantic Records wishes to express its thanks to Miss Merri Dee 
for her gracious assistance in the production of this LP. 


This is a stereo recording. For best results observe the R.1.A.A. 
high frequency roll-off characteristic with a 500 cycle crossover. 


© 1970 Atlantic Recording Corporation Printed in U.S.A. 


ATLANTIC RECORDING CORPORATION 
1841 BROADWAY, NEW YORK, N.Y. 10023 


: 


Genesis 
WENDY & Bonnie - 
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Genesis 
Wwenpy & BONNIe 


enesis 


Gen’e-sis 1. The act of producing or giving origin to; 
generation; origination. 

In a sense this album is a true genesis in that it signals the 
beginning of a new identity for Wendy and Bonnie Flower. 
But in another sense, genesis is misleading: at 18 and 15, 
Wendy and Bonnie are not beginners. 

Like others of their age, they are very much a part of the 
active and unafraid climate of today’s youth. Their voices are 
strong and clear, and in their songs they say what they want; 
and what they want is not all fun and games. It is a whole 
special world they will work to get. 

Like Dylan, Baez, Simon and Garfunkel, their commentary 
focuses on the follies of the old generation, but also on their 
own anxieties. 

That they came to write these songs is also a kind of 
commentary on San Francisco, where they live. For San 
Francisco seems to nurture young expression. Wendy and 
Bonnie are what San Francisco is all about. They are also 
what their generation is all about. Listen. 


“PRODUCED BY 


personnel 
JIM KELTNER, DRUMS; eee CIERLY, FENDER BASS; MICHAEL LANG, 
MIKE MELVOIN, ORGAN AND PIANO; LARRY CARLTON, GUITAR. 


sidea 

LET YOURSELF GO ANOTHER TIME 
THE PAISLEY WINDOW PANE 

| REALIZED YOU 

BY THE SEA 

YOU KEEP HANGING UP ON MY MIND 


side b 

IT’S WHAT'S REALLY HAPPENING 
FIVE O'CLOCK IN THE MORNING 
ENDLESS PATHWAY | 

CHILDREN LAUGHING 

THE WINTER IS COLD 


GARY McFARLAND 


RECORDED AT UNITED RECORDING 
LOS ANGELES, NOVEMBER 1968 
ANDY RICHARDSON, ENGINEER 


EDITED AT A&R STUDIOS, N.Y. 
DAVE SANDERS, EDITOR 


EXECUTIVE PRODUCER 
NORMAN SCHWARTZ 


TECHNICAL DIRECTOR 


DISCOVERY SERIES 


DAVE SANDERS STEREO SK-1006D 

COVER DESIGN PLAYABLE ON MONAURAL EQUIPMENT 
MARILYN HOWARD 

EOVEREEHOT One SKYE RECORDING CO LTD 


MALCOLM BARKER 40 W 55 ST/NY 10019 
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SIDE ONE 

Beyond the Twelve Mile Zone (2:34) 
Wonderous Fairy Tale (3:31) 

The Window Sill’s Song (2:18) 
Signs of Invisible Chalk (5:24) 
Sunday Raindrops (2:58) 
Journey-less Ride (3:38) 


SIDE TWO 

Seas of Marshmellow Bees (2:28) 
Look at the Children (3:28) 
Tockless Time Morning (3:20) 
Pink Painted Butterfly (3:08) 
Sunshine Castles (4:05) 

The Purple Side of Sunset (3:05) 


All selections published by Sunbeam Music, Inc. (BMI) 
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the gift of 
randy jonnson 


It is a rare pleasure to present the talent of Randy Johnson. Acclaimed 

a contemporary troubador, this lyric poet is the total artist. His intensity, 
saa ie his vibrancy, his sincere statements, is a communication only to be heard 
to be joyfully absorbed. Randy Johnson is a gift to the world. 
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BEAUTY AND | SAY | LOVE HER 
Daje Music: BMI Mike Curb Music: BMI 

HAN’S POLKA 100 SONGS IN THE GUTTER 
Mike Curb Music; BMI _Daje Music: BMI 

GIFT OF MUSIC CANDLES AND CAKE 
Mike Curb Music: BMI Mike Curb Music: BMI 

BACK STAGE FLY SUPERMAN FLY 

Mike Curb Music; BMI Daje Music: BMI 

GARDEN OF LOVE GODDESS OF DAY 

Mike Curb Music: BMI Daje Music: BMI 

Produced by Jerry Steiner for Sidewalk Prod’s. Photography: Tyler Thornton 

In association with Larry Goldberg & Randy Johnson Supervision: Kenny Myers 


for Tri-Cal Prod, Arr. by Randy Johnson and Fred Selden. 


Can be played on either mono or stereo equipment. 


AMARET RECORDS, a division of American Association of Recorded Talent, Inc., Hollywood, California 
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SIDE ONE SIDE TWO 
Medicine Man* Born To Be Wild’ 
2:59 ASCAP 3:03 BMI 
Spinning Wheel* One Man, One Volt** 
3:01 BMI 2:38 ASCAP 
Lady Jane*** Brown Arms In Houston** 
2:48 BMI 2:20 BMI 
The Ballad Of John And Yoko’ Lay Lady Lay*** 
1:57 BMI 2:19 ASCAP 
Tomorrow Tomorrow* One’* 
2:53 BMI 2:46 BMI 
The Plastic Cow*** Sunshine Of Your Love* 
2:38 ASCAP 3:11 BMI 


Produced by: Tom Mack / Engineered by: Hank 
Cicalo / Technical Assistant: Greg Venable / 
Moog Consultants: Bernie Krause, Paul Beaver 
/ Guitar: Dennis Budimir / Drums: *Paul Hum- 
phrey, **Colin Bailey, ***Earl Palmer / Art 
Direction: Honeya Thompson / Cover Illustra- 
tion: Honeya Thompson 


For the finest reproduction of this ultra high 
fidelity recording use the RIAA curve position. 
Dot Records, a Division of Paramount Pictures 
Corporation, 1507 North Vine Street, Holly- 
wood, Calif. 90028. Printed in the U.S.A. 


STEREO DLP 25961 / THE PLASTIC COW GOES MOOOOOOG 


Tht PAARSTIC COW GOS MIGGGOGGGG 


“Hey, man, I'd like to hear a little more of that 
phased rubber band." 

That's just one of the comments that went 
down at the time this album was recorded. Be- 
cause “The Plastic Cow Goes MOOOOOOsg" is 
a pioneer effort in many ways, an entirely new 
language had to be created for its production. 
According to composer/arranger/performer Mike 
Melvoin, ‘‘The public misconception of the 
Moog synthesizer, in my opinion, is that it’s a 
bloodless, body-less sound-producing machine. 
This came to be the case because so many Moog 
albums, in the past, have relied on Moog effects 
rather than communicative musicianship for 
their foundations. This album is based on mu- 
sicianship, performances, and repertoire more 
than effects. I think it's the first pop electronic 
album with a soul. It's a very human electronic 
album." 

Just what is a Moog synthesizer? It's an elec- 
tronic device that can create the four different 
basic sound waves with their characteristic 
tambours. After the initial production -of the 
basic sound wave, a variety of different modu- 
lation devices enable the player to create in- 
numerable different sounds and effects. The 
sounds of ‘“‘old"’ standard musical instruments 
can be simulated, but more importantly, as in 
this album, entirely new musical instruments 
can be created. 

The first recording session for this album 
produced the rhythm tracks for all the cuts. 


ARRANGED AND PERFORMED ON THE MOOG SYNTHESIZER BY MIKE MELVOIN 


d 


Guitarist Dennis Budimir, drummers Paul Hum- 
phrey, Earl Palmer, and Colin Bailey, and Mel- 
voin playing the bass register on the Moog laid 
down the rhythmic base for all the tunes. Future 
sessions involved Melvoin playing only the 
Moog as a composer/conductor “plays’’ an or- 
chestra. The sounds in this album are within 
the ranges of all the standard musical instru- 
ments, but were not designed to duplicate their 
sounds. 

Technical assistance was provided by Bernie 
Krause and Paul Beaver, electronic masters of 
the Moog synthesizer. They, along with pro- 
ducer Tom Mack, and Melvoin are the men re- 
sponsible for the creation of the new Moog 
language needed to put together this album. Lis- 
ten, if you will, for such onomatopoetic sounds 
as a “phased rubber band,” a “glass shower,” 
“damped bells,” and a “soprano with a gurgle.” 
They're there. You've never heard them before, 
but you will hear them again! 

- Mike Melvoin, originally from the jazz world, 
was the Musical Director of the nationally syn- 
dicated Woody Woodbury television show, and 
in the last several years has recorded with and 
for every major West Coast recording artist as 
a keyboard performer. One of America’s most 
talented young musicians, he here makes great 
inroads in the electronic music field. The trail 
has been blazed, the sound has been phased. 
Sopranos with a gurgle ... and listeners with an 
ear... may never be the same! 


Viola Was made with a grant from the British Film Institute Product 
by Farrokh Dhalla, music edited by John Barham. TRANSMIGRATIO 
Jacket design by Juanita Gordon. 


Side 1 


Death (5:00) 
Transmigration (2:00) 
Retribution (2:05) 
Reflection (5:05) 

14:10 


Ravi Shankar is frequently credited with introducing 
the sounds of the Indian sitar, tabla and oud to Western 
ears. One of the most respected contemporary musicians 
of any country, Shankar is as revered by Indian tradi- 
tionalists as he is by rock musicians and fans who have in- 
corporated the unique character of the sitar into their work- 
ing vocabulary of sounds. TRANSMIGRATION MACABRE 
continues this exciting blend of both worlds. 

Shankar was born in Benares, India. His family was in- 
volved in music; one of his earliest influences was his older 
brother, Uday, the director of an Indian dance troupe based 
in Paris. When he was ten Ravi Shankar joined Uday and the 
troupe and began the life-long study of his native music and 
dance. 

Ravi Shankar studied and performed in Paris until he 
was eighteen, when he entered the more rigorous discipline of 
study with Ustad Allaudin Khan, his guru, for the next eight 
years. In the Indian state of Maihar, these eight years of 
intense concentration advanced Shankar to the point where 
his guru permitted him to go to Bombay to work with the 
Indian People’s Theatre Association. 

In the following years Shankar studied, began to com- 
pose and give recitals, and became Music Director of All-India 
Radio. 

In 1956 Ravi Shankar gave his first sitar recitals in the 
United States and Britain. Since then he has made numerous 


SPARK 


SPA 06 


@1973 Peer-Southern Productions, Inc. 
1740 Broadway, N.Y. 10019 


ion Fund, written and produced by Richard Davis, directed by Dunstan Pereira, photographed 
N MACABRE was produced for Spark Records by Ralph Peer, Il and engineered by Bob Hirschman. 


Copying or duplicating all or part of this recording is prohibited by United States, Copyright Law. 


(from VIOLA) 


Side 2 

Madness (1:40) 

Fantasy (4:15) 

Anxiety (7:28) 

Torment (0:55) 

Submission (0:35) 
14:53 


TRANSMIGRATION MACABRE: Composer: R. Shankar (Southern Music Publishing Co., Inc. ASCAP) 
Personnel: Ravi Shankar, Alla Rakha, Kamala Chakravarti and Les Structures Sonores. 


appearances all over the Western world. The influence of 
Indian music has paralleled the growth of Shankar’s popu- 
larity. 

One of the first adapters of his music was George Harri- 
son, who made a pilgrimage to Shankar in India to study with 
him. Fourteen years after his first sitar recital in the United 
States, Bi//board magazine named him ‘‘Artist Of The Year.” 
The now-famous Concert for Bangla Desh opened with 
Shankar performing to an audience of 20,000. The film of 
that concert has brought his music and his aura of serenity to 
millions more. 

In addition to his impressive performing talents, Pandit 
Shankar is a gifted and versatile composer. He has received 
many awards for his film scores, including the Padma Bhusan 
(President’s Award) for his score for Anuradha and awards at 
the Cannes, Berlin and Venice film festivals for his powerful 
music for Satyajit Ray’s classic Indian film triology, Panther 
Panchali. 

Shankar composed TRANSMIGRATION MACABRE 
for the British art film Vio/a, which tells of the growth and 
eventual victory of a possessed man’s belief that his dead wife 
has returned to life in the form of a cat that pursues him. The 
music traces his emotional turmoil as the man, dominated by 
his wife during her lifetime, struggles against her baneful 
influence after her death. 
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DICK WILLIAMS’ 


KIDS SING FOR BIG PEOPLE 


(and little people, too) 


AYBE GEORGE BERNARD SHAW was wrong. Perhaps youth isn’t 
wasted on the young, 

This will be a hard sell to adults who have suffered through a decade of 
creeping teenism. There haye been times when it seemed they were on the brink 
of taking over. Their music certainly has. 

But now come the Dick Williams’ Kids, They may not single-handedly 
change all that, but at least they show a new way and make up for a Jot of 
bleating ballads that some of their adenoidal peers have persistently peppered 
us with in recent years. Dick LaPalm of Argo Records was tired of eleven 
year olds writing and singing songs that spoke of undying, if tortured love, 
of self-conscious ditties that hinted darkly of suicide. Why’, he probably 
mused, “they've never heard of Harold Arlen, Irving Berlin and Hoagy Car- 
michael. Why not get together a group and do evergreens?” 

Good probable musing, Dick LaPalm! I personally feel that today’s 
youngies miss so much by haying a major percentage of the music business 
cynically beamed right at them. If you grew up in the big band era (which 
I’m sure youngies think was about the time of the Civil War) and you liked 
Artie Shaw, Tommy Dorsey and the kind of music that big bands required, 
you were essentially entering an adult world, and it was a heady experience, 
Today, with many rock and roll performers, they hang their cadenzas by popular 
demand and get a job driving a truck, 

The Kids may drive a truck someday, but it will only be in a television 
commercial or in a movie, Their credits stretch all the way from Mitch Miller 
to “Fiddler On The Roof’, Linda Ross is in the latter, Craig Sechler has ap- 
pearcd with the former. Jodie Sechler (Craig's sister) is in most of the Borden 
commercials. Linda Turim sells Crackerjack (and not in a ball park), Frankic 
Hubert and Robert Ader prefer the theatre and between them have appeared 
in such vehicles as “The Sound Of Music’ and ‘The King and 1”, 

The Kids’ mentor, Dick Williams, is not exactly a stranger to the show 
biz market place either. He originally was a member of the Williams Brothers, 
who worked with Kay Thompson in her famous night club act, When the 
group broke up, they all went into different work. Dick, for instance, is a 
very successful singer-arranger-conductor and is responsible for about sixty-five 
percent of the singing commercials you hear on radio and television, He is also 
much in demand by the networks as a choral director of TV Specials, In his 
spare time, he builds acts for people \ike Steve Lawrence and Eydie Gorme. 
Had it not been for Marconi, J don’t know what he would have done... 
Wearing so many chapcaux he probably would haye been a hat-tree, I don’t 
know whatever happened to Andy. 

The musicians? Well, they run the gamut from the formidable jazz expo- 
nent Urbie Green on trombone to... , can you say “ex-Toscanini sidemen’’? 
And they dug! With a minute and a half Seft, Urbie asked, “Dick, can we try 
that Jast one again’? Having been to a couple of sessions in my time, I know 
that doesn’t happen often, 

Eh bien, Now go hear for yourself, Listen to this pre-teen set sing “I’m 
In The Mood For Love’, Out of the mouths of babes yet you will hear such 
wondrous statements as “why not take all of me’, “my disposition depends 
on you and “just molly and me and baby makes three’. The funny part is that 
it works, It even swings! And most importantly, it opens new vistas, which 
these days are more difficult to open than the new beer cans, 

Next time with Basic, 4 

Jin Lowe 
WINEW Radio 
New York, NN. Y. 


(1 to r) Linda Ross, Frankie Hubert, Craig Sechler, Dick Williams 


Off The Record 
Side 1 


COME RAIN OR COME SHINE 

(Arlen & Mercer; A-M Music Corp.—ASCAP) 
OMETIMES I’M HAPPY 

(Youmans, Caesar & Grey: Harms, Inc-—ASCAP) 
I'M IN THE MOOD FOR LOVE 

(Fields & McHugh: Robbins Music Corp.—ASCAP) 
ALL OF ME 

(Marks & Simons: Bourne Co.—ASCAP) 
SOME OF THESE DAYS 

(Brooks: Jerry Vogel Music Co, Inc—ASCAP) 
NOBODY'S HEART 

(Rodgers & Hart: Chappell & Co., Inc—ASCAP) 


Side 2 


MY BLUE HEAVEN 

(Donaldson & Whiting: Leo Feist, Inc—ASCAP) 
NEARNESS OF YOU 

(Carmichael & Washington; Famous Music Corp.—ASCAP) 
THAT OLD FEELING 

(Brown & Fain: Leo Feist, Inc-—ASCAP) 
IT'S THE TALK OF THE TOWN 

(Levinson, Symes & Neiburg: Santly-Joy, Inc—ASCAP) 
AFTER YOU'VE GONE 

(Creamer & Layton; Mayfair Music Corp.—ASCAP) 
ALL BY MYSELF 

(Berlin; Irving Berlin Music Corp.—ASCAP) 


Time 
2:28 


2:40 


2:02 


The Kids: Linda Ross, Craig Sechler, Jodie Sechler, Robert Ader, 


Frankie Hubert, Linda Turim. 
Orch, & Vocal Arrangements: Dick Williams 


Recorded; A & R Recording Studio, New York, N. Y. on 10/12-13- 


14/64, 
Supervision: Dick LaPalm 
Ungineer: Phil Ramone 
Cover: Don Bronstein 


CHESS PRODUCING CORP, * 2}20 SOUTH MICHIGAN AVENUE * CHICAGO, ILLINOIS 60616 
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ELLIOT MAZER 
L05E mySEle in vague Madcihes 
Live or Die 
or laugh AT EVERY THing 
But f GHMMT Do 0nE of Hese 
SIDE ONE™ 
ww! How Are You! 
#2. The Very First Time 
3. Emily’s Vacation 
4. A Place 
5. A Little Later 


SIDE TWO* 

SQL. Suitcase Room 

2. Beautiful Girl Goodbye 
3; The 11th Tune 

4. Hello You 

5. Ask Virginia 

6. Always The Same 


*J RATHER You Wri Te & peEm~ 
ar ra . Feo Lawn (nr Prog session) 
JAKE HOLMES . : 
All Material 

Published by 

JAKOLM PUB, GO., INC. 
(ASGAP) 


a) "Deep Down inside US 4/5 # Hoy coop ~ 
Weldoy bayrich 1969 


“ITS very hARD TE AUGA Sixteen tack Zi | 
Arranger & Conducter ElhoT MAZER. 1969 
THEODORE IRWIN 
Photographer and Designer Lead Guitar: TED IRWIN/ Rhythm Guitar and Piano: JAKE HOLMES/Peddle Steel: WELDON MYRICK 
BOB CATO Rhythm Piano: DAVID BRICKS (?)/Drums and Legend: RENE BUTTREY 
nid Recording Engineer: ELLIOT MAZER | 
y Mix: JAKE and TEX 
Recorded in Cinderella Sound Studio, Nashville, Tenn. 
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SIDE 1 SIDE 2 


LA-MEMPHIS-TYLER .. . 2:37 LA-LA LA-LA... 3:45 

(D. Hawkins—R. Fauss) (Bobby Charles) 

Belldale Music Inc.—BMI Belldale Music Inc.—Bobby Charles Music—BMl 
HEAVY ON MY MIND... 2:35 CANDY MAN ... 3:40 

(D. Hawkins—Wayne Carson Thompson) (Fred Neil— Beverly Ross) 

Belldale Music Inc.—Earl Barton Music Inc.—BM! January Music Corp.—BMI 


JOR 3:00 RUBY (Don’t Take Your Love To Town)... 2 
(Bobby Charles) (Mel Tillis) 
Belldale Music Inc.—Bobby Charlies Music—BMI Cedarwood Publ. Go., Inc.—BMI 


HOUND DOG... 3:20 BABY WHAT YOU WANT ME TO DO... 2:55 
(J. Leiber—M. Stoller) (Jimmy Reed) 

Elvis Presley Music Inc.—Lion Music Pub. Co.—BMI Conrad Music—BMI 

BACK STREET ... 2:55 LITTLE RAIN CLOUD... 3:02 


(Dale Hawkins) (Dale Hawkins—Dan Penn) 
Belldale Music Inc.—BMI Belldale Music Inc.—Press Music Co., Inc.—BMI 


PRODUCED BY DALE HAWKINS 
CREDITS: 


LOS ANGELES TYLER, TEXAS 

Recording Studio: Osborn Studio Recording Studios: 

Musicians: Steve Wright Recording Studio 
Joe Osborn—Bass Brians Recording Studio 
James Burton—Guitar Musicians: ze 
Ry Cooder—Guitar “Buggs” Henderson—Guitar _ . 
Paul Humphry—Drums David Stanley—Bass 

Linda Waring—Drums 

MEMPHIS Robert Payne—Organ 

Recording Studio: Ardent Recordings, Inc. PT OU TE igo ts 

Musicians: Wayne Jackson & Co.—Horns 


o 
Photography: Joel Brodsky 
Cover Design: David Krieger 


Art Direction: Beverly Weinstein 
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ORIGINAL SOUNDTRACK RECORDING 


Ales if you have to go > to Hell. 


cay SS go Jor | — 
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AMiss JONES 


“MUSIC eanieseetl in agen aus 


* INTHE BEGINNING :43 
*HELLCAT 1:42 


Miss Jones”) Lyrics—Earl Shuman; 
Vocal—Linda November 4:46 


* THE TEACHER 2:06 
** LADIES INLOVE 7:11 


Side 2 

** LOVELESSON 3:59 

** BEAUTY AND THE BEAST 2:29 

* WALK WITH THE DEVIL 1:14 

** TRIOINTHE ROUND 4:17 

* MISS JONES COMES HOME = 5:39 
** ATTHEEND :46 


* Arranged and conducted by: Peter DeAngelis 
** Arranged and conducted by: Roy Straigis 


Piano—Frank Owens 

Recording Engineer—Joe Brescio 

Stereo Remix Engineer—Malcolm Addey 

Stereo Remix—Peter DeAngelis : 
Recorded and Mixed at Bell Sound Studios, N.Y. 


Album produced by Alden and Earl Shuman 
for Janus Records 3 


A Pierre Productions Film 


Published by High Flying Music ASCAP 
& Andromeda Music Corp. ASCAP. 


STEREO 
JLS-3059 


JANUS) 


© © 1973 GRT Corporation 

Chess/Janus Records, A Division of [RT ‘Corporation, 
1301 Avenue of the Americas, New York, N.Y. 10019, 
Also Available on [RT 8-Track Tapes And Cassettes. 


af you have to go to Hell... 


go, fora reason. 


* 7M COMIN’ HOME (Theme from “The Devil In 


MUSIC COMPOSED BY ALDEN SHUMAN 


‘May the bluenoses leave it lay for the pleasure of those whose 
taste it is. Stands photographically head and shoulders above 
‘Throat’...and more varied! The first ten minutes achieve Modigliani 
tones. The cast is enthusiastic...Georgina Spelvin makes a mark 
on your emotions!”’ Judith Crist, NEW YORK MAGAZINE 


“ ‘The Devil in Miss Jones’ is attracting large crowds of film fans 
and understandably so. It is an exotic, erotic, artistic very human 
cinematic document with fine acting, excellent direction, pleasing 
music and superior settings. There are married couples, young 
people on dates, singles and all types of moviegoers in the audi- 
ence. | heard no statements from anyone that they were offended 
or annoyed though at times it is a movie that goes as far as one 
could possibly go in being explicit. Go and see it—judge for your- 
self—I| commend the effort on many bases but it is entertainment 
and it is particularly much-needed sex education done pleasantly.” 

: Dick Roftman/WHBI 


“The most technically polished erotic movie, Bizarre, explicit, 
imaginative artistry. It’s not a film for the ‘Sound of Music’—Radio 
City Music Hall—Reader’s Digest audience. But for those who 
constitute the obviously very large audience for Erotica, it’s cer- 
tainly the more imaginative.” Kevin Sanders/WABC-TV 


“The ‘Devil in Miss Jones’ is unique, surprising, provocative! Ex- 
ceptionally well filmed and acted—as well as lustily performed, 
and goes another big step toward bridging the gap between 
serious art films and those previously labeled sexploitation.” 
Bruce Williamson/ Playboy 


“*The Devil in Miss Jones’, is very simply one of the best erotic 
films ever made and represents a breakthrough where eroticism 
and art finally merge. It leaves very few viewers unmoved. The 
sex in it is shocking and spectacular. The direction is very fine. 
The sets are excellent. The music exceptionally scored and mixed. 
And the tension and interest are overpowering. If this review 
sounds like a rave . . . it is. | recommend it unequivocally. Take 
somebody you love to see it. Enjoy!” 

Ken Gaul/N.Y. EROTIC FILM FESTIVAL 


“The Most interesting film of its kind to date because it dissolves 


the distinction between sex films and art films. Georgina Spevlin’s 


erformance was remarkably persuasive!” 
i ae Charles Michener/ Newsweek 


“The picture is a sensation, marked by a technical polish that 
pales some recent Hollywood product and containing some of the 
most frenzied and erotic sex sequences in memory. The picture 
boasts an evocative, sensual score, first rate color photography. 
A major plus in the sound. If Marlon Brando can be praised for 
giving his almost-all in ‘Last Tango in Paris’ one wonders what 
the reaction will be to Miss Jones’ lead Georgina Spevlin, whose 
performance is so naked it seems a massive invasion of privacy.” 

: Addison Verrill/Variety 


“The photography is good, the music even better. | must say that 
Georgina Spevlin looks as if she’s having fun doing what she does 
so naturally. This picture has an obvious moral, with the leading 
lady going off to spend an eternity in a Hell first devised by Jean- 
Paul Sartre in ‘No Exit’. An Easter Surprise for fallen angels!” 
Bernard Drew/ Gannett Syndicate 


M.C. COOL ROCK & M.C. CHASZY CHESS-BOOT THE BOGTY 


SIDE ONE 

BOOT THE BOOTY 4:27 
CREEP DOG (original) 4:15 
TAKING CONTROL 5:29 
CLAY D. GET FUNKY 4:53 


SIDE TWO 

LET THE MUSIC PLAY 5:01 

CREEP DOG (temix) 3:35 

TAKING CONTROL (instrumental) 5:29 
BOOT THE BOOTY (rap) 4:34 


All songs Written by: 
B. FORD JR., C WOODSIDE & C. DIXON 
Arranged and Produced by: 
CLAY DIXON 
Executive Producer 
BOBBY FORD SR. 
All drum tracks created & programmed by: 
"BEAT MASTER” CLAY D. 
Cuts & Scratches by: 
THE MAGICIAN HIMSELF, D.J. MAGIC MIKE 
Recorded, Mixed and Edited by: 
FRANK CESARANO AT AUDIO VISION 
RECORDING STUDIOS, MIAMI, FLORIDA 
Assistant Engineer: 
FELIX YOUNG 
All songs published by: 
ROCK FORCE PUBLISHING COMPANY, INC. (BMI) 
For Booking: 
(305) 681-3821 or 353-3802 


VR-3302/STEREO/33 1/3 RPM 


RECOROS 


il 


He | 


H Seo WSS 


i 


Thanks To: 


The Music Magician, Beat Master-Clay D., D.J. Magic Mike, 
The Supreme Posse, Cash Money-T, Half-Pint, The GodFathet, 
0.7., Big Willie, James T., Steven J. Gray and the test 

of the WEDR Staff for their support. Rhythm 98, Power 96 
and Y-100 for playing out music, also Luke Skywalker and the 
Ghetto Style D.J.'s. Thanks to the Supreme Posse dancers: 
A-man, T-man, and B-man. Also to AudioVision: Ron Albeti, 
Howard Albert, Steve Alaimo. The Rock Force Production 
erew with “Hit Man Ron", Joanne Ford, and Tanya Todd for 
theit suppott and the boys in Hip-Hop Land Lockhart Squate. 
Thanks to all our fans for buying our records because 

without you we would never be where we are today: 
“You're very special. 


Special Thanks To: 

The President and Vice-President of Rock Force Productions, 
Inec., Bobby Ford Sr. and Rufus Ford for investing their time 
and money in out goal to be number one, also our manager, 
Otis Hogan, for looking after us when we ate in need. 
Thanks to the Staff of Vision Records. Thanks to our families 
for sticking with us from the day we were born. We cannot 
forget Our Father God Almighty because there would be 

no life without Him, and His son Jesus Christ for giving his 
life to save outs. Bewate of the second album, — 
“The Word is Bomb You're Not Loud’ PEACE!! 


Exita Special Thanks To: 

Our Ladies, Shawnittell Pwell and Andrea Hilbert, 
MANUFACTURED AND DISTRIBUTED BY VISION RECORDS, INC. WE LOVE YOU. 
13385 WEST DIXIE HIGHWAY, NORTH MIAMI, FL 33161 
©© 1988 VISION RECORDS, INC. 


WARHING: COPYRIGHT SUBSISTS IM THIS RECORDING. UNAUTHORIZED BROADCASTING, PUBLIC PERFORMANCE, COPYING, HIRING, LEASING OR SELLING UNDER ANY EXCHANGE OF RE:PURGHASE IN ANY MANNER IS PROHIBITED. Cover Art and Album Design by Andtis Kikuis. 
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THE IMPACT OF BRASS / 
Side 1 ~ Side 2 > ee Producer: HENRY COSBY 


Arrangers: HENRY COSBY, 


(C. Davis) Jobete Music Co.. inc , BMI : Spmlae avin eae (A Calusilil,S Wittmack) Jobete Music Co. Inc BM! 3.00 
: ADKE NITH YOU _ EDDIE NUCCILLI, 
| (A Calusi lil. S Wittmack) Jobete Music Co.,Inc.,BMI... 2:18  (D Gates) Screen Gems-Columbia Music, BMI 3:03 ; DAVID VAN DePITTE 
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SIDE ONE 

1) Hlephunk (Garden/Bowering ) 

Phil Bowering: bass, percussion, wash hose, 
general deviance 

Steve Garden: drums, percussion, lead vocals, 
synthesiser, general deviance 

Mike Farrell: guitar 

Tom Ludvigson: synthesiser 


2) Wirtlesnagsling (Bowering) 

Phil Bowering: bass, lead and backing vocals 
Steve Garden: drums, backing vocals 

Mike Farrell: guitar, backing vocals 

Peter Allison: synthesiser 

Greg Heath: tenor saxophone 

Jim Langabeer: baritone saxophone 

Jill McDonald: backing vocals 


SIDE TWO 

1) Stripes (Bowering/Garden/Farrell) 
Phil Bowering: vibes, bass, synthesiser 
Steve Garden:drums 

Mike Farrell: guitar 

Peter Allison: synthesiser 


Recorded at Basement Tapes recording studio, 545 Mt Eden Rd., 
Auckland June, July and September 1983. 
Engineer: Steve Garden 

Mixed at Basement Tapes 14 & 15 February 1984 by Steve Garden *y 
and Phil Bowering i ay 
Produced by Steve Garden and Phil Bowering PO © ae ; 
Cover Art: Jacqui Brooks ee wee, Sf es t 


Special thanks to the following people for 7 34 See , 
their support during the recording and Ao RRR hone , 

release of this E.P. — Vicky Garden, Tim oF ay : 
Gummer, George Shanks, Jim Moss, our vi ' oie 
families and friends, the musicians of the *¥ 

Basement family for their inspiration, . 

Progressive Music Studios, Rozanne, Julie 

and Keith, Peter Bennett, George Rose, 

ARC, and to Sandy. a 


Distributed by Jayrem Records P.O, Box 3054 Wellington N.Z, 


©1984 Flamewave Productions All rights reserved. 


|) ar gn es 4 oe 4 RY arr 


SS AS Sas eee COE poe ee came eo + apr eee cnet A po eee ae ES eee — 


P PAS 1016 ORIGINAL MUSIC, FROMTHE SOUNDTRACK : 
A PARAMOUNT RELEASE: 
DINO DE LAURENTIIS by 
presents 


? _ AL PACINO. 
“SERPICO” 


Music by MIKIS Ichi 


> 
f 
| 
b 
| 
f 


—[ 
7 
) 


PARAMOUNT RECORDS, gus 9 
y [eA 5 AL t5 ity! rahe wget” mm | 


ee eee ee YY TT 


PAS 1016 f 
! ORIGINAL MUSIC FROM THE SOUNDTRACK P ude et a GRA a ae ia 
A PARAMOUNT RELEASE a eR ig , 


. DINO DE LAURENTIIS vinings WB 4) 8 
presents . 


- AL PACINO. 
 * SERPICO" 


Based on the book by PETER MAAS Screenplay by WALDO SALTand NORMAN WEXLER 
Produced by MARTIN BREGMAN Directed by SIDNEY LUMET ai. 
Music by MIKIS THEQDORAKIS Color by TECHNICOLOR’ A Paramount Release ~N. 
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ae ae 


— 


The many faces of Al Pacino as 
Officer Frank Serpico, New York’s Finest 
z : : 


SIDE 1 
THEME FROM “SERPICO” 3:24 


' (From the Paramount motion picture “Serpico”) 
HONEST COP. 3:12 
ALONE IN THE APARTMENT 4:03 
MEETING IN THE PARK 2:10 
SHOE SHOP. 3:02 


SIDE 2 

ON THE STREETS 4:27 
FLASHBACK 4:26 

LAURIE’S FABLE 1:40 
DISILLUSION 1:50 

4 END TITLE 4:02 
Arranged by Bob James—courtesy of CT! 
Album produced by Michael Barbiero 
Engineer: Don Hahn Associate Engineer: Brad Davis 
Remix Engineers: Don Hahn & J@rgen Jg@rgénsen 

All selections ASCAP 
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Paramount Records/ Distributed ‘by Famous Music Corp., N.Y. 10023/A G+W Company 


Side One 


{ FOR PROMOTION Niner A casey tease, 


Pe ang The Thom Bell Orchestra 


Ownership Reser yetaduihny ngs Bissifson 
Sale !s UnlavyiAgye MONA 


S 
fords by Jack Robinson 
Sung by Phyllis Hyman 


MIGHTY MIGHTY PISCES 


Music by Thom Bell, Leroy M. Bell & 


Casey James 


Produced, arranged and 
conducted by Thom Bell 
Music Supervision: 

John Caper, Jr. 

Recorded at: Sigma Sound 
Studios, Philadelphia, PA, 
Sigma Sound Studios, New 
York, Sound Suite, Detroit, MI, 
Sound Labs & Wally Heider, 
Hollywood, CA 


Sarikananda 


©) 1979 Lorimar Productions, Inc./() 1979 CBS Inc. /Distributed by CBS Records/CBS Inc./51 W. 52 Street, New York, N.Y./WARNING; All rights reserved. Unauthorized duplication is a violation of applicable laws. 
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Music by Thom Bell, Beroy M. Bell & 


Words by Leroy M. Bell & Casey James 
Sung by The Sylvers 


(DO IT, DO IT) 

NO ONE DOES IT BETTER 
Music by Thom Bell 

Words by Leroy M. Bell & Casey James 
Sung by The Spinners 


THE FISH THAT SAVED 

PITTSBURGH Se 
Music by Thom Bell, Leroy M. Bell & 

Casey James 

Words by Leroy M. Bell & Casey James 

Performed by Bell & James (vocals) 


Side Two 


MOSES THEME 

Music by Thom Bell, Leroy M. Bell & 
Casey James 

Words by Leroy M. Bell & Casey James 
Sung by Frankie Bleu 


CHANCE OF A LIFETIME 
Music by Thom Bell, Leroy M. Bell & 
Casey James 

Words by Leroy M. Bell & Casey James 
Sung by The Four Tops 


FOLLOW EVERY DREAM 


Music by Thom Bell, Leroy M. Bell & 


Casey James 
Words by Leroy M. Bell & Casey James 
Sung by William Hart 


RAGTIME 
Music by Thom Bell 
Words by Jack Robinson 


Performed by Eubie Blake (piano solo) 0 | | 
& Thom Bell (vocal) 
IS IT LOVE, MUST BE LOVE 


Music by Thom Bell 7464-36303-1 


Words by Leroy M. Bell 
Sung by Loretta Lynn & Frankie Bleu 


LORIMAR present 


“THE FISH THAT SAVED PITTSBURGH” 


staring JULIUS ERVING »« JONATHAN WINTERS - MEADOWLARK LEMON = JACK KEHOE « KAREEM ABDUL-JABBAR 


MARGARET AVERY - JAMES BOND Til - MICHAEL V 
pearances by [STOCKARD CHANNING as Mor 


Thom Bell—Keyhoards 

Boh Babhitt—Bass 

Anthony Bell—Guitar 

Bobby Eli—Guitar 

Larry Washington—Percussion 
Michael Pultro—Percussion 
Edward Shea—Percussion 
Charles Collins—Drums 


Strings & Horns: Don Renaldo’s 
Strings and Horns 

Thom Bell, Thom Bell Orchestra 
& Frankie Bleu appear courtesy 
of Bellboy Productions 

Bell and James appear courtesy 
of A & M Records and Bellhoy 
Productions 


GAZZO + PETER ISACKSEN = NICHOLAS PRYOR »M.EMMET WALSH 
na] and {/FLUP’WILESONJas coach bslaney | a STROMBERG / DASHEV 


scted by THOM BELL = Screenplay by JAISON STARKES and EDMOND STEVENS = From a Story by GARY STROMBERG & DAVID DASHEV 
Produced by GARY STROMBERG and DAVID DASHEV - Directed by GILBERT MOSES = Prints by TECHNICOLOF 


Mastered at Frankford Wayne Musicians: 
Studios, Philadelphia, PA 
Recording Engineers: Joe 
Tarsia, Dirk Devlin, Bruce 
Bluestein, Don Murray, Grover 
Helsley & Mark Calice 

Mixing Engineer: Dirk Devlin 
Mastering Engineer: Nimitr 


William Hart appears courtesy 
of Arista Records, Inc. 

Phyllis Hyman appears courtesy 
of Arista Records, Inc. and 
Command Performances 
Loretta Lynn appears courtesy 
of MCA Records, Inc. 

The Spinners appear courtesy 
of Atlanta Records 


The Sylvers appear courtesy 
of Casablanca Record and 
FilmWorks and Century 
Entertainment 

Executive Producers; David Dashev, 
Gary Stromberg & Jay Levy 


Coordination: 8. Chandler 
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BOB CHANCE 


It’s Broken! 


Side 1 

1 Brown Skinned Girl (80b Chance) 2:40 
2 Honey Lips (Bob Chance) 2:52 

3 It’s Broken! (Bob Chance) 9:39 


Side 2 

4 The Van Man (Bob Chance) 2:40 

5 | See Her (Bob Chance - Bill Wahlsteen) 4:12 
6 Colors (Bob Chance - Herb WahlIsteen) 3:20 
7 Jungle Talk (Bob Chance) 5:14 


Produced by: Robert WahIsteen 

Assisted by: Tracy Sands, Mike Dorough and Earl Beecher 
Photography by: Jerry LaFavor 

Arranged by: Bob Chance & Tracy Sands 

Recorded at: Hot Mix Studios, Anahelm, Ca. 

Mastered at: Capitol Records, Hollywood, Ca. 


Remastered (2012) by: Jon Brooks, Derbyshire, UK 
Production (2012) by: Jonny Trunk, London, UK 
Artwork (2012) by: Paul Flack, Norwich, UK 


This is an album like no other. But then again Bob 
Chance isn’t like anyone else. Put together and privately 
pressed in 1980, It’s Broken represents Bob’s creative 
juices flowing and then possibly overflowing all over the 
place. | first came across the album as one of the 
strange slabs of vinyl | write about for my column in 
Mojo. | described it as the musical equivalent of Curry 
House DIY, an unusual and unexpected flow of ideas 
that maybe shouldn’t work together but actually do in a 
most unorthodox and functional way. And if | have “Ma de in 
describe the album musically to people | explain it has d 
touch of Giorgio Moroder, a bit of the Beach Boys and Englan 
sprinkle of Glen Campbell as a serial killer. Whilst writing 

about the album a couple of years ago | had it on repeat 

for at least a day, and found myself singing the songs, 
enjoying the harmonies, reveling in the musical ideas 
present. How can you not love a nine minute post-disco 

oddity called “It’s Broken”? Why would you not want to 

thrill at a five minute instrumental journey into Bob’s 
jungle? And how about a short trip inside a stalkers 

van? Exactly, it’s all irresistible. And now, thanks to this 
reissue more of us can enjoy the genius that is Bob 
Chance and his music. 


Jonny Trunk 2012 


P/C Trunk Records 2012. All rights of the manufacturer and of the owner of 
the recorded work reserved. Unauthorised copying, public performance and 
broadcasting of this record prohibited. 


For more information and lots more fun, jazz, strangeness and a peculiar 
view of music in general do make your way to www.trunkrecords.com 
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“A Radio Station Service from THE BUDDAH HGRO UP 


IF YOU DON’T HAVE THE TIME TO LISTEN TO THE WHOLE ALBUM TRY THESE * SXBS 7000 — 
SUGAR MAN 4:40 SeINNER CITY BLUES a 2:20 
ONLY.GOOD-FOR CONVERSATION ' 2:25 |skI. WONDER 2:30 
+E CRUSIFY 2:30 | JANE’S PITY | 3 2:38 
ESTABLISHMENT BLUES 2:05 | GOMMORAH ay 2:20 
HATE STREET DIALOGUE 2:30 | RICH FOLKS HOAX 3:05 
FORGET IT . 1:50 | LIKE JANIS | 3:05 
15:40 


All tunes published. by Interior Music (BMI) 
D. J. COPY—NOT FOR SALE—PROMOTIONAL USE ONLY 


Side One 
SUGAR MAN 
4:40 


Sugar man, won't you hurry 

‘Cos I’m tired of these scenes 

For a blue coin won't you bring back 
All those colors to my dreams. 


Sugar man, met a false friend 

On a lonely dusty road 

Lost my heart when | found it 

it had tumed to dead black coal. 
Silver, magic ships you carry 
Jumpers, coke, sweet mary jane 
Sugar man you’re the answer 

That makes my questions disappear 
Sugar man ‘cos I’m weary 

Of those double games | hear. 


ONLY GOOD FOR CONVERSATION 
2-25 


My pocket don’t drive me fast 

My mother treats me slow 

My statue’s got a concrete heart 

But, you’re tne coldest bitch | know 

In the factory that you call your mind 
Graveyard thoughts of stone 

A master thief | wouldn’t enter there 
You've nothing | would care to own 
You're pretending that you got it made 
1 know you know you know no truth 
You're still serving cookies and kool-aid 
You're so proper and so cute 


CRUCIFY YOUR MIND 
230 


Was it a huntsman or a player 

That made you pay the cost 

That now assumes relaxed positions 

And prostitutes your loss? 

Were you tortured by your own thirst 

In those pleasures that you seek 

That made you Tom the curious 

That makes you James the weak? 

And you claim you got something going 

Something you call unique 

But I’ve seen your self-pity showing 

And the tears rolled down your cheeks. 

Soon you know I’ll leave you 

And Ill never look behind 

*Cos | was bom for the purpose 

That crucifies your mind. 

So con, convince your mirror 

As you've always done before 

Giving substance to shadows 

Giving substance ever more. 

And you assume you got something to 
offer 

Secrets shiny and new 

But how much of you is repetition 

That you didn’t whisper to him too. 


THIS IS NOT A SONG, IT’S AN 
OUTBURST: OR, THE _ 
ESTABLISHMENT BLUES 


205 

The mayor hides the crime rate, council 
woman hesitates 

Public gets irate, but forget the vote date 

Weatherman complaining, predicted 
sun, it’s raining 

Everyone’s protesting, boyfriend keeps 
suggesting 
you’ re not like all of the rest. 

Garbage ain’t collected, women ain’t 
protected 

Politicians’ using people, they’ve been 
abusing 

The mafia’s getting bigger, like 
pollution in the river 


And you tell me that this is where it’s at. 
Woke | this morning with an ache in 
my head 
Splashed on my clothes as | spilled out 
of bed 
Opened the window to listen to the news 
But all | heard was the Establishment’s 
Blues. 


Gun sales are soaring, housewives find 
life boring 

Divorce the only answer, smoking 
Causes cancer 

This system’s gonna fall soon, to an 
angry young tune 

And that’s a concrete cold fact. 

The pope digs population, freedom 
from taxation 

Teeny Bops are up tight, drinking ata 
stop light 

Miniskirt is flirting, | can’t stop so I’m 
hurting 

Spinster sells her hopeless chest. 

Adultery plays the kitchen, bigot cops 
non-fiction 

The little man gets shafted, sons and 
monies drafted 

Living by a time piece, new war in the 
far east. 

It’s a hassle is an educated guess. 

Well, frankly | couldn’t care less. 


isle STREET DIALOGUE 
30 


Woman please be gone 

You’ve stayed here much too long 
Don’t you wish that you could cry 
Don’t you wish | would die. 

Seamy, seesaw kids 

Childwoman on the skids 

The dust will choke you blind 

The lust will choke your mind. 
(Refrain) 

| kiss the floor, one kick no more 
The pig and hose have set me free 
I’ve tasted hate street’s hanging tree 
I’ve tasted hate street’s hanging tree. 


The inner city birthed me 

The local pusher nursed me 

Cousins make it in the street 

Marry every trick they meet. 

A dime, a dollar, they’re all the same 

When the man comes in to bust your 
game 

The turn key comes, his face a grin 

Locks the cell I’m in again. 


FORGET IT 

1-50 

Don’t be inane 

There’s no one to blame 

No reason why 

You should stay here 

And lie to me. 

Don’t say anymore 

Just walk out the door 

{ get along fine 

You'll see. 

(Refrain) 

But thanks for your time 
Then you can thank me for mine 
And after that’s said forget it. 
If there was a word 

But magic’s absurd 

I’d make one dream come true. 
it didn’t work out 

But don’t ever doubt 

How | felt about you. 


(Refrain) 


HUS 


Side Two 


INNER CITY BLUES 

2:20 

Going down a dirty inner city side road 
I plotted 

Madness passed me by, she smiled hi 
| nodded 

Looked up as the sky began to cry 
She shot it. 


Met a girl from Dearborn, early six 
o'clock this morn 
A cold fact 

Asked about her bag, suburbia’s such 
a drag 
Won’t go back 

*Cos Papa don’t allow no new ideas 
here 

And new he sees the news, but the 
picture’s not too clear. 


Mama, Papa, stop 

Treasure what you got 

Soon you may be caught 
Without it 

The curfew’s set for eight 

Will it ever all be straight 
| doubt it. 


He’s 7 jealous fools playing by her rules 
Can’t believe her 

He feels so in between, can’t break 
the scene 
It would grieve her 

And that’s the reason why he must cry 
He’ll never leave her. 


Crooked children, yellow chalk, 
writing on the concrete walk 
Their King died 

Drinking from a judas cup, looking 
down but seeing up 
Sweet red wine 

*Cos Papa don’t allow no new ideas 
here 

And now he hears the music but the 
words are not too clear. 


Going down a dusty, Georgian side road 
| wonder 

The wind splashed in my face, can 
smell a trace 
Of thunder. 


| WONDER 
2:30 


| wonder how many times you’ve been 
I Se how many plans have gone 

I peo how many times you've had 

J onder do you know who'll be next 

| wonder | wonder wonder | do 


| wonder about the love you can’t find 

| wonder about the loneliness that’s 
mine 

| wonder how much going you've got 

| wonder about your friends that are not 

! wonder | wonder | wonder don’t you 


| wonder about the tears in children’s 
eyes 

1 wonder about the soldier that dies 

! wonder will this hate ever end 

| wonder and worry my friend 

| wonder | wonder wonder | do 


| wonder how many times you’ve been 
had 

| wonder how many dreams have gone 
bad 


| wonder how many times you’ve had 
sex 

| wonder do you care who'll be next 

| wonder | wonder | wonder wonder 
Ido 


JANE S. PIDDY 
2:38 


Now you sit there thinking feeling 
insecure 

The mocking court jester claims there 
is NO proven cure 

Walk up to you chamber, your eyes 
upon the wall 

’Cos you got no one to listen you got no 
one to call 
And you think me curious 

Drifting, drowning in a purple sea of 
doubt 

You wanna hear she loves you, but the 
words don’t fit the mouth 

You’re a loser, a rebel, a cause without 
But don’t think me callous 

Dancing Rosemary, Disappearing 
Sister Ruth 

It’s just your yellow appetite that has 

© you choking on the truth 

You gave in, you gave out, outlived 
your dream of youth 
So | can’t get jealous 

So go on, you’ll continue with your 
nose that’s opened wide 

Knocking on that door that says Hurry 
come inside 


But don’t bother to buy insurance ’cos 
you've already died 
So you can’t be serious 

1 saw my reflection in my father’s final 
tears 

The wind was slowly melting, San 
Francisco disappears 

Acid heads, unmade beds, and you 
Woodward world queers 


I know you’re lonely 


GOMMORAH (A NURSERY RHYME) 


Come on down and see me 
You know my name well 
I’m everything you’ve read 
I've got it to sell. 

The ladies on my street 
Aren’t there for their health 
Welfare checks don’t pave 
The road to much wealth. 


The cats and the rat things 
Go bump thru the night 
They'll come do a dance thing 
Just turn on your light. 


Gommorah is a nursery rhyme 
You won't find in the book 

It’s written on your city’s face 
Just stop and take a look. 

A story of pure hate 

With pictures between 

A tale for your kids 

To help them to dream. 


Sleep now little children 
Don’t lose your way 

Cos tourists don’t see things 
In the clearness of day. 


RICH FOLKS HOAX 
3:05 


The moon is hanging in the purple sky 
The baby’s sleeping while its mother 
sighs 


Sussex Records, Inc., 6420 Sunset Blyd., Hollywood, Calif. 90028. Distributed by Buddah Records, 1650 Broadway, New York, 10019 
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Talking ‘bout the rich folks 
Rich folks have the same jokes 
And they park in basic places. 


The priest is preaching from a shallow 
grave 

He counts his money, then he paints 
you saved 

Talking to the young folks 

Young folks share the same jokes 

But they meet in older places. 


So don’t tell me about your success 
Nor your recipes for my happiness 
Smoke in bed, | never could digest 
Those illusions you think to have going. 


The sun is shining, as it’s always 
done 
Coffin dust is the fate of everyone 
Talking “bout the rich folks 
The poor create the rich hoax 
And only late breast fed fools believe it. 


LIKE JANIS 
3:05 


And your measure for wealth by the 
things you can hold 

And your measure for love by the 
sweet things you’re told 

And you live in the past or a dream that 
you’re in 

And your selfishness is your cardinal 
sin. 


And you want to be held with highest 
regard 

It delights you so much if he’s trying so 
hard 

And you try to conceal your ordinary 
ways 

With a smile or a shrug or some stolen 
cliche. 


*Cos emotionally you’re the same 
basic trip 

And you know that I know of the times 
that you’ve slipped 

So don’t try to impress me you’re just 
pins and paint 

And don’t try to charm me with things 
that you ain't. 


And don't try to enchant me with your 
manner of dress 

*Cos a monkey in silk isa monkey no 
less 

So measure for measure reflect on my 
said 

And when | won't see you then measure 
it dead. 


‘Cos don’t you understand, and don’t 
you look about 

I'm trying to take nothing from you 

So why should you act so put out for 
me? 


Produced by: Theodore and Coffey 
Arranged by: Theodore &nd Coffey 
Photography by: Ransief and Anderson 
Cover Design by: Nancy Chester, 
See/Hear! & How! 

Engineering by: Theodore 
Tera-Shirma Studio—Detroit, Michigan 
Re-mix: Ray Hall, R.C.A. New York 
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There is something about music that draws 
a child into an activity. Through the mood and tempo 3 
of “Pretend To Be” the world of learning can be more enjoyable. 


Instructions On Inside Panel —— 


, 
SIDE 1 _—— 5 
| 


1. PRETEND WITH ME 


2. RAIN SONG 
3. MR. CRANE 
4. SOARING EAGLE 
5. BABY BIRD 
6. FALLING LEAF You have seen how gently a leaf can fall to the ground only 
7. LITTLE RED WAGON to be picked up and tumbled across the ground by a breeze 
ae and you probably have observed an eagle winging his way 
across the sky then spreading his wings to soar high above the 
1. ASTRONAUT : : ; 
| earth. Children will enjoy these and many others as they : 
| 2. MR. RABBIT d | 
learn through the fantasy of pretending. 
3. INCHWORM | 


4. HIGH STEPPING HORSES 
5. MARIONETTES 
6. ELEPHANT TRAIN 


CREDITS 


Program and Lyrics by: STEVE WIENECKE 


Music written, arranged, and conducted by: 
STEVE WIENECKE 


Background Vocals: THE MELODY HOUSE 
SINGERS 
(Steve and Kaye Wienecke and Les Stallings) 


Recorded and Mixed at: Benson Sound, Inc. 
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©1978 Melody House Publishing Co. 


s 
Material on this record may not be reproduced without written Steve Wienecke 


permission from the publisher. 
ALL RIGHTS RESERVED 
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Word Of Life presents 


THE REVELATION 


with the Collegians 


Music by Harry Bollback, John W. Peterson, 
and from Handel's “Messiah” 


HARRY BOLLBACK 


SIDE ONE 

t 1. ALPHA AND OMEGA (Bollback) 20/4:05/00 
2. COME HOLY SPIRIT (Peterson) 06/4:20/00 
3. WORTHY IS THE LAMB (Handel) 01/3:30/00 

T 4. THIS IS THE END (Bollback) 30/3:35/00 

tT 5. TOO LATE (Bollback) 03/4:17/15 


SIDE TWO 
Tt 1. TOO LATE (Bollback) 00/4:15/15 
* 2. THE HOLY CITY (Adams) 15/5:22/00 
3. THE HALLELUJAH CHORUS (Handel) 07/3:45/00 


t 4. EVEN SO COME LORD JESUS 
(Bollback) 51/3:46/03 


©1983 by Word of Life, Schroon Lake, N.Y. 12870 


* Music by Clarion Productions 
+ ©Harry Bollback 


THE WORD OF LIFE COLLEGIANS 


Traveling with a singing group is nothing new for Word of Life and 
Harry Bollback. Since 1976, the Word of Life Collegians have been 
traveling all over the United States and Canada. 

The Collegians are young people who study at the Word of Life Bible 
Institute in Schroon Lake, New York, in the one-year Bible major 
program. 

We all here at Word of Life have a great desire to teach people the 
Word of God. That’s why this album “The Revelation” is a new experi- 
ence. 

This timely book of ‘“The Revelation” in music style incorporates some 
new music and some old. The ‘‘Hallelujah Chorus’ of Handel and ‘Come 
Holy Spirit’’ of John W. Peterson, as well as Harry Bollback’s songs, 
make this a memorable album. 

Harry Bollback’s ‘‘Let Freedom Ring” and “Passion Play’’ along with 
“‘Ring the Bells’’ have been used of God in the salvation of many souls 
and our prayer is that this album will be a blessing in your life. 

May all of us who love the Lord continue to sing His glorious praises. 
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Flint Dillard you dont need q reason (o,sing 


DEDICATED WITH LOVE TO MY PARENTS, LORENE AND HOMER EARL DILLARD, SR. 


Doulas 


Fiddle ’N? Banjo (1:25) 
(Millie Clements) 


Side Two 
Sittin’ In Limbo (3:42) 
(Guilly Bright-Jimmy Cliff) 


Lansdowne/Winston Music Publishers (ASCAP) Irving Music, Inc. (BMI) _ 


You Don’t Need A Reason (3:16) \ Ninety Miles (3:15) S< 


a (Alex Harvey) 


United Artists Music Co., Inc. (ASCAP) 


[ . (G. T. Nicholson) ‘ 
Roga Music/Uncle Jim’s Music (ASCAP) 


Try, Try To Fall In Love (3:15) \, Country Rain (3:05) 


(Norman Des Rosiers) 


(Sherman Hayes) 


Unichappell Music Inc. (BMI) Frontlawn Music (BMI) 


\_ Something To Believe In (3:17) In |p Weve: Join The Old Refrain (2:37) 


(Eddie Reeves) 


United Artists Music Co., Inc. (ASCAP) ~ God c 
Music Country U.S.A. (3:07) Spend My Money (2:00)— more Tan 2 Wu te 


OVW (Daniel Moore) 
ABC/Dunhill Music, Inc./Speed Music (BMI) 


(Ed Hubbard-Doug Gilmore-Shane Keister) (J. Henry Burnett) 


Ding-A-Ling Music (BMI) 


Third Story Music, Inc./North Shore Music Co. (BM1) 
It Only Takes A Minute (0:59) 


(Millie Clements) 
Lansdowne/Winston Music Publishers (ASGAP) 


An Enith International Record Production (Norman Malkin & Jack Hoffman) 


Douglas Flint Dillard: Lead Vocals, Bass Voice & Banjo 


OUR SPECIAL THANKS TO: Rodney Dillard: Guitar & Dobro, Andy Belling: Keyboard, Colin Cameron: Bass, 
Vassar Clements: Fiddle, Buddy Emmons: Steel Guitar, John Hartford: Fiddle, Dave Jackson: Electric Bass, 
Billy Ray Lathum: Guitar, Joe Osborne: Bass, Herb Pederson: Guitar, John Raines: Drums, Dick Rosmini: Guitar, 
Rick Ruskin: Electric Lead Guitar, “‘Sneeky Pete’: Steel Guitar, Ron Starr: Tenor Sax, Dean Webb: Mandolin, 
Paul York: Drums, Mark Dawson: Harmonica, Background Vocals By Linda Dillard, Donna Washburn, Pepper Watkins, 


@1974 20th Century Records 
8255 Sunset Blvd. 
Los Angeles, Calif. 90046 


Printed in U.S.A. 


Herb Pederson & Rodney Dillard 


Produced & Arranged by Rodney. Dillard 
local Arrangements by Linda and Rodney Dillard 
Engineered & Mixed by Don Gallese 
Recorded at Golden West Sound Studios, Hollywood 
Mastered at Artisan Sound Recorders—Bob MacLeod 


Art Concept & Design by Dee Westlund RECORDS 
Front Cover Photograph by Joe Rinehart 4 Subsidiary of 20th Century-Fox Film Corp. 
Back Cover Photograph by Homer Earl Dillard, Jr. ilxo Available er 20th Century Stereo Tape 
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ML PENTICO 
2332 E 13TH ST 
DES MOINES IA 50316 


INTRODUCING WESTWOOD 
AS FRESH AS THE DAY AFTER TOMORROW 


Wherever they appear, from Denver to Dallas, from 
Las Vegas to Portland—all over the country—these 
seven versatile young performers play, sing, dance, 
and fully entertain audiences both young and old. 
Caught in the act at Cheyenne, Wyoming’s ‘‘Hitching 
Post,” this album captures all the excitement and fun 
of “WESTWOOD IN CONCERT.” 


CvSTiG 
PIGROGIC 


Cathy Watters—vocals, dancing 
Becky Terry—vocals, dancing 

John Young—vocals, bass guitar 
Dale Jones—vocals, guitar 

LeRoy Rogers—vocals, guitar 

Russ Bice—vocals, drums 

Pepper Hollingsworth—vocals, M.C. 


The power of “WESTWOOD” stems from their 
abundant vocal talent—and the successful blending 
of all seven solo voices into solid arrangements of 
current hits and exciting medleys. Add a touch of 
comedy and some spontaneous “‘ad-libs’’ and you 
have the comfortable, casual, and very professional 
show group—WESTWOOD. 


SIDE ONE 


MISTY 


HARBOR LIGHTS — BEYOND THE REEF 


IF | GIVE MY HEART TO YOU 
| CAN'T STOP LOVING YOU — 
YOUR CHEATIN’ HEART 
MORE — SPANISH EYES 
IT HAD TO BE YOU — 

AM | BLUE 


RAINDROPS KEEP FALLING ON MY HEAD 


STEREO 


{lub £1 Marisco 
After Sundown with Swen and Ruth 


Ruth and Gwen are one of those happy combinations, two good things being at the 
same place at the same time. Something that happens too seldom in the music world. 
Their musicial backgrounds were similar’in many respects; first of all, in their child- 
hood years both were students of the piano. Secondly, their training was devoted 
entirely to classical music. Thirdly, there was their interest in popular music and a desire 
to play music which makes people happy. It was this last desire which brought them 
together, with Ruth switching her talents to the organ and Gwen staying with her first 
love, the piano. 

Many people have suggested professional names for this musical combination. One 
was, “The Swinging Grandmas’. They readily admit to being Grandmas. However, 
most of the people who know them best simply call them, “Ruth and Gwen’and that’s 


saying plenty. 


Ruth and Gwen are happiest when they are swinging at the El Marisco Club after 


sundown. 


SIDE TWO 


TENNESSE WALTZ — MISSOURI WALTZ 
THE WALTZ YOU SAVED FOR ME 
RED SAILS IN THE SUNSET 
STRANGERS IN THE NIGHT 
STARDUST 

YOU MADE ME LOVE YOU 

SWEET GEORGIA BROWN — WHISPERING 
STRANGER ON THE SHORE 

TO EACH HIS OWN — TWILIGHT TIME 


0719 
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Johnny Cantrell & Fascination 


We hope you enjoy listening to this album. | know all the members of this group, and they truly have 
poured their hearts into making it. | hope you have a chance to catch their act when they come to your 


town; if you do, you'll be in for a “fun’’ evening of laughter and good music. 
Mike Deardorff 


KFNE Radio 


SIDE ONE SIDE TWO 


1. Margaritaville 4:33 1. For the Good Times 4:35 
J. Buffet K. Kristofferson 
2. We Don’t Make Love Anymore 3:20 2. Wonderin 2:15 
K. Rogers J. Evans, K. Teel, Kaddo Pub. Co. 
3. Ghost of Another Man 2:15 3. The World She’s Livin In 2:25 
J. Evans J. Evans, Kaddo Pub. Co. 
4. Pass Me On By 3:05 4. Dance With Me Once Again 2:55 
J. Evans - Kaddo Pub Co. J. Rodriquez 
5. Till the End 3:15 5. Jalisco 2:10 
K. Gosden A. Dean 


MUSICIANS & CREDITS 


Gordon B. Myrick — Bass & Harmony: Keith Teel — Lead Guitar & Harmony: 
Susan Watson — Keyboards & Harmony: Reva Jo Stewart — Percussion: 
Lloyd Maines — Steel Guitar: Johnny Cantrell — Lead Vocals. 
Produced by John D. Evans & Bob Lancaster 


For Personal Appearances Contact: 
Wooden Nickle Entertainment 
A.C. 915-263-6667 


Recorded at Don Caldwell Studios, Lubbock, Texas 


RECORDS 


1214 Ave.Q Lubbock, Tex. 


TELEPHONE RECORDS @ A Division of Don Caldwell Music 


TSA 7812 
® Telephone Records, 1978 


This is Marjorie Payne, recorded live on the tss Mardi Gras. 


Yes, the lady sings. But more than that, she becomes one with 
her material. From the first swinging, slap-happy downbeat of ‘‘Leroy 
Brown’’ to the tears that often swell in her eyes attheendof asoul- 
searching ‘‘I Don’t Know How To Love Him’’, Marjorie Payne is 
her music. 


Back in Rhode Island they claimed she was at her best singing 
ballads of nostalgia and lost innocence. You’ll hear that in Hoagy 
Carmichael’s ‘‘Stardust’’. 


At the Fairmont Hotel in San Francisco she was known for 
delivering up-tempos with an ‘infectious good humor that generates 
enormous enthusiasm in the audience.’ You’ll hear that in ‘‘Second 
Hand Rose.’’ 


You’ll also hear a personal touch in Marjorie’s Garland Med - 
ley that could only come from someone who grew up with Judy; and an 
exuberant adaptation to today in Stevie Wonder’s ‘‘You Are The Sun- 


shine Of My Life.’’ 
And finally, you’ll hear one of the only ladies in the business 
who dares sing Paul Anka’s immortal ‘‘My Way.’’ 


This is Marjorie Payne. 
Randy Wanless 


SIDE ONE : 16.55 
You Are The Sunshine Of My Life ( Wonder ) 
Stardust ( Carmichael ) 
Cabaret ( Ebb/Kander ) 
| Don’t Know How To Love Him ( Webber/Rice ) 


SIDE TWO : 19.35 
Leroy Brown ( Croce ) 
Judy Garland Medley 
You Made Me Love You ( McCarthy/Monaco ) 
For Me and My Gal 
Trolley Song ( Martin/Blane ) 
Over The Rainbow ( Arlen/Harburg ) 
Second Hand Rose ( Clarke/ Hanley ) 
My Way ( Anka ). 


Marjorie Payne appears on the tss Mardi Gras, sailing from Miami 
on weekly Caribbean cruises to Nassau (Bahamas), San Juan (Puerto 
Rico), and St. Thomas (U.S. Virgin Islands). Known as the ‘‘fun 
ship’’, the Mardi Gras (27,500 tons) boasts an international crew of 
500 and prides herself with a reputation of high-quality entertaiment. 


Buddy Harman, drums 


Bob Moore, bass 
Ferrell Morris, percussion 
Bill Pursell, keyboard 
: Pete Wade, guitar | 
: Sharron Lyon, organist 
| Cynthia Clawson, soloist 
. Actor-Readers: 
| Ragan Courtney (John) 
1 Richard Easley (Luke) 
: Peter Link (Matthew) 
Brent Nicholson (Mark) 
The Broadman Singers 
Jodie Bryan Bob Alley 
~ Jan Guenther Don Medaris ae | 
Jill Wagner Bob Staten / 
; Pat Van Atta Mike Fawcett : | 
: Pat Baskin ~ Richard Ham > 
. Linda Cates Robert Mulloy 
Choir prepared by Elwyn C. Raymer 
: j 
| 
Arranged and conducted by Bury! A. Red ; 
: Producers: Bury! A. Red/Elwyn C. Raymer ; 
Produced in Association withBR Productions 
; Recorded and Mixed at . 
Woodland Sound Studios, 
Nashville, Tennessee : 
: = = — a ~ SS ; 2 =) } 
GET IT ALL TOGETHER 
Celebrate Life! is published as a complete i 
score. The selections are arranged for mixed | 
chorus, with keyboard accompaniment. 
Chord symbols and incidental instrumental — | 
accompaniment are also provided in the vocal 
score. os 
Order Celebrate Life! 4518-06 : 
$3.50 per copy 
! } 
| | © 1972 
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TOUCH OF THE BLUES—BOBBY BLAND 


Te Wl 5 Greatest HN nas Pid ‘See Artists 


YOUR PROGRAM FOR 
THIS PERFORMANCE 


SIDE ONE 


TOUCH OF THE BLUES 
SET ME FREE 
THAT DID IT 


| ROAD OF BROKEN 
HEARTED MEN 


SWEET LOVING 


SIDE TWO 


DRIFTIN’ BLUES 
SWEET LIPS OF JOY 
SAD FEELING 
SHOES 


ONE HORSE TOWN 


DUKE RECORDS 


INTERESTING NOTES ABOUT THE 
ARTIST AND PERFORMANCE 


When Bobby Bland first appeared at New 
York City’s Apollo Theater, I was standing in the 
wings, and I watched a tall blues singer walk out 
to center stage, take a packed-to-capacity audience, 
by its collective heart and proceed to enthrall 
and tear it by working with his blues until the 
theater exploded into thunderous applause. When 
the standing ovation subsided, Bobby had left 
the audience, who had come to listen and stayed 

_ . to fall in love with the versatile Bobby Bland. 


Quite a few years have passed now since his 
initial appearance at the famed theater in New 
York. Presently Bobby has become a Blues Leg- 
end, so much so, it would be inconceivable to 
organize an All-Star Blues Package without Bobby 
headlining the show. 


Bobby is one of the chosen few, “One of the 
Blessed Ones,”’ who has that indefinable some- 
thing “extra” that is dually a “magic” that makes 
a truly great and outstanding artist. 


We have properly named this album a 
“TOUCH OF THE BLUES,” which was one of 
Bobby’s big songs, but as we all must know, 
Bobby not only Touches The Blues, he Caresses 
the Blues and lays a firm hold to the beauty and 
sadness of its lyrics. 


We are certain that this album of the true 
BOBBY BLAND TRADITION will be added to 
your favorite listening and entertaining treasures. 


_ 


RICHARD SIMPSON 
Album Coordinator 


RECORDS 


OTHER RECORDINGS AVAILABLE 


OF SIGNIFICANT. INTEREST 


GIGGLES * ALLEN DREW 
FUNNY (How The Time Slips 
Away) ° JOE HINTON 

(If It Is) ONLY FOR TONIGHT 
O. V. WRIGHT 


EIGHT [MEN AND FOUR WOMEN ° 
O. V. WRIGHT 


NUCLEUS OF SOUL ° 
O. V. WRIGHT 


MEMORIAL ALBUM ° 

JOHNNY ACE 

BLUES CONSOLIDATED ° 
BLAND-PARKER 

LIKE ’ER RED HOT © VARIETY 
TWO STEPS FROM THE BLUES ° 
BOBBY BLAND 

HERE’S THE MAN ° 

BOBBY BLAND 

DRIVING WHEEL ° 

JUNIOR PARKER 

CALL ON ME * BOBBY BLAND 
AIN’T NOTHING YOU CAN DO ¢ 
BOBBY BLAND 


THE SOUL OF MAN ° 
BOBBY BLAND 


JOHNNY ACE ° 

JOHNNY ACE °¢ 

BLUES THAT GAVE AMERICA 

SOUL * VARIETY 

THE BEST OF JUNIOR PARKER ° 
JUNIOR PARKER 

THE BEST OF BOBBY BLAND ¢ 
BOBBY BLAND 

THE BEST OF BOBBY BLAND 

VOL. Il * BOBBY BLAND 


Cover Photo and Design 
RICHARD SIMPSON 


--2809 ERASTUS STREET--HOUSTON, TEXAS 


“NEVER SAY UNCLE” aptly describes the hundred year 
struggle of a diehard duo to produce this, their very first album. 
Prodding by friends, fans, wives, and mothers convinced these 
young (?) men to make a record on their own. The boys really 
threw themselves into their work. Recording rapidly at the rate 
of one song every two months, they finally created an album 
with such a varied selection of music that it will appeal to every- 
one, from housewife to hipster to hillbilly. Their dynamic blend 
and unique arrangements make even the old and familiar sound 
fresh and new. It is this sound that has earned them the billing 
The Fabulous Joe and Herb. You'll be hearing a lot from them 
in the very near future - so why don’t you have a listen now? 
You'll react - violently perhaps — but you will REACT!! 


The boys are backed by Herb Payson on piano and clavietta; 
Joe Marino on bass; Ken Smith on guitar; and Bob Stava on 
drums. 


PRODUCED BY THE BRANDING IRON RECORD CO. @ GARDEN GROVE, CALIF. 


~ NEVER 
SAY 
UNCLE! 


SIDE 1 SIDE Il 
NEVER SAY UNCLE SWINGING SHEPHERD BLUES 
2:14 2:40 
FLY ME TO THE MOON DAY (EREAMS 
2:55 . 
WALK ON THE WILD SIDE 
WHERE WAS LOVE alle 
2:36 
LULLABY OF BROADWAY 
2:00 
THE LOVE OF YOU 
8:05 SATIN DOLL 
2:08 
YELLOW BIRD 
2:43 GYPSY 
2:50 
COTTON FIELDS ON GREEN DOLPHIN STREET 
1:52 1:45 


Cover Design By Ed Nofziger 
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DAVID EYGES/CROSSRKOADS, 


NY MURRAY 


ER&SUN 


th BYARD LANCAST 


Wi 


Music 


unlimited 


DAVID EYGES/CROSSROADS 


David Eyges; cello 
Byard Lancaster, alto saxophone, soprano saxophone, flute, piccolo 
Sunny Murray; drums 


SIDE ONE 
1. Crossroads (3:35) 2.Good Medicine (4:54) 3. nothing has changed... yet 


everything has changed (5:46) 4. Casta Long Shadow (6:37) 


SIDE TWO 
1. The Way it Is (3:46) 2. Tree-Life (5:16) 3. A Moment of Recognition (5:34) 


4. Loquacity (2:24) 


All compositions by David Eyges, Aegis Music, BMI 


Recorded in concert November 19, 1981 by Penthouse Recordings 


Engineer: David Baker 
Assisting Engineer: Chip Stokes 
Photography: Gene Bagnato 


Produced by David Eyges 


Printed in USA © & ® Music unlimited 
310 Riverside Drive, New York, NY 10025 
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* Laie | nal Sound Trac 


COPY 


NOT FOR 
SALE 


CLINT EASTWOOD 
THE 
GAUNTLET 


Original Sound Track 


A MALPASO COMPANY FILM ' 
SONDRA LOCKE ° PAT HINGLE ° WILLIAM PRINCE ° BILL McKINNEY 
Written by MICHAEL BUTLER and DENNIS SHRYACK 
, Produced by ROBERT DALEY 
Directed by CLINT EASTWOOD 
Music by JERRY FIELDING 


Featured Soloists: 
ART PEPPER 
JON FADDIS* 


*(Exclusive Pablo Recording Artist) 


SIDEONE SIDETWO 
1. BLEAK BAD BIG CITY DAWN_) 1. CLOSER LOOK AT A CLOSER WALK 
2.THE PICKUP 2. THE BLACK SEDAN 
3. EXIT TUNNEL, ROARING! 3.MANIPULATION ON THE CENTER DIVIDER 
4.THE GAUNTLET 4. THE DELIVERY 
5. THE BOX CAR INCIDENT 5. POSTLUDE 


All selections published by WB Music Corp (ASCAP) 
Recorded at The Burbank Studios—September 13 & 15, 1977 
Recording Engineer: Dan Wallin : 


Front Cover: Frank Frazetta 
Design: Michael Hollyfield 


“OLS 


VY 


Verner Bros Recorda inc * # subsidiary and licensee of Warner Bros inc # Warner Communications Company w * 3300 Werner Bivd Burbank Collf 91510+ 3 Gest Sath Street New York New York 10022* MedeinUS A * 1978 Werner Bros Records inc 
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THE “WONDER » ~ 
OF ELECTRONICS 


SIDE ONE: 
THE TELEGRAPH 


WIRELESS TELEGRAPH 
(RADIO) 


INTRUDER ALARM 


SIDE TWO: 
RADIO (THE EVOLUTION) 
THE TRANSISTOR 
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CREDITS 


Produced by Robert W. Schachner 

Electronics Consultant, Victor Scudiery 

Educational Consultant, Bronx High School of 
Science 

Cover Art, James Nuti, Graphic Alley, Inc. 

Recorded at Vantage Record & Recording Co., 
New York, New York 


THIS ALBUM WILL WORK EQUALL*” WELL ON MONAURAL OR STEREO EQUIPMENT 


We live in a world of electronic wonders, from our transistor radios and computers 
right down to household devices like burglar alarms. Yet, all these ingenious 
devices can be traced back to a few inventions, which tapped a form of energy and 
put it to work for mankind. This recording relives some of those moments of dra- 
matic discovery; and through the dimension of recorded sound brings them to life. 
It’s a vital and thrilling episode that is readily understandable to children and adults 
alike. Through authentic and simulated broadcasts, the listener is entertained 
and informed, as he revisits the thresholds of electronic discovery: the wireless 
telegraph, the radio, and the transistor. These recordings can be played again and 
again, for they offer entertainment and continuing new insights into the wonder 
of electronics. 


THE TELEGRAPH 

Through a thrilling broadcast, you are transported to the Supreme Court, 1844. The occasion: Samuel Morse trans- 
mits the message “What hath God wrought” from Washington, D. C., to Baltimore forty miles away through wires 
strung between the two cities. With this dramatic demonstration, before the U. S. Congress, Morse gave the world its 
first means of instantaneous communication over a distance. ; 


WIRELESS TELEGRAPH (RADIO) 


Here on the desolate windswept coast of St. Johns, Newfoundland, you relive that suspenseful moment in 1901 when 
the young Marconi, by means of a wire attached to a kite, received a signal transmitted from a point 2,000 miles away 
on the Cornish coast. With the transmission of the single letter “s” across the Atlantic Ocean, without the use of wires, 
Marconi pioneered the radio. 


INTRUDER ALARM 


Another one of the many devices that electronics has introduced to liberate our life style and protect our lives in the 
20th century. With the crime rate reaching perilous heights, the incident which you hear on this recording could 
happen to anyone, but the burglar alarm warded off the thieves who visited apartment 6D. 


RADIO (THE EVOLUTION) 


Relive the exciting story of radio history. Beginning with the actual transmission of Enrico Caruso’s voice from the 
Metropolitan Opera House in 1910, and the first radio station, KDKA in Pittsburgh, with their broadcast of the Hard- 
ing-Cox election, you'll hear samplings of actual famous moments in broadcasting as radio developed. Hear the 
memorable and beloved voice of Al Jolson, Bing Crosby, and Jack Benny. Recall those radio dramas, comedies, and 
fireside chats of the Depression years. You'll even hear a replay of the tragic Hindenburg crash. In war and peace, 
radio played a dramatic and vital role. 


THE TRANSISTOR 

With the invention of television, radio might have lost its importance had it not been for another discovery, which 
would revolutionize its role and give rise to another industry. That invention was the transistor. When William 
Schackly discovered that metallic crystals could conduct electric current and detect radio waves, the bulky electron 
tube was replaced with the tiny transistor. So revolutionary was this principle, known as the “transistor effect”, that 
Schackly and his colleagues were awarded the Nobel Prize in physics. Overnight a host of inventions followed the 
transistor radio, computers, the pacemaker, and numerous others—all based on the small and simple transistor. 
On these crystal chips, the size of a grain of sand, are built the dreams of wonders yet to come! These moments of 
discovery are recreated On this recording. 
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- ‘ | RECORDINGS FROM THE UNABRIDGED EDITION OF DAVID SEDARIS: LI NING F : = 
= | | AUTHOR, . AUTHC 2 
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= RECORDED AT A LIVE PERFORMANCE AT AVERY FISHER HALL AT LINCOLN CENTER FOR THE PERFORMING ARTS IN'NEW YORK CITY : _- eS 
‘ INNOCENCE ABROAD” 
RECORDED AT DURHAM PERFORMING ARTS CENTER, IN DURHAM, NORTH CAROLINA E 2 s 2 ae =p 
For your complimentary copy of the complete, 75-minute, unabridged edition of David Sedaris: : : z = 
Live for Your Listening Pleasure, please see inside for a unique download code. Additional stories : = Eee = 
on the MP8 include Cat & Baboon, Laugh, Kookaburra, and Diy Entries © : = eee = y 
| Special thanks to Steven Barclay and Adam Epstein. — : : | 
| j We also wish to thank the supportive staff at the Avery Fisher Hall at Lincoln Center aN : d 
4 for the Performing Arts in New York City and Durham Performing Arts Center, Durham, North Coraline oe 
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ARTAUR C.CLARKE reads his 


2ZOOK A SPACE ODYSSEY 


SIDE A 


THE MOONS OF SATURN 15:00 


Experiment = The Sentinel + Into the Eye + Exit 
THROUGH THE STAR GATE 
Grand Central + The Alien Sky (beginning) 


12:43 


SIDE B 

THROUGH THE STAR GATE 30:10 
The Alien Sky (conclusion) + Inferno = Reception 
+ Recapitulation * Transformation « Star-Child 


“Sorry to interrupt the festivities, but we have a problem.” 
(HAL 9000, during Frank Poole’s birthday party) 


“Houston, we’ve had a problem.” (Jack Swigert, shortly after 


playing the Zarathustra theme to his TV audience, aboard 


Apollo 13 Command Module Odyssey) _ _ — 


EXCERPTS FROM A DIARY 
May 28, 1964. Suggested to Stanley that “they” might be 
machines who regard organic life as a hideous disease. 
Stanley thinks this is cute and feels we've got something. 


June 20. Finished the opening chapter, ‘View from the Year 
2000,” and started on the robot sequence. 


July 2-8. Averaging one or two thousand words a day. Stanley 
reads first five chapters and says ‘‘We’ve got a best seller 
here.” 

July 9. Spent much of afternoon teaching Stanley how to use 
the slide rule—he’s fascinated. 


July 11. Joined Stanley to discuss plot development, but 
spent almost all the time arguing about Cantor's Theory of 
Transfinite Groups. Stanley tries to refute the “part equals 
the whole” paradox by arguing that a perfect square is not 
necessarily identical with the integer of the same value. | 
decide that he is a latent mathematical genius. 


July 12. Now have everything—except the plot. 


July 13. Got to work again on the novel and made good pro- 
gress despite the distraction of the Republican Convention. 


July 26. Stanley's birthday. Went to the Village and found a 
card showing the Earth coming apart at the seams and bear- 
ing the inscription: “How can you have a Happy Birthday 
when the whole world may blow up any minute?” 


July 28. Stanley: “What we want is a smashing theme of 
mythic grandeur.” 

August 6. Stanley suggests that we make the computer fe- 
male and call her Athena. 


August 17. We've also got the name of our hero at last — 
Alex Bowman. Hurrah! 


August 19. Writing all day. Two thousand words exploring 
Jupiter's satellites. Dull work. 


September 8. Upset stomach last night. Dreamed | was a 
robot, being rebuilt. In a great burst of energy managed to 
redo two chapters. Took them to Stanley, who was very 
pleased and cooked me a fine steak, remarking: “Joe Levine 
doesn't do this for his writers.” 

September 29. Dreamed that shooting had started. Lots of 
actors standing around, but | still didn’t know the story line. 


December 10. Stanley calls after screening H. G. Wells’ Things 
to Come, and says he'll never see another movie | recommend. 


December 25. Stanley delighted with the last chapters, and 
convinced that we've extended the range of science fiction. 


February 9, 1965. Caught Dali on TV, painting in a Fifth Ave- 
nue store window to promote Fantastic Voyage. Reported this 
to Stanley, who replied: “Don’t worry—we've already reserved 
a window for you.” 


March 8. Fighting hard to stop Stan from bringing Dr. Poole 
back from the dead. |'m afraid his obsession with immortality 
has overcome his artistic instincts. 


April 12. Much excitement when Stanley phones to say that 
the Russians claim to have detected radio signals from space. 
Rang Walter Sullivan at the New York Times and got the real 
story—merely fluctuations in Quasar CTA 102. 


April 19. Went up to the office with about three thousand 
words Stanley hasn't read. The place is really humming now— 
about ten people working there, including two production 
staff from England. The walls are getting covered with im- 
pressive pictures and | already feel quite a minor cog in the 
works, 

August 25. Suddenly realized how the novel should end, with 
Bowman standing beside the alien ship. 

October 1. Stanley phoned with another ending. | find | left 
his treatment at his house last night—unconscious rejection?, 


October 3. Stanley on phone, worried about ending ... gave 
him my latest ideas, and one of them suddenly clicked— 
Bowman will regress to infancy, and we'll see him at the end 
as a baby in orbit. Stanley called again later, still very en- 
thusiastic. Hope this isn't a false optimism: | feel cautiously 
encouraged myself. 


October 5. Back to brood over the novel. Suddenly (I think!) 
found a logical reason why Bowman should appear at the end 
as a baby. It's his image of himself at this stage of his de- 
velopment. And perhaps the Cosmic Consciousness has a 
sense of humor. Phoned these ideas to Stan, who wasn't too 
impressed, but I’m happy now. 


October 15. Stan has decided to kill off a// the crew of Dic- 
covery and leave Bowman only. Drastic, but it seems right. 
After all, Odysseus was the sole survivor. . . . 


December 29, 1965. The TMA 1 set is huge—the stage is the 


_second largest in Europeyand very impressive. A 150 x 50 x 


20-foot hole, with equipment scattered around it. (E.g. neat 
little electric-powered excavator, bulldozers, etc. which could 
really work on the Moon!) About a hundred technicians were 
milling around. | spent some time with Stanley, reworking the 
script—in fact we continued through lunch together. | also 
met the actors. and felt quite the proper expert when they 
started asking me astronomical questions. | Stayed until 4 p.m. 
—nho actual shooting by then, but they were getting near it 
The spacesuits, back-packs, etc. are beautifully done, and 
TMA 1 is quite impressive—though someone had smeared the 
black finish and Stanley went on a rampage when | pointed it 
Out to him. 


January 7, 1966. Realized last night that the Star Gate had to 
be lapetus with its six-to-one brightness ratio. Got off a memo 
to Stan about that. 


January 8. Record day—three thousand words, including 
some of the most exciting in the book. | got quite scared when 
the computer started going nuts, being alone in the house 
with my electric typewriter. . . . 


January 14. Completed the Inferno chapter and have got 
Bowman into the hotel room. Now to get him out of it. 


January 16. Long talk with Stan and managed to resolve most 
of the outstanding plot points. Got straight to work and by the 
time | staggered to bed stupefied had at last almost completed 
the tirst draft of the final sequence. Now | really feel the end’s 
in sight—but I've felt that twice before. 


January 17. About midday got a first draft of the last chapters 
completed. Have had a headache ever since and my brain's 
still spinning around. Too exhausted to feel much pleasure— 
only relief. Trying to unwind all day; luckily I'm off to the 
Studio tomorrow, which will be a break. 


February 4. Saw a screening of a demonstration film in which 
Stan has spliced together a few scenes to give the studio 
heads some idea of what's going on. He'd used Mendelssohn's 
Midsummer Night's Dream for the weightless scenes, and 
Vaughan Williams’ Antarctica Symphony for the lunar se- 
quence and the Star Gate special effects, with stunning re- 
sults. | reeled out convinced that we have a masterpiece on 
our hands—if Stan can keep it up. 


May 29. Soviet Air Attaché visited set. He looked at all the 
little instruction plaques on the spaceship panels and said, 
with a straight face, “You realize of course, that these should 
all be in Russian.” 


July 19. Almost all memory of the weeks of work at the Hotel 
Chelsea seems to have been obliterated, and there are ver- 
sions of the book that | can hardly remember. I've lost count 
(fortunately) of the revisions and blind alleys. It's all rather 
depressing—| only hope the ultimate result is worth it. 
ARTHUR GC, CLARKE 


CREDITS 


COVER ILLUSTRATION: Keir Dullea as 
Mission Commander David Bowman 
from the MGM release ‘2001: A Space Odyssey” 

1968 Metro-Goldwyn-Mayer Inc 
PHOTOGRAPH OF ARTHUR GC, CLARKE: P. M. Castellano 
MUSIC: Richard Strauss ‘Also Sprach Zarathustra’ courtesy 
of Vox Productions, Inc. and the St. Louis Symphony 
Orchestra conducted by Walter Susskind 
LIBRARY OF CONGRESS #: 75-751003 
* Caedmon, 1976 
Directed by Ward Botsford 
Studio Recording and Tape Editing: Daniel A. Wolfert 

Mastering: Howard W. Harris 
SOURCES: 2001: A SPACE ODYSSEY, Copyright » 1958 by 
Arthur C. Clarke and Polaris Productions, Inc. 
published by New American Library. 
Arthur Clarke's diary from THE LOST WORLDS OF 2001, 
Copyright © 1972 by Arthur C. Clarke and Polaris 
Productions, Inc. published by New American Library. 


About Arthur Clarke and 2001: 

A Time-Life editor 
once asked Arthur C. 
Clarke about a part of 
one of his forthcoming 
books, “What is your au- 
thority for this statement, 
Mr. Clarke?” Arthur’s re- 
ply was rapid, to the 
point and brevity itself: 
“IT am the authority for 
that statement.” Lest that 
seem like swaggering 
braggadocio, it may be 
necessary for those few 
who do not know his cre- 
dentials to indicate that Arthur is not only well-versed 
in current science but, indeed — and here lies the rub — 
is about 1,000 years ahead of today in his grasp of what 
We will become and where We will go. 

Arthur C. Clarke was born in England. His prime 
interest was as it still is: Science. He became the Chair- 
man of the renowned British Interplanetary Society, 
when to confess to an interest in space was to admit to 
some kind of advanced lunacy. He began to write for 
British and American magazines, and his first book was 
one of the masterpieces of imaginative science fiction, 
Against the Fall of Night, later re-written as The City 
and the Stars. Another early book of non-fiction was 
The Exploration of Space which was offered by the 
Book-of-the-Month Club in 1952. 

By this late date it is doubtful if even Arthur knows 
how many books in how many languages are to his 
credit. To mention only a few: Childhood’s End, Rende- 
vous with Rama, and the recently published Imperial 
Earth (1976, Harcourt Brace Jovanovich). But it is 
perhaps as author of the novel 2001: A Space Odyssey 
and co-author with Stanley Kubrick of the screenplay of 
that memorable film that he is best known. 

The film “2001: A Space Odyssey” is by considered 
judgement one of the three or four most memorable 
films that this era has produced. It owes as much to the 
flaming Clarke imagination and mystique as it does to 
the Kubrick passion for poetry and perfection in detailed 
design. It was an author and director truly well met. 

Actually, the book 2001: A Space Odyssey was origi- 
nally set for publication before the release of the film. 
Kubrick and Clarke agreed that the book was to be sole- 
ly the work and credit of the latter. In some ways, the 
two works complement and clarify each other, and for a 
complete understanding one should see the one and read 
the other. 

And, as they say, to the future? What has Arthur 
next in store for an unsuspecting world? Well, after he 
finished his recording, we sat for a while in my office. 
Arthur expounded on a new idea for a film while I 
listened fascinated as ever and while watching a growing 
thunderstorm brewing over the-Hudson River. “It was 
to be,” said Arthur, “the ultimate disaster film—nothing 
less than the Sun going super-nova.” I dismissed the 
notion with a “tsk . . . it would be over in a flash — 
where’s the build-up?” Arthur said, “Right — but. . .” 
and he got this creepy look in his eye that he wears 
when an idea strikes him. There was silence in the room 
while Arthur pondered the end of the world. Suddenly 
there was a tremendous thunder clap, and Arthur ges- 


tured impatiently to the heavens: “Not yet, damn it!” 
WARD BOTSFORD 


WARNING: It is expressly forbidden to copy or reproduce this recording or any portion thereof in any manner or form, whether for profit, amateur, institutional, or educational 
use. Permission tor broadcast, telecast or public performance use must be obtained in advance in writing. Caedmon, 505 Eighth Avenue, New York, N. Y, 10018 


Made and printed in U.S.A, 
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A SIGN /1I WAS NOT ALONE 


The voices of poets Adrienne Rich, Honor Moore, Audre Lorde, and Joan Larkin reading from their work 


One afternoon in November, 1977, the four of us came together in an old house in 
Brooklyn to record our reading, with each other and some loving friends as our hearers. 
We crowded into a small room to read and listen. The tenderness, respect, and care that 
we felt among ourselves seemed more important than the occasional thumps in the 
background that would have been eliminated in the technically better, more sterile 
environment of a recording studio. The eneray of the occasion was the same kind we 
had been experiencing at readings in the women’s community and wanted to share 
more widely—hence the title A Sign/I Was Not Alone (taken from Audre Lorde’s poem 
“Between Ourselves.”) 


HONOR MOORE 


Polemic #1 
from Mouming Pictures* 

March 29—The telephone rings .. . . 

May 20—Ladies and gentlemen .... 

June 26—She says she will have dinner... . 

Labor Day—There’s so much I want to tell you about the garden 

October 3—Her dark hair is combed back. . . . 
*Mouming Pictures is a play in verse about my mother’s death from cancerin the fall of 1973 from 
which these poems are excerpted. In the play, the autobiographical character's name is Margaret. 
Moumning Pictures is published in The New Women’s Theatre: Ten Plays by Comtemporary 
American Women (Vintage Books). 


AUDRE LORDE 


From The House Of Yemanje 
Harriet 

Hanging Fire 

Meet 


JOAN LARKIN 


Stop 
The Open Window 
Song (for female voices) 
To Kate 
The Choice 
Blood 
: Sleeping on the Left 
Rhyme of My Inheritance 


ADRIENNE RICH 


The Mirror In Which Two Are Seen As One 
Power 
Phantasia For Elvira Shatayev 


Stop © Joan Larkin 1975 

The Open Window © Joan Larkin 1975 

Song (for fernale voices) © Joan Larkin 1975 

To Kate © Joan Larkin 1975 

The Choice © Joan Larkin 1977 ° 
Blood © Joan Larkin 1977 

Sleeping on the Left © Joan Larkin 1977 

Rhyme of My Inheritance © Joan Larkin 1975 

From the House of Yernanje © Audre Lorde 1977 
Hamiet © Audre Lorde 1977 

Hanging Fire © Audre Lorde 1977 

Meet @ Audre Lorde 1977 

Polemic #1 © Honor Moore 1975 

Mourning Pictures @ Honor Moore 1977 

The Mirror in which Two are Seen as One © Adrienne Rich 1973 
Power © Adrienne Rich 1977 

Phantasia for Elvira Shatayev © Adrienne Rich 1975 


Photography: Trudy Rosen Poems by Audre Lorde and Adrienne Rich are included by permission of W.W. Norton Company, Inc Engineering, editing: Pegay Sendars 
Design: Lynne Reynolds 


Photo by Pam Camhe 


© ©1977 Out & Out Books 476 Second Street, Brooklyn. N.Y. 11215 (212) 499-9227 
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Endorsed by educators...prized by young people... 
appreved by schools...acclaimed by parents... 


- WORLD LANDMARK 


“Enrichment Records are listening-resistant! 
They make use of professional actors, music 
of the period, sound effects and timed listen- 
ing spans—a temptation towards involve- 
ment for even the most lethargic student!” 

—Elementary English 


“An excellent list of subjects has been selected 
in this series. Content of the recordings is ex- 
cellent. Accurate facts, colorful dramatiza- 
tions, and appropriate music and sound 
effects provide an effective program for the 
listener. A manual accompanies each record- 
ing. This can be a wonderful supplement to 
classroom instruction in the social studies.” 

—Scholastic Teacher 


“Fixeiting events in world history are brought 
to life by a full cast of professional actors 
and appropriate sound effects.” 

—Children’s Record Critique 


“Combine music with prose, to present a story 
of history which often is lost on high school 
students during lectures or general reading.” 

—School Product News 


“Superb!”’ —Instructor 


Produced by 
ENRICHMENT MATERIALS, INC. 


THE RISE AND FALL OF 
ADOLF HITLER© 


=) Library of Congress 


C.C. # R64-2035 


EWR 301 8B 


Adapted from the WORLD LANDMARK book 
‘The Rise and Fall of Adolph Hitler’ by 
William L. Shirer and copyright 1961 by 
Random House, Inc. Manufactured 
with permission of the author and 
Random House, Inc. 


Licensed only for 
non-commercial usex 
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Stirring dramatic episodes in world history 
come thrillingly alive on Enrichment World 
Landmark Records. For complete list write 
to— 


ENRICHMENT MATERIALS, INC. 
A Division of Scholastic 

50 West 44th Street 

New York, New York 10036 
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“Top-drawer professional productions em- 
ploying fine actors and commentators.” 


—Social Hducation 


RECORD NO. | TITLES 


EWR 


EWR 


EWR 


EWR 


EWR 


EWR 


EWR 


EWR 


EWR 


EWR 


EWR 


EWR 


301 


302 


304 
305 
306 
307 
308 
309 
310 
311 
312 


313 


A—Alexander the Great: 
B—Rise and Fall of Adolf Hitler 


A—Julius Caesar 
B—Story of Albert Schweitzer 


A—Sir Walter Raleigh: Man of Two Worlds 
B—Ferdinand Magellan: Master Mariner 


A—Winston Churchill 
B—Winston Churchill Speaks Winston Churchill 


A—William the Conqueror 
B—The Magna Carta 


A—Napoleon and the Battle. of Waterloo 
B—The Marquis de Lafayette 


A—Queen Elizabeth and Spanish Armada 
B—Mary, Queen of Scots 


A—Adventures of Marco Polo 
B—Genghis Khan and the Mongol Horde 


A—Sun Yat-sen; The Man Who Changed China 
B—Queen Victoria 


A—Leonardo da Vinci 
B—Joan of Arc 


A—Battle of Britain 
B—Ben Gurion: The Birth of Israel 


A—Chief of the Cossacks 
B—Catherine the Great 


A—The Fall of Constantinople 
B—Lawrence of Arabia 


LEADS TO LISTENING for World Landmark Enrichment Record 


EWR 301-A ALEXANDER THE GREAT one ae i 
Dramatized Recording Adapted from the WORLD LANDMARK BOOK* by John Gunther SUPE. pr (fico sess 


DR. HELEN McCRACKEN CARPENTER, Professor of History, Trenton State College, Trenton, N.J., Past President, The National Council 
for the Social Studies, has prepared the following to help teachers use this ENRICHMENT RECORD to teach essential curriculum content. 


* Copyright 1953 by John Gunther. Published by Random House, Inc. 
Script copyright 1964 by Enrichment Materials, Inc., 246 Fifth Avenue, New York, N.Y., 10001 


* Copyright 1953 by John Gunther, Published by Random House, Inc. 
Script copyright 1964 by Enrichment Materials, Inc. 246 Fifth Avenue, New York, N.Y. 10001 


EVENTS PORTRAYED THROUGH THE RECORD 


The presentation opens with the famous incident in which the young adolescent Alexander tames the wild horse 
Bucephalus. Rapidly, the portrayal reveals Alexander’s interest in Greek history, literature, and music fostered by 
his tutor, Aristotle; his vaulting ambition and excessive vanity; and his military prowess in quelling revolts of 
northern barbaric tribes while regent of Macedonia at seventeen, and in razing Thebes when the city-state refused to 
recognize the twenty-year-old Alem nder as King. Part II dramatizes Alexander’s conquest of Persia, Syria, and 
Egypt highlighting the battles of Granicus, Issus, and Tyre. His cultural interests are ‘suggested in the building of 
Alexandria, Egypt, and the initiating of the Nile scientific expedition. The deterioration of his character with in- 
creasing power is portrayed through his ruthless murder of his loyal companion Cleitus who once ‘saved Alexander’s 
life. Part III sketches Alexander’s strategy in winning his most easterly encounter on the Hydaspes River in India 
against an army using elephants; the mutiny of his men which forced him to turn back; his taking of a Persian wife 
and adoption of eastern customs; and his growing suspicion, remorse, and debauchery which brought his death at 
age 33. 

ACTIVITIES BEFORE LISTENING 

An understanding of the location of rival peoples around the eastern area of the Mediterranean during the 4th 
century B.C. is essential to the comprehension of events portrayed on the record. Prior to listening, students 
should become familiar with the location and extent of the following: 


1. Macedonia at the time of Philip 2. the Greek City-States 
3. the Persian Empire 4. Alexander’s Empire 


Attention to the location of the cities listed below which are highlighted in the record will be helpful. 


1. Thebes 3. Issus 5. Alexandria, Egypt 
2. Granicus 4. Tyre 6. Bucephalia 


ACTIVITIES AFTER LISTENING 


QUICKIES 

1. What was the native land of Alexander the great? A. Macedonia. 

2. What was the name of Alexander’s father? A. Philip. 

3. What famous Greek philosopher was Alexander’s tutor? A. Aristotle. 

4, What was ‘Alexander’s favorite book? A. Homer’s ILLIAD. 

5. What musical instrument did Alexander enjoy playing? A. The harp. 

6. How old was Alexander when he led his first military expedition? A. Seventeen. 

7. How old was Alexander when he became king? A. Twenty. 

8. What Greek city-state did Alexander destroy to show that his authority as king must be respected? A. Thebes. 
9. How far to the East did Alexander’s conquests extend? A. To India. 


10. What new challenge did Alexander meet with the army of King Porus at the Hydaspes River? A. Elephants. 
11. How old was Alexander when he died? A. Thirty-three. 

12. In what year did he die? A. 323 B.C. 

13. How long was Alexander King of Macedonia? ‘A. Twelve and a half years. 


THINKING QUESTIONS 

1. What did the boy Alexander observe about the wild horse Bucephalus which helped him tame the animal when no one 
else could? 
A. Bucephalus was afraid of his own shadow. 

2. Why did the idea of conquering other peoples seem natural to Alexander? : 
A. His father conquered the Greeks and Alexander was reared with the idea that this was what he should do as king 
of Macedonia. ‘ 

3. What shows that Alexander was a vain person? ; wr 
A. He named for himself cities which he founded and many others which he conquered. He also had his picture painted 


to celebrate his first Asian victory. 


12. In what order did Hitler gain control of his European neighbors? 

A, Austria, Czechoslovaki ; Poland, Norway, Denmark, Holland, Belgium, France. 
13. What brought the United States into World War II? 

A, The attack on Pearl Harbor by the Japanese. 
14. How did Hitler’s egotism show in the conduct of the war? 

A, He insisted on directing the army movements on the long Russia line himself. 
15. What was the human toll of Hitler’s dream of world power? 


A. The destruction of 6 million Jews; the death of many European leaders and thinkers; the forcing of 744 million aliens to 
become slave laborers in Germany. 


IDEAS TO DISCUSS 


. With Hitler’s plans revealed in Mein Kampf, why did people not rally to stop his rise to power? 
. How many postwar conditions help dictators get political control of a country? 

. In what other countries, besides Germany, have dictators seized power after a war? 

. What was the significance of having Nazi Storm Troopers wear brown shirts? 

. Why is it impossible to compromise with a person like Hitler, as Neville Chamberlain found out? 
. Could a person like Hitler ever again threaten the life and liberty of the free world? 


DAY BO roe 


Things to Find Out 


How was the location of Hitler’s birthplace a handicap to him? 

. Why was Hitler against Jews throughout his life? 

. What is the meaning of ‘‘der Fuehrer”?, the title Hitler gave himself? 

. What was the difference between the offices of Chancellor and of President in the German Republic? 

. For what other conqueror, did the snows of a Russian winter mean the turning point in his military successes? 


Interesting Facts About the Authentic Music Heard on this World Enrichment Landmark Record 
by Elise Bell, who adapted the script from the WORLD LANDMARK BOOK 


Un pW tr 


HORST WESSEL LIED 


This song, written in honor of one of Hitler’s young storm toopers who was killed during a street battle, became the official 
Nazi song. 


Make way, make way now for the Brown Battalions, 
Storm troopers all, the finest in the land. 
Behold the swastika, their sign of hope for millions, 
The day of bread and freedom is at hand! 


GERMANY, AWAKE! 
This is a version of one of the German songs heard as Hitler began his rise to power. 


Storm, storm, storm, storm, 
Tower to tower, peal bells of alarm. 


THE RED BROOD 
Shouted rather than sung, these are words translated from the German chant used by the storm troopers. 


The red brood, beat them to a pulp! 
Storm troops are on the march — clear the way! 


MY SISTER AND I — 


A popular song during World War II, heard all through the allied countries, after Hitler marched through the small neutral 
country of Holland. 


My sister and I remember still the old Dutch house and an old Dutch mill, 
Where we all lived together in peace until — 
But we don’t talk about that. 


PRAISE THE LORD — 
Typically American in its spirit and humor, this song was popular all during World War II. 


Praise the Lord and pass the ammunition 
And we'll all be free! 


Also heard in this record are actual recordings of the Hitler youth singing Die Yugend Marchiert — (The Youth March) — and 
Heil Hitler Dir — (Heil Hitler to you), 
CZECHOSLOVAKIA — KDE DOMOV MUJ? 


This old Czech folk song, which dates back to 1866, was sung with real poignancy after Hitler took over Czechoslovakia. 


Where is my home? Where is my home? 
Through the fields rivers are flowing, 
Mid the rocks sighing pines ure growing, 
Where is my home? Where is my home? 


Enrichment Materials, Inc. 50 West 44th Street, New York, N.Y., 10036 
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SIDE ONE 


1. OH MEOH MY (I'm A Fool For You Baby) 
(By Jim Doris; Nootrac, BMI, Time: 3:39) 


2. DAY DREAMING 
(By Aretha Franklin; Pundit, BMI, Time: 3:58) 


3. ROCK STEADY 
(By Aretha Franklin; Pundit, BMI, Time: 3:12) 


4. YOUNG, GIFTED AND BLACK 
(By Nina Simone; Ninandy, BMI, Time: 3:32) 


5. ALL THE KING'S HORSES 
(By Aretha Franklin; Pundit, BMI, Time: 3:53) 


6. ABRAND NEW ME 
(By Kenneth Gamble, Theresa Bell & Jerry Butler; Assorted /Parabut, 
BMI. Time: 4:23) 


SIDE TWO 


1. APRIL FOOLS 
(By Burt Bacharach & Hal David; Blue Seas/Jac/April, ASCAP. Time: 3:27) 


2. I'VE BEEN LOVING YOU TOO LONG 
(By Otis Redding & Jerry Butler; East/Time, BMI, Time: 3:32) 


3. FIRST SNOW IN KOKOMO 
(By Aretha Franklin; Pundit, BMI. Time: 4:04) 


4. THE LONG AND WINDING ROAD 
(By John Lennon & Paul McCartney; Maclen, BMI, Time: 3:36) 


5. DIDN'T | (Blow Your Mind This Time) 
(By Thomas Bell & William Hart; Nickel Shoe/Bell Boy, BMI, Time: 3:40) 


6. BORDER SONG (Holy Moses) 
(By Elton John & Bernie Taupin; Dick James, BMI. Time: 3:19) 


Oh Me Oh My (I’m A Fool For You Baby) & A Brand New Me were recorded at Atlantic 
Recording Studios, New York, N.Y. 

Recording engineer: Gene Paul 

The personnel is: Aretha Franklin, piano & vocals; Donny Hathaway, organ; Hugh McCracken, 
guitar; Eric Gale, bass; Al Jackson, drums; The Sweet Inspirations, background vocals. 
PRODUCED BY JERRY WEXLER & ARIF MARDIN 


Day Dreaming, Rock Steady, All The King’s Horses, I’ve Been Loving You Too Long 

& First Snow In Kokomo were recorded at Criteria Studios, Miami, Florida, 

Recording engineers: Ron Albert, Howie Albert & Chuck Kirkpatrick 

The personnel is: Aretha Franklin, piano & vocals; Donny Hathaway, electric piano or 
organ; Cornell Dupree, guitar; Chuck Rainey, bass; Bernard Purdie, Brune; Carolyn 
Franklin, Erma Franklin & The Sweethearts of Soul, background vocals. 

On Day Dreaming Hubert Laws, alto flute & Don Arnone, acoustic guitar are added. 

On Rock Steady Mac Rebennack (Dr. John) & Robert Popwell are added on percussion. 
On All The King’s Horses Aretha Franklin plays celeste and Neal Rosengarden is added 
on vibraphone. 

On I’ve Been Loving You Too Long Robert Popwell replaces Chuck Rainey on bass. 

On First Snow In Kokomo the trumpet solos are by Neal Rosengarden. 

The Memphis Horns with Wayne Jackson & Andrew Love are added on Rock Steady & I've Been 
Loving You Too Long. 

PRODUCED BY JERRY WEXLER, TOM DOWD & ARIF MARDIN 


Young, Gifted and Black, The Long and Winding Road & Border Song (Holy Moses) 

were recorded at Atlantic Recording Studios, New York, N. Y. 

Recording engineer: Gene Paul 

The personnel is: Aretha Franklin, piano & vocals; Billy Preston, organ; Cornell 

Dupree, guitar; Chuck Rainey, bass; Ray Lucas, drums; The Sweet Inspirations, 

background vocals on Young, Gifted and Black; Erma Franklin, Carolyn Franklin & 

Margaret Branch, background vocals on The Long And Winding Road; The Sweet Inspirations, 
Sammy Turner, J. R. Bailey & Ronald Bright, background vocals on Border Song. 

PRODUCED BY JERRY WEXLER, TOM DOWD & ARIF MARDIN 


April Fools & Didn't | (Blow Your Mind This Time) were recorded at Atlantic Recording 
Studios, New York, N. Y. 

Recording Engineer: Gene Paul 

The personnel is: Aretha Franklin, piano & vocals; Hubert Laws, flute; Cornell Dupree, 
guitar; Chuck Rainey, bass; Bernard Purdie, drums; The Sweethearts of Soul, background 


vocals, 
PRODUCED BY JERRY WEXLER, TOM DOWD & ARIF MARDIN 


All string, horn & woodwind arrangements are by Arif Mardin except for the horn 
arrangements on Rock Steady and I’ve Been Loving You Too Long which are by Tom Dowd, 
Concert Master: Gene Orloff 

Remixed by Arif Mardin 

Engineers for additional recordings: Jimmy Douglass, Lew Hahn, Jack Adams & Don Cassale 


Photography: Ken Cunningham 
Cover design: Stanislaw Zagorski 
Backliner design: Alyse Koylan 


Hubert Laws appears on this album through the courtesy of A & M Records, 


% This record has been engineered and manufactured in accordance with 
standards developed by the Recording Industry Association of America, Inc., a 
non-profit organization dedicated to the betterment of recorded music and literature, 


ATLANTIC RECORDING CORPORATION 
1841 BROADWAY, NEW YORK, NEW YORK 10023 


®) 1972 Atlantic Recording Corporation Printed in U.S.A, 


YOUNG, GIFTED AND BLACK 


ARETHA. 
FRANKLIN 


SD 7213 


she curled up i my lap 
to listens to the wind 
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TRAMPAS: Bongos, Congas, 

All Percussion & Backing Vocals 
MARTIN: High Bass Pans and (Lead Vocals on “‘Heaven & Hell’’) 
Backing Vocals ; 


GODFRUN: Double second Pans 


| +z and Backing Vocals 


BRAVO: Tenor Pan and Backing Vocals _ ° SIDE 1 
; . 1. HEAVEN AND HELL 
2. LOVE’S THEME 
3. THEME FROM SHAFT 
4. ENDLESS VIBRATIONS 
5. WE’VE GOT TO WORK TO STAY TOGETHER 


SIDE 2 

1. STEEL BAND PLAY REGGAE 
2. PEPPER WOMAN 

3. NO.1 

4. LAZY DAYS 

5. AIN'T GOT NO MONEY 


Producer: Alan David 

Engineer: Richard Dodd ‘ 
Musical Director: Bubbles 

Assistant Engineers: Mark & Trevor 

Recorded at Roundhouse Studios, London, JUNE 1975 


Je. ok 


COLIN: Drums and Background Vocals 


WINSTON: 
Cello Pans and Backing Vocals . 


A 


BUBBLES: Cello “organ” Pans and Backing 
Vocals 


‘ ~ 7 


GIDEON: Tenor Pan & Backing Vocals 


MIKEY: Low Bass Pans and Backing Vocals 
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# Manufactured and Distributed by Island Records Inc., 7720 Sunset Boulevard, Los Angeles, California 90046’ Printed in U.S.A, pie 
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Twilight Nuages is: 
Bobby Genovese/Bass Guitar, Guitar; Pat Gregor/Keyboards, Guitar; 
Bill Last/Guitar, Piano, Vocals, Barry Mott/Drums, Vocals; 


Ann Pearlin/Vocals; Jane Talbot/Vocals; 
Ellen Unger/Vocals; Diane Willis/Vocals 


Side 1 


Intro (Last) :44 
Lead Vocal: Bill 


Lazy Sunday Afternoons (Last) 3:28 
Lead Vocal: Bill 


You Can Always Walk Away (Song For the Only) (Last) 3:57 
Lead Vocal: Jane 


That Is Love (Chasing Rainbows) (Last) 5:00 
Lead Vocals: Bill and Jane 


Nanner’s Theme (Last) 2:02 
Flute: Carol Dick, Bass Guitar: Ralph Carlson 
Side 2 


Find My Dream Come True (Mott-Last) 2:47 
Lead Vocals: Barry and Ellen, Tenor Sax: Santo Petruzzello 


Rose-Marie (Last) 4:57 
Lead Vocal: Bill, Steel Guitar: Ralph Carlson 


Lonely Clown (Dandurand-Last) 4:36 
Lead Vocal: Diane 


Life Goes On, Love Goes On (Last) 5:43 
Lead Vocals: Ann, Tenor Sax: Santo Petruzzello 


All selections © 1977 Kiddo Music / 2013 Bill Last 
Recorded at Carlson Music Studio, Biidgenont Conn and at home 
Engineer: G. James Byron 
This album was recorded ‘live’ with no overdubs 
Produced by Bill Last 


® 1977 by Bill Last for Twilight Nuages / 2014 by Folk Evaluation 


Folk Evaluation 


FEO02 


Original Sheet Music 


Words and Music 
By Bill Last 
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A FESTIVAL FEATURE TODAY—“Twilight Nuages,” a something-for- 
everyone musical ensemble on the entertainment program at the Barnum Festi- 
val’s Old-Fashioned Day in the Park from noon to 8 p.m. today at Pleasure beach; 
includes, from left in rear row, Bill Last, composer - arranger; Bobby Genovese, Pat Gregor 
and Barry Mott; front row, Ann Pearlin, Jane Talbot, Ellen Unger and Diane Willis. 


They play folk-rock, jazz, country and western music, : 


Hu 


Producer: 
Billy Blackwood 


. “HE'LL SHOW YOU LOVE'—2:50 
(Billy Blackwood) 


. ‘THE BEAUTIFUL PEOPLE/JESUS BAND''’—3:03 
- (Billy Blackwood) 


. ‘COME BACK HOME’’—3:58 
(Bobby Goldsboro) BMI 


. ‘REFLECTIONS (THE BALLAD OF BILLY } 
BLACKWOOD)’’—3:53 (Billy Blackwood) 


5. “WITH A LITTLE HELP FROM MY FRIEND—S5: 18 
(J. Lennon-P. McCartney) BMI 


(All Billy Blackwood compositions published by 
. Billy Blackwood Music—ASCAP) 
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MERGING OF OUR MINDS 
BOBBY BRIDGER 


Side 1 


1 MERGING OF OUR MINDS 3:04 
2 LITTLE ROCK 3:32 


3 THE FURTHER ADVENTURES OF CAPTAIN 
AMERICA AND JOE COLLEGE 3:04 


4 WHAT | WANT FOR YOU 4:03 
5 GRANDPA 3:37 
6 LAY ’EM DOWN, BROTHER 2:53 


Side 2 


1 FOMPIN’ AROUND 2:49 
2 — JUST ANOTHER WORD FOR LOVE 


~ 3(1 Only Know) lM LOOKING FOR ME 4:45 
4 TEDDY TERRAPIN 1:34 
5SEACHANTY 7:10 
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NITED 
RTISTS 


Milestone 


Milestone 


AZYMUTH 
LIGHT AS A FEATHER 


¢ 


. CARNIVAL 9:29 

(Bertrami-Conte-Malheiros) . 
. YOUNG EMBRACE (Um Abraco da Mocidade) 3:19 
(Jose Roberto Bertram)) 

. DONA OLIMPIA 2:42 

(Toninho Horta) publisher unknown 

. FHIS EXISTS (Existe isto) 4:32 

(Bertrami) 


It selections published by Black Sun Music- 
ac ~ SESAC, except as indicated 
~ ® 1979 Milestone Records 
_ (M-S089-B) : 
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; SOMERSET} 


SF-30900 ¢€ SIDE 1 
3373 RPM STEREO 
PAUL GRIFFIN POURS ON SOME 


SOUL SAUCE 


4, GET ON BOARD , 
2. SWING LOW, SWEET CHARIOT 
3. | WANT TO BE READY 
4. BLOW ONE FOR OTIS 

5, YES INDEED | 
* ® SAINTS COME MARCHIN’ IN. 
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SF-30900° € SIDE 2 
33% RPM STEREO 
PAUL GRIFFIN POURS ON SOME 

SOUL SAUCE 


1. WILSON OTIS AND ARETHA 
2. OLD TIME SOUL SAUCE 
3. SOME DOWN HOME SOUL 
4, SUNDAY SHOES 
5. STUDY WAR NO MORE | 
6. AMEND. 
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GOLDEN VOYAGE 
Created, Produced & Engineered 


By ROBERT BEARNS & RON DEXTER 
STEREO VOL. 5 SPECIAL 


1. THE HERALDING / 
WORLD / \ 2. DOWN THE ROAD 


TIME TO FALL IN ‘ 3. FACELESS 


OMEN 
4. HERE WE GO AGAIN 


ieee 5. SILENCE 
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L.L’S BOOMIN’ RELEASE INCLUDES: 


“THE BOOMIN' SYSTEM" 

“AROUND THE WAY GIRL" , 
“JINGLING BABY (REMIXED BUT STILL JINGLING)” 

“TO DA BREAK OF DAWN” 
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COLLEGIUM MUSICUM 
Marian Varga/Peter Saller . 
IF YOU WANT TO FALL — STRANGE THEME ({I.} wat 
Fedor Freso 


Collegium musicum — Bratislava 
Produkce H. Zalcik 


(Nohravky z katalogu Opus) . © 
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UNRULY RECORDS 
present: 


SAV WUT 


"School of Club Rock EP" 


This Side That Side 


1. Say Wut Theme — 1. Yeah 
2. Drop € 2. NFL Ho 


3. Say Wut Rock 3. Let’s Go / Yeah 
4, Let’s Go (Remix Pt.1) 


All Tracks Written & Produced by 
Say Wut for Horsemen Ent. Next Level Mgmt. 
and Unruly Records 


“When you think of Baltimore Club Music, 
think Unruly” 


Executive Producers: Scottie B. & Shawn Caesar 
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Baltimore Breakbeat 
Records | 
Presents 
DJ ROD LEE 


KENWOOD AVE EP 
~ “SING THE SONG” 
“FIND A FRIEND” 
“GO HOME” 
“HERE WE GO” 
“LIGHTS OUT NOW” 
“MY P*%#Y” 
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CLUB KINGS | 
2317 EUTAW PLACE 
BALTIMORE MD 21217 
‘DJTEKNEEKS@AOL.COM 
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CLUB KINGS 


2317 EUTAW PLACE 


BALTIMORE MD 21217 
DJTEKNEEKS@AOL.COM 


“A PROJECT OF THE WEBN COMMITTEE FOR AESTHETIC PUBLIC SPECTACLE” 
811028XA-353 


wy is “ws : . 
OX KL id pe 
. (LAA MMADASELK m & 


(P) 1978, 


® 1978, CIRCE COM 


“A PRQJECT OF THE WEBN COMMITTEE FOR AESTHETIC PUBLIC SPECTACLE” 
811028XB-353 


THE MUSIC 
COMPANY 


OF NORTH AMERICA . 


THE NEW MUSIC DIRECTORY 
CONCERT BAND EDITION 


Copyright 1986 The Music Company of North America 


SIDE 1 MCNA 1986-2 


Produced by 
Eric Nemeyer 


. REDI - MADE CONCERT ™ 
A Description 
2 THE ADVENTURES OF TOM SAWYER 
Arranged by Bob Lowden/ Lyrcis by Wendy Wanchak 
. NAME THAT TUNE 
Name That Tune (Overture) - Arr. Ed Etkins 
40 Short Selections - Arr. Dennis Fisher 
(one example) This Is Music (Reprise) - Arr. Dennis Fisher 
. WE THE PEOPLE 
Com/Arr. Ken McCoy 
BASEBALL STORY: NO IFS, ANDS, OR BUNTS 
Arr. Dennis Fisher 
+ SIMPLICITY BAND PAK 5- BIG APPLE TRIBUTE 
Arr. Jeff Holmes 
WINTER FESTIVAL PAK - Arr. Jeff Holmes 
(A) ONLY SANTA KNOWS (B) DECEMBER FIRESIDE 
—ANYONE CAN SOLO SERIES— 
8: CATCH A RISING STAR - arr. Dennis Fisher 
9, DISNEY WHIRLWIND - Arr. Jeff Holmes 
10. A CHARLIE BROWN CHRISTMAS - Arr. Bob Lowden 


THE MUSIC 


COMPANY 


OF NORTH AMERICA 


THE NEW MUSIC DIRECTORY 
CONCERT BAND EDITION 


Copyright 1986 The Music Company of North America 
SIDE 2 MCNA 1986-2 
Produced by 
Eric Nemeyer 


—SIMPLICITY SERIES— 
.DR.SYNTHESIZER - arr. Ed Etkins 
. RAP ENCOUNTERS - arr. Ed Etkins 
. BEACH BOYS MEDLEY - arr. Ed Etkins 
. SIMPLE GIFTS - arr. Bob Lowden 
. THE SEVEN DWARFS - arr. Dennis Fisher 
. GREENSLEEVES 
_ INSTANT TUNE UP - arr. Dennis Fisher 
. TUNE AND UP - arr. Ed Etkins 
. MEXICAN FUNNY BEANS - arr. Bob Lowden 
10. YABBA DABBA DOO - arr. Ed Etkins 
11. HAPPINESS IS CHRISTMAS - arr. Bob Lowden 
12. JOBIM’S GEMS - Arr. Jeff Holmes 
Comp. A.P. Jobim 
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BLUE RIDDIM BAND | 


: SIDE 1 
ul ah © 33 1/3 RPM 


1.4 NANCY REAGAN 5:57 
(S. Korchak/S. McLane/Blue Riddim) 
Catawba Tunes/Bug Music(ASCAP) 

2. TALK ABOUT YOU 2:57 
(J. Zohn/B. Zohn) 
Catawba Tunes/Bug Music(ASCAP) 


PRODUCED BY 
J. NUBER/J. & B. ZOHN/BLUE RIDDIM 
EXECUTIVE PRODUCER FLYBOY 


ENGINEERED BY 
KING CAUCASIAN A.K.A. JACK NUBER 


MAUS : LABE, 


BLUE RIDDIM BAND 


coe : SIDE 2 
AML-101 © 33 1/3 RPM 


1. HEAVEN OR HELL 4:07 
(J. Zohn/B. Zohn) 
Catawba Tunes/Bug Music(ASCAP). 
2. DON’T LET ME BE MISUNDERSTOOD 2:58 
_ (Benjamin/Marcus/Caldwell) 
Bennie Benjamin Music(ASCAP) ~ 


PRODUCED BY 
J. NUBER/J. & B. ZOHN/BLUE RIDDIM 
EXECUTIVE PRODUCER FLYBOY 


ENGINEERED BY 
KING CAUCASIAN A.K.A. JACK NUBER 


Produced Byer 


ibe ‘Gibbs Music Pub. J. Gibson 


12° Singles 


JUNE LODGE & PRINCE MOHAMMED 


SOME ONE LOVES YOU HONEY 
ONE TIME DAUGHTER 
_ (Adapted) | 3 
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‘Bas, 
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45 RPM eg 
STEREO 


“U.S: Pu te seein it a am RL, RS, ~nsotit Produced Dy. 
Joe Gibbs Music Pub. | | ae J. Gibson 


Inc., BML 41 2 ng Singles - 


4). FOR E GIBBS & THE PROFESSIONALS 


DON’T FEEL LEFT OUT 
(J. Gibson) 


83-B 


Dist. by 
BEBO’S RECORDS Prod. by 
| & TAPES B. Phillips 
11218 Triangle Lane C. Jarrett 


Wheaton, MD 20902 
301-942-6757 


VERSION 
TAXI GANG 


Unauthorized Copying Is Prohibited 


AUTOMAT 
AUTOMAT (intérprete) 


Musica y sonidos concebidos, 


arreglados y ejecutados por 
[EM] R. Musumarra y Claudio Gizzi 
obras grabadas en este disco, 
prohibida su reproduccién 0 
usuario Wprocedimiento. 
1) AUTOMAT 
Fabricado y distribuido por 
Industria Argentina’ c) (EL) GENERO - (The) Genus 
Marcas Registradas 
®) 1978 - EMI Italiana S.p.A. 


Reservago toco derecio der F)oguctor 
¢ AADI-CAPIF || SADAIC-BIEM 
regrabacion publica o privada, y la 
EML-ODEON S.A. i. G. @) (EL) ORIGEN - (The) Rise 


Fonografico y de.lossautores de las 
éjecucion publica por cualquier 18323 A 
Mendozao1L660.csSUENOSAIFES) 1) (EL) PROGRESO - (The) Advance 
(4-02) 


[Emi] 


Res@rvaco togo derecho ce: Froauctor 
Fonografico y de Josiautorés de las 
obras: grabadas en ete disco, 
prohibida su reprocduccié6n'o 
regrabacion publica o privada, y la 
ejecucion publica por cualquier 
usuario viprocedimiento. 


eee distribuiao por 
EMI-ODEON S.A. 1. C. 


Mendoza.1660.-»Buenos Aires. . 


Industria Argentina 
Marcas Registradas 


AUTOMAT 
AUTOMAT (Intérprete) 


Mésica y sonidos concebidos, 


arreglados y ejecutados por 


R. Musumarra y Claudio Gizzi 


© AADI-CAPIF|| SADAIC-BIEM 


18323 B 
1) ANDROIDE (Droid) 
2) ULTRAVIOLETA (Ultraviolet) 
3) MECADENCE 


®) 1978 - EMI Italiana $.p.A. 


6926 B 
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COMMERCIAL 
PRODUCTION DISC 48 
TMA3000/ TM1307/ TM1298/ TM1302 
Copyright 1977 - TM Productions, Inc. 
Merrilong ASCAP 
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NURSERY ROCK 
ARRANGED BY THE TICKLERS®© 7 
BACKED BY MANYAKA ig 


oe 
TICKLER’S PRODUCTION a 
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Side 1 1 33'/3 


Cuts 1 thru 18 
For use in the period from 
4/26/82 thru 5/30/82 


©€ Public Affairs Broadcast Group, 1982 
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be prosecuted. 
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This record includes samples from nearly every 

YWC event that took place in 2021. It is meant to 
be listened to as Is, without identification, simply 

a multiplicity of voices finding schizoid passage 

and reinvention. Created by Ben Blohowiak. 
Mastered by NEOSEOUL500. Pressed by NOLA 
Record Press. Red sleeve limited to 25 copies. 
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CLOCKWORK ELEPHANT 
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NAUGHTY BUT NICE 
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. SLEEPING BEAUTY 
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. DUCK POND 
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. HEN PARTY 
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WHO Is IN MY TEMPLE 


‘Sara Senson, Lee 5owman, 
Jeff Brewer, Joan Minkoff 
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Who Is in My-Temple (1:00) 

We Sing Of Golden Mornings (1:44) 

. Autumn Fields (3:29) 

. Oh, Give Us Pleasure In The Flowers 
Today (1:32 | 

. ViFly Away (2:01) 

. Every Night And Every Morn (2: 35) 

. The Changes (2:27) 
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WHO IS IN MY TEMPLE 


Sara Benson, Lee Bowman, | 
Jeff Brewer, Joan Minkoff 
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. Ode To Joy (2: 32) 
. The World Stands Out On Either Side (1: 32) 

. Leisure (1:54) 

Let Not Young Souls Be Smothered Out (0:59) 
. Simple Gifts (2:33) | 

Now | Recall My Childhood (2: WW) 
. Circular Secret (3:07) _ 

. Who Is in My Temple (0:51) — 
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Espace Futurible 2’30 
Hommage G@ Max Ernst 2'45 
Tucson prairie 2’30 

Odyssée 3000 2’ 
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RISERVATI TUTTI 1 DIRITT! DEL PRO- 
DUTTORE FONOGRAFICO E DEL 


\ PROPRIETARIO DELL'OPERA REGI- 
\ j STRATA - VIETATE DUPLICAZIONE, 
} ‘ Fj UTILIZZAZIONE DI QUESTO DISTO 
PER PUBBLICA ESECUZIONE & 

RADIODIFFUSIONE. 


Prod. BOB GALLO 


FREE 
FREE (Martelil-Grafer-Nebb) ediz. Bixio 
CARRY ON CAROL (Galio) ediz. Burium 
TEQUILA (Rio) .ediz. World Music 
THE HAPPY QUEEN (allo) ediz. Durium 
SUTTERFLY Gallo), ediz. Durium 
THE SEA (R, Segall) ediz. Durium 
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sey PROPRIETARIO DELL'OPERA REGI- 
STRATA - VIETATE DUPLICAZIONE, 
} UTILIZZAZIONE DI QUESTO DISCO 
/ PER PUBBLICA ESECUZIONE & 

Vd RADIODIFFUSIONE. 


Prod. BOB GALLO 


FREE 
UMBRELLA SONG (Gallo) ediz. Durium 
OPEN THE LID (Gallo) ediz. Durium 
VM DOWN AGAIN (Gallo) ediz. Durium 
SUMMER SKIES (Gallo) ediz. Durium 
NEVER LOOK BACK (Gallo) ediz. Durium 
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SOUVENIRS 


1. PRETTY FACE 
2. ANYTHING 
3. YOU OLD SO AND SO 
4. MY MOM MA 
5. YIPPI Hi HAY 
6. SO MANY QUESTIONS 
(Blount) 


MICHAEL BLOUNT 
® 1972 
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SOUVENIRS 


1. OCTOBER EVENING 
2. GOODBYE JOE 
3 3. SOUVENIRS 
4.. SUSANNAH IN THE MORNING 
5. MISS SKY 
6. RIPPLING RIVER 


7. JOHN JOHN 
(Blount) 


MICHAEL BLOUNT 
® 1972 
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1. 7D RATHER BE BY MYSELF — 6:44 
(A. Felder/J. Freeman/L. Schuler) 
Timberlake Music, Inc./Top Bound Music/ — 
Double Sting Music/Schu-Baby Montez Music (BMI) 
Zz . 2. SOMEBODY — 4:52 
y (A. Felder/J. Freeman/L. Richardson) ® 
>» Timberlake Music, Inc./Top Bound Music/Double Sting Music > (BMI) @) 
TAN hosen Few Music, Inc./Remora (ASCA AP) Cc 
3. FOR THE FIRST TIME — 3:33 Hes 
VA) (A. Felder/C. “Hippy” Gilbert/R. Rome): SY 
pe Timberlake Music, Inc./Top Bound Music/Double Cross Music (BMI) by 
ria Chosen Few Music, Inc./Richie Rome Music (ASCAP) 1 
2. 4. PARTY NIGHT — 5:48 & 
iso (A. Felder/J. Freeman/J. Bottoms) a\e) 
"44 Timberlake Music, Inc./Top Bound Music/Double Sting Music/ 
“CO ‘Mom’s Back Porch Music (BMI) 
“& Produced by Allan Felder 
~ 8 ©1986 Domino Records, Inc. p 
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1. COUNT THE DAYS — 5:19 

(A. Felder/C. “Hippy” Gilbert/T.G. Conway) 
Mighty Three Music/Fifty-Fifty Music/ 
Desert Moon Songs, Ltd. (BM) 

® 2. ALWAYS AND FOREVER — 6:02 
> (R. Temperton) ie 
= Rondor Music ean Ltd./Aimo Music Corp. (ASCAP) ~ 
2. 3. PRIME TIME — 4:33 O 
Kaas (A. Felder/L. Richardson) LY 

“A Timberlake Music, Inc./Top Bound Music (BM}) 3 
2) Chosen Few Music, Inc./Remora Music (ASCAP) ~ 
“2 4. CAN YOU FORGIVE ME — 3:46 
Oo (A. Felder/J. Freeman/L. Schuler) AS 


%, Timberlake Music, Inc./Top Bound Music/Double Sting Music/ ‘es 
ae. Schu-Baby Montez Music (BMI) —~ 
“~& COUNT THE DAYS produced by EBO & Allan Felder ox 


Yr. All other selections produced by Allan Felder 4 
SO, ©1986 Domino Records, Inc. oo 


NORTH HAGERSTOWN 
HIGH SCHOOL BANDS 


BEST OF THE HUB BAND 1981 


SIDE ONE T 


1. SUPERSTAR 2:31 

2. I'M GETTING SENTAMENTAL OVER YOU 2:45 
Mori Atherton - Trombone: solo 
arr. Johnny Warrington 

3. TAKE THE “A” TRAIN 2:56 
arr. Sammy Nestico 

4. STRING OF PEARLS 1:56 
Johnny Warrington 

5. DOC’S HOLIDAY 8:00 

Joel Guyton - soloist 

Sammy Nestico 


NHB1981 


NORTH HAGERSTOWN 
HIGH SCHOOL BANDS 


BEST OF THE HUB BAND 1981 
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SIDE TWO NHB1981 


. MARCH from FIRST SUITE FOR BAND 2:10 
Alfred Reed 
. TOCCATA 6:04 
Giromalo Frescobaldi 
. MASQUE 7:15 
Francis McBeth 
. BRICUSSE and NEWLEY ON BROADWAY 5:12 
Warren Barker 
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NORTH HAGERSTOWN 
HIGH SCHOOL BANDS 


BEST OF THE HUB BAND 1981 


NHB1981 


1. LASSUS TROMBONE 2:01 
Henry Filmore 
2. MARCH GRANDIOSO 2:41 
Roland F. Seitz 
. HONEY BOYS ON PARADE 2:07 
E.V. Cupero 
. COLAS BREUGNON OVERTURE 6:19 
Dmitri Kabalevsky 
. INCANTATION AND DANCE 7:11 
John Barnes Chance 
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HIGH SCHOOL BANDS 


BEST OF THE HUB BAND 1981 


SIDE 4 | } NHB1981 


. RICHARD ROGERS: A SYMPHONIC PORTRAIT 9:41 
Frank Erickson ~— 

. EMPIRE STRIKES BACK 6:29 
John Williams 

. PARADE of the CHARIOTEERS from BEN HUR 3:29 
Robert Hawkins 

. AMERICA THE BEAUTIFUL 3:10 

Carmen Dragon 
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What's Important to You? 


| | a 
Side 4 we FS 12194A 
Ny Long Playing 


Non-Breakable Microgroove 


| 331% RPM 


Casey Goes to Bat (25:10) 
by Shiriey Ravich 
Produced by Robert Mack 
® 1975 Scholastic Magazines, Inc. 


What’s Simpartert to You? 


Side 2 FS 12194B 
33% RPM ae Long Playing 
Non: ‘Brea Microgroove 
Teenagers T: bout Their Values (31:24) 
Band 1: He laving Fun, Good Times, 
Satisfactions and Pleasures (7:34) 


and 2: 8ad Times, Dislikes, Worries and Fears (7:48) 


Band 3: Religion and Parents (7:22) 
Band 4: Money, Goals, Where to Live (8:40) 
Produc oe recorded,and edited by 
Robert Mack and igs ee Howard 
Kadticeal : terial: Sheila Turner Seed 


® 1975 Schoiastic Magazines, Inc. 
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JESUS CHRIST 
NOT SUPERSTAR 
BUT THE BRIGHT AND 
~ MORNING STAR 


, . Dr. J. Vernon McGee 


MESS: CHRIST 
| HOT SUPERSTAR 
BUT TRE BRIGHT AND 
MORNING STAR 


12 INCH SINGLE 


fl 
ie —— 
if 
Fd 


L7G. LOMINDEER Ss 
| | | —_= EOR- =a] tH 
ed (N JAMAICA 2. OT = E = PROLIFIC PRODUCTIONS 
= | “|g S/S Sse ee 

| bund. BO eet HOUND ED 

hy = | Lh LDVINDEERFS_ ——-—= 


= 
— 


fe = MpICEs. >= ie 
A Ee. Sec: Lov. we EERTS ( = 
== ==". WOUNDED > < : a 
—= > (L-G-EEVINDEER) <2 
LOVINDEER — & ee 


PUBRISHED, BY\ INN fF | : a a =e ee pat 
i fo iens Wl ge5e 4 ®. 


y L 


—~aiSS 222 
% WELDON’S$ 


IITRECORDS Ill 
oa 


3314 CHURCH AVENUE 
BROOKLYN, N.Y. 11203 
(718) 856-7198 


Produced By 
Weldon Records 


STEREO 


33 1/3 RPM 
SIDE A 


OBEH MAN 
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spe, SWEETSWEET LOVE 
1-EXPO MIX 5:15 


A-5593 
BPM 2-THE SKYROOM MIX 4:00 
130 3-CLUB MIX 4:40 


PIG Music {ASCAP} Vocals by:L WALL 
Mix in House of Pigs 1-201-450 0354 
Produced by: & MIX ‘Animal ' 
Keyboard by: Jorge Galindo 


Records 


1-LOVE HANGOVER 5:15 
2-COLOR MY WORLD 4:00 
3-WAKE UP 3:20 

Keyboard by: Jorge Galindo & St Martin 

& Frank Heller 

Vocals by: LWALL & ELSA 

PIG Music {ASCAP} 

Mixin House of Pigs 1-201-4500854 


PIG|Records 


SIDE - B 
A-5593 


D.J. USE ONLY 
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THE 
“BLACK, WHITE, & 
» PURPLE MIX” | 


-15:01COLD! sg 


STEREO 


ae F 


GENESIS 


: 
Wendy & Bonnie 
| x 
\ x, 


SK 1006D 
SIDE A 
STEREO 


LET YOURSELF GO 
ANOTHER TIME (2:35) 

THE PAISLEY & 
WINDOW PANE (2:58) » 

f REALIZED YOU (3:42) ; 


BY THE SEA (4:03) 


YOU KEEP HANGING UP 
ON MY MIND (2:58) 
All selections 


Wendy & Bonnie Flower 
Bandy Music (BMI) 


a 
| \ 
: ? : | i 


| PROMOTION COPY 
Wenlly & Bonnie 


“1 - NOT FOR SALE 
\ 


\ IT'S WHAT'S REALLY 
| - HAPPENING (2:15) 
SK 1006D Five o’CLOCK IN / 
| THE MORNING (2:42) 
SIDE B ENDLESS PATHWAY (3:38) 
| CHILDREN LAUGHING (2:45) 
STEREO THE WINTER IS COLD. (2:34) 
(toast All selections . “ 
Wendy & Bonnie Flower 
Bandy Music (BMI) 


ORIGINAL MUSIC FROM THE 
SOUNDTRACK "SERPICO” 


PAS-101 6-B 


1. ON THE STREETS 4:27 0 
2. FLASHBACK 4:26 o 
w 3. LAURIE’S FABLE 1:40 S 
we 4. DISILLUSION 1:50 x 
“ 5. END TITLE 4:02 KS 
% x Produced by Michael Barbiero >» 
o a 
4. CY 


Music composed by Mikis Theodorakis 
Arranged by Bob James-courtesy of CTI 
\ Engineer: Don Hahn/Associate 
a Engineer: Brad Davis 
% Remix Engineer: Don Hahn 
Co & Joe Jérgensen 
& Publishecdt* Famous Music 
95 Corporation (ASCAP) 
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COLD 
SIXTO ROD 


PROMOTION 
COPY 
NOT FOR SALE 


Side A 


1. SUGAR MAN (Jesus Rodriguez) 4:40 
2. ONLY GOOD FOR CONVERSATION (Sixth Prince) 2:25 
3. CRUCIFY (Jesus Rodriguez) 2:30 
4, ESTABLISHMENT BLUES (Jesus Rodriguez) 2:05 
5. HATE STREET DIALOGUE 
(Gary Harvey, Mike Theodore, Dennis Coffey) 2:30 
6. FORGET IT (Jesus Rodriguez) 1:50 
Produced by THEO-COFF PRODUCTIONS 


All tunes published by 
Interior Music (BMI) 


25 
oF 8 


Olywoo Calit 90028 - Dist © 


COLD FACT 


SIXTO RODRIGUEZ 


PROMOTION Lt 
COPY awa 
_ NOT FOR SALE A 
A 
Side B oo SXBS 7000 
Na! 


4. INNER CITY BLUES (Sixth Prince) 2:20 
2. | WONDER (Jesus Rodriguez) 2:30 
3. LIKE JANIS (Sixth Prince) 3:05 . 
: 4. GOMMORAH S 
(Gary Harvey, Mike Theodore, Dennis Coffey) 2:20 = 
% _. 4S. RICH FOLKS HOAX (Jesus Rodriguez) 3:05 
e, |. _6. JANE S. PIDDY (Sixth Prince) 2:38 . 
7 Produced by THEO-COFF PRODUCTIONS = 4 


/ o All tunes published by & 
oS Interior Music (BMI) oe 


lj | 
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